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Ashur Bet Sargis ֍ 
Dashtaa d’ Nineveh 
(Plaines of Nineveh) 

 ܐܫܘܪ ܒܬܣܪܓܣ

ܐ ܕܢܝܼܢܘ  ܕܫܬ
 

 

ܢܵܐ  ـܒܪܵܫܸܢ ܡܫܸܢܬܝ   ܩܠܝ  ܩܝ  ܲ ܚ   
B' RE-SHIN M' SHIN-TEE, KHUQ-LEE[1] QEE-NAA[2] 

i wake from my sleepiness, -my fields-[1] green[2]  
ܢܵ  ܩܵܐ ܒܸܢܝܵܐ ܡܜܝ  ܬ ܝ 

ܲ
ܢ ܥ 

ܲ
ܝܬ  ܐ ـــــܒ ܲ  

BE-TAAN AA-TEE-QAA[3] BIN-YAA[4] M' TdEE-NAA[5] 

our old[3] house build[4] from mud[5] 
ܚܡܝ  ܦܝܵܝܵ 

ܲ
ܪܵܐ ــܠ  ܢܘ  ܲ ܐ ܓܵܘ ܬ   

LUKH-MEE[6] PYAA-YAA[7] GOO TU-NOO-RAA[8] 

-my bread-[6] baking[7] in the -baking pit/oven(esp in ground)-[8] 
ܢܝܵ  ܢܵܐ ــܜܥܘ  ܡܝ  ܲ ܦܪܝ  ܫ 

ܲ
ܐ ܕܥ  ܹ̈ ܬ   

TdOON-YAA-TEH[9] D UP-RREE SHU-MEE-NAA[10] 

the -fruits of trees-[9] of my fertile[10] land 
ܡܬܵܐ  .ܪܥܘܲܫܝ ܡܸܢ ܫܸܢܬܵܐ   ܪܥܘܲܫܝ ܝܵܐ ܐܘ 

ROOSH[11] MIN SHIN-TAA[12]. ROOSH YAA OOM-TAA[13]. 

wake/rise[11] from sleepiness[12]. rise oh nation[13] 
ܪܒܸܢܬܵܐ  ܢܩܵܐ ܥܸܕܵܢܵܐ ܩܘ   ܪܥܘܲܫ ܓ̰ܘ ܲ

ROOSH JWEN-QAA[14] DAA-NAA[15] QOOR-BIN-TAA 

rise -young man-[14] the time[15] is coming 
ܪܐܵܬ ܪܵܡܬܵܐ  ܕܵܐ ܒܓ̰ܘ  ܕܵܐ ܒܐܝ   ܐܝ 

EE-DAA[16] B' EE-DAA B' JOOR-AAT[17] RAAM-TAA 

hand[16] with hand with high power[17] 
 
 

ܝ ܢ ܗ ܲ
ܲ
ܪܬܵܐ   ـܦܪܸܕܠܵܗܲ ܫܸܢܬ  ܩܘ  ܲ ܝ   

PRID-LAA[18] SHIN-TUN, HAAY YU-QOOR-TAA 

our sleepiness/drowsiness -fled/ran away-[18], hey! from that heavy sleepiness. 
ܟܠ ܝܘܲܡ ܚܸܕܝܵܐ  ـܒܪܵܥܫܢ ܡܫܸܢܬܝ    

RESH-IN M' SHIN-TEE, KOOL YOM KHID-YAA[19] 

i wake from my sleepiness, every day glad[19] 
ܐ ܒܗܵܘܸܢ ܪܸܕܝܵܐ  ܢܘ  ܫܬܵܐ ܕܢܝ   ܒܕ ܲ

B' DAASH-TAA[20] D NIN-VEH, B' HAA-WIN RRID-YAA[21] 

with the plains[20] of Nineveh, i am pleased/accepting[21] 
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ܝܬܝ   ܗ ܒ ܲ ܗ ܒܸܢܝ   ـܗܲܘ ܝܠ  ܗܲܘ ܝܠ   
AA-WIN BE-TEE[22].  AA-WIN BI-NEE[23] 

that is -my house-[22].  that is -my foundation-[23] 
ܩܠܝ  ܠܸܒܝ  ܩܸܜܥܝܵܐ  ܝ   ܡܝܵܘܡܵܐ ܕܫܒ 

M' YO-MAA[24] D' SHWIQ-LEE, LI-BEE[25] QITd-YAA[26] 

from the day[24] i left it, -my heart-[25] has been cut/torn[26] 
ܡܬܝ   ܚܬܵܐ ـܐܵܬܵܐ ܕ ܐܘ  ܟܡܵܐ ܝܠܵܗܲ ܦܨܝ   

AA-TAA[27] D OOM-TEE, KMAAY-LAA PSIKH-TAA[28] 

the flag[27] of my nation, how much it is happy[28] 
ܢܘܲܗܝ ܬܵܐ   ـܒܬܠܵܬܵܐ ܓܵܘܹ̈ ܟ  ܕܪܝ  ܕܡܝ  ܠܨ ܲ  

B' TLAA-TAA[29] GOW-NEH[30], L' SUD-REE[31] DMIKH-TAA[32] 

with it's three[29] colors[30], on -my chest-[31] it is asleep[32] 
ܦܫ̮ܓ  ܒܝܘܲܡ ܡܵܘܠܵܕܘܲܗܲܝ ܢ ܲ ـܗܲ ܝ ܒ ܲ  

HAAY BAA-NOW-SHAA[33] B' YOM MOW-LAA-DOH[33] 

purple[33] from the day of -it's birth-[33] 
ܬܵܐ ܟ   ܩܵܐ ܟܠܵܝܢܝ  ܗܵܘܝܵܐ ܒܪܝ 

QAA KLAAY-NEE HAAW-YAA BRIKH-TAA[35] 

for all may it be blessed[35] 
 
 

ܗ ܗ ܐܵܬܪܝ  ܐܵܗܵܐ ܝܠ   ܐܵܗܵܐ ܝܠ 
AA-HEH LEH AAT-REE, AA-HE-LEH 

this is my country, this is it 
ܗ  ܬܪܝ  ܐܵܗܵܐ ܝܠ 

ܲ
ܝܢ ܐ 

ܹ̈
ܗܪ   ܒ ܝܬ ܢ ܲ

BET NAAH-RAIN UT-REE, AA-HEH LEH 

mesopotamia my country, this is it 
ܓ   ܦܫ̮ ܲ ܲ ܗ  ܗ ܠܒ ܲ ܪܵܐ ܝܠ  ܢ ܚܕܝ   ܕܸܡ ܲ

DI-MUN KHDEE-RRAA LEH L'  BAA-NOW-SHAA 

our blood has turned purple 
ܦܫ̮ܵܐ  ܝܹ̈ ܢ ܲ ܲ ܚ  ܝ  ܢ ܕܒ 

ܲ
ܡܬ  ܢ ܩܵܐ ܐܘ  ܲ

 ܟܠ 
KOO-LUN QAA OOM-TAAN,  DWEE-KHAA  NOF-SHAA[37] 

all of us for our nation,  sacrifice our  -breath/breath of life/physical life-[37] 

----------------------------------------------------------------------------------------- 

BE-TAA = house       

BI-NAA = foundation     Lyrics by: Ashur Bet Sargis 

DISH-TAA = plains/open fields   Melody by: Ashur Bet Sargis    

GOW-NEH = REN-GEH = colors   Arranged by: Sarmen Arissian 

LI-BAA = heart 

KHUQ-LAA = field/field of occupation 

YOM = YO-MAA = day 

MOO-LAA-DAA = birth 

YOM D MOO-LAA-DAA  = day of birth 

LAAKH-MAA = bread 
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Ashur Bet Sargis ֍ 
Roosh Jwenqaa 

(Wake Young Man) 

 ܐܫܘܪ ܒܬܣܪܓܣ

 ܪܥܫ ܓ̰ܘܢܩܐ
 

ܪܒܸܢܬܵܐ ܝܠܵܗܲ  ܢܩܵܐ ܥܕܵܢܵܐ  ܗܵܐ ܩܘ   ܪܥܘܲܫ ܓ̰ܘ ܲ
ROOSH[1] JWEN-QAA[2] DAA-NAA[3] HAA[] QOOR-BINTAA LAA 

wake/awake[1] -young man-[2], behold the time[3] is close 

ܗ ܪܵܐ ܝܠ  ܵ ܕܠܵܐ ܕ ܬܠܵܬ̄ ܐ ܒܸܥܒ   ܒ ܲ
BUD-LAA[4] D TLAA BAA-VAAR LEH 

the 3rd watch[4] is passing 

 ܬܐܘܲܪ ܠܓܵܢܘܟ  ܠܵܐ ܗܘܝ  ܒܸܐ ܠܸܒܵܐ 
TOR[5] L JAA-NOOKH[6] LAA WEE BEE[7] LI-BAA[8] 

contemplate/come to your senses[5] yourself[6] and don't be without[7] heart[8] 

ܪܒܵܐ  ܟ  ܗܵܐ ܩܘ  ܪܒܵܐ ،ܦܠܵܜܵܐ ܕܣܒܵܪܬܘ  ܗܵܐ ܩܘ  . 
PLAA-TdAA[9] D SBAAR-TOOKH[10] HAA[11] QOOR-BAA[12], HAA QOOR-BAA 

behold[11] the result[9] of -your wait-[10] is close[12], lo[11] is close 

ܡ ،ܪܥܘܲܫ ܬ ،ܩܘ  ܪܐ ܲ ܚܙܝ  ܓ̰ܘ  ܡ ܲ  
ROOSH[13], QOOM.  MUKH-ZEE[14] JOOR-AAT[15]. 

awake/wake[13], rise. show[14] courage[15].  

ܬ  ܡܠܝ  ܡܸܢ ܩܵܝܪ ܲ
MLEE[16] MIN QAAY-RUT[17] 

fill[16] yourself with zeal[17]. 

ܪ ܚܸܫܟܵܢܵܐ  ܥܒ ܲ  ܗ ܕ ܲ ܢܫܝ  ܠ   ܡ ܲ
MUN-SHEE[18] LEH DU-WAAR[19] KHISH-KAA-NAA[20] 

forget[18] the dark/sad[20] past[19] 

ܢܵܐ ܟ  ܠܵܘܓ̰ܵ ܕܘ  ܥܬܝ   ܚܕܝ  ܡܕ ܲ
KHOOR M' DUAA-TEE-DOOKH [21] LO-JAA-NAA, LO-JAA-NAA[22] 

stare at your shining future[21], shining[22]. 
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ܬ  ܲ
ܐ ܝܘܸܬ ܕܡܸܢ ܡܸܠ  ܵ ܒ  ܠܟܵܐ ܚܫܝ  ܩܵܐ ܝܘܸܬܒ ܲ ܦܪܝ   

BUL-KAA KHUSH WIT D'MIN MI-LUT[23] PREE-QAA[24] WIT 

perhaps[23] you think that your millet[23] is done/finished[24]. 

ܣ ܵܐ ܝܠܸܗ ܗܵܒ ܲ ܦܘܟ  ܗܘܝ  ܲ
 ܘܓ̰ 

OO JU-POOKH[25] HAA-WEE LEH HAA-BUS[26] 

and -your labor/(physical toil)-[25] is in vain[26]. 

ܥܢܵܢܝ  
ܲ
 ܒܚܕܵܐ ܓܵܗܵܐ ܦܬܵܚܵܢ ܕܪ 

B'KHAA JAA-HAA PTOOKH-LAAN D' DRRAA-NAA-NOOKH[27] 

one more time open -your arms-[27] 

ܐ ܪܒܸܙ  ܝܗܝܝ ܒܘ 
ܲ
ܡܢܵܢ ܠܟܠ  ܲ

 ܘ ܓ̰ 
O JAA-MEE[28] CHOO-LEH BOOR-BIZEH, BOOR-BIZEH[29] 

and let all the scattered (Assyrians) gather[28], scattered[29]. 

ܡ ،ܪܥܘܲܫ ܩܘ   
ROOSH! QOOM! 

awake!  rise! 

--------------------------------- 

 
Lyrics by: Dr. Fraydon Aprim Atouraya 
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ܐ ܝܘܸܬ ܵ ܗܒ  ܝ  ܝܘ  ܬ ܕܝ  ܐ ܒܘ  ܪ  ܐ ܓܘ  ܹ̈ ܚ   ܕܸܒ 
DOO-KHEH[30] GOO-RREH BOOT DEE-EE YOO-WEH WIT 

the great sacrafice/offering[30] you gave it (your nation) 

ܵܐ ܝܘܸܬ ܦܟ  ܬ ܕܸܡܵܐ ܫܘ 
ܲ
ܪܐ   ܒܓ̰ܘ 

B' JOOR-UT, DI-MAA[31] SHOOP-KHAA[32] WIT 

with courage, you shed/spilled[32] your blood[31] 

ܕ̄ ܡܸܢܕܝ  ܒܵܨܘܲܪܵܐ ܝܘܸܬ  ܲ  ܒܚ 
B'KHUU MIN-DEE BAA-SO-RAA WIT 

but hone thing is missing 

ܠܩܵܐ ܝܘܸܬ  ܟ  ܜܘ  ܒܸܝ  ܕܩܝܵܡܬܘ  ܠܩܵܐ ܝܘܸܬ ،ܗ  ܜܘ  . 
HEE-VEE[33] D'QYAAM-TOOKH, TdOOL-QAA WIT, TdOOL-QAA WIT 

the hope[33] of your rising, you lost it, you lost it 

ܡ   ܪܥܘܲܫ ܩܘ 
ROOSH! QOOM! 

awake!  rise! 

------------------------ 

ܗܵܬܝ  ܐܚ̄ܵܪܵܝܬܵܐ ܘܲܩ ܢܵܬܵܐ ܠܢܵܣܝ   ܕܒ 
DWOQ[34] NAA-TAA[35] L' NAA-SEE-HAA-TEE[36] KHAA-RE-TAA[37] 

hold[34] your ear[35] (a saying meaning listen or pay attention) on my final[37] advice[36 my] 

ܢ ܝܬ ܠܵܗܲ ܦܣܵܘܲܥܬܵܐ   ܲ ܕܡ̄ ܕܫ   ܡܩ ܲ
M'QAAM[37] SHU-NE-TAA[38] LAA PAA-SO-TAA[39] 

before[37] your move/depart[38] on your step[39] 

ܬܵܐ ܡܬܵܐ ܘܐܬܘ  ܝܬ ܐܘ  ܡ  ܲ  ܩܵܐ ܕܚ 
QAA D KHE-MET OOM-TAA[40] OO ATOO-TAA[41] 

to preserve your nation[40] and your letter[41] (language) 

ܬܵܐ ܬܵܐ ܀ ܚܕܵܝܘ  ܒܵܐ ܘܚܕܵܝܘ  ܝ  ܘܚܘ  ܒ   ܗ 
HE-VEE[42] O KHOO-BAA[43] O KHIDAA-YOO-TAA[44], KHIDAA-YOO-TAA 

you will need hope[42] and love[43] and unity[44] 

ܡ ،ܪܥܘܲܫ ܩܘ   
ROOSH! QOOM! 

awake!  rise! 

------------------------------- 

------------------------------- 
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ܐ ܝܠ  ܣܝܵܐ ܫܡܘ 
ܲ
ܕ ܪܵܒܝ  ܟܵܝܬܸܐ ܕܐ  ܲ ،ܒܝ   

BEE-UD RRAA-BEE KAAYTEH D US-YAA SHMOO-EL 

written by teacher Kayta of surgeon Samual 

ܒܵܐ 1918 ܫܸܢ̄ܬܵܐ ܥܩܘ   .ܒܒ ܲ
B'BAA-QOO-BAA SHEE-TAA 1918 

of Baqouba year 1918 

 

 

------------------------------- 

HAA = lo/behold/bring in sight 

BUD-LAA = watch / the period in which a person stands as sentinal 

PLAA-TdAA = result/to go out/to evacuate 

QAAY-RUT = zeal/ardent interest 

TAA-RRAA - contemplate/view or consider with attention/to come to ones senses 

TOR L'JAA-NOOKH = come to your senses 

HAA-BAAS = vain/worthless 

HAA-BAA-SOO-TAA = vanity 

JAA-PAA = labor/physical toil 

SPHAAKH-TAA = shed/pour/spill/overflow 

PAA-SO-TAA = step/a pace 

KHID-YOO-TAA = gladness/happiness 

KHDAA-YOO-TAA / KHOO-YAA-DAA = unity/oneness/solitude 
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Ashur Bet Sargis ֍ 
Bet Nahrain 

(Mesopotamia) 

Written my Benyamin Malco 
 
The greatest Assyrian song every written!  Acknowledged by the vast majority of 
Assyrians and Assyrian singers. 
 
Bet Nahrain literarly translated could mean house of rivers or between the rivers  
(BEEL D NAAH-RAA-WAA-TEH).  Mesopotamia in Greek means "Between the 
rivers".  Assyrians use it as another word for Greater Assyria (Including Babylon 
and Chaldea).  (we also use AA-TOR for Assyria as the English use the words Great 
Britian and England) 
 
 
------------------------------------------------------------------------------------------- 
 
Introduction (Leh Manshinaakh (I will not forget you) 
 
LE MEN-SHIN-AAKH. LE MEN-SHIN-AAKH. YAA BET NAAH-REN  
I will not forget you.  I will not forget you.  oh Assyria 
DI-MEE BJA-REH, CHOOL DAA-QEEQA, SHI-MAAKH TAAKH-RIN 
my blood flows, every  minute, i remember your name 
  
WAA-TAAN SO-TAA, AAT MOO-KHIB-TEE, BEE-AAKH ZEM-RIN  
our ancient homeland, (for) you my beloved, i sing for you 
DER-DAAKH GOO-REH, B YOO-MAA D MO-TEE, DIP-NAAKH TdAM-RIN  
your great sufferings, on the day of my death, i shall be buried next to you 
 
KHAA-RAA-BE-NAA PEE-SHEH WAA-TAN, EN MDEE-NAA-TAAKH  
our homeland turned into ruins, those of your cities 
DU-MEH D KHI-SHA, MEJ-ROO-YEH-NAA, L NAA-RAA-WAA-TAAKH  
tears of sorrow, are flowing, onto your rivers 
 
AAKH. TdOO-WEH L YOO-MAA, MAA-TdIN AAL-AAKH, KHE-ZIN PAA-TAAKH  
oh, blessings on that day, i shall reach you, i shall see your face 
KHOOT DRAA-NAA-NAAKH, JIM-YEH CHOO-LEH, BNOO-NAKH O BNAA-TAAKH  
under your arms, all are gathered, your sons and your daughters 
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L SEE-PAAR D TdOO-RAA, B'YAAS-QIN CHAA-LIN. JE-YAA. KCHEE-KHAA  
on the top of the mountain, i shall climb and stand. worn out/consumed.  tired.  
BET MED-MEE-YIN L DMO-TAA D ERR-YAA. DI-MAA SREE-KHAA  
i shall look like the resemblance of a lion.  mad/crazed/insane with (covered in) 
blood 
 
KHE-YEE WI-ROON, SHIN-TAA D LE-LEH, LE-WIN DMEE-KHAA  
my life passed (before me), in the sleepiness of the night, i haven't slept 
KHE-YEE WI-ROON, SHIN-TAA D LE-LEH, LE-WIN DMEE-KHAA  
my life passed (before me), in the sleepiness of the night, i haven't slept 
 
L KHEE-ROO-TAKH, YAA BET NAAH-REN, LI-BEE KHREE-KHA. 
onto (until) your freedom, oh Assyria,  my heart burnt/scorched. 
 
----------------------------------------------------------------------------- 
 
Song 
 
BET NAH-REN AAT-REE WAAT. LEH MEN-SHIN-AAKH    
Assyria i s my country.  i will not forget you 
MAA-ROOTAA D NOO-KHRAA-YEH,  DAA-KHEE B' SHO-QI-NAAKH  
(under the) ownership of foreigners how can i leave you 
 
WAA-DOO-TAA EE-LAA, QAAT KHE-YEE, B'DO-KHI-NAA  
(my) pledge/promise is, for my life, i shall sacrifice  
WAA-DOO-TAA EE-LAA, QAAT KHE-YEE, B'DO-KHI-NAA  
(my) pledge/promise is, for my life, i shall sacrifice  
 
BET NAAH-REN AAT-REE-WAAT. BET NAAH-REN  
Assyria you are my country. Assyria. 
BET NAAH-REN AAT-REE-WAAT. BET NAAH-REN  
Assyria you are my country. Assyria. 
 
AAR-AAKH KHREKH-TAA.  B' MAASH-TI-NAA, B' DI-MEE ZAA-KAA-YAA  
your land burnt/parched. i shall water(nourish), with my victorious blood 
GAA-NEE DOO-KHAA BO-DI-NAA, L'MUD-BKHAA QAA-MAA-YAA  
i shall sacrifice myself/soul, the first altar/place of sacrifice 
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QAAT MAA-SEH KHE-YEH, BROO-NEE AA-TO-RAA-YAA   
so he can live (in Assyria), my Assyrian son  
QAAT MAA-SEH KHE-YEH, BROO-NEE AA-TO-RAA-YAA  
so he can live (in Assyria), my Assyrian son 
 
BET NAAH-REN AAT-REE-WAAT. BET NAAH-REN  
Assyria you are my country. Assyria. 
BET NAAH-REN AAT-REE-WAAT. BET NAAH-REN  
Assyria you are my country. Assyria. 
 
L ROOM-TAA D NIN-WEH, B' KAA-LEE-NAA, MAAKH KHA GAA-BAA-RAA    
on the hill of nineveh, i shall stand, like mighty/noble man 
B' LI-BEE JOOR-AAT, B' EE-DEE SE-PAA, AA-HE-LEH CHAA-RAA  
with courage in my heart, a sword in my hand, this is the remedy 
 
SHAAP-KHIN DI-MEE YEN MAAM-TI-NAAKH HEL KHOO-RAA-RAA  
i will shed my blood or help you reach your liberation. 
SHAAP-KHIN DI-MEE YEN MAAM-TI-NAAKH HEL KHOO-RAA-RAA  
i will shed my blood or help you reach your liberation. 
 
BET NAAH-REN AAT-REE-WAAT. BET NAAH-REN  
Assyria you are my country. Assyria. 
BET NAAH-REN AAT-REE-WAAT. BET NAAH-REN  
Assyria you are my country. Assyria. 
 
M' HAAS-LAAN-TEE WAAT, OO BET HO-YAAT, AAR-AA BET QO-REE 
giver of my birth you are, and you will be, the land the house of my grave 
MEKH-NE-TEE MI-NAAKH B'ZYAA-DAA.  P'SAA-RE-LEH SOW-REE 
my missing for you is growing.  my hope is diminishing. 
 
SAA-LIN KHAQ-QI-NOON TdOO-RAA-NAAKH, UM KHOW-REE 
i shall come down and hug your mountains, with my friend. 
SAA-LIN KHAQ-QI-NOON TdOO-RAA-NAAKH, UM KHOW-REE 
i shall come down and hug your mountains, with my friend. 
 
BET NAAH-REN AAT-REE-WAAT. BET NAAH-REN  
Assyria you are my country. Assyria. 
BET NAAH-REN AAT-REE-WAAT. BET NAAH-REN  
Assyria you are my country. Assyria. 
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GOO PAA-TEE ELEH DWEE-RAA, ID-YOOM KOOL TUR-AA 
today every door, in my face is closed 
BET MACH-KHI-NEH OO BES-MI-NEH, QOOD-MEH AAH MAAR-AA 
tomorrow this sickness, i will find it and cure it 
 
KHAA-YEE, SHMAY-AAKH KHLE-PEE. OO BUR REESH-TEE AAR-AAH 
my life, your heaven is my blanket. and my pillow is your land.  
KHAA-YEE SHMAY-AAKH KHLE-PEE OO BAA-RISH-TEE AAR-AAH 
my life, your heaven is my blanket. and my pillow is your land. 
 
BET NAAH-REN AAT-REE-WAAT. BET NAAH-REN  
Assyria you are my country. Assyria. 
BET NAAH-REN AAT-REE-WAAT. BET NAAH-REN  
Assyria you are my country. Assyria. 
 

 
 
Leh Menshinaakh 
Lyrics by: Malik Mirza 
Melody by: Ashur Bet Sargis 
 
Bet Nahrain 
Lyrics by: Benyamin A. Malco 
Melody by: Benyamin A. Malco 
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TdOO-WAA / TdOO-WAA-TEH (plural) = a blessing / good fortune or luck  
BAA-RISH-TAA = pillow (SPAA-DEE-TAA is also Assyrian) 
SOW-RAA = hope (HEE-VEE is kurdish) 
WAA-TAA = homeland/land of your forefathers 
KHAA-RAA-BEH = ruins (ruined land) 
KHREE-KHAA = burnt , parched , singed , scorched , blackened by fire , charred 
Tdoo-waa = blessing / TdO-WAA-TEH = blessings 
KHOO-RAA-RAA = freeing/the act of giving freedom to/liberating/emancipating 
KHEE-ROO-TAA = freedom (U-ZAA-DOO-TAA is persian) 
ROOM-TAA = hill.  ROOM-YAA-TEH = hills 
SEE-PAAR = zero (sometimes we use it as the top of a mountain) 
SNAAR-GAA - peak/top of a mountain 
WAA-DOO-TAA = promise/pledge   (classical Assyrian/Aramaic word) 
MWAA-ID = to promise / to pledge 
QO-LAA = promise/pledge (modern Assyrian word) 
SHAA-PUKH-TAA = shedding , spilling , pouring , causing to flow  
MUD-BKHAA = 1) an altar , a raised structure on which sacrifices are offered in the 
worship of a deity , a place where sacrifices are made ; 2) the sanctuary of a church , a 
table-like construction used in Christian churches to celebrate the Holy Eucharist ;  
HAA-SAAL-TAA = the act of giving birth.  HAA-SOO-LEH = giving birth (verb) 
KHPEQ-TAA = hug (noun).   KHPOOQ = hug (verb) 
JRE-TAA = to flow/trickle 
QO-RAA = grave    
BSAA-RAA = decreasing/diminishing  
BET QO-RAA-WAA-TEH = grave yard 
MDEE-TAA = city.  MDEE-NAA-TEH = cities 
MAA-TAA = village.   MAAT-WAA-TEH = villages 
SO-TAA = and elderly woman.  SAA-WAA = elderly man 
   using the SO-TAA because WAA-TAA and MDEE-TAA are feminine 
MAAKH-NEE-TAA = act of missing .   
MOOKH-NEE-YIN MI-NOOKH = i miss you (masculine)   
MOOKH-NEE-YIN MI-NAAKH = i miss you (feminine) 
HAAS-RAAT = longing 
SREE-KHAA = mad/insane/demented 
QO-RAA = grave 
BET QO-RAA-WAA-TEH = graveyard 
KUL-BAA SREE-KHAA = for a dog = rabid/ferocious/savage/furious because of disease 
KHRAA-KHAA =  to pare / to reduce in size, extent, quantity  
BUR REE-SHAA = pillow (both words Assyrian) 
SPAA-DEE-TAA = pillow (both words Assyrian) 
Assyria = AA-TOR.  Babylon = BAA-WIL  



 

16 

Ashur Bet Sargis ֍ 
Bet Nahrain 

(Mesopotamia) ܐ    

ܢ  ܗܖܹ̈ܝ   ܒ ܝܬ ܢ ܲ
 

ܢ  ܗܪܝ  ܝ ܝܵܐ ܒ ܝܬ ܢ ܲ ܝܢܵܟ  ܢܫ  ܝ ܠܵܐ ܡ ܲ ܝܢܵܟ  ܢܫ   ܠܵܐ ܡ ܲ
ܪܸܢ  ܝ ܕܵܟ  ܩܵܐ ܕܫܸܡܵܟ  ܩܝ  ܪ ܐ ܟܠ ܕ ܲ  ܕܸܡܥܝ  ܒܓ̰ܵ

ܝ ܒܙܵܡܪܸܢ  ܵܟ  ܚܸܒܬܝ  ܒܝ  ܢ݇ܬܝ ܡܘ 
ܲ
ܬܵܐ ܐ   ܘܵܛܵܢ ܣܵܒ 

ܡܪܸܢ  ܦܢܝ  ܒܛ ܲ ܐ ܒܝܵܘܡܵܐ ܕܡܵܘܬܝ  ܠܕ ܲ ܘܲܪ  ܝ ܓܒ  ܪܕܵܟ   ܕ ܲ
ܝ   ܟ 

ܢܵܬܹ̈ܵ ܐ ܘܵܛܵܢ܂܂܂ ܐܵܢܝ݇ ܡܕܝ  ܫܹ̈  ܒ ܐ ܝܢܵܐ ܦܝ 
ܵ
 ܚܵܪ

ܝ   ܘܵܬܵܟ 
ܵ
ܗܪ ܐ ܝܢܵܐ ܢ ܲ ܓ̰ܪܘܲܝ  ܫܵܐ ܡ ܲ ܲ ܐ ܕܚ   

 ܕܸܡܥܹ̈
ܝ   ܝܢ ܦܬܵܵܟ  ܝ ܚܵܙ  ܠܵܟ 

ܲ
ܝܢ ܥ  ܐ ܠܝܵܘܡܵܐ ܕܡܵܛ  ܒ ܵ ، ܛܘ   ܐܵܟ ݂ܼ

ܝ  ܟ 
ܝ ܒܢܵܬܹ̈ܵ ܟ 

ܝܗܝ ܒܢܘܲܢܹ̈ܵ ܲ
ܐ ܟܠ   

ܥܹ̈ ܝ ܓ̰ܡܝ  ܥܢܵܢܵܟ 
ܵ
 ܓܵܘ ܕܪ

ܝܢ  ܐ ܒܐܵܣܠ݇ܩܸܢ ܒܟܵܠ  ܵ ܦܐܵ ܕܛܘ   ܠܣܝ 
ܚܵܐ   ܓ̰ܸܗܝܵܐ ܟܟ̰ܝ 

ܪܝܵܐ   ܲ ܬܵܐ ܕܐ  ܕܡܘ  ܲ
ܢ ܠ  ܸ ܕܡܝ 

 ܒܸܕ ܡ ܲ
ܚܵܐ   ܕܸܡܵܐ ܨܪܝ 

ܸܪܠܗ݇ܘܲܢ   ܥܒ 
ܝܹ̈ ܲ ܝ  ܲ  ܚ 

ܵܐ  ܟ  ܐ ܠܵܐ ܝܘܸܢ ܕܡܝ  ܝܠ 
ܲ
 ܫܸܢܬܵܐ ܕܠ 

ܵܐ  ܟ  ܢ ܠܸܒܝ  ܚܪܝ  ܗܪܝ  ܝ ܝܵܐ ܒ ܝܬ ܢ ܲ ܬܵܟ  ܐܪܘ  ܠ ܚ 
ܲ
 ܥ 

ܬܝ  ܬܪܝ  ܝܘ ܲ
ܲ
ܢ ܐ  ܗܪܝ   ܒ ܝܬ ܢ ܲ

ܝ   ܝܢܵܟ  ܢܫ   ܠܵܐ ܡ ܲ
ܝ   ܩܸܢܵܟ  ܝ ܒܫܵܒ  ܐ ܕܐܵܟ  ܝ 

ܵ
ܪ ܟ  ܬܵܐ ܕܢܘ   ܒܡܵܪܘ 
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ܝ   ܚܸܢܵܟ  ܝܹ̈ ܒܕܵܒ  ܲ ܝ  ܲ ܠܵܗܲ ܩܵܐ ܕܚ  ܬܵܐ ܝ  ܥܕܘ   ܘ ܲ
ܬܝ  ܬܪܝ  ܝܘ ܲ

ܲ
ܢ ܐ  ܗܪܝ   ܒ ܝܬ ܢ ܲ
ܢ  ܗܪܝ   ܒ ܝܬ ܢ ܲ

ܟܵܝܵܐ  ܝܢܵܗܲ ܒܕܸܡܝ  ܙ ܲ ܫܬ  ܬܵܐ ܒܡ ܲ ܟ  ܝ ܚܪܝ  ܪܥܵܟ 
ܲ
 ܐ 

ܕܸܢܵܗܲ  ܚܵܐ ܒܥܵܒ   ܓܵܢܝ  ܕܸܒ 
ܕ݇ܡܵܝܵܐ  ܕܒܚܵܐ ܩ ܲ  ܠܡ ܲ

ܐ ܒܪܘܲܢܝ  ܐܵܬܘܲܪܵܝܵܐ   ܐ ܚܵܝ   ܩܵܐ ܕܡܵܨ 
ܢ  ܗܪܝ  ܬܝ ܒ ܝܬ ܢ ܲ ܬܪܝ  ܝܘ ܲ

ܲ
ܢ ܐ  ܗܪܝ   ܒ ܝܬ ܢ ܲ

ܐ ܐ݇ܢܵܐ  ܐ ܒܟܵܠ  ܢܘ  ܡܬܵܐ ܕܢܝ  ܠ ܪܘ 
ܲ
 ܥ 

ܢ݇ܒܵܪܵܐ   ܕ݇ ܓ ܲ ܲ ܝܟ  ܚ 
ܲ
 ܐ 

ܝܦܐܵ   ܕܝ  ܣ ܲ ܬܲ ܒܐܝ 
ܲ
ܪܐ   ܒܠܸܒܝ  ܓ̰ܘ 

ܗ ܟ̰ܵܪܵܐ   ܐܵܗܵܐ ܝܠ 
ܪܵܐ 

ܵ
ܪܵ ܝ ܠܚܘ  ܝܢܵܟ  ܡܛ  ܠ ܕܡ ܲ ܸܢ ܕܸܡܝ  ܗ ܲ  ܒܫܵܦܟ 
ܢ  ܗܪܝ  ܬܝ ܒ ܝܬ ܢ ܲ ܬܪܝ  ܝܘ ܲ

ܲ
ܢ ܐ  ܗܪܝ   ܒ ܝܬ ܢ ܲ

ܪܝ    ܒ 
ܪܥܵܐ ܕܒ ܝܬ ܩ ܲ

ܲ
ܬܝ ܐ  ܲ ܬܝ ܘܒܸܕ ܗܵܘܝ   ܗܵܨܠܵܢܬܝ  ܝܘ ܲ

ܪܝ   ܒ  ܗ ܣ ܲ ܝ ܙܝܵܕܵܐ ܒܨܵܪܵܐ ܝܠ  ܝܬܝ  ܡܸܢܵܟ  ܚܢ ܲ  ܡ ܲ
ܪܝ   ܒ  ܲ ܡ ܚ 

ܲ
ܝ ܥ  ܢܵܟ 

ܵ
ܪ ܝܢ ܘܚܵܩܦܸܢܗ݇ܘܲܢ ܛܘ   ܒܨܵܠ 

ܢ  ܗܪܝ  ܬܝ ܒ ܝܬ ܢ ܲ ܬܪܝ  ܝܘ ܲ
ܲ
ܢ ܐ  ܗܪܝ   ܒ ܝܬ ܢ ܲ
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ܪܥܵܐ  ܲ ܪܵܐ ܟܠܝܘܲܡ ܟܠ ܬ  ܝ  ܗ ܕܒ  ܠ   ܓܵܘ ܦܬܵܝ  ܝ 
ܪܥܵܐ ܐ ܐܵܗܵܐ ܡ ܲ ܕܡ  ܣܡܸܢ ܗ ܩܘ  ܫ݇ܟ̰ܸܢ ܗ ܘܒ ܲ

 ܒܸܕ ܡ ܲ
ܝ  ܪܥܵܟ 

ܲ
ܝ ܠܸܒܝ  ܘܒܵܬ݇ܪ ܫܬܝ  ܐ  ܝܵܟ  ܝܢ ܫܡ ܲ  ܒܚܵܝ 

ܢ  ܗܪܝ  ܬܝ ܒ ܝܬ ܢ ܲ ܬܪܝ  ܝܘ ܲ
ܲ
ܢ ܐ  ܗܪܝ   ܒ ܝܬ ܢ ܲ

 
ܠܟܘܲ  ܢܝܵܐ ܕ  ܒܸܢܝܵܡܸܢ ܡ ܲ

 ܒܩ ܲ
 

Transcribed by Yousip Audesho 
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Ashur Bet Sargis ֍ 
Yawinaakh Khayee 

(I Will Give you my Life) 
 
 
CHMAA QAAY-RRAA [1] PO-KHAA [2],  
so much cold [1] air [2],  
M'KHAA-YAA [3] JOO PAA-TEE [4].  
blowing (hitting) [3] in my face [4].  
MAAJ-DOO-LEH [5] MUY-REH [6].  
freezing [5] the bitter [6].  
DUM-EH[7] D AAY-NAA-TEE [8].  
the tears [7] of -my eyes-[8].  
KHZEE [9] MOOTd-RRA [10] BIKH-YAA [11].  
see the rain crying.  
HAAS-RRAAT [12] D ZMAAR-YAA-TEE [13].  
longing [12] for my singing [14].  
MEL-KHOO-MIN SHE-RREH[15].  
i am composing poems,  
DERR-AAT L' QAA-TEE.  
so that you shall return to me.  
 
O KHUM-RAA [16] KHIL-YAA [17],  
that sweet [17] wine [16].  
SHTEE-LAAN [18] B' KHAA-DOO-TAA [19].  
-we drank-[18] in happiness [19].  
QOO-WI-LAAN [20] DAA-WAAKH,  
-we promised-[20] to be,  
MOOY-DAA-LEH [21] HEL MOW-TAA [22].  
together [21] until death [22].  
 
SHI-NEH [23] TU-MI-MEE.  
the years [23] will complete.  
KHOOL-MAA-NEH [24] KHLEE-TAA [17].  
with dreams [24] of my sweet [17].  
LA SPI-RREE L' KHOO-BEE [25].  
i didn't wait for -my love-[25].  
DO-YAA MOON-SHEE-TA [26].  
she may have forgotten [26] (me).  
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KHISH-TEH LAA SHWIQ-TEE [27].  
she went and -left me-[27].  
DERR-DEH [28] SE-MAA-NEH [29].  
poisonous [29] anguish [28].  
PLAA-TAA MIN KHAA-KHEE-NAA [30].  
she's going out with someone else [30].  
NEE-SHOO [31] SHEE-DAA-NEH [32].  
with crazy [32](bad) intentions [31].  
 
AAW, TdAA-NAA-TOO [33],  
him, his time [33],  
B’ DO-REE SO-DAA-NEH [34].  
will pass with enjoyment [34].  
QAA-TEE, PE-SHEE-NEE,  
for me, will remain,  
T'KHAA-RRO [35] TdEE-MAA-NEH [36].  
valuable [36] memories [35].  
 
KHA-YEE [37] WAA-RE-NAA,  
-my life-[37] passes,  
ZAAH-MAAT [38] LA DEE-YO.  
the difficulty [38] not with her.  
APEN [39] KHSHIW-TEW LA,  
-even though-[39] she thought,  
ANEN MOON-SHEE-YO.  
i have forgotten her.  
WI-RROON YOO-MAA-NEH [40],  
the days [40] passed,  
LE-WEN MOOT-NEE-O.  
i have not acknowledged her,  
 
SLOO-TEE [41] QAA MAARR-YAA [42],  
-my prayers-[41] to the lord [42],  
TAAP-QI-NAA BEE-YO,  
is to meet with her,  
O SHIN-TEE [43] PRIT-EH LAA.  
oh -my sleep-[43] went away.  
KHEE-NAA BET DAAM-KHEE.  
from now they will sleep.  
OOP TdE-RRAA[44] D KHOOBA [45],  
even the birds [44] of love [45],  
L' QI-NEH [46] PAAR-KHEE [47].  
-they fly-[47] (return) to their nest [46].  
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ATEN [48] YAA KHLEE-TEE,  
you [48] my sweet,  
TA DOOR WEE [49] ERR-KHEE [50].  
come back and be[49] -my guest-[51].  
 
 
YAA-WI-NAAKH [52] KHA-YEE [37],  
i will give you-[52] -my life-[37],  
QAAT KHA-YAAKH YAARR-KHEE [53].  
to extend [53] your life.  
 
YAA-WI-NAAKH KHA-YEE,  
i will give you my life,  
QAAT KHAY-AAKH YAARR-KHEE.  
to extend your life.  
 
Written, composed, and performed by Ashur Bet Sargis.  
Album: Ashur Sargis sings for Ancient Assyria 
 
Lyrics by: Ashur Bet Sargis 
Melody by: Feromas Aslani 
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Ashur Bet Sargis ֍ 
Yaawinaakh Khayee 

(I Will Give You My Life) ܐ    

ܝܹ̈  ܲ ܝ  ܲ ܝ ܚ  ܢܵܟ  ܸ  ܝܵܗܒ 
ܪܵܐ ܦܘܵܚܵܐ ܡܚܵܝܵܐ ܓܵܘ ܦܬܵܝ    ܪܝ   ܟܡܵܐ ܩ ܲ

ܝ  
ܝܢܵܬܹ̈ ܲ ܐ ܕܥ   

ܐ ܕܸܡܥܹ̈ ܪ  ܪܝ  ܐ ܡ ܲ ܓܕܘܲܠ   ܡ ܲ
ܝܵܐ   ܐ ܡܸܛܪܵܐ ܒܸܟ   ܚܙ 
ܪܝܵܬܝ    ܙܡܝ  ܬܲ ܕ ܲ

ܲ
ܣܪ  ܲ  ܗ 

ܐ   ܐ ܝܘܸܢ ܫܸܥܪ  ܠܚܘܲܡ   ܡ ܲ
ܬܝ ܩܵܬܝ  

ܲ
 ܕܕܵܥܪ 

ܠܝܵܐ   ܲ ܡܪܵܐ ܚ  ܲ  ܗܵܘ ܚ 
ܬܵܐ  ܕܘ  ܲ ܢ ܒܚ 

ܲ
ܐ ܠ   ܫܬ 

ܐ ܠܡܵܘܬܵܐ   ܕܵܠ  ܝܚ ܡܐܘ  ܢ ܕܗܵܘ 
ܲ
ܘܸܠ   ܩܘ 

ܬܵܐ   ܚܠܝ  ܲ
 ܐ ܕ 

ܡܸܡܝ  ܚܠܡܵܢܹ̈
ܲ
ܠܝ  ܒܬ   ܚܫܸܒ 

ܬܵܐ   ܢܫܝ  ܒܝ  ܕܗܵܘܝܵܐ ܡܘ   ܠܵܐ ܣܦܸܪܝ  ܠܚܘ 
ܡܡܵܢܹ̈ ܐ  ܐ ܣ ܲ ܪܕ 

ܲ
ܩܬܝ  ܒܕ  ܝ  ܫܬܵܐ ܝܠܵܗܲ ܫܒ   ܪܚܝ 

ܐܕܵܢ ܹ̈ܐ   ܗ ܫ  ܫܘ  ܪ݇ܢܵܐ ܢܝ  ܕ݇ ܐ݇ܚ  ܲ  ܦܠܵܛܵܐ ܡܚ 
ܪܝ  ܣܵܘܕܵܢܹ̈ ܐ   ܗ ܒܥܵܒ  ܘ   ܗܵܘ ܥܸܕܵܢܵܬܹ̈

ܡܵܢܹ̈ ܐ   ܵܪܘܲܗܲ ܛܝ   ܩܵܬܝ  ܒܸܕ ܦܝܵܫܝ  ܕܟ 
ܘܲܗܲ   ܬܲ ܕܠܵܐ ܕܝ  ܗܡ ܲ ܪܵܐ ܝܢܵܐ ܙ ܲ

ܵ ܝܹ̈ ܥܒ  ܲ ܝ  ܲ  ܚ 
ܘܲܗܲ   ܢܫܝ  ܬܵܐ ܝܠܵܗܲ ܐܵܢܵܐ ܝܘܸܢ ܡܘ  ܒ   ܐܵܦܸܢ ܚܫܝ 

ܸܪܠܗ݇ܘܲܢ ܝܵܘܡܵܢܹ̈ܝ  ܠܵܐ ܝܘܸܢ   ܘܲܗܲ ܥܒ  ܢܝ     ܡܬܘ 
ܘܲܗܲ    ܨܠܘܲܬܝ  ܩܵܐ ܡܵܪܝܵܐ ܬܵܦ ܩ ܐ݇ܢܵܐ ܒܝ 

ܝ   ܪ݇ܢ ܐ ܒܸܕ ܕܵܡܟ  ܕܬܵܐ ܝܠܵܗܲ ܐ݇ܚ   ܫܸܢܬܝ  ܦܪܝ 
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ܝܗܝ ܒܦܪܵܚܝ   ܠ ܩܸܢ ܲ
ܲ
ܒܵܐ ܥ  ܐ ܕܚܘ  ܝܪ   ܘܐܵܦ ܛ ܲ

ܐ ܐܵܪܚܝ   ܬܝ  ܬܵܐ ܕܥܘܲܪ ܗܘ  ܢ݇ܬܝ ܝܵܐ ܚܠܝ 
ܲ
 ܐ 

ܝ    ܝ ܝܵܪܟ  ܟ 
ܝܹ̈ܵ ܲ ܝܹ̈ ܩܵܐ ܕܚ  ܲ ܝ  ܲ ܝ ܚ  ܢܵܟ  ܸ  ܒܝܵܗܒ 

ܐ ܝܘܸܢ ܒܵܬܪܘܲܗܲ ܫܸܡܘܲܗܲ ܒܸܩܪܵܝܵܐ   ܐܘܲܝ   ܛ ܲ
ܝܵܐ  ܠ ܒܸܪܙܵܐ ܠܡ ܲ

ܲ
 ܥ 

ܪܵܐ ܘܩܵܝܵܐ   ܓܵܘ ܛܘ 
ܗ  ܝ  ܕܫܵܡܥܵܐ ܠ  ܒ   ܒܗܝ 

ܪ݇ܢܵܐ    ܘܕܵܥܪܵܐ ܠܝ  ܐ݇ܚ 
ܢܵܐ   ܝ  ܐ ܐܵܗܵܐ ܠܸܒܝ  ܬܒ  ܩܹ̈  ܝ  ܣܦܝ 

ܕܵܬܹ̈  ܠܐܝ 
ܩܬܵܐ  ܐ ܝܘܸܢ ܒܵܬܪܘܲܗܲ ܐܵܗܵܐ ܝܵܘܢܝ  ܬܠܝ  ܐܘܲܝ   ܛ ܲ
ܩܬܵܐ   ܗܪܵܐ ܐܵܦ ܫܸܡܫܵܐ ܙܪܝ  ܗܪܵܐ ܕܣ ܲ  ܬܚܘܲܬ ܒ ܲ

ܩܬܵܐ   ܪܝ  ܝܟ  ܓܵܡܝ  ܓ 
ܲ
ܐ ܐ   

ܝ  ܒܕܸܡܥܹ̈
ܝܢܵܬܹ̈ ܲ  ܥ 

ܩܬܵܐ  ܠܵܗܲ ܦܪܝ  ܕܪܝ  ܕܘ  ܣ ܓܵܘ ܨ ܲ
ܲ
 ܢܵܦ 

ܬܵܐ   ܡܩܘ  ܫܩܘܲܢ ܒܥܘ   ܓ ܲ
ܪܵܐ  ܢܓ̰ܵ ܟܪܘܲܢ ܓ̰ܘ 

ܲ
 ܦ 

ܡܵܪܵܐ ܲ
ܢ ܕܵܪܵܐ ܠܕܵܪܵܐ   ܐ  ܗ ܝܘܸܢ ܡ  ܫܘ  ܓܪܝ   ܕ ܲ

ܪ݇ܬܵܐ   ܝܢ ܚܕܵܐ ܐ݇ܚ  ܒܲ ܠܵܐ ܝܘܸܢ ܒܸܪܝܵܐ ܕܒܵܥ   ܣ ܲ
ܗ ܡܵܘܬܵܐ   ܫ ܨܦܝܵ ܝܠ  ܢ ܗܵܝ ܠܵܐ ܒܘ   ܐܸ
ܘܲܗܲ   ܬܲ ܕܠܵܐ ܕܝ  ܗܡ ܲ ܪܵܐ ܝܢܵܐ ܙ ܲ

ܵ ܝܹ̈ ܥܒ  ܲ ܝ  ܲ  ܚ 
ܘܲܗܲ   ܢܫܝ  ܬܵܐ ܝܠܵܗܲ ܐܵܢܵܐ ܝܘܸܢ ܡܘ  ܒ   ܐܵܦܸܢ ܚܫܝ 

ܸܪܠܗ݇ܘܲܢ ܝܵܘܡܵܢܹ̈ܝ  ܠܵܐ ܝܘܸܢ   ܘܲܗܲ ܥܒ  ܢܝ     ܡܬܘ 
ܘܲܗܲ    ܨܠܘܲܬܝ  ܩܵܐ ܡܵܪܝܵܐ ܬܵܦ ܩ ܐ݇ܢܵܐ ܒܝ 

ܝ   ܪ݇ܢ ܐ ܒܸܕ ܕܵܡܟ  ܕܬܵܐ ܝܠܵܗܲ ܐ݇ܚ   ܫܸܢܬܝ  ܦܪܝ 
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ܝܗܝ ܒܦܪܵܚܝ   ܠ ܩܸܢ ܲ
ܲ
ܒܵܐ ܥ  ܐ ܕܚܘ  ܝܪ   ܘܐܵܦ ܛ ܲ

ܐ ܐܵܪܚܝ   ܬܝ  ܬܵܐ ܕܥܘܲܪ ܗܘ  ܢ݇ܬܝ ܝܵܐ ܚܠܝ 
ܲ
 ܐ 

ܝ    ܝ ܝܵܪܟ  ܟ 
ܝܹ̈ܵ ܲ ܝܹ̈ ܩܵܐ ܕܚ  ܲ ܝ  ܲ ܝ ܚ  ܢܵܟ  ܸ  ܒܝܵܗܒ 

 
ܣ  ܪܓܝ  ܐ ܘܙܸܡܪܵܐ܃ ܐܵܫܘܲܪ ܒ ܝܬ ܣ ܲ

ܢܵܬܹ̈ܵ ܬܵܐ ܘܩܝ   ܟܬܵܒ 
ܩܬܵܐ   ܬܝ 

ܲ
ܣ ܒܸܙܡܵܪܵܐ ܠܐܵܬܘܲܪ ܥ  ܪܓܝ  ܠܒܘܲܡ܃ ܐܵܫܘܲܪ ܒ ܝܬ ܣ ܲ

ܲ
 ܐ 

Transcribed by Yousip Audesho  
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Ashur Bet Sargis ֍ 
Yalikhto Smooqtaa  

(Her Red Handkerchief) 
 
REE-SHAA[1] D KHI-GAA[2] LABA-LAA-LEH 
she takes (leads) the head[1] of the -Khigaa line dance-[2] 
YAA-LIKH-TO[3], SMOOQ-TAA[4] ZER-DEH[5] 
-her handkerchief-[3], red[4] and yellow[5]  
EE-MAAN[6] REE-SHO[7] SHE-SHAA-LEH 
when[6] she shakes -her head-[7] 
LI-BEE[8] CHEE MEL-YAA[9] MIN DER-DEH[10] 
-my heart-[8] fills[9] with suffering[10] 
 
JWEN-QEH[11] CHAA-VEE BID-RRAA-SHAA[12] 
-young men-[11] start arguing[12] 
-CHOOD KHAA-[13] L' EE-DOH[14] BIG-RRAA-SHAA[15] 
-each one-[13] pulling[15] -her hand-[14] (to hold while dancing) 
KHAA SAA-MAA[15] CHE NEP-LEE KHOO-BO[16] 
a portion[15] of them fall in her love[16] 
KHECH-MAA[17] CHE NEP-LEE JOO PLAA-SHAA[18] 
some[17] fall into fighting[18] 
 
EE-NAA[19], AA-YIN CHEE BU-YAA QAA-TEE  
but[19], she is in love with me 
SO-DO CHEE ET-YAA L' ZMERR-YAA-TEE[19] 
she enjoys -my songs-[19] 
KHZEE-DIT AA-KHOON-WAA-TO[20] 
she is scared of -her brothers-[20] 
LEM-SAA JESH-QAA[21] JOO PAA-TEE[22] 
she cannot look[21] into -my face-[22] 
 
EE-MAAN ZMERR-TEE ZMEE-RAA-LEE 
when I sang my song 
JOO SHE-REH[23] MOOD-EE-YAA-LEE 
in my poems[23] I let her know 
LIT -SHOOQ MIN-O-[24] KHAA KHEE-TAA 
there is none other -except her-[24] 
JOO KHAA-YEE[25] MAAKH-DEE-YAA-LEE 
who will make me happy in -my life-[25] 
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AAY LAA BRAA-TAA[26] D KHOOL-MAA[27] 
she is the girl[26] of (my) the dream[27] 
OOD-YOOM[28] YOO-MAA[29] MOOCH-KHAA-LEE[30] 
today[28] is the day[29] -I found her-[30] 
JOO CHOOL KHAA MAA-TAA[31] D OOM-TEE[32] 
in all of each village[31] of -my nation-[32] 
 
B' ZO-DAA CHM BEE-YAA-LEE[33]  
wtih a lot and much -i loved her-[33] 
BEE-TAA-YI-LAA DAA-LEE-BOO-TAA[34] 
the betrothal[34] is coming 
KHUB-RAA[35] B' KHAA-TO[36]  B' SHA-DIRAA-LEE 
she will send the word[35] (of her answer) with -her sister[36] 
 
YAA-LIKH-TO SMOOQ-TAA , ZER-DAA 
her handkerchief red and yellow 
YOO-WI-LAA QAA-TEE 
she gave to me 
BEE NAA-JEE-BOO-TAA[37] 
with class/style[37] 
JOO-WIB LAA L'ZMER-YAA-TEE 
she answered my songs 
 
LAA, LEH MAJ-NI-WAAN 
no, she will not elope 
CHER-BEE AAKHOON-WAA-TEE[38] 
-my brothers-[38] will get angry 
BES, CHM[39] JEL-DOO-TAA[40] 
only, with alot/great[39] haste/quickness[40] 
SHOOQ IL-CHEE-YOOKH[41] AA-TEE 
let -your (people you send to ask for a woman's hand)-[41] come 
 
SOO-QIL-TAA[42] JOO-LOH[43] KHWAA-REH[44] 
decorated[42] with -her clothes-[43] white[44(plural)] 
JWIR-TAA[45] OOD-YOO B' DES-TEH[46] D WER-DEH[47] 
she married[45] today with a set[46] of roses[47] 
RREE-SHAA D KHI-GAA LOO-BI-LAA 
she took (led) the head of the Khigaa line dance 
YA-LIKH-TO SMOOQ-TAA, ZER-DEH 
her handkerchief red, yellow 
_________________________________ 
 
[12] BI-DRRAA-SHAA = arguing.  DRAASH-TAA = argument 
[16]KHOO-BAA = love 
[20]AA-KHOON-AA = brother.  KHAA-TAA = sister 
[20]AA-KHOON-WAA-TEH = brothers.  KHAA-TWAA-TEH = sisters 
[22]PAA-TAA = face 
[41]IL-CHEE-YEH = people you send to ask for a woman's hand 
[42]SI-QLAA = decoration 
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Ashur Bet Sargis ֍ 
Jibtaa D Aanweh 

(Grape Vine) 

 
To fully appreciate this poetry, you must know that the grape vine he is singing about is the one 
that is next to the grave of his true love. The roots of this plant came from and is nurished from 
the body of his love. Her blood fills the grapes, and from the grapes, wine was made. From that 
wine, they drank. Who? Sing on.  

 
 
RROOM-TAA[1] D KHI-SHAA[2] KLEE-LEE[3] 
-i stood-[3] on the hill[1] of  
suffering[2] (the graveyard)  
KHAA SHIM-SHAA[4] TAA-ZAA[5] GNEE-TAA[6]  
a sun[4] freshly[5] set[6] 
KHISH-LOON -CHOOL BUY-AANO-[7]  
-all who love her-[7] have left  
BNO-SHEE[8] PISH-LEE MIN KHLEE-TAA[9]  
to be left alone[8] with my sweet[9] 
 
BE-TO[10] SIQ-LAA[11] MIN WER-DEH[12]  
-her house-[10] (grave), decorated[11] with flowers[12]  
SHIN-TAA[13] YAA-RRIKH-TAA[14] TdLEE-TAA[15]  
she has -fallen asleep-[15] a long[14] sleep[13] (she died)  
LI-BEE[16] MIL-YEH[17] MIN DERR-DEH[18]  
-my heart-[16] filled[17] with scars/pain[18]  
ZMI-RREE[19] ZEMRR-TO[20] KHAA-RRE-TAA[21]  
-i sang-[19] her last[21] song[20]  
 
AAAHAA... SHI-NEH[22] WI-RROON[23] MUY-RREH[24] QAA-TEE  
aaaahaaa... the years[22] of bitterness[24] passed[23]  
LA TdEE-LOON[] DU-MAA[26] MIN AAY-NAA-TEE[27]  
that even the tears[26] in -my eyes-[27] have not seen.  
LA KHAA-DOOTAA[28] PISH-LAA L' PAA-TEE[29]  
no happiness[28] stayed on my face[29] (never a permanent happiness)  
KHDI-RROON KHI-SHAA L' ZMERR-YAA-TEE  
the sufferings circulated in my songs  
 
KHAA[30] YOO-MAA[31] MI-RREE[32] -BESAA KHEENAA-[33]  
one[30] day[31] -i told-[32] myself that -that is enough-[33]  
SNEE-QEN[34] L' KHAA KHOO-BAA NAAP-LEE-NAA  
-i am in need-[34] to fall in love 
NEE-SHEE SAA-NIT LI-BEE MIN KHI-SHAA  
the goal is to purge the sufferings from my heart  
LA NEE-SHAA[35] D QAA-TO MEN-SHI-NAA[36]  
not the goal[35] -to forget her-[36] 
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AA-MEN[] L' DE RROOM-TAA  
on the hill (graveyard)  
MIN KHOO-BEE KHAA-TAA[38] CHLEE-LAAN  
with my new[38] love, we stood  
OOL-OOL[39] BE-TAA D KHLEE-TAA  
above[39] the house (grave) of my sweet  
KHAA JIP-TAA[40] D AAN-WEH[41] KHZEE-LAAN  
we saw a grape[41] vine[40]  
 
KHOOT[42] TdLAA-NEE-TO[43] SHAA-MAAN-TAA[44]  
underneath[42] her fertile[44] shadow[43]  
MIN AAN-WO KHUM-RRAA[45] SHTEE-LAAN[46]  
from her grapes, -we drank-[46] her wine[45]  
B'ZMAA-RRAA[47], BIKH-YAA[48] MUY-RRAA  
singing[47], and crying[48] bitterly  
JOO DAARR-PEH[49] QAA-TO SHTEE-LAAN  
in her leaves[49] (the leaves were folded into cups) we drank her soul  
 
AAAAHAAAA... QAA-LAA[50] D KHLEE-TAA TEE-LAA L' NAA-TEE[51]  
aaaahaaa... the voice[50] of my sweet came to -my ears-[51]  
KHIL-YEE AA-TEN[52] ---ZLIM-LOOKH QAA-TEE---[53]  
my sweet, ---you[52] have tormented me---[53]  
-DAA-KHEE M'SEE-LOOKH-[54] SHAA-TET DI-MEE[55]  
-how could you-[54] drink -my blood-[55]  
MIN -KHAA KHEE-TAA-[56] QAAM AAY-NAA-TEE  
with another[56] in front of my eyes  
YAA MOO-KHI-BEE[57] KHAA-YIN[58] WEE-LOOKH  
oh -my love-[57], you have turned your back on me (become a traitor[58])  
DI-MEE SIP-YAA[59] NU-CHAARR[60] SHTEE-LOOKH  
you have drank my pure[59] blood in –without remedy-[60]  
EE-MAAN KHUM-RRAA D SIP-TO[61] TdMEE-LOOKH[62]  
when -you tasted-[62] the wine (my blood) on -her lips-[61]  
PAAGH-RREE[63] TVEE-NAA[64], CHIT-VEH[65] ZRREE-LOOKH[66]  
-you planted-[66] cactus/thorns[65] on my numb[64] body[63].  
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AAAHAAA... YAA MOO-KHIB-TAA BE-SAA SHMEE-LEE[67]  
aaaahaaa... oh my love, -i have heard-[67] enough  
DERR-DEH D KHOO-BAAKH QAAM QAATd-LEE-LEE[68]  
the sufferings of your heart -have killed me-[68]  
QAAT LA WEE-LEE KHAA-YIN AAL-AAKH  
so that i would not become a traitor to you  
DIP-NAAKH[69] BE-TAA SHOOQ BAA-NEE-LEE[70]  
let them -build me-[70] a house (grave) -next to you-[69]  
IQ-RRAA[71] D JIP-TAAKH BET MAACH-KHI-NEH[72]  
and -i shall find-[72] the roots[71] of your vines  
MIN SHIRR-YAA-NEE[73] MAASH-TEE-EN-EH  
and nourish them with my viens/nerves[73]  
KHUM-RRAA SMOO-QAA MURR-VEE-EN-EH[74]  
and i shall intoxicate[74] the red wine  
CHOO-LEH DE-NEE[75] BET PURR-IN-EH[76]  
and -i shall pay-[76] off all of -my debts-[75]  

 
 
[-] BET QORRAAWAATEH-- graveyard 
[-] QORRAA -- grave 
[3] KLEE -- stand (verb) 
[6] SHIMSHAA / SAARRAA ZRRIQTAA -- sun/moon rise  
[6] SHIMSHAA / SAARRAA GNEETAA -- sun/moon set  
[24] MUYRRAA -- bitter  
[27] AAYNAA / AAYNAAT'E -- eye / eyes  
[32] MOORR -- tell (verb)  
[34] SNIQTAA -- need  
[40] JIPTAA -- vine / grapevine  
[43] 'TD'LAANEETAA -- shadow  
[50] QAALAA -- voice / noise  
[53] ZLAAMTAA -- torment/cruelty/brutality/persecution 
[54] M'SETAA -- ability  
[55] DIMAA -- blood  
[26] DUMAA -- tears  
[58] KHAAYIN -- traitor / one who turns their back on you / one who decieves an oath or 
promise (important word to learn!!) [61] SIPAA / SIPAAT'E -- lip / lips  
[64] AAQLEE TVINL'E -- my leg became numb 
[66] ZRREE -- plant (verb)  
[68] QTAALTAA -- the act of killing  
[69] DIPNAA -- next to  
[73] SHIRRYAAN'E -- nerves / veins [73] WAARREEDAA -- vein  
[75] DENAA -- debt 
NU-CHAAR  same as LAA CHAARAA = without remedy 
SHU-MU-NAA (masculine) / SHU-MUN-TAA (f) = fertile 

 
Lyrics by: Ashur Bet Sargis 
Melody by: Erol Büyükburç (turkish)  
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Ashur Bet Sargis ֍ 
Jibtaa d Aanweh 

(Grapevine) ܐ    

ܹ̈ ܐ  ܓܸܒܬܵܐ ܕܥܸܢܒ 
ܬܵܐ   ܕ ܫܸܡܫܵܐ ܬܵܙܵܐ ܓܢܝ  ܐ ܠܝ  ܟ ܲ ܫܵܐ ܟܠ  ܲ ܡܬܵܐ ܕܚ   ܠܪܘ 

ܬܵܐ  ܢ ܚܠܝ  ܫܠܝ  ܡ  ܦܫ̮ܝ  ܦܝ   ܪܚܸܫܠܗܘܲܢ ܟܠ ܒܵܥܝܵܢܘܲܗܲ ܒܢ ܲ
ܥܬܵܐ   ܬܵܐ ܛܠܝ  ܟ  ܪܝ  ܲ ܐ ܒܫܸܢܬܵܐ ܝ  ܪܕ 

ܩܠܵܐ ܒܘ ܲ ܝܬܘܲܗܲ ܣܘ   ܒ ܲ
ܪܵܝܬܵܐ  ܲ ܗ ܐ݇ܚ  ܪܬܘ  ܙܡܝ 

ܲ
ܐ ܙܡܸܪ ܗ ܠ  ܪܕ 

ܲ
 ܠܸܒܝ  ܡܸܠܝܵܐ ܡܕ 

ܐ ܩܵܬܝ    ܪ  ܪܝ  ܸܪܗܘܲܢ ܡ ܲ  ܐ ܥܒ 
 ܫܸܢܹ̈

ܝ  
ܝܢܵܬܹ̈ ܲ ܐ ܡܥ   

 ܠܵܐ ܩܛܸܥܠܗܘܲܢ ܕܸܡܥܹ̈
ܫܠܵܗܲ ܠܦܬܵܝ   ܬܵܐ ܦܝ  ܕܘ  ܲ  ܠܵܐ ܚ 
ܪܝܵܬܝ    ܫܵܢܹ̈ ܐ ܙܡܝ  ܲ  ܚܕܸܪܗܘܲܢ ܚ 

ܪ݇ܢܵܐ ܣܵܐ ܐ݇ܚ  ܕ݇ ܝܵܘܡܵܐ ܐ݇ܡܸܪܝ  ܒ ܲ ܲ  ܚ 
ܒܵܐ ܢܵܦ ܠ ܐ݇ܢܵܐ   ܕ݇ ܚܘ  ܲ ܩܵܐ ܝܘܸܢ ܒܚ   ܣܢܝ 

ܫܵܐ  ܲ ܫܝ  ܕܣܵܢ ܕ ܠܸܒܝ  ܡܚ   ܢܝ 
ܐ ܐ݇ܢܵܐ   ܢܫ  ܫܵܐ ܕܩܵܬܘܲܗܲ ܡ ܲ  ܠܵܐ ܒܢܝ 
ܡܬܵܐ  ܠ ܕܗܵܝ ܕܗܵܝ ܪܘ 

ܲ
ܝܢ ܥ   ܗܵܘ 

ܢ  ܲ
ܐ ܠ  ܕ݇ܬܵܐ ܟܠ  ܲ ܒܝ  ܚ  ܢ ܚܘ   ܡ 
ܬܵܐ  ܚܠܝ  ܲ

ܝܬܵܐ ܕ 
 ܥܠܸܠ ܡܒ ܲ

ܢ  ܲ
ܐ ܠ   ܐ ܚܙ 

ܹ̈ ܢܒ 
ܲ
 ܚܕܵܐ ܓܸܒܬܵܐ ܕܥ 

ܬܘܲܗܲ   ܠܡܵܢܬܵܐܬܚܘܲܬ ܛܸܠܵܢܝ  ܲ   ܫ 
ܢ  ܲ

ܐ ܠ  ܡܪܵܐ ܫܬ  ܲ ܘܲܗܲ ܚ  ܢ ܥܸܢܒ   ܡ 
ܪܵܐ   ܪܝ  ܝܵܐ ܡ ܲ  ܙܡܵܪܵܐ ܘܒܸܟ 

ܢ  ܲ
ܪܦܘܲܗܲ ܫܡܸܥܠ   ܓܵܘ ܢܬܵܪܬܵܐ ܕܛ ܲ
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ܗ ܠܢܵܬܝ   ܐ ܠ  ܬܵܐ ܐ݇ܬ  ܚܠܝ  ܲ
 ܩܵܠܵܐ ܕ 

ܢ݇ܬ ܛܠܸܡܠܘܟ  ܩܵܬܝ  
ܲ
 ܚܸܠܝܵܐ ܐ 

ܝܬ ܠܕܸܡܝ   ܟ  ܕܫܵܬ  ܐ ܠܘ  ܝ ܡܨ   ܕܐܵܟ 
ܝ  

ܝܢܵܬܹ̈ ܲ ܪ݇ܬܵܐ ܩܵܕ݇ܡ ܥ  ܢ ܚܕܵܐ ܐ݇ܚ   ܡ 
ܟ   ܐ ܠܘ  ܚܸܒܝ  ܚܵܝܸܢ ܗܘ   ܝܵܐ ܡܘ 
ܟ   ܐ ܠܘ   ܕܸܡܝ  ܨܸܦܝܵܐ ܒܢܵܟ̰ܵܪ ܫܬ 

ܟ    ܡܪܵܐ ܕܣܸܦܬܘܲܟܲ ܛܥܸܡܠܘ  ܲ ܢ ܕܚ  ܡ ܲ  ܐܝ 
ܟ   ܐ ܙܪܸܥܠܘ  ܹ̈ ܢܵܐ ܒܟܸܬܘ  ܝ  ܪܝ  ܬܒ  ܓ 

ܲ
 ܦ 

ܝ ܫܡܸܥܠܝ   ܣܵܟ  ܚܸܒܬܵܐ ܒ ܲ  ܝܵܐ ܡܘ 
ܡ ܩܵܛܠܝ  ܠܝ   ܝ ܩ ܲ ܒܵܟ  ܐ ܕܚܘ  ܪܕ 

ܲ
 ܕ 

ܝ  ܠܵܟ 
ܲ
ܐ ܐ݇ܢܵܐ ܚܵܝܸܢ ܥ   ܩܵܐ ܕܠܵܐ ܗܵܘ 

ܘܲܩ ܒܵܢܝ  ܠܝ   ܝܬܵܐ ܫܒ  ܝ ܒ ܲ ܦܢܵܟ   ܠܕ ܲ
ܫ݇ܟܚ̰ܸܢ ܗ  ܝ ܒܸܕ ܡ ܲ  ܥܸܩܪܵܐ ܕܓܸܒܬܵܟ 

ܝܢ ܗ  ܫܬ  ܢ ܫܸܪܝܵܢܝ  ܒܡ ܲ  ܡ 
ܝܢ ܗ  ܪܘ  ܡܪܵܐ ܣܡܘܲܩܵܐ ܒܡ ܲ ܲ  ܒܚ 
ܝܢܝ  ܒܸܕ ܦܪܵܥܸܢ ܗ   ܗ ܕ ܲ  ܟܠ 

  
ܣ  ܪܓܝ  ܡܵܪܵܐ܃ ܐܵܫܘܲܪ ܒ ܝܬ ܣ ܲ ܲ

 ܙ 
 

Transcribed by Yousip Audesho  
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Linda George ֍ 
Muliktaa Shamiram  
(Queen Semiramis) 

 
 
YAA JWEN-QEH [1]. 
oh young men [1].  
YAA JWEN-QEH OO [2] KHAA-MAA-TEH [3]. 
oh gentlemen and [2] young ladies [3]. 
MAASH-MEE-MOON [4]. 
listen [4] (all of you) 
BET HAAQ-YAAN BOOT ATROKHOON [5]. 
I will tell you a story about your country [5]. 
 
AA-NAA WAAN... 
i am... 
AA-NAA WAAN KDHAA YO-NEE-TAA [6]. 
i am a (one) dove [6]. 
MIN NIN-VEH. 
from Nineveh. 
MIN NIN-VEH PRIKH-TIN [7] TEE-TAA 
i have flown [7] (and came) from Nineveh  
 
MAA-DEE LEE 
let me know 
MAA-DEE LEE YAA AA-WAA-RAA [8]. 
let me know oh -homeless(landless) person- [8]  
EE-KEH NAA... 
where is... 
BNE AA-SHOOR OOM-TI-NAA-YEH 
the patriotic son's of Ashur (our country) 
MAA-DOON-LEE. 
let me know. (all of you) 
MAA-DOON-LEE YAA AA-WAA-REH. 
let me know oh homeless ones. 
EE-KEH NAA. 
where are they. 
BNE AA-SHOOR OOM-TI-NAA-YEH 
the patriotic sons of Ashur (our country) 
 
 
BEE AAL-PEH[9], BE AAL-PEH SHI-NEH PRAA-KHA. 
for thousands[9], for thousands of years i've been flying. 
BEE HEE-WEE [10] 
with hope [10] 
DYAAR-TAA [11] L' AAT-REE BI-KHAA-YAA [12]. 
of returning[11] to my country keeping me alive [12]. 
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GOO AA-SHOOR, 
in Ashur (the capital of Assyria), 
GOO NIN-VEH OO ERR-BIL, GAAR-MOO. 
in Nineveh and Arbil (a city), Garmoo (another city)  
KHAA [13] QAA-LAA [14]. 
one [13] voice [14]. 
SHMEE-LEE KOO-LAAN BIQ-RRAA-YAA [15], 
i heard calling [15] us all . 
MI-RRAA MAAKH-ZEE-LOON,  
it sayed show them, 
MAAKH-ZEE-LOON BROO-NAA[16] OO BRAA-TAA[17]. 
show them the son[16] and the daughter[17]. 
EH OOR-KHAA [18], 
that way [18], 
L' AAT-RAA [19], YI-MAAN [20] BAA-BAAN [21]. 
to the country [19], of -our mothers-[20] and -our fathers-[21]. 
 
REPEAT (replace Garmo with Bawil=Babel) 
 
SAAL-MIN [22] MOO-KHI-BEE [23], 
imagine [22] -my dear-[23], 
PLEE-TAA GOO NIN-VEH B' KHDAA-RAA[24]. 
we are out traveling[24] in Nineveh. 
BIZ-MAARAA [25] OO RRQAA-DAA [26]. 
singing [25] and dancing [26]. 
BIK-KHAA-GAA [27] OO BIB-KHAA-YAA [28]. 
laughing [27] and crying [28]. 
 
BIQ-RAA-YEN [29] OO KTAA-WAA [30], 
reading [29] and writing [30], 
B' LEE-SHAA-NAA [31] D AA-TO-RAA-YAA [32]. 
in the lounge [31] (language) of Assyrian [32] 
KHA-YEH BAA-SEE-MEH,  
living happily, 
BI-KHAA-YAA B' KHOO-RAA-RAA. 
living in freedom. 
 
AAKH-CHEE KHAA OOR-KHAA, 
only (just) one way, 
MAM-TEE YAALAAN L' NEE-SHAAN [33]. 
that will lead us to our goal [33]. 
 
KHOO-BAA [34], KHOO-YAA-DAA [35], 
love [34], unity [35],  
PIL-KHAA-NAA [36], OO DWEKH-TAA D JAA-NAA. 
work [36], and self-sacrifice. 
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TAA LAAKH MOO-KHI-BEE, 
come my dear man (masculine),  
HE-LAA [37] EE-DOKH [38] GOO EE-DEE. 
give [37] your hand-[38] in my hand. 
 
TAA LAAKH MOO-KHIB-TEE, 
come my dear woman (feminine), 
HE-LAA [37] EE-DAKH [38] GOO EE-DEE. 
give [37] your hand-[38] in my hand. 
 
L' RROOM-TAA D NIN-VEH. 
on the hieghest point of Nineveh.  
MAS-QAAKH LA BAAY-DAAGH [39] D AA-TOR. 
we'll raise the flag [39] of Assyria. 
EM-RAAKH QA DOON-YEH [40], 
and let's tell the world, 
MITd-YAA-WAAKH L' AAT-RAA[41] D YI-MAAN [42], 
we've arrived to the country [41] of -our mothers-[42], 
L' AAT-RAA D BAA-BAAN [43], 
to the country of our fathers [43], 
 
L' AAT-RAA D YI-MAAN, 
to the country of our mothers, 
SHQOO-LAA EE-DEE GOO EE-DOOKH, 
take my hand in your hand, 
MU-DI-RREE L' AAT-REE. 
return (take me back) to my country. 
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YAA JWEN-QEH OO KHAA-MAA-TEH. 
oh gentlemen and ladies. 
MAASH-MEE-MOON. 
listen (all of you). 
IK-LEE KHAA-BRAA MIN AAT-RO-KHOON. 
i have a word (news) from your country. 
RRESH NIN-VEH, 
above Nineveh, 
IT KHA KIKH-WAA [44] LEJ-LOO-JEH [45], 
there is a (one) shining [45] star [44], 
BAH-ROO-NEH... [45] 
lighting... [45] 
OORR-KHAA KOOL AA-TOR-AA-YEH. 
the path for all Assyrians. 
TE-MOON JWEN-QEH. 
come young men. 
TE-MOON JWEN-QEH OO KHAA-MAA-TEH. 
come young men and young women. 
TE-MOON KHZEE-MOON, 
come and see (all of you), 
KIKH-WAA D AA-SHOOR PAAR-QAA-NAA [46]. 
the star of Ashur the savior [46]. 
 
 
 
 
 
-------------------------------------------------------------------------------- 
 
PERFORMED BY LINDA GEORGE 
LYRICS, COMPOSED & ARRANGED BY PETER BET BASOO (JASIM) 
ALBUM in BLACK AND WHITE (VOLUME 6) 
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Linda George ֍ 
Muliktaa Shamiram 

(Queen Semiramis) ܐ    

ܪܵܡ  ܡܝ  ܲ ܠܟܬܵܐ ܫ   ܡ ܲ
ܫܡܸܥܘܲܢ  ܐ ܡ ܲ ܡܵܬܹ̈  ܲ ܐ ܘܚ  ܢܩܹ̈   ܝܵܐ ܓ̰ܘ ܲ

ܘܲܢ  ܬܪܵܘܟ 
ܲ
ܕ ܐ   ܒܸܕ ܚܵܟܝܵܢ ܒܘ 

ܬܵܐ    ܐܵܢܵܐ ܝܘܵܢ ܚܕܵܐ ܝܵܘܢܝ 
ܬܵܐ   ܚܬܵܐ ܝܘܸܢ ܐ݇ܬܝ  ܐ ܦܪܝ  ܢܘ  ܢ ܢܝ   ܡ 

ܪܵܐ   ܵ ܒ 
ܲ
ܝܕܸܥܠܝ  ܝܵܐ ܥ   ܡ ܲ

ܐ   ܡܬܵܢܵܝܹ̈  ܝܹ̈ ܐܵܫܘܲܪ ܐܘ  ܝܟܵܐ ܝܢܵܐ ܒܢ ܲ
ܲ
 ܐ 

ܐ  ܪ  ܵ ܒ 
ܲ
ܝܕܸܥܘܲܢ ܠܝ  ܝܵܐ ܥ   ܡ ܲ

ܐ   ܡܬܵܢܵܝܹ̈  ܝܹ̈ ܐܵܫܘܲܪ ܐܘ  ܝܟܵܐ ܝܢܵܐ ܒܢ ܲ
ܲ
 ܐ 

 ܐ ܫܸܢܹ̈ ܐ ܝܘܵܢ ܦܪܵܚܵܐ 
ܠܦܹ̈  ܒܝ  ܐ ܲ

ܚܝܵܝܵܐ   ܬܪܝ  ܒܝ 
ܲ
ܪܬܵܐ ܠܐ  ܝ  ܕܥܝ  ܒ   ܒܗܵܝ ܗܝ 

ܪܒ ܝܠ ܘܒܵܒ  ܠ 
ܲ
ܐ ܘܐ  ܢܘ   ܓܵܘ ܐܵܫܘܲܪ ܓܵܘ ܢܝ 

ܢ ܒܸܩܪܵܝܵܐ  ܲ
ܕ݇ ܩܵܠܵܐ ܫܡܸܥܠܝ  ܠܟܠ  ܲ  ܚ 

ܒܪܵܬܵܐ  ܚܙ ܐ ܠܗܘܲܢ ܒܪܘܲܢܵܐ ܘ ܲ
 ܐ݇ܡܸܪ ܗ ܡ ܲ

ܢ   ܢ ܘܒܵܒ ܲ ܬܪܵܐ ܕܝܸܡ ܲ
ܲ
ܠ ܐ 

ܲ
ܪܚܵܐ ܕܥ   ܗܵܝ ܐܘ 

 ܐ ܫܸܢܹ̈ ܐ ܝܘܵܢ ܦܪܵܚܵܐ 
ܠܦܹ̈  ܒܝ  ܐ ܲ

ܚܝܵܝܵܐ   ܬܪܝ  ܒܝ 
ܲ
ܪܬܵܐ ܠܐ  ܝ  ܕܥܝ  ܒ   ܒܗܵܝ ܗܝ 

ܪܡܘܲ   ܪܒ ܝܠ ܘܓ ܲ
ܲ
ܐ ܘܐ  ܢܘ   ܓܵܘ ܐܵܫܘܲܪ ܓܵܘ ܢܝ 

ܢ ܒܸܩܪܵܝܵܐ  ܲ
ܕ݇ ܩܵܠܵܐ ܫܡܸܥܠܝ  ܠܟܠ  ܲ  ܚ 

ܒܪܵܬܵܐ  ܚܙ ܐ ܠܗܘܲܢ ܒܪܘܲܢܵܐ ܘ ܲ
 ܐ݇ܡܸܪ ܗ ܡ ܲ

ܢ   ܢ ܘܒܵܒ ܲ ܬܪܵܐ ܕܝܸܡ ܲ
ܲ
ܠ ܐ 

ܲ
ܪܚܵܐ ܕܥ   ܗܵܝ ܐܘ 
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ܚܸܒܝ   ܠܡܸܢ ܡܘ   ܨ ܲ
ܐ ܚܕܵܪܵܐ  ܢܘ  ܛܵܐ ܓܵܘ ܢܝ   ܦܠܝ 

ܪܩܵܕܵܐ    ܒܸܙܡܵܪܵܐ ܘ ܲ
ܵܝܵܐ   ܒܓܚܵܟܵܐ ܘܒܸܒܟ 

ܐ ܒܠܸܫܵܢܵܐ ܐܵܬܘܲܪܵܝܵܐ   ܵ  ܒܸܩܪܵܝܵܐ ܟܬܵܒ 
ܐ  ܡܹ̈  ܣܝ  ܐ ܒ ܲ ܝܹ̈  ܲ  ܚ 

ܪܵܪܵܐ  ܚܝܵܝܵܐ ܒܚܘ   ܒܝ 
ܢ  ܲ ܫ  ܠ ܢܝ 

ܲ
ܢ ܥ 

ܲ
ܵܐ ܠ  ܡܛܝ  ܪܚܵܐ ܒܡ ܲ ܚܟ̰ܝ  ܚܕܵܐ ܐܘ 

ܲ
 ܐ 

ܝܵܕܵܐ   ܒܵܐ ܚܘ   ܚܘ 
ܚܬܵܐ ܕܓܵܢܵܐ   ܕܒ ܵ ܠܚܵܢܵܐ ܘ ܲ  ܦܘ 

ܚܸܒܝ    ܟ  ܡܘ   ܬܵܐ ܠܘ 
ܕܝ   ܟ  ܓܵܘ ܐܝ  ܕܘ  ܒ݇ܠ ܠܵܗܲ ܐܝ  ܲ  ܗ 

ܕܝ    ܝ ܓܵܘ ܐܝ  ܕܵܟ  ܒ݇ܠ ܠܵܗܲ ܐܝ  ܲ ܝ ܗ   ܬܵܐ ܠܵܟ 
ܐ   ܢܘ  ܡܬܵܐ ܕܢܝ  ܠ ܪܘ 

ܲ
 ܥ 

ܝܕܵܟ  ܕܐܵܬܘܲܪ   ܚ ܠܗܲ ܒ ܲ
ܣܠ݇ܩ ܲ  ܒܡ ܲ

ܐ   ܢܝ  ܚ ܩܵܐ ܕܘ 
ܲ
 ܘܐܵܡܪ 

ܢ  ܬܪܵܐ ܕܝܸܡ ܲ
ܲ
ܠ ܐ 

ܲ
ܚ ܥ  ܐ ܝܘ ܲ  ܡܸܛܝܹ̈ 

ܢ  ܬܪܵܐ ܕܒܵܒ ܲ
ܲ
ܠ ܐ 

ܲ
 ܥ 

ܟ   ܕܘ  ܕܝ  ܓܵܘ ܐܝ   ܫܩܘܲܠ ܠܵܗܲ ܐܝ 
ܬܪܝ  

ܲ
ܕܥܸܪܝ  ܠܐ   ܡ ܲ

ܐ   ܡܵܬܹ̈  ܲ ܐ ܘܚ  ܢܩܹ̈   ܝܵܐ ܓ̰ܘ ܲ
ܫܡܸܥܘܲܢ   ܡ ܲ

ܘܲܢ  ܬܪܵܘܟ 
ܲ
ܢ ܐ  ܒܲܪܵܐ ܡ  ܲ ܬ ܠܝ  ܚ   ܐܝ 
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ܐ   ܢܘ   ܒܪ ܫ ܢܝ 
ܓ̰ܠܘܲܓ̰ ܐ 

ܲ
ܐ ܠ  ܵ ܒ  ܕ݇ ܟܵܘܟ  ܲ ܬ ܚ   ܐܝ 

ܗܪܘܲܢ ܐ    ܒ ܲ
ܪܚܵܐ ܕܟܠ ܐܵܬܘܲܪܵܝܵܐ    ܐܘ 

ܐ  ܡܵܬܹ̈  ܲ ܐ ܘܚ  ܢܩܹ̈  ܐ ܡܘܲܢ ܓ̰ܘ ܲ  ܬ 
ܐ ܡܘܲܢ  ܐ ܡܘܲܢ ܚܙ   ܬ 

ܪܩܵܢܵܐ   ܐ ܕܐܵܫܘܲܪ ܦ ܲ ܵ ܒ   ܟܵܘܟ 
 

ܣܘܲ  ܪ ܒ ܝܬ ܒ ܲ
ܲ
ܬ  ܢܝܵܐ ܕ܃ ܦܝ   ܒܩ ܲ

ܣܘܲ  ܪ ܒ ܝܬ ܒ ܲ
ܲ
ܬ  ܃ ܦܝ  ܩܝ   ܡܘܲܣܝ 

ܢܕܵܐ ܓ̰ܘܲܪܓ̰  ܡܵܪܬܵܐ܃ ܠܝ  ܲ
 ܙ 

 
Transcribed by Yousip Audesho 
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Linda George ֍ 
Yalikhtaa Khwarta  

(White Handkerchief) 
 
YAA-LIKH-TAA KHWAAR-TAA 
SHAY-KHAA-NEE 
BAA-GEE-YEH 
 
 
YAA-LIKH-TAA[1] KHWAAR-TAA[2] 
white[2] handkerchief[1] 
 
BEE[3] EE-DAA-TEE[4] QI-TEH LAA. 
with[3] -my hands-[4] it is sewed. 
YAA-LIKH-TAA YAA-LIKH-TAA 
BEE KHEM-REH[5] SQIRR-TEH LAA. 
with beads[5] it is crocheted. 
 
YAA-LIKH-TAA YAA-LIKH-TAA 
BEE KHEM-REH L' GEE-DAA LEE. 
with beads it is embroidered. 
YAA-LIKH-TAA SHI-MOO GAA-WOO. 
his name is in the handkerchief. 
GAA-WOO KTEE-WAA-LEE. 
in it I have sewed. 
 
YAA-LIKH-TAA QAA HICH-KHAA[6], 
this handkerchief for no one[6], 
QAA HICH-KHAA LAA YOO-WAA-LEE. 
for no one have I given it. 
 
YAA-LIKH-TAA YAA-LIKH-TAA 
YAA-LIKH-TAA KHWAAR-TAA EELA 
the handkerchief is white. 
 
YAA-LIKH-TAA 
LI-BAA D KHAA-MAA-TEH[7], 
the hearts of the -young ladies/maidens-[7], 
KOO-LEh[8] E SHMEE-TdEH[9] LAA. 
all[8] are broken[9]. 
 
YAA-LIKH-TAA 
LI-BAA D DEE-YEE 
my heart 
AH LI-BEE QRI-MTAA LAA. 
this heart has won. 
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***SHAY-KHAA-NEE*** 
TAA LOOKH JUEN-QAA[10], AA-TO-RAA-YAA[11] 
come -young man[10], Assyrian man[11] 
RRAAQ-DAAKH[12] RRIQ-DAA[13] D SHAY-KHAANEE[14] 
-we'll dance-[12] -the dance-[13] of Shaykhanee[an Assyrian dance]. 
TAA SHE-SHAAKH[14] LAA 
come we will shake[14] 
AA-RRA[15] (BE) RREQ-DAA[16] 
the ground[15] (with) dance[16] 
AA-HEH LAA TdAA-NOOKH[17] OO[18] TdAA-NEE[19]. 
this is -your time-[17] and[18] -my time-[19]. 
 
TAA LOOKH JUEN-QAA, D NIN-VAA-YEH 
come young man, of Nineveh (belonging to) 
RRAAQ-DAAKH RRIQ-DAA D SHAY-KHAA-NEE 
we'll dance the dance of Shaykhanee. 
TAA SHE-SHAAKH LAA 
come we will shake 
AARR-AA (BE) RREQ-DAA 
the ground (with) dance 
AA-HEH LAA TdAA-NOOKH OO TdAA-NEE. 
this is your time and my time. 
 
TAA[20] DOOQ[21] EE-DEE[22]. 
come[20] hold[21] -my hand-[22] 
KHOOSH[23] YAA-MEE-NAA. 
go[23] to the right. 
RRAAQ-DAAKH RRIQ-DAA D SHAY-KHAA-NEE. 
we'll dance the dance of Shaykhanee. 
 
TAA[20] DOOQ[21] EE-DEE[22]. 
come[20] hold[21] -my hand-[22] 
KHOOSH[23] YAA-MEE-NAA. 
go[23] to the right. 
RRAAQ-DAAKH RRIQ-DAA D SHAY-KHAA-NEE. 
we'll dance the dance of Shaykhanee. 
 
 
***BAAG-EE-YEH*** 
BEE-LEE OO BEE-L0OKH TdOO-RRAA-NEH[24]. 
between me and between you are mountains[24]. 
HAAY BAAG-EE-YEH 
BAA-SAA  SHAA-TdER KHAAB-RAA-NEH[25]. 
stop sending word[25]s. 
RROW-SHEW RRO-WEN-DEE-EH. 
???? 
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BEE-LEE OO BEE-L0OKH TdOO-RRAA-NEH[24]. 
between me and between you are mountains[24]. 
HAAY BAAG-EE-YEH 
BAA-SAA  SHAA-TdER KHAAB-RAA-NEH[25]. 
stop sending word[25]s. 
RROW-SHEW RRO-WEN-DEE-EH. 
???? 

 
 
Performed by Linda George 
"Yalikhta" written by Iskandar Zamara 
"Shaykhanee" written by Orahim Lazar 
"Bageey'e" is an ancient folk song 
Album: Khoot Golponeh D'malakha 
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Linda George ֍ 
Yaalikhtaa Khwartaa 

(White Handkerchief) ܐ    

ܗ ܚܘܵܪܬܵܐ  ܝܵܠܸܚܬ 
ܗ ܚܘܵܪܬܵܐ ܝܠܵܗܲ   ܝܵܠܸܚܬ 

ܛܬܵܐ ܝܠܵܗܲ  ܝ  ܠܩܝ 
ܕܵܬܹ̈ ܗ ܒܐܝ   ܝܵܠܸܚܬ 

ܠܬܵܐ ܝܠܵܗܲ  ܡܪ ܗ ܣܩܝ  ܗ ܚܘ   ܝܵܠܸܚܬ 
ܛܵܐ ܠܝ   ܡܪ ܗ ܠܩܝ  ܗ ܚܘܵܪܬܵܐ ܒܝ  ܚܘ   ܝܵܠܸܚܬ 

ܗ ܓܵܘܘܲܗܲ ܟܬܸܒ  ܗ݇ܘܵܐ ܠܝ   ܗ ܫܸܡܘ   ܝܵܠܸܚܬ 
ܕ݇  ܲ ܟ̰ ܚ  ܗ ܩܵܐ ܗܝ   ܝܵܠܸܚܬ 

ܐ ܠܝ   ܕ݇ ܠܵܐ ܝܸܗܒ ܵ ܲ ܟ̰ ܚ   ܩܵܐ ܗܝ 
ܗ ܚܘܵܪܬܵܐ ܝܠܵܗܲ   ܝܵܠܸܚܬ 

ܛܬܵܐ ܝܠܵܗܲ  ܝܗܝ ܫܡܝ 
ܲ
ܗ ܟܠ  ܡܵܬܹ̈  ܲ ܗ ܠܸܒܵܐ ܕܚ   ܝܵܠܸܚܬ 

ܡܬܵܐ ܝܠܵܗܲ  ܝ  ܐܵܗܵܐ ܠܸܒܝ  ܩܪܝ  ܗ ܠܸܒܵܐ ܕܝ  ܢܵܐ ܝܵܠܸܚܬ   ܐܝ 
ܢܩܵܐ ܐܵܬܘܲܪܵܝܵܐ   ܟ  ܓ̰ܘ ܲ  ܬܵܐ ܠܘ 

ܝܚܵܢ ܐ   ܲ ܚ ܪܸܩܕܵܐ ܕܫ  ܲ
 ܪܵܩܕ 

ܪܥܵܐ ܪܵܓܕܵܐ  ܲ ܚ ܠܵܗܲ ܐ   ܬܵܐ ܫܵܥܫ ܲ
ܟ  ܥ݇ܕܵܢܝ    ܐܵܗܵܐ ܝܠܵܗܲ ܥ݇ܕܵܢܘ 

ܢܘܵܝܵܐ   ܢ݇ܬ ܢܝ 
ܲ
ܢܩܵܐ ܐ  ܟ  ܓ̰ܘ ܲ  ܬܵܐ ܠܘ 

ܝܚܵܢ ܐ   ܲ ܚ ܪܸܩܕܵܐ ܕܫ  ܲ
 ܪܵܩܕ 

ܪܥܵܐ ܪܵܓܕܵܐ  ܲ ܚ ܠܵܗܲ ܐ   ܬܵܐ ܫܵܥܫ ܲ
ܟ  ܥ݇ܕܵܢܝ    ܐܵܗܵܐ ܝܠܵܗܲ ܥ݇ܕܵܢܘ 

ܢܵܐ  ܡܝ  ܲ ܕܝ  ܪܚܘܲܫ ܝ  ܘܲܩ ܡܐܝ   ܬܵܐ ܕܒ 
ܝܚܵܢ ܐ   ܲ ܚ ܪܸܩܕܵܐ ܕܫ  ܲ

 ܪܵܩܕ 
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ܢܵܐ   ܡܝ  ܲ ܘܲܩ ܪܚܘܲܫ ܝ   ܬܵܐ ܕܒ 
ܝܚܵܢ ܐ   ܲ ܚ ܪܸܩܕܵܐ ܕܫ  ܲ

 ܪܵܩܕ 
ܝܚܵܢ ܐ   ܲ ܝܚܵܢ ܐ ܫ  ܲ ܝ ܫ   ܗ ܲ
ܝܚܵܢ ܐ   ܲ ܚ ܫ  ܲ

ܐ ܪܵܩܕ 
ܵ  ܗܵܕܟ 

ܢ  ܗ ܗܵܘ ܪܸܩܕ ܲ  ܐܵܗܵܐ ܝܠ 
ܢ  ܬܪ ܲ

ܲ
ܐ ܕܐ   ܪܸܩܕܵܐ ܕܐ݇ܢܵܫܹ̈ 

ܝܚܵܢ ܐ   ܲ ܝܚܵܢ ܐ ܫ  ܲ ܝ ܫ   ܗ ܲ
ܝܚܵܢ ܐ   ܲ ܚ ܫ 

ܲ
ܵܐ ܙܵܡܪ   ܗܵܕܟ 

ܝܚܵܢ ܐ   ܲ ܝܚܵܢ ܐ ܫ  ܲ ܝ ܫ   ܗ ܲ
ܝܚܵܢ ܐ   ܲ ܚ ܫ  ܲ

ܐ ܪܵܩܕ 
ܵ  ܗܵܕܟ 

ܝܚܵܢ ܐ   ܲ ܝܚܵܢ ܐ ܫ  ܲ ܝ ܫ   ܗ ܲ
ܝܚܵܢ ܐ   ܲ ܚ ܫ  ܲ

ܐ ܪܵܩܕ 
ܵ  ܗܵܕܟ 

ܢ  ܗ ܗܵܘ ܪܸܩܕ ܲ  ܐܵܗܵܐ ܝܠ 
ܢ  ܬܪ ܲ

ܲ
ܐ ܕܐ   ܪܸܩܕܵܐ ܕܐ݇ܢܵܫܹ̈ 

ܝܚܵܢ ܐ   ܲ ܝܚܵܢ ܐ ܫ  ܲ ܝ ܫ   ܗ ܲ
ܝܚܵܢ ܐ   ܲ ܚ ܫ 

ܲ
ܵܐ ܙܵܡܪ   ܗܵܕܟ 

ܝܚܵܢ ܐ   ܲ ܝܚܵܢ ܐ ܫ  ܲ ܝ ܫ   ܗ ܲ
ܝܚܵܢ ܐ   ܲ ܚ ܫ  ܲ

ܐ ܪܵܩܕ 
ܵ  ܗܵܕܟ 

ܢ ܐ  
ܵ
ܪ ܝܠܝ  ܛܘ  ܝܠܝ  ܘܒ ܲ  ܒ ܲ
ܐ   ܠܘܲ ܠܘܲ ܗܘܲܝ ܒܵܓܝ  
ܢ ܐ  

ܵ
ܒܲܪ ܲ ܕܸܪ ܚ  ܲ ܣܵܐ ܡܫ   ܒ ܲ
ܐ   ܐ ܘܠܵܘܵܢܕܝ   ܘܫ 

ܲ
 ܪ 

ܢ ܐ  
ܵ
ܪ ܝܠܝ  ܛܘ  ܝܠܝ  ܘܒ ܲ  ܒ ܲ
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ܐ   ܠܘܲ ܠܘܲ ܗܘܲܝ ܒܵܓܝ  
ܐ ܒܓܵܢ ܗ  ܩܵܐ ܒܐܵܬ   ܟܠ ܣܢܝ 

ܐ   ܐ ܠܵܘܵܢܕܝ   ܘܫ 
ܲ
 ܪ 

ܐ   ܐ ܗܘܲܝ ܒܵܓܝ    ܒܵܓܝ  
ܐ   ܠܘܲ ܠܘܲ ܗܘܲܝ ܒܵܓܝ  
ܐ   ܐ ܗܘܲܝ ܒܵܓܝ    ܒܵܓܝ  

ܐ   ܢܕܝ  
ܐ ܠܵܘ ܲ ܘܫ 

ܲ
 ܪ 

ܗ ܚܘܵܪܬܵܐ ܝܠܵܗܲ   ܝܵܠܸܚܬ 
ܗ ܚܘܵܪܬܵܐ ܝܠܵܗܲ   ܝܵܠܸܚܬ 

ܛܬܵܐ   ܝ  ܠܩܝ 
ܕܵܬܹ̈ ܗ ܒܐܝ  ܗ ܝܵܠܸܚܬ   ܝܵܠܸܚܬ 

 
ܢܕܵܐ ܓ̰ܘܲܪܓ̰   ܡܵܪܬܵܐ܃ ܠܝ  ܲ

 ܙ 
ܡܵܪܵܐ   ܲ

ܪ ܙ 
ܲ
ܢܕ 
ܢܝܵܐ ܕ܃ ܐܸܣܟ ܲ  )ܝܵܠܸܚܬܵܐ( ܒܩ ܲ

ܪ  ܥܵܙ ܲ
ܲ
ܡ ܠ  ܪܵܗ ܲ ܒ 

ܲ
ܢܝܵܐ ܕ܃ ܐ  ( ܒܩ ܲ ܝܚܵܢܝ  ܲ  )ܫ 
ܐ(܃ ܦܘ̮ܲܠܟܠܘܲܪ   )ܒܵܓܝ  

ܵܐ ܐܟ 
ܲ
ܠ  ܠܦܢܹܵ̈ ܐ ܕܡ ܲ ܠܒܘܲܡ܃ ܬܚܘܲܬ ܓܘ 

ܲ
 ܐ 

 
Transcribed by Yousip Audesho 
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Linda George ֍ 
Khumraa Ateeqaa  

(Old Wine) 
Written by Linda George 
 
KHUM-RAA TEE-QAA 
 
TA[1] SHAA-TAAKH LEH AH KHUM-RAA[2] 
come[1] and we shall drink this wine[2] 
KHOO-BAA[3] D DE-YEE BEE-YOOKH 
my love[3] for you 
KHOO-BAA D DAA-WAAR[4], QAA-IM[5], OO DAA-TEED[6] 
the love of the past[4], present[5], and future[6] 
 
-KOOL MIN-DEE-[7] BET MAA-YIT  
everything[7] shall die 
LE PAA-YISH[8] GOO DAA DOON-YEH[9] 
they will not remain[8] in this world[9] 
 
AKH-CHEE[10] KHOO-BAA LEH PE-SHAA-NAA[11] 
only[10] love is enduring/remaining[11] 
AA-PEN[12] MIN KHAA-YAAN[13] SHOON-YEH[14] 
-even though-[12] -our lives-[13] have moved[14] on 
 
MAAKH[15] KHUM-RAA ATEE-QAA[16] 
like[15] old[16] wine 
CHMAA ATIQ, LEH SAA-WAAKH MI-NEH 
how much it ages, our thirst will never quench (be satisfied) 
 
TAA PAAT-KHAAKH LA QAA-TDAA-LAA[17] 
let us open the jug[17] 
KHOOM-YAA-LAAN[18] BEE SHINEH[19] 
that -we saved-[18] all these years[19] 
 
KHUMRAA TEEQAA 
old wine 
 
MAAKH DAA-WAA[20] D -BET NAAH-RAIN-[21] 
like the gold of Mesopotamia[21] 
KMAA AA-TIQ, BOOSH IK-LAA TDEE-MAA[22] 
how it ages, it's value[22] increases  
 
KHOO-BOOKH QAA-TEE[23] DAA-QIR[24] KHA-YEE[25] 
your love -for me-[23] is worth[24] more than -my life-[25] 
BOOSH MIN DAA-WAA[26], MIN SEE-MAA[27] 
more than gold[26], more than silver[27] 
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EN LAA HELEH KHOO-BAA 
if you don't give the love 
YAA-RAAB, KHOO-BAA KMAA BA-SEE-MAA[28] 
oh god, love so good/tasty[28] 
 
APEN ZO-NAA[29] ALEE OO AAL-OOKH 
even though the time[29] on me and you 
MIN JEL-DEH LEH ZLEE-MAA 
from a long time ago, has ruined 
 
KHUMRAA TEEQAA 
old wine 
 
TAA PAAT-KHAAKH LA QAA-TDAA-LAA 
let us open the jug 
KHOOM-YAA-LAAN BEE SHI-NEH 
that we saved all these years 
 
TAA SHAA-TAAKH MIN DAA KHUM-RAA 
let us drink from this wine 
HICH LEH SAA-WAAKH MI-NEH 
and our thirst will never quench from it (we shall not be  
 
satisfied) 
 
TAA PAAT-KHAAKH LA QAA-TDAA-LAA 
let us open the jug 
SPIR-TOOKH EE-WIN BEE SHI-NEH 
I've waited all these years 
 
KHUMRAA TEEQAA 
old wine 
 
Lyrics by: Linda George 
Arranged by: George Khoshaba  
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Linda George ֍ 
Khumraa Ateeqaa 

(Old Wine) ܐ    
 

ܩܵܐ ܬܝ 
ܲ
ܡܪܵܐ ܥ  ܲ  ܚ 

ܡܪܵܐ   ܲ ܗ ܐܵܗܵܐ ܚ  ܝܚ ܠ   ܬܵܐ ܫܵܬ 
ܟ    ܘ  ܝ  ܘܕܝ  ܒܵܐ ܕܝ   ܒܚܘ 

ܕ   ܥܬܝ  ܡ، ܘܕ ܲ ܪ، ܩܵܐ  ܥܒ  ܲ
ܲ
ܒܵܐ ܕܕ   ܒܚܘ 

 
، ܒܸܕ ܡܵܐ ܬ   ܟܠ ܡܸܢܕܝ 

ܐ   ܢܝ   ܠܵܐ ܦܐܵ ܫ ܓܵܘ ܕܐܵܗܵܐ ܕܘ 
 

ܗ ܦܝܵܫܵܢܵܐ  ܒܵܐ ܝܠ  ܚܟ̰ܝ  ܚܘ 
ܲ
 ܐ 

ܐ   ܢܝܹ̈  ܝܹ̈ܢ ܫܘ  ܲ ܝ  ܲ ܢ ܚ   ܐܵܦܸܢ ܡ 
 

ܩܵܐ   ܬܝ 
ܲ
ܡܪܵܐ ܥ  ܲ ܝܟ  ܚ 

ܲ
 ܡܐ 

ܚ ܡܸܢ ܗ 
ܲ
ܥ  ܐ ܣܵܒ  ܩ، ܠ   ܟܡܵܐ ܕܥܵܬ 

 
ܛܵܠܵܐ  ܗ ܩ ܲ ܚ ܠ  ܲ  ܬܵܐ ܦܬܵܚ 
ܢ ܒܝ  ܫܸܢܹ̈ ܐ 

ܲ
ܡܝܵܐ ܠ   ܕܚܘ 
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ܩܵܐ  ܬܝ 

ܲ
ܡܪܵܐ ܥ  ܲ  ܚ 

 
ܢ  ܗܖܹ̈ܝ  ܐ ܕܒ ܝܬ ܢ ܲ ܵ ܗܒ  ܝܟ  ܕ ܲ

ܲ
 ܡܐ 

ܡܵܐ   ܗ ܛܝ  ܬ ܠ  ܫ ܐܝ  ܩ، ܒܘ   ܟܡܵܐ ܕܥܵܬ 
 

ܝܹ̈  ܲ ܝ  ܲ ܪ ܚ  ܟ  ܩܵܬܝ  ܕܵܩ  ܒܘ   ܚܘ 
ܐܡܵܐ  ܢ ܣ  ܐ، ܡ  ܵ ܗܒ  ܢ ܕ ܲ ܫ ܡ   ܒܘ 

 
ܒܵܐ   ܗ ܚܘ  ܢ ܐܵܗܵܐ ܝܠ   ܐܸ

ܡܵܐ  ܣܝ  ܒܵܐ ܟܡܵܐ ܒ ܲ ܒ، ܚܘ 
ܲ
 ܝܵܐ ܪ 
 

ܟ   ܠܘ 
ܲ
ܠܝ  ܘܥ 

ܲ
ܢܵܐ ܥ  ܒ   ܐܵܦܸܢ ܙ ܲ

ܡܵܐ   ܗ ܛܠܝ  ܐ ܠ  ܠܕ 
ܲ
ܢ ܓ̰   ܡ 

 
ܩܵܐ  ܬܝ 

ܲ
ܡܪܵܐ ܥ  ܲ  ܚ 

 
ܛܵܠܵܐ  ܚ ܠܵܗܲ ܩ ܲ ܲ  ܬܵܐ ܦܬܵܚ 
ܢ ܒܝ  ܫܸܢܹ̈ ܐ 

ܲ
ܡܝܵܐ ܠ   ܕܚܘ 
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ܡܪܵܐ   ܲ ܢ ܕܐܵܗܵܐ ܚ  ܝܚ ܡ   ܬܵܐ ܫܵܬ 

ܚ ܡܸܢ ܗ 
ܲ
ܥ  ܐ ܣܵܥܒ  ܟ̰ ܠ   ܕܗܝ 

 
ܛܵܠܵܐ  ܚ ܠܵܗܲ ܩ ܲ ܲ  ܬܵܐ ܦܬܵܚ 
ܟ  ܝܘܵܢ ܒܝ  ܫܸܢܹ̈ ܐ   ܪܬܘ   ܣܦܝ 

ܩܵܐ ܬܝ 
ܲ
ܡܪܵܐ ܥ  ܲ  ܚ 

 
ܢܕܵܐ ܓ̰ܘܲܪܓ̰   ܡܵܪܬܵܐ܃ ܠܝ  ܲ

 ܙ 
ܢܕܵܐ ܓ̰ܘܲܪܓ̰  ܢܝܵܐ ܕ܃ ܠܝ   ܒܩ ܲ

 
Transcribed by Yousip Audesho 
 
Lyrics by: Linda George 
Arranged by: George Khoshabao 
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Juliana Jendo ֍ 
Alap Beet  
(Alphabet) 

 
 
----------------------------------------- 
**Chorus Beginning** 
 
ALAP 
ATOR YI-MA-NEE (YI-MAAN),  
Assyria is our mother.  
 
BEET  
BET NAH-RAIN AAT-RA-NEE (AAT-RAAN).  
Mesopotamia is our country.  
 
KHA LEE-SHAA-NA IT-LA-NEE (IT-LAAN) .  
we have one language  
 
ENEH NAA AT-WAA-TA-NEE (AT-WAA-TAAN).  
these are our letters.        
 
**Chorus Ending** 
----------------------------------------- 
 
ALAP            
ULAA-HAA [1], AA-TA [2].  
God [1], flag[2]. 
  
BEET 
BAA-BAA [3], BROO-NAA [4], BRAA-TAA [5].  
father [3], son [4], daughter [5].  
 
GAMAL      
GU-NAA-NAA [6], GUN-TAA [7].  
gardener [6] , garden [7].  
 
DALAT 
DOON-YEH [8], DAA-WIL-TAA [9].  
world [8], wealth [9].  
 
HEH 
HEE-WEE [10], HU-MEN-TA [11].  
hope [10], belief [11].  
 
WAW 
WUL-YAA [12], WUL-YOO-TAA [13].  
fit/state of being proper[12], fitness [13].  
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ZAIN             
ZEE-WAA-NAA [14], ZRROO-TAA [15].  
weed/a useless plant [14], plant (the verb) [15].  
 
KHET 
KHOO-BAA [16], KHEE-RROO-TAA [17].  
love [16], freedom[17].  
 
TDETH 
TDE-RREH [18], TDOO-RRA-NEH [19].  
birds [18], mountains [19].  
 
YOOD 
YOOL-PAA-NAA [20], YOOT-RAA-NEH [21].  
student / learned one[20], income/revenue/an asset/a possession/[21].  
 
KAP 
KAA-MOT-REH [22], KERR-MAA-NEH [23].  
pears (the fruit) [22], orchards [23].  
 
LAMMAD 
LIAA-ZAA, LEE-SHAA-NEH [24].  
dialect/accent, languages/tounges [24].  
 
MEEM             
MU-DRAASH-TAA [25], MUL-PAA-NEH [26].  
school [25], teachers / tutors [26].  
 
NOON             
NURR-QEES [27], NEE-SAA-NEH [28].  
nardissus/daffodil flower [27], springs (the season)[28].  
 
SIMKAT          
SEE-MEH-LEH,    SAAH-DEH [29].    
Simele(the town by Mosul and Dohuk, Iraq where Assyrians were massacred in 1933),  martyr 
[29].  
 
EI 
AAY-WAA-TEH [30], AAI-NAA-NEH [31].  
clouds [30], clouds [31] (two synonymous words)  
 
PEH 
PIQ-KHAA [32], PAA-WAA-NEH [33]  
blossum/bloom/bud of flower[32], branches [33].  
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SADEH 
SO-MAA [34], SAAL-YAA-NEH [35].   
fasting [34], prayers[35].  
 
QOP 
QAA-ROO-YAA [34], QU-NAA-NEH [37].  
rooster [36], horns [37].  
 
RESH 
RROOM-TAA [38], RRE-KHAA-NEH [39].  
hill [38], possessed with odor [39].  
 
SHEEN             
SHE-REH [40], SHA-MAA-NEH [41].  
poems [40], listeners [41].  
 
TAW 
TUSH-EE-TAA [42], TEN-YAA-NEH [43].  
history[42], speakers [43].  
 
TE-MOON HAA-WAKH AKH ZOW-EH [44],  
let us be like the vowels[44] .  
GOO [45] AT-WAA-TAAN [46] SHITD-RAA-NEH [47].  
in[45] -our letters-[46] beautiful [47] (in our beautiful letters)  
 
 
The chorus has the ending "EE" is used only for this song to make it musical and rhyme 
BUY-DUKH = flag (Turkish).  AA-TAA = flag (Aramaic) 
DOON-YEH = world (arabic roots).  TE-VIL = Aramaic) 
YIMAA is used metaphorically in Assyrian as "our country" especially because it is illegal to sing 
about your country. 
ATWATEH=letters, ATOOTA=letter, ZOWEH=vowels 
 
 
--------------------------------------------- 
PERFORMED BY: JULIANA JENDO 
LYRICS BY: JOHN HOMEH 
MUSIC BY: JOESEPH MALKIE  
ALBUM: THE FLOWERS OF ASSYRIA  
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Juliana Jendo ֍ 
Alap Beet 

(Alphabet) ܐ    

ܦ ܒ ܝܬ 
ܲ
 ܐܵܠ 

ܢ   ܦ ܐܵܬܘܲܪ ܝܸܡ ܲ
ܲ
 ܐܵܠ 

ܢ  ܬܪ ܲ
ܲ
ܢ ܐ  ܗܖܹ̈ܝ   ܒ ܝܬ ܒ ܝܬ ܢ ܲ
ܢ  ܲ

ܬ ܠ  ܕ݇ ܠܸܫܵܢܵܐ ܐܝ  ܲ  ܚ 
ܢ  ܲ ܘܵܬ  ܢܹ̈ ܐ ܝܢܵܐ ܐܵܬܹ̈

ܲ
 ܐ 

 
ܦ ܲ
  ܐܵܠ 

ܠܵܗܵܐ، ܐܵܬܵܐ  ܲ  ܐ 
   ܒ ܝܬ

 ܒܵܒܵܐ، ܒܪܘܲܢܵܐ، ܒܪܵܬܵܐ 
ܠ   ܓܵܡ ܲ

ܢܬܵܐ   ܢܵܢܵܐ، ܓ ܲ  ܓ ܲ
ܬ  ܲ

 ܕܵܠ 
ܐ، ܕܵܘܸܠܬܵܐ   ܢܝ   ܕܘ 

ܐ    ܗ 
ܢܬܵܐ  ܝܡ ܲ ܲ ، ܗ  ܝ  ܒ   ܗܝ 

   ܘܵܘ
ܬܵܐ   ܘܵܠܝܵܐ، ܘܵܠܝܘ 

ܝܢ   ܙ ܲ
ܘܵܢܵܐ، ܙܪܘܲܥܬܵܐ    ܙܝ 
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ܝܬ   ܚ 
ܬܵܐ   ܐܪܘ  ܒܵܐ، ܚ   ܚܘ 

   ܛ ܝܬ
ܢ ܐ  

ܖܹ̈ܵ ܐ، ܛܘ   
ܝܖܹ̈  ܛ ܲ
 ܝܘܲܕ  

ܢ ܐ  
ܬܖܹ̈ܵ ܠܦܢܵܵܐ، ܝܘ   ܝܘ 

   ܟܵܦ
ܖܹ̈ܡܵܢ ܐ   ܐ، ܟ ܲ  

ܬܖܹ̈ ܡܘ   ܟ ܲ
ܕ   ܠܵܡ ܲ

ܐ، ܠܸܫܵܢܹ̈ ܐ    
 ܠܸܥܙܹ̈
ܡ    ܡܝ 

ܠܦܢܹܵ̈ ܐ   ܫܬܵܐ، ܡ ܲ
ܲ
ܕܪ   ܡ ܲ
ܢ   ܢܘ 

ܣܵܢܹ̈ ܐ   ܣ، ܢܝ  ܪܩܝ   ܢ ܲ
ܬ  ܣܸܡܟ ܲ

ܐ   
ܐ، ܣܵܗܕܹ̈ ܝܠ   ܣܸܡ 

ܐ   ܥ 
ܐ، ܥܢܵܢܹ̈ ܐ    

ܬܹ̈ ܵ ܝܒ 
ܲ
 ܥ 

 ܦ ܐ  
ܥܘܵܢܹ̈ ܐ 

ܲ
 ܦܸܩܚܵܐ، ܦ 

ܐ   ܨܵܕ 
ܠܝܵܢܹ̈ ܐ   ܨܵܘܡܵܐ، ܨ ܲ
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   ܩܘܲܦ
ܢܵܢܹ̈ ܐ    ܩܵܪܘܲܝܵܐ، ܩܘ 

 ܪ ܫ
ܡܬܵܐ، ܪ ܝܚܵܢܹ̈ ܐ    ܪܘ 

ܢ   ܫܝ 
ܐ، ܫܵܡܥܵܢܹ̈ ܐ   

 ܫܸܥܖܹ̈
  ܬܵܘ

ܢܝܵܢܹ̈ ܐ 
ܲ
ܬܵܐ، ܬ  ܫܥܝ 

ܲ
 ܬ 

 
ܐ   
ܝܟ  ܙܵܘܥܹ̈

ܲ
ܝܚ ܐ  ܐ ܡܘܲܢ ܗܵܘ   ܬ 

ܢ ܐ  
ܢ ܫܸܛܖܹ̈ܵ ܲ ܘܵܬ   ܓܵܘ ܐܵܬܹ̈

 
ܢܕܘܲ    ܲ

ܠܝܵܢܵܐ ܓ̰  ܡܵܪܬܵܐ܃ ܓ̰ܘ  ܲ
 ܙ 

ܐ   ܢܝܵܐ ܕ܃ ܓ̰ܘܲܢ ܗܘܲܡ   ܒܩ ܲ
ܝܦ̮ ܡܵܠܟܝ   ܃ ܓ̰ܘܲܙ  ܩܝ   ܡܘܲܣܝ 

ܐ ܕܐܵܬܘܲܪ   ܕ 
ܖܹ̈ ܲ ܠܒܘܲܡ܃ ܘ 

ܲ
 ܐ 

 
Transcribed by Yousip Audesho 

Lyrics by: John Homeh 
Melody by: Joseph Malki 
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Juliana Jendo ֍ 
TDalyateh d’ Soorootaa 

(Toys of Youth) 
 
 
------------------------------------------- 
**Chorus Beginning** 
 
TE-MOON[1], JMEE-MOON[2] YAA-LEH[3] SOO-REH[4] 
-come all-[1], -gather all-[2] small[4] boys[3]  
YAA-LEH, BNAA-TEH[5] KHIL-YEH[6] 
sweet[6] boys, girls[5]  
TDAA-LAAKH[7] GOO DA DOON-YAA[8] 
-we shall play-[7] in this world[8] 
OO HA-WAAKH KHOO-BAA-NEH[9] 
and be loving[9] (to each other) 
 
ZEM-RAAKH[10], QAA-LEH[11] MAAH-NEE-YAA-NEH[12] 
-we shall sing-[10], with pleasant[12] voices[11] 
ZMER-YAA-TEH[13] SO-DAA-NEH[14] 
fun[14] songs[13] 
GOO WUR-DEH[15], BAKH-CHAA-NEH[16] 
in roses[15], yards[16] 
UM[17] SIP-REH[18], YO-NEH[19] 
with[17] sparrows[18] and doves[20] 
 
**Chorus Ending** 
------------------------------------------- 
 
MOOKH-NEE-TIN[21] MIN SOO-ROO-TAA[22] 
-i am missing/wistful-[21] of -young youth-[22] 
MIN YOO-MAA-NEH[23] D TDAAL-TAA[24] 
with days[23] of toys/playing[24] 
LI-BAA[25] MIL-YAA[26] MIN SIP-YOO-TAA[27] 
heart[25] full[26] with pureness/clearness[27] 
LAA MIN KHI-SHAA[28] D KHAY-YOO-TAA[29] 
not with worry[28] of life[29] 
 
**Repeat** 
 
KHAA-DUTAA[30] KHAW-RAA-NEH[31] JAA-DAA-NEH[32] 
renewed/renovated[30] -white washed-[31] streets[32] 
KHAA-WIR-YAA-TEH[33], KHO-RAA-NEH[34] 
friends(feminine)[33], friends(masculine)[34]  
SOO-BIT-YAA-TEH[35] MAAKH-MI-LAA-NEH[36] 
-rendez-vous/meeting places-[35] of joyful[36] 
YAA-LEH, BNAA-TEH SHIT-RAA-NEH[37] 
beautiful[37] boys, girls 



 

57 

 
YI-MEE[38], BAA-BEE[39], UM KHIZ-MAANEE[40] 
-my mom-[38], -my dad-[39], with -my kin-[40] 
KOO-LEH[41] SHWAA-WEH[42] YAA-TDAA-NEH 
all[41] neighbors[42] that we know 
JAA-MEE WAA JOO DEN BAAKH-CHAA-NEH 
they used to gather in those yards 
OO HAA-DAA SHAA-REH[43] SO-DAA-NEH 
and also enjoyable parties/festivals[43]  
 
SHI-NEH[44] WI-ROON JEL-DOO-TAA[45] 
years[44] passed in quickness/haste[45] 
TLIQ-LAA[46] MI-NEE SOO-ROO-TAA[47] 
my -young youth-[47] was lost[46] from me 
WEE-LEE BLIK-TAA[48] B KHAA-YOO-TAA[49] 
i became busy[48] with life[49] 
ZEH-MET-YAA-TEH[50] D GOO-ROO-TAA[51] 
and the difficulties[50] of -older age-[51] 
 
**Repeat** 
 
MIN KOOL LI-BEE, BU-YIN-O-KHOON[52] 
with all my heart, -I love you all-[52] 
NAA-SEE-HET[53] YAA-WIN-O-KHOON 
I will give you all advice[53] 
AA-HAA SIP-YOO-TAA D LI-BO-KHOON 
this purity of your heart 
KHAA-MOON[54] LAA KOOL KHAA-YO-KHON 
keep/preserve[54] it all your lives 
 
SHI-NEH B O-RREE. GAAR-WI-SEE-TOON 
years will pass.  you will grow up. 
KHAA-DEE-TOON[55] OO PUSH-MEE-TOON[56] 
-you will be happy-[55] and -you will regret-[56] 
EE-NAA LA HO-YAA, JAAR-BEE-TOON 
Let it not be, and try 
KER-BA[57], SNE-TAA[58] KHAA-MEE-TOON 
you keep anger[57], hate[58] (in your hearts) 
 
**Chorus** 
---------------------- 
SOW-BAA = rendez-vous       Lyrics by: Yosip Rehana 
KHWAA-RRAA = white       Melody by: Yosip Rehana 
KHAAW-RRAA-NAA = white washed / chalk / whiting 
BLIK-TAA (feminine) / BLEE-GAA (masculine) = busy 
BU-YI-NOOKH (masculine) / BU-YI-NAAKH (feminine) = I love you 
LI-BAA = heart 
SHEE-TAA = year  
SHI-NEH = years 



 

58 

Juliana Jendo ֍ 
Tdaalyaateh d Soorootaa 

(Toys of Youth) ܐ    
 

ܬܵܐ ܙܥܘܲܪܘ  ܐ ܕ ܲ
ܠܝܵܬܹ̈ܵ ܐ ܲ  ܛ ܲ

ܐ    
ܕ݇ܐ ܙܥܘܲܖܹ̈ ܠ ܹ̈ ܲ ܥ ܡܘܲܢ ܝ  ܐ ܡܘܲܢ، ܓ̰ܡ   ܬ 

ܐ  ܐ ܚܸܠܝܹ̈  ܕ݇ܐ، ܒܢܵܬܹ̈  ܠ ܹ̈ ܲ  ܝ 
ܐ   ܢܝ  ܚ ܓܵܘ ܕܐܵܗܵܐ ܕܘ 

ܲ
ܐܠ   ܛ ܲ

ܒܵܢܹ̈ ܐ   ܝܚ ܚܘ   ܘܗܵܘ 
 

ܵܢܹ̈ ܐ   ܗܢܝ  ܐ ܡ ܲ  
ܚ، ܒܩܵܠܹ̈ ܲ

 ܙܵܡܪ 
ܐ ܣܵܘܕܵܢܹ̈ ܐ  ܖܹ̈ܝܵܬ   ܙܡܝ 

ܟ̰ܵܢܹ̈ ܐ   ܐ، ܒܵܓ  ܕ 
ܖܹ̈ ܲ  ܓܵܘ ܘ 

ܐ، ܝܵܘܢܹ̈ ܐ   
ܡ ܨܸܦܖܹ̈ ܲ

 ܥ 
 

ܬܵܐ  ܢ ܙܥܘܲܪܘ  ܬܵܐ ܝܘܵܢ ܡ  ܚܢܝ   ܡܘ 
ܠܬܵܐ  ܐ ܲ ܢ ܝܵܘܡܵܢܹ̈ ܐ ܕܛ ܲ  ܡ 
ܬܵܐ   ܝܘ  ܲ ܫܵܐ ܕܚ  ܲ ܢ ܚ   ܠܵܐ ܡ 

 
ܕܵܢܹ̈ ܐ   ܲ

ܢ ܐ ܓ̰ 
ܖܹ̈ܵ ܒ  ܲ ܬܵܐ ܚ  ܕܘ  ܲ  ܚ 

ܢ ܐ 
ܖܹ̈ܵ ܒ  ܲ ܐ، ܚ  ܖܹ̈ܝܵܬ   ܚܒ  ܲ

ܚܡܸܠܵܢܹ̈ ܐ   ܐ ܡ ܲ ܬܝܵܬܹ̈   ܨܘܲܗܒ ܲ
ܢ ܐ  

ܐ ܫܸܛܖܹ̈ܵ ܕ݇ܐ، ܒܢܵܬܹ̈   
ܠܹ̈ ܲ  ܝ 

ܝܹ̈  ܡ ܚܸܙܡܵܢ ܲ
ܲ
، ܥ  ، ܒܵܒܝ   ܝܸܡܝ 
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ܹ̈ ܐ ܝܵܕܥܵܢܹ̈ ܐ   ܒ  ܵ ܝܗܝ ܫܒ 
ܲ
 ܟܠ 

ܟ̰ܵܢ ܹ̈ܐ  ܡܥܝ  ܗ݇ܘܵܘ ܓܵܘ ܕܐܵܢܝ݇ ܒܵܓ   ܓ̰ܵ
ܐ ܣܵܘܕܵܢܹ̈ ܐ    

ܗܖܹ̈ ܲ ܕܵܐ ܫ  ܵ  ܥܒ 
 

ܬܵܐ  ܠܕܘ  ܲ
ܸܪܠܗ݇ܘܲܢ ܒܓ̰   ܐ ܥܒ 

 ܫܸܢܹ̈
ܬܵܐ   ܬܠܸܩܠܵܗܲ ܡܸܢܝ  ܡܸܢܝ  ܙܥܘܲܪܘ 
ܬܵܐ   ܝܘ  ܲ ܓܬܵܐ ܒܚ  ܐ ܠܝ  ܒܠܝ   ܗܘ 

ܬܵܐ   ܘܲܪܘ  ܐ ܕܓܒ   
ܬܝܵܬܹ̈ ܗܡ ܲ  ܙ ܲ

 
ܘܲܢ   ܝܢܵܘܟ  ، ܒܵܥ  ܢ ܟܠ ܠܸܒܝ   ܡ 

ܘܲܢ  ܢܵܘܟ  ܵ ܗܵܬ ܝܵܗܒ   ܢܵܣܝ 
ܘܲܢ  ܬܵܐ ܕܠܸܒܵܘܟ   ܐܵܗܵܐ ܨܸܦܝܘ 

ܘܲܢ  ܟ  ܝܵܘܹ̈ ܲ ܡܘܲܢ ܠܵܗܲ ܟܠ ܚ  ܲ  ܚ 
 

ܬܘܲܢ  ܪܘܸܣܝ  ܂ ܓ ܲ ܪܝ   ܫܸܢܹ̈ ܐ ܒܥܵܒ 
ܬܘܲܢ  ܬܘܲܢ ܘܦܫܵܡܝ  ܕܝ  ܲ  ܚ 

ܬܘܲܢ   ܪܒܝ  ܢܵܐ ܠܵܐ ܗܵܘܝܵܐ، ܓ̰ܵ  ܐܝ 
ܬܘܲܢ  ܡܝ  ܲ ܪܒܵܐ، ܣܢܵܝܬܵܐ ܚ   ܟ ܲ

 
ܢܕܘܲ  ܲ

ܠܝܵܢܵܐ ܓ̰  ܡܵܪܬܵܐ܃ ܓ̰ܘ  ܲ
 ܙ 

 
Transcribed by Yousip Audesho 



 

60 

Juliana Jendo ֍ 
Bet Yaldaa  
(Birthday) 

 
--------------------------- 
**Chorus Beginning** 
 
BET YAL-DOOKH HA-WEH BREE-KHA[1] 
blessed[1] be your birthday (Masculine) 
BET YAL-DOOKH HA-WEH BREE-KHA 
blessed be your birthday 
 
KOOL[2] KHAA SHEE-TAA[3] B' DAAH YOO-MAA[4]  
every[2] year[3] on this day[4] 
TAA-NAAKH[5], BET YAL-DOOKH HA-WEH BREE-KHA 
-we shall say-[5], blessed by your birthday 
 
BET YAL-DAAKH HA-WEH BREE-KHA 
blessed be your birthday (Feminine) 
BET YAL-DAAKH HA-WEH BREE-KHA 
blessed be your birthday  
 
KOOL KHAA SHEE-TAA B' DAAH YOO-MAA  
every year on this day 
TAA-NAAKH, BET YAL-DAAKH HA-WEH BREE-KHA 
we shall say, blessed by your birthday 
 
**Chorus Ending** 
--------------------------- 
 
KOOL GOW-NEH[6] D WUR-DEH[7] SOO-QI-LEH[8] BE-TAA[9] 
every colors[6] of the roses[7] decorated[8] the house[9] 
TDAAL-BAAKH[10] MIN MAARR-YAA[11] TU-MIM[12] KHAA-DOOTAAN[13] 
-we shall ask-[10] from the lord[11] to complete[12] -our happiness-[13] 
 
**REPEAT** 
 
KHAA-ZAAKH[14] LOON POON-DEH[15] ZEE-DEH[16] KOOL SHEE-TAA 
-we shall see-[14] the candles[15] increase[16] every year 
KHAA-YEH[17] YAA-REE-KHEH[18], L' SHI-NEH[19] D SEY-BOO-TAA[20] 
long[18] life[17], until the years[19] of -old age-[20] 
 
BEE RRIQ-DAA[21] ZMAA-RAA[22], QAA-LAA[23] D QEE-TAA-RRAA[24] 
with dance[21] and singing[22], the sound[23] of a guitar[24] 
BET YAAL-DOOKH PAA-YISH[25] KMAA KHIL-YAA[26] D TKHAA-RRAA[27] 
your birthday will remain[25] how sweet[26] of remembered[27]  
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**REPEAT** 
 
QEE-NOO-TAA[28] D OOM-TAAN[29], ZAA-MRAAKH SHOO-HAA-RAA[30] 
-the greenery (grass/trees etc)-[28] of -our nation[29], we shall sing with pride[30] 
TDAAL-BAAKH MIN MAARR-YAA KHAA-YEH D KHAA DORRAA[31] 
we shall ask from the lord life of a century[31] 
 
GAR-WI-SOON KHIL-YEH, TdOON-TAA[32] DA OOM-TAA[33] 
you shall grow up sweet, the -fruit (fruit of a tree)-[32] of this nation[33] 
AKH-TOON QAA DEE-YOO, SOW-RAA[34] D HE-MEN-TAA[35] 
you for Him, trust/confidence[34] and belief[35]. 
 
**REPEAT** 
 
EN KHAA-MEE-TOON LEH KHOO-BO HEL MOW-TAA 
if you save your love until death (for Him) 
MI-NAAN QAA-BLEE-TOON DESH-NAA SHAA-PIR-TAA 
from us, you shall recieve a beautiful gift. 
 
 
 
 
----------------------------------------------- 
BET YAAL-DOOKH (masculine (you say to a boy)) 
BET YAAL-DAAKH (feminine (you say to a girl)) 
GOW-NAA = RUNG = color 
YOO-MAA D MOO-LAA-DAA = day of birth 
GOW-NEH = REN-GEH = colors.  GOW-NA = RENG = color 
SOW-RAA ?? 
BREE-KHAA (masculine object) / BRIKH-TAA (feminine object) = blessed 
 
 
Lyrics by: Helen Lazar 
Melody by: Lida Lawendo  
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Julian Jendo ֍ 
Bet Yalda 

(Birthday) ܐ    

ܠܕܵܐ  ܲ  ܒ ܝܬ ܝ 
ܵܐ   ܟ  ܐ ܒܪܝ  ܟ  ܗܵܘ  ܠܕܘ  ܲ  ܒ ܝܬ ܝ 
ܵܐ   ܟ  ܐ ܒܪܝ  ܟ  ܗܵܘ  ܠܕܘ  ܲ  ܒ ܝܬ ܝ 

 
ܢ݇ܬܵܐ ܒܕܐܵܗܵܐ ܝܵܘܡܵܐ   ܲ  ܟܠ ܚܕܵܐ ܫ 

ܵܐ  ܟ  ܐ ܒܪܝ  ܟ  ܗܵܘ  ܠܕܘ  ܲ ܢ ܝܚ ܒ ܝܬ ܝ 
ܲ
 ܬ 

 
ܵܐ   ܟ  ܐ ܒܪܝ  ܝ ܗܵܘ  ܠܕܵܟ  ܲ  ܒ ܝܬ ܝ 
ܵܐ   ܟ  ܐ ܒܪܝ  ܝ ܗܵܘ  ܠܕܵܟ  ܲ  ܒ ܝܬ ܝ 

 
ܢ݇ܬܵܐ ܒܕܐܵܗܵܐ ܝܵܘܡܵܐ   ܲ  ܟܠ ܚܕܵܐ ܫ 

ܵܐ   ܟ  ܝ ܒܪܝ  ܠܕܵܟ  ܲ ܢ ܝܚ ܒ ܝܬ ܝ 
ܲ
 ܬ 

 
ܐ   ܕ 

ܖܹ̈ ܲ ܝܗܝ ܓܵܘܢܹ̈ ܐ ܕܘ 
ܲ
 ܟܠ 

ܝܬܵܐ   ܝܗܝ ܒ ܲ
ܲ
ܩܸܠ   ܣܘ 

ܢ  ܲ ܬ  ܕܘ  ܲ ܡܸܡ ܚ 
ܲ
ܢ ܡܵܪܝܵܐ ܬ  ܚ ܡ   ܛܵܠܒ ܲ

 
ܢ݇ܬܵܐ   ܲ  ܐ ܟܠ ܫ 

ܕܹ̈ ܐ ܙܝ   
ܢܕܹ̈  ܚܵܙ ܝܚ ܠܐܵܢܝ݇ ܦܘ 

ܬܵܐ   ܝܒܘ  ܟ  ܐ، ܠܫܸܢܹ̈ ܐ ܕܣ ܲ ܝ 
ܖܹ̈ ܲ ܐ ܝ  ܝܹ̈  ܲ  ܚ 

ܬܵܪܵܐ   ܒܝ  ܪܸܩܕܵܐ ܙܡܵܪܵܐ، ܩܵܠܵܐ ܕܩܝ 
ܵܪܵܐ   ܕܟ  ܟ  ܦܐܵ ܫ ܟܡܵܐ ܚܸܠܝܵܐ ܕ ܲ ܠܕܘ  ܲ  ܒ ܝܬ ܝ 
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ܗܵܪܵܐ   ܒ  ܚ ܒܫܘ 

ܲ
ܢ، ܙܵܡܪ 

ܲ
ܡܬ  ܬܵܐ ܕܐܘ  ܢܘ   ܒܩܝ 

ܕ݇ ܕܵܪܵܐ   ܲ ܐ ܕܚ  ܝܹ̈  ܲ ܢ ܡܵܪܝܵܐ ܚ  ܚ ܡ   ܛܵܠܒ ܲ
 

ܢ  ܲ ܡܬ  ܢܬܵܐ ܕܐܵܗܵܐ ܐܘ  ܹ̈ܐ، ܛܥܘ  ܪܘܸܣܘܲܢ ܚܸܠܝ   ܓ ܲ
ܢܬܵܐ   ܝܡ ܲ ܲ ܪܵܐ ܕܗ  ܒ  ܗ، ܣ ܲ ܘ  ܚܬܘܲܢ ܩܵܐ ܕܝ 

ܲ
 ܐ 

 
ܠ ܡܵܘܬܵܐ   ܒܵܐ ܗ ܲ ܗ ܚܘ  ܬܘܲܢ ܠ  ܡܝ  ܲ ܢ ܚ   ܐܸ

ܪܬܵܐ  ܦܝ  ܲ ܬܘܲܢ ܕܵܫܢܵܐ ܫ  ܢ ܩܵܒܠܝ   ܡܸܢ ܲ
 

ܢܕܘܲ   ܲ
ܠܝܵܢܵܐ ܓ̰  ܡܵܪܬܵܐ܃ ܓ̰ܘ  ܲ

 ܙ 
 

Transcribed by Yousip Audesho 
 
Lyrics by: Helen Lazar 
Melody by: Lida Lawendo 
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Jermain Tamraz ֍  
Doogleh Shapeereh 

(Beautiful Lies) 
 
LAA TAA-NIT, LAA TAA-NIT  
don't say, don't say  
AA-TEN[1] QAA-TEE CHEE BU-YIT  
that you[1] love me. 
KHEE-NAA DOO-GLOOKH PLIT-LOON  
your lies came out  
BE-SAA MID-RREH. -MOO BU-YIT?-[2] 
stop again. (enough already) -what do you want?-[2] 
 
-HEL ADEE-[3] -URRPAA GAA-HEH-[4] 
-until now-[3], -four times-[4] 
ATEN QAA-TEE DOO-GI-LOOKH  
you four times have lied to me. 
LE O-DIT KHUB-RREH NAA-SHEH[5] 
you don't do what people[5] say  
EE-NAA[6] QAA-MOO MOON-SHEE-LOOKH  
but[6] how did you forget. 
 
AAAAAAAAAHHHHHHH  
BIS-QAA-DAA-WIN[7] E-NEH KHUB-RREH[8] AA-TEE-QEH[9] 
-I’m annoyed/sick of-[7] those old[9] words[8] 
ENEH DOOG-LEH[10] SHAA-PEE-RREH[11]  
those beautiful[11] lies[10] 
KHAA-YIN-NAA[12] L' LI-BEE DEE  
they were decievers[12] to my heart. 
 
AA-LAA-HAA[13], QAA[14] DAA-HAA[15] 
God[13], for[14] this[15] 
LIBAA[16], WOOD KHAA CHAARRAA[17] 
heart[16], create a remedy/cure[17] 
AA-LAA-HAA, QAA DAA-HAA 
God, for this 
LI-BAA, WOOD KHAA CHAA-RRAA 
heart, create a remedy/cure 
-HEL EE-MAAN-[18] BET QAAB-LAA-NAA  
-until when-[18] will i accept this  
BE-SAA KHEE-NAA, KHEZ-YAA-NAA  
that is enough, i tell you  
-YOO-MAA-NEE-[19] WI-RROON KHI-SHAA[20] 
-my days-[19] have gone in suffering/worry[20] 
EE-NAA QAA-MOO[21] PE-SHAA-NAA  
but then, why[21] should i stay (go on living) 
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Jermain Tamras ֍ 
Doogleh Shapeereh 
(Beautiful Lies) ܐ    

ܐ  
ܖܹ̈ ܦܝ  ܲ ܐ ܫ   

ܓܠܹ̈  ܕܘ 
ܢ ܝܬ  

ܲ
ܢ ܝܬ ܠܵܐ ܬ 

ܲ
 ܠܵܐ ܬ 

ܝܬ  ܢ݇ܬ ܩܵܬܝ  ܟ ܐ ܒܵܥ 
ܲ
 ܐ 

ܟ  ܦܠܸܛܠܗ݇ܘܲܢ  ܓܠܘ  ܢܵܐ ܕܘ   ܐܝ 
ܝܬ   ܣܵܐ ܡܸܢ݇ܕܪ ܫ݇ ܡܘܲܕ݇ܝ݇ ܒܵܥ   ܒ ܲ

 
ܐ  ܥ ܓܵܗܹ̈  ܪܒ ܲ

ܲ
ܵܐ ܐ  ܠ ܗܵܕܝ   ܗ ܲ

ܟ    ܘܸܠܘ  ܢ݇ܬ ܩܵܬܝ  ܩܘ 
ܲ
 ܐ 

ܐ   ܒܪܵܐ ܕܐ݇ܢܵܫܹ̈  ܲ ܕܸܢ ܒܚ   ܠܵܐ ܥܵܒ 
ܟ   ܐ ܠܘ  ܢܫ  ܢܵܐ ܩܵܐ ܡܘܲܕ݇ܝ݇ ܡܘ   ܐܝ 

 
 ܐܵܐܵܐܵܐܵܐܵ 

ܐ  ܩܹ̈  ܬܝ 
ܲ
ܐ ܥ   

ܒܖܹ̈ ܲ ܵܪܵܐ ܝܘܵܢ ܐܵܢܝ݇ ܚ   ܒܸܕܟ 
ܐ    
ܖܹ̈ ܦܝ  ܲ ܐ ܫ   

ܓܠܹ̈  ܐܵܢܝ  ܕܘ 
ܝ    ܚܝܵܝܵܐ ܝܢܵܐ ܒܠܸܒܵܐ ܕܝ  ܲ

 ܕ 
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ܠܵܗܵܐ ܩܵܐ ܕܐܵܗܵܐ  ܲ  ܐ 

ܕ݇ ܟ̰ܵܪܵܐ  ܲ ܘܲܕ ܚ  ܢ݇ܬ ܥܒ 
ܲ
 ܠܸܒܵܐ ܐ 

ܢ ܒܸܕ ܩܵܒܠܵܐ ܐ݇ܢܵܐ   ܡ ܲ ܠ ܐܝ   ܗ ܲ
ܪ݇ܢܵܐ ܚܵܙܝܵܐ ܐ݇ܢܵܐ   ܣܵܐ ܐ݇ܚ   ܒ ܲ

ܫܵܐ  ܲ ܸܪܠܗ݇ܘܲܢ ܒܚ  ܝ ܥܒ 
 ܝܵܘܡܵܢܹ̈ ܲ

ܢܵܐ ܩܵܐ ܡܘܲܕ݇ܝ݇ ܦܝܵܫܵܐ ܐ݇ܢܵܐ    ܐܝ 
 

ܙ  ܡܪ ܲ
ܲ
ܢ ܬ  ܡܵܪܬܵܐ܃ ܓ̰ ܝܪܡ ܲ

ܲ
 ܙ 

 
Transcribed by Yousip Audesho 
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Fatin Shabo ֍ 
Mookhibtee 

(My Beloved) 
 
SUITOR 
 
TAA LAAKH MOO-KHIB-TEE 
Come here my beloved 
DO-EN BIS-PAARAA 
I am waiting. 
PULEH D EE-LAA-NEH 
pulp(seed) of a tree 
L' MERR-ZAA  D YAA-MAA 
on the edge of the sea (sea shore) 
 
TOORR-WAAN BEE LOT-KEH 
both of us on a rowboat 
PAAL-TAAKH L' KHDAA-RRAA 
going out (for a ride) 
L' PAA-TAA MEE-YAA 
on the surface of the water 
KHOOT SHIM-SHAA, SAA-RAA 
under the light of the moon 
 
repeat 
 
 
FATIN 
 
LE MAAS-YAAN AAT-YIN 
I cannot come 
MOO-KHI-BEE KHIL-YAA 
my sweet beloved 
LAA MAAZ-DEE-LIH LI-BEE MIN KHOO-BOOKH MIL-YAA 
don't scare my heart with your love so sweet(full) 
 
AANAA KEE ZAAD-YAAN 
I do get scared 
MIN YAA-LAA SHIL-YAA 
from such a quiet boy 
SOOQ-LAA BEE KIKH-WAA 
decorated like a star 
MIN SAA-RAA MIL-YAA 
with the full moon 
 
repeat 
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SUITOR 
 
TAA LAAKH MOO-KHIB-TEE 
come here my love 
PAAL-TAAKH CHEE-MAA-NEH 
we'll go to the park 
JAA-BAAKH LAN DES-TEH WUR-DEH RE-KHAA-NEH 
we'll gather a bundle of scented roses 
 
SHAA-TAAKH M' AAY-NAA-TEH 
we'll drink from the mouth of the river  
MEE-YAA D TdOO-RRAA-NEH 
water from the mountains 
KHAD-RUKH GOO DISH-TAA 
we'll travel the plains 
MER-GAA GLOO-LAA-NEH 
? very dear 
 
repeat 
 
FATIN (DUET) 
 
BAA-SOOKH MIN ZMAA-RAA 
stop with your singing 
AKH BOOL-BOOL ZER-DEH 
like a yellow canary 
ZEN-JOO-REH QAA-LOOKH 
your voice rings 
JOO BAKH-CHAA D WUR-DEH 
in a garden of roses 
 
TAA-LOOKH YAA-MEENA 
come swear to me 
L' QDAA-LEE KHAAR-DEH 
on my neck, wrap your arms 
KHEE-NAA JOO LI-BEE LEH PE-SHEE DER-DEH 
from now on there won't be pain(suffering) in MY HEART. 
 
repeat 

 
 
 
WRITTEN, PERFORMED & COMPOSED BY FATIN SHABO ?? 
ALBUM: MUKHIBTY ?? 
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Fatin Shabo ֍ 
Mookhibtee 

(My Beloved) ܐ    

ܚܸܒܬܝ    ܡܘ 
ܬܘܲܪ   ܣܘܝ 

ܚܒܸܬܝ    ܝ ܡܘ   ܬܵܐ ܠܵܟ 
ܘܸܢ ܒܸܣܦܪܵܵܐ   ܝ 

ܠܵܢܹ̈ ܐ   ܛܸܠܵܐ ܕܐܝ 
ܗܪܵܐ   ܪܙܵܐ ܕܢ ܲ ܠ ܡ ܲ

ܲ
 ܥ 
 

ܢ ܒܝ  ܠܘܲܬܟܹ̈ ܐ    ܬܸܪܘ ܲ
ܚܕܵܪܵܐ  ܲ

ܚ ܠ   ܦܠܵܛ ܲ
ܝܵܐ  ܠ ܦܬܵܵܐ ܕܡ ܲ

ܲ
 ܥ 

ܗܪܵܐ   ܬܚܘܲܬ ܫܸܡܫܵܐ ܕܣ ܲ
 

 ܦܬ̮ܸܵܢ 
 ܠܵܐ ܡܵܨܝܵܢ ܐܵܬܝܵܢ 
ܚܸܒܝ  ܚܸܠܝܵܐ   ܡܘ 

ܙܕܸܥ ܠܸܒܝ    ܠܵܐ ܡ ܲ
ܟ  ܚܸܠܝܵܐ   ܒܘ  ܢ ܚܘ   ܡ 

  



 

70 

 
 ܐܵܢܵܐ ܟ ܐ ܙܵܕܥܵܢ 

ܢ ܠܸܠܝܵܐ ܫܸܠܝܵܐ   ܡ 
ܹ̈ ܐ   ܒ  ܩܠܵܐ ܒܝ  ܟܵܘܟ   ܣܘ 
ܗܪܵܐ ܡܸܠܝܵܐ   ܢ ܣ ܲ  ܘܡ 

 
ܬܘܲܪ    ܣܘܝ 

ܚܸܒܬܝ    ܝ ܡܘ   ܬܵܐ ܠܵܟ 
ܡܵܢܹ̈ ܐ  ܲ

ܚ ܠܟ̰ 
 ܦܠܵܛ ܲ

ܝܚܵܢ ܐ    
ܐ ܖܹ̈ ܕ 

ܖܹ̈ ܲ ܐ ܕܘ  ܣܬܹ̈  ܢ ܕ ܲ
ܲ
ܒ ܝܚ ܠ   ܓ ܲ

 
ܐ  ܝܢܵܬܹ̈ 

ܲ
ܝܚ ܡܥ   ܫܵܬ 

ܢ ܐ  
ܖܹ̈ܵ ܝܵܐ ܕܛܘ   ܡ ܲ

ܫܬܵܐ   ܚ ܓܵܘ ܕ ܲ
ܲ
 ܚܵܕܪ 

ܖܹ̈ܓ ܐ ܛܠܘܲܠܵܢܹ̈ ܐ    ܘܡ ܲ
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ܬܘܲܪ  ܣܘܝ   ܦܬ̮ܸܵܢ ܘ ܲ
ܢ ܙܡܵܪܵܐ  ܟ  ܡ  ܣܘ   ܒ ܲ

ܐ   ܪܕ 
ܲ
ܠ ܙ  ܠܒܘ  ܝܟ  ܒܘ 

ܲ
 ܐ 

ܟ   ܢܓܘܲܪ ܐ ܩܵܠܘ   ܙ ܲ
ܐ   ܕ 

ܖܹ̈ ܲ ܟ̰ܵܐ ܕܘ   ܓܵܘ ܒܵܓ 
ܢܵܐ  ܡܝ  ܲ ܟ  ܕܝ   ܕܪܵܥܢܘ 
ܐ   ܪܕ  ܲ ܠ ܩܕܵܠܝ  ܚ 

ܲ
 ܥ 

ܪ݇ܢܵܐ ܓܵܘ ܠܸܒܝ    ܐ݇ܚ 
ܐ  ܕ 

ܖܹ̈ ܐ ܦܝܵܫܝ  ܕ ܲ  ܠ 
 

ܡܵܪܬܵܐ܃ ܦܬ̮ܸܵܢ ܫܵܒܘܲ   ܲ
 ܙ 
  

Transcribed by Yousip Audesho 
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Evin Agassi ֍ 
Shikhdaa 

(Good Tidings / Good News) 
 

 
 
The Old Testament and the promise of God on his deliverance of Assyria to her people.  
 
In that day shall there be a highway out of Egypt to Assyria, and the Assyrians shall come into 
Egypt, and the Egyptian into Assyria, and the Egyptians shall serve with Assyrians.  
 
In that day shall Israel be the third with Egypt and with Assyria, even a blessing in the midst of 
the land;  
Whom the Lord of Hosts shall bless, saying, Blessed be Egypt my people, and Assyria the work 
of my hands, and Israel mine inheritance.  
 
(Isaeah 19:23-25)  

 
DISH-TAA[1] MIN CHOO-LEH[2] JEE-BAA[3]  
from every[2] corner[3] the orchards[1]  
MOOR-MIN-TAA[4], BIKH-ZAA-YO-WIN[5]  
have been rebuilt[4], i see it[5].  
ME-DIN-KHAA[6] -KHAA GAAY KHEE-TAA-[7]  
-once again-[7], the East[6]  
MOORR-DIN-TAA[8], BIKH-ZAA-YO-WIN, BIKH-ZAA-YO-WIN  
has become educated/disciplined[8] (the center of knowledge) (it has  
become the cradle of civilization again where ancient Assyria was know  
for it's contributions to math, science, inventions such as writing and  
numbers, etc), i see it, i see it.  
 
BE-RREE-YAA[9] MI-DRREH[10] MLEE-TAA[11]  
the desert[9], once again[10] filled[11]  
MIN TdOON-TAA[12], BIKH-ZAA-YO-WIN  
with fruit(fruit of a tree)[12], i see it.  
LAT-LOO-TEH MIN POOR-SHOON-YEH  
mangled/cut into pieces from it's differences  
KHAA-YOO-TAA[13], BIKH-ZAA-YO-WIN, BIKH-ZAA-YO-WIN  
it is now living[13], i see it, i see it.  
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CHOO-LEH BOOZ-BI-QEH[14], JIM-YEH[15]  
all who are scattered[14], are now gathered[15]  
KHOO-TEH D KHAA[16] BAAY-DAAGH[17] CHIL-YEH[18]  
standing[18] under one[16] flag[17]  
OOM-TAAN[19] CHOO-LEH KHOO-YI-DAA[20]  
all of -our nation-[19] united[20]  
B' KHAA EETAA[21], BIKH-ZAA-YO-WIN, BIKH-ZAA-YO-WIN  
under one congregation/church[21], i see it, i see it.  
 
CHOO-LEH YAA-LO[22] JOO-MEE-TEH  
all -her children-[22] gathered  
L' KHAA SOOP-RRAA[23] MOO-TEE-TEH  
and placed on on -blessed table of food-[23]  
YI-MAA[24] D AA-TOR[25] CHOOL ZO-NAA[26]  
the mother[24] of Assyria[25] of every time[26](frame)(generation)  
RREKH-MEN-TAA[27], BIKH-ZAA-YO-WIN, BIKH-ZAA-YO-WIN  
she (our country) is merciful[27], i see it, i see it.  
 
AA-TOR MI-DRREH QURR-MUN-TAA[28]  
Assyria, once again the winner[28]  
L' DISH-MI-NO[29] GHUL-BUN-TAA[30]  
onto -her enemies-[29], the victor[30]  
SHI-MO[31] YO-SIR-TAA[32] L AARR-AA[33]  
-her name-[31] is imaged/represented[32] on it's ground/land[33]  
RRAA-MAAN-TAA[34], BIKH-ZAA-YO-WIN  
it has risen high[34] (mighty), i see it.  
 
DOON-YEH[35] HU-DOO-RRO GAA-NO  
-the world-[35] gathering itself  
QAA QAA-WUL-TAA[36] D PAARR-QAA-NO[37]  
for the promise[36] of -her savior-[37].  
AARR-AA MID-RREH MIN OUSH-AA-NEH[38]  
the ground has -hosana leaves-[38]  
SHOO-WEE-TAA[39], BIKH-ZAA-YO-WIN  
that are spread[39] on the floor (just as hosana leaves were spread on  
 
the floor for Jesus when he walked into Jerusalem, so shall it be that  
 
hosana leaves shall be spread on the ground of Assyria when we shall  
 
return to our country), i see it.  
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BET-WAA-TEH[40], MAARR-MAARR[41] OO SHOOY-SHAA[42]  
the houses[40], marble[41] and glass[42].  
JOO NAAH-RRAA[43] KHUL-WAA[44] OO DOOY-SHAA[45]  
in the river[43], milk[44] and honey[45].  
DISH-TAA LAAJ-LOO-JEH[46] CHOO-LEH  
orchards are shining[46] for all  
MIN ZDOO-TAA[47], BIKH-ZAA-YO-WIN  
who are filled with fear[47], i see it.  
 
-SHO-PAA D'-[48] NOOY-RRAA[49] MIN HAA-WAA[50]  
-in place of-[48] the fire[49] in the sky[50] (bombs)  
MAA-NAA[51] MIN SHMAA-YAA[52] BI-RRAA-YAA[53]  
-mana/gift of heaven/the food recieved by the israelites from God on  
 
their way to israel-[51] (just as the food was miraculously sent to the  
 
israelites, so shall mana fall from the heavens to the Assyrians on their  
 
journey of returning to Assyria) raining[53] from the heavens[52]  
AARR-AA CHOO-LEH QAA AAL-MAA[54]  
the earth (land) for it's people (-a body of people united by one  
 
culture-[54])  
YAARR-TOO-TAA[55], BIKH-ZAA-YO-WIN  
it's inheritance[55], i see it.  
 
DEE-YEH CHOO-LEH L' EE-TOO-TAA  
all knowledgeable of it's church/congregation 
NAA-VAA-YAA-TEH[56] D OO-RRE-TAA[57]  
the prophecy[56] of the bible(old testemant)[57]  
JOO AAT-RRAA[58] D AA-TOR MID-RREH  
in the country[58] of Assyria, once again  
MEL-CHOO-TAA[59], BIKH-ZAA-YO-WIN, BIKH-ZAA-YO-WIN  
the mighty kingdom[59] has returned, i see it, i see it.  
 
BAAY-DAAGH D AA-TO-RRAA-YEH  
the Assyrian flag  
DIP-NAA[60] D AAT-RREH IL-AA-YEH[61]  
next[60] to high(high regard/respectable)[61] nations  
JOO BETAA D KNOOSH-YAA[62] SHLAAMAA[63]  
in the house of convention/assembly[62] of peace[63] (league of nations)  
MOO-RRUN-TAA, BIKH-ZAA-YO-WIN, BIKH-ZAA-YO-WIN  
it has helped rebuilt our nation, i see it, i see it.  
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AAL-MAA CHOO-LEH MEP-SOO-MEH[64]  
the people enjoying(having a good time)[64]  
KHAA LEE-SHAA-NAA[65] HEM-ZOO-MEH[66]  
speaking[66] one language[65]  
MID-RREH DIRR-TAA L' MAA-RRO[67]  
once again, returned (the country) to -her owner-[67]  
HAA-QOO-TAA, BIKH-ZAA-YO-WIN, BIKH-ZAA-YO-WIN  
justice/it's right has prevailed, i see it, i see it.  
 
PRREE-QEH[68] MIN SHI-SHIL-YAA-TEH[69]  
finished[68] from it's chains[69]  
MOOY-DAA-LEH[70] BNOO-NO[71] BNAA-TEH[72]  
together[70] -her sons-[71] and daughters[72]  
U-ZAAD[73] WEE-TAA MIN QOO-LOO-TAA[74]  
she is free[73] from the slavery[74]  
NAA-SHOO-TAA, BIKH-ZAA-YO-WIN, BIKH-ZAA-YO-WIN  
human nature/manliness (kindness to one another) , i see it, i see it.  
 
TEE-WIH L' CHOORR-SEE[75] D DYEN-TAA[76]  
(God) sitting on the chair[75] of judgement[76]  
SUP-RRAA DYEN-TAA KHE-LAAN-TAA[77]  
with the powerful[77] book of judgement  
MID-RREH MAA-SE-TAA[78] KHDIRR-TAA  
again, the balance(scale)[78] has returned (equalized)  
HAA-QOO-TAA, BIKH-ZAA-YO-WIN  
justice/it's right has arrived, i see it.  
 
KHO-TdO-NOH[79] MES-LEE-YAA-NEH[80]  
those dispiser/hateful[80] people who destroy   
QAA NOOKH-RAA-YEH[81] SEN-DAA-NEH[82]  
towards those foreigners/strangers[81] who are volunteers[82] (the ones  
 
who would volunteer to help us rebuild our country)  
JEN-DAA-JEH[83] MIN L' KHO-LEH[84]  
thier corpses/bodies[83] from the ropes[84]  
TOON-DIL-TAA, BIKH-ZAA-YO-WIN  
she(our country) has hung, i see it.  
 
KHO-TdO-NOH[79] MES-LEE-YAA-NEH[80]  
those dispiser/hateful[80] people who destroy 
QAA NOOKH-RAA-YEH[81] SEN-DAA-NEH[82]  
towards those foreigners/strangers[81] who are volunteers[82] (the ones  
 
who would volunteer to help us rebuild our country)  
JEN-DAA-JEH[83] MIN L' KHO-LEH[84]  
thier corpses/bodies[83] from the ropes[84]  
TOON-DIL-TAA, BIKH-ZAA-YO-WIN  
she(our country) has hung, i see it. 
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_____________________________________________ 
PERFORMED AND COMPOSED BY EVIN AGHASSI 
LYRICS BY GIVERGIS AGASSI 

 
 
Possesion, Gender, and Conotation 
 
GERBEEAA - - north 
MAA-AA-WAARR - - west  
TU-YIM-NAA - south  
MURR-DOO-TAA - - discipline/education  
DOON-YEH - world - arabic roots.  TEE-VIL in Assyrian 
BAAY-DAAGH - flag - turkish roots - AA-TAA in Assyrian 
KHDE-TAA - bible (new testemant) 
OO-RRE-TAA - bible (old testemant) 
JEN-DAA-JAA - corpse 
IN-VEE-YAAH – prophet 
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Evin Agassi ֍ 

KHAYEH CHIR-YEH 

(Short Life(aka Priceless)) 
 
 
 
KHA-YEH KIR-YEH NAA, RAA-BAA MU-REE-REH 
life is short, and very bitter 
JWAAN-QEH, LAA WEE-MOON KHAAD-KHAA QAA-LOOY-LEH 
young men, don’t be so light (unserious/immature) 
SHMEE-MOON KHU-BRAA-NEH D’ SAA-WEH SHAA-REE-REH 
listen to the words of your honest/trustworthy/loyal elders 
IK-LOON NI-SYAA-NAA MIN KHA-YEH WEE-REH 
they have experience from (their) past life 
 
TUL-GAA D’ SEY-BOO-TAA TEE-WEH LEH AAL PAA-TEE 
the snow (white hair) of aging/old age has sat (settled) on my face 
B’ KHE-LAA KIL-YEN L’ AAQ-LAA-TEE 
with much strength (great effort) I am standing on my feet  
ID-YOM WEE-YIN MAAS-KHAA-REH D’ BNOO-NEE OO BNAA-TEE 
today I have become the ridicule of my sons and daughters 
KHAA YOO-MAA BAA-KHEE QAA-TEE 
one day they will cry for me 
 
JEL-DEH WI-RAA JEE-LOO-TEE 
with haste, my youth passed 
DIP-NEE KLEE-TAA SEY-BOO-TEE 
next to me stood aging/old age 
AA-HEH EE-LAA SAA-PE-TEE 
this is my relinquishment/entrustment 
KHO JEE-LEH MIN SHIN-TAA RE-SHEE 
so that the youth will wake up from their sleepiness/drowsiness 
 
JEL-DEH WI-RAA JEE-LOO-TEE 
with haste, my youth passed 
DIP-NEE KHZEE-LEE SEY-BOO-TEE 
next to me I saw aging/old age 
AA-HEH EE-LAA SAA-PE-TEE 
this is my treason/treachery 
KHO JEE-LEH MIN SHIN-TAA RE-SHEE 
so that the youth will wake up from their sleepiness/drowsiness 
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KHA-YEH EN WEE-REH, KHEE-NAA LEH DE-REE 
that life that passed, they will never return 
MIN AAY-NEH, DU-MEH TPEE-KHEH, LEH DE-REE 
from the eyes, the spilled tears, they will never return 
ZOO-ZEH MOOQ-RI-MEH, B’ JEE-BAA LEH DE-REE 
the money lost, to the pocket, they will never return 
SHI-NEH D’ JEE-LOO-TAA, HER HICH LEH DE-REE 
the years of youth, they will never return. 
_____________________________________________ 
PERFORMED AND COMPOSED BY EVIN AGHASSI 
Lyrics by: Zakaria Givargis  
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ܓܵܣܝ  
ܲ
ܸܢ ܐ  ܒ   ܐܝ 

 ܚܝܐ ܟܪܝܐ 
 ܚܝܐ ܟܪܝܐ ܝܢܐ ܪܒܐ ܡܪܝܪܐ

ܝܡܘܢ ܚܕܐ ܗܕܟܐ ܩܠܘܗ ܠܗ   ܓܘܢܩܐ ܠܐ ܗܒ 

ܐ ܫܪܝܪܐ   ܫܡܥ݇ܝܡܘܢ ܚܒܪܢܐ ܕܣܒ 

ܝܪܗ   ܕܐܝܬ ܠܗܘܢ ܢܣܝܢܐ ܡܢ ܚܝܐ ܥܒ 

 
 ܬܠܓܐ ܕܣܒܘܬܐ ܝܬܝܒ  ܠܗ ܥܠ ܦܬܝ 

 ܒܚܝܠܐ ܟܠܝܢ ܠܐܩܠܬܝ

 ܐܕܝܘܡ ܗܘܝܐ ܝܘܢ ܡܣܚܪܐ ܕܒܢܘܢܝ ܘܒܢܬܝ

 ܚܕܐ ܝܘܡܐ ܒܒܟܝ ܩܬܝ

 
 ܓܠܕܐ ܥܒܝܪܐ ܓܗܠܘܬܝ 

 ܕܦܢܝ ܟܠܝܬܐ ܣܝܒܘܬܝ

 ܐܗܐ ܝܠܗ ܣܦܝܬܝ

 ܚܓܝܠ ܠܝ ܡܫܢܬܐ ܪܫܝ

 
 ܓܠܕܐ ܥܒܝܪܐ ܓܗܠܘܬܝ 

 ܕܦܢܝ ܟܠܝܬܐ ܣܝܒܘܬܝ

 ܐܗܐ ܝܠܗ ܣܦܝܬܝ

 ܚܓܝܠ ܠܝ ܡܫܢܬܐ ܪܫܝ
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 ܚܝܐ ܐܢ ܥܒܝܪܐ ܐܚܪܢܐ ܠܐ ܕܝܪܐ 

 ܡܢ ܥܝܢܐ ܕܡܥܐ ܬܦܟܐ ܕܠܐ ܕܝܪܐ 

 ܙܘܙܐ ܡܘܩܪܡܐ ܠܓܝܒܐ ܠܐ ܕܝܪܐ 

 ܫܢܐ ܕܓܗܠܘܬܐ ܗܪ ܗܟ̰ ܠܐ ܕܝܪܐ 

 
 ܬܠܓܐ ܕܣܒܘܬܐ ܝܬܝܒ  ܠܗ ܥܠ ܦܬܝ 

 ܒܚܝܠܐ ܟܠܝܢ ܠܐܩܠܬܝ

 ܐܕܝܘܡ ܗܘܝܐ ܝܘܢ ܡܣܚܪܐ ܕܒܢܘܢܝ ܘܒܢܬܝ

ܝܘܡܐ ܒܒܟܝ ܩܬܝܚܕܐ   

 
 ܚܝܐ ܟܪܝܐ ܝܢܐ ܪܒܐ ܡܪܝܪܐ

ܝܡܘܢ ܚܕܐ ܗܕܟܐ ܩܠܘܗ ܠܗ   ܓܘܢܩܐ ܠܐ ܗܒ 

ܐ ܫܪܝܪܐ   ܫܡܥ݇ܝܡܘܢ ܚܒܪܢܐ ܕܣܒ 

ܝܪܗ   ܕܐܝܬ ܠܗܘܢ ܢܣܝܢܐ ܡܢ ܚܝܐ ܥܒ 

Assyrian Typeset by Chaharbani (Bacho) 
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Evin Agassi ֍ 
DUR-GOOSH-TAA d’ MUR-DOO-TAA 

(cradle of civilization/discipline) 
 
DUR-GOOSH-TAA D’ MUR-DOO-TAA 
cradle of civilization/discipline 
YAA DUR-GOOSH-TAA D' MUR-DOO-TAA 
oh cradle of civilization/discipline 
YAA YI-MAA D' SI-PRAA-YOO-TAA 
oh mother of literature 
AA-TOR, MIN HO-NAA MLEE-TAA 
Assyria, filled with wisdom/intellect 
YI-MAA SO-TAA D' TUSH-EE-TAA 
the elderly mother of history 
AA-TIN EE-WAAT PE-SHAAN-TAA 
you will always remainder/survivor 
AAL DISH-MIN, DAASH-DI-SHAAN-TAA 
onto your enemies, trampled/crushed 
AAT-RAA RWIKH-TAA D' OO-RE-TAA 
the vast country of the Old Testament 
DOON-YEH MI-NAAKH SHOO-RE-TAA 
the world started from you 
YAA DUR-GOOSH-TEE, YAA QO-REE 
oh my cradle, oh my grave 
YAA-LAAKH MI-NAAKH, LEH O-REE 
your children, will never pass you by 
IN ID-YOM BOZ-BI-QE-NAA 
today they are scattered/strewn/dispersed 
MID-REH, L' KIS-LAAKH BET DE-REE 
again, next to you they will return 
GUR-SHAAKH L' MAAR-ZAAKH GOO-DAA-NEH 
we will pull your walls around you (build) 
L' SUD-RAA D' JWAAN-QEH KHE-LAA-NEH 
onto the chest of strong young men 
QAAS-RAAKH BET MAA-MIRR-AAKH-LOON 
we will raise(build) your castles 
BAAY-DUKH BET MAAR-MAAKH-LOON 
we will raise your flag 
B' DAA-TAA D' QI-SAA OO DI-MAAN 
with sweat of the forehead and blood 
BET TAG-BI-RAAKH QAA YI-MAAN 
we manage/take care of it for our mother 
MI-DREH BET MAAT-YIH-WAAKH-LEH 
we will make it sit (place) 
L' REE-SHAA D' TU-SHEE-TAA, SHI-MAAN 
on the head/top of history, our name 
 



 

82 
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SE-PAAKH KHQEE-RAA D' GIL-GAA-MISH 
your glorious sword of Gilgamesh 
HAA-LAA LE-LEH JOON-GI-NAA 
it still hasn't rusted 
MIN BAAR KMAA EL-PEH SHI-NEH 
even after how many thousands of years 
LO-JOO LE-LEH KHOOSH-KI-NAA 
it's radiance/shine hasn't darkened 
OH SE-PAA, MAAKH-RI-PAAKH-LEH 
that sword, we shall sharpen 
SLEE-WAAN B' EE-DAAN, B' SHAAQ-LAAKH-LEH 
our cross in our hand, we shall take it 
GO AAR-UN, ZOB-TdI-NEH 
in our land, that has been subdued/occupied 
SOO-SAAN BET MAR-KHI-TdAAKH-LEH 
and we shall run our horses (let loose) 
 
_____________________________________________ 
PERFORMED AND COMPOSED BY EVIN AGHASSI 
LYRICS BY GIVERGIS AGASSI 
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ܓܵܣܝ  
ܲ
ܸܢ ܐ  ܒ   ܐܝ 

 ܕܪܓܘܫܬܐ
 

 ܝܐ ܕܪܓܘܫܬܐ ܕܡܪܕܘܬܐ ܝܐ ܝܡܐ ܕܣܦܪܝܘܬܐ 
 ܐܬܘܪ ܡܢ ܗܘܢܐ ܡܠܝܬܐ ܝܡܐ ܣܒܬܐ ܕܬܫܥܝܬܐ
 ܐܬܘܪ ܡܢ ܗܘܢܐ ܡܠܝܬܐ ܝܡܐ ܣܒܬܐ ܕܬܫܥܝܬܐ

  
 ܐܬܢ ܐܝܘܬ ܦܫܢܬܐ ܥܠ ܕܫܡܢ ܕܫܕܫܢܬܐ 

 ܐܬܪܐ ܪܘܝܚܬܐ ܕܐܘܪܬܐ ܕܘܢܝܐ ܡܢܟܝ ܫܘܬܐ 
 ܐܬܪܐ ܪܘܝܚܬܐ ܕܐܘܪܬܐ ܕܘܢܝܐ ܡܢܟܝ ܫܘܬܐ 

 
ܩܘܪܝ ܝܠܟܝ ܡܢܟܝ ܠܐ ܐܘܪܝܝܐ ܕܪܓܘܫܬܝ ܝܐ   

 ܐܢ ܐܘܕܝܘܡ ܒܘܙܒܩܢܐ ܡܕܪܗ ܠܟܣܠܟܝ ܒܬ ܕܪܝ 
 ܓܪܫܚ ܡܪܙܚ ܓܘܕܢܐ ܒܨܕܪܐ ܕܓܘܢܩܢ ܚܠܢܐ 

 ܩܨܪܟܚ ܒܬ ܡܡܪܚܠܘܢ ܒܝܕܚܟܚ ܒܬ ܡܪܡܚܠܘܢ 
 ܒܝ ܕܬܐ ܕܩܣܐ ܘܕܡܐ ܒܬ ܬܓܒܪܚ ܩܐ ܝܡܐ 

 ܡܕܪܗ ܒܬ ܡܬܝܘܚܠܗ ܠܪܝܫܐ ܕܬܫܥܝܬܐ ܫܡܟܢ 
 

 ܣܦܐ ܚܩܝܪܐ ܕܓܠܓܡܫ ܗܠܐ ܠܠܗ ܓܘܢܓܢܐ 
 ܡܢ ܒܬܪ ܟܡܐ ܐܠܦܐ ܫܢܐ ܠܘܓܘ ܠܠܗ ܚܘܫܟܢܐ
 ܐܗ ܣܦܐ ܡܚܪܦܚܠܗ ܨܠܝܒܢ ܒܐܝܕܢ ܫܩܠܚܠܗ
 ܓܘ ܐܪܥܬܢ ܙܘܒܛܢܚ ܣܘܣܢ ܒܬ ܡܪܚܛܚܠܗ 

 
 
Assyrian Typeset by Chaharbani (Bacho) 
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Evin Agassi ֍ 
Shikhdaa 

(Good Tidings/Good News) ܐ   

 

 ܫܸܚܕܵܐ
 

ܥܡܸܪܬܵܐ ܒܸܚܙܵܝܘܲܗܲ ܝܘܸܢ  ܒܵܐ ܡܘ  ܗ ܓ  ܢ ܟܠ  ܫܬܵܐ ܡ   ܕ ܲ
ܪ݇ܬܵܐ ܡܘܲܪܕܸܢܬܵܐ ܒܸܚܙܵܝܘܲܗܲ ܝܘܸܢ ܒܸܚܙܵܝܘܲܗܲ ܝܘܸܢ  ܐ ܐ݇ܚ  ܕܢܚܵܐ ܓܵܗ   ܡ ܲ

ܢܬܵܐ ܒܸܚܙܵܝܘܲܗܲ ܝܘܸܢ  ܢ ܛܥܘ  ܬܵܐ ܡ  ܵܐ ܡܸܢ݇ܕܪ ܫ݇ ܡܠܝ  ܪܝ   ܒ ܲ
ܐ  ܬ ܠܘܲܬ 

ܲ
ܐ    ܠ  ܢܝ  ܪܫܘ  ܢ ܦܘ   ܡ 

ܬܵܐ ܒܸܚܙܵܝܘܲܗܲ ܝܘܸܢ  ܝܘ  ܲ  ܚ 
ܐ   
ܥܹ̈ ܐ ܓ̰ܡܝ  ܙܒܸܩ ܹ̈ ܝܗܝ ܒܘ 

ܲ
 ܟܠ 

ܐ  ܝܕܵܟ  ܟܸܠܝܹ̈  ܚܕܵܐ ܒ ܲ ܲ
 ܬܚܘܲܬܵܐ ܕ 

ܝܸܕܬܵܐ   ܢ ܟܠܘܲܗܲ ܚܘ  ܲ ܡܬ   ܐܘ 
ܕܬܵܐ ܒܸܚܙܵܝܘܲܗܲ ܝܘܸܢ ܒܸܚܙܵܝܘܲܗܲ ܝܘܸܢ  ܚܕܵܐ ܥ   ܒ ܲ

ܝܗܝ  ܲ ܡܸܥܬ  ܠܕ݇ܘܲܗܲ ܓ̰ܘ  ܲ ܝܗܝ ܝ 
ܲ
 ܟܠ 

ܝܗܝ ܲ ܬ  ܬܸܒ  ܦܪܵܐ ܡܘ  ܕ݇ ܣܘ  ܲ ܠ ܚ 
ܲ
 ܥ 

ܢܵܐ   ܒ   ܝܸܡܵܐ ܐܵܬܘܲܪ ܟܠ ܙ ܲ
ܢܬܵܐ ܒܸܚܙܵܝܘܲܗܲ ܝܘܸܢ ܒܸܚܙܵܝܘܲܗܲ ܝܘܸܢ  ܚܡ ܲ

ܲ
 ܪ 

 ܐܵܬܘܲܪ ܡܸܢ݇ܕܪ ܫ݇ ܩܵܪܡܵܢܬܵܐ  
ܠܒܵܢܬܵܐ   ܘܲܗܲ ܓ ܵ ܠ ܕܸܫ̰ܡܸܢܹ̈

ܲ
 ܥ 

ܪܥܵܐ  ܲ ܪܬܵܐ ܕܐ   ܫܸܡܘܲܗܲ ܓܵܘ ܨܘ 
 ܪܵܡܢܵܬܵܐ ܒܸܚܙܵܝܘܲܗܲ ܝܘܸܢ 
ܕܘܲܪ ܐ ܓܵܢܘܲܗܲ   ܲ ܐ ܗ  ܢܝ   ܕܘ 
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ܠܬܵܐ ܕܦܪܵܩܵܢܘܲܗܲ   ܒ ܲ
 ܩܵܐ ܩ ܲ

ܥܢ ܹ̈ܐ   ܲ ܪܥܵܐ ܡܸܢ݇ܕܪ ܫ݇ ܒܐܘܲܫ 
ܲ
 ܐ 

ܬܵܐ ܒܸܚܙܵܝܘܲܗܲ ܝܘܸܢ  ܘܝ   ܫܘ 
ܫܵܐ   ܪ ܘܫܘ  ܪܡ ܲ ܐ ܡ ܲ  ܒܵܬܘܵܬܹ̈ 

ܫܵܐ   ܐ ܘܕܸܒ  ܵ ܠܒ  ܲ ܗܪܵܐ ܕܚ   ܓܵܘ ܢ ܲ
ܓ̰ܠܘܲܓ̰ ܐ ܟܠܵܗܲ 

ܲ
ܫܬܵܐ ܠ   ܕ ܲ

ܥܬܵܐ ܒܸܚܙܵܝܘܲܗܲ ܝܘܸܢ  ܢ ܙܕܘ   ܡ 
ܢ ܗܵܘܵܐ   ܫܵܘܦܐܵ ܕܢܘܪܵܐ ܡ 

ܢܵܐ ܝܵܐ ܒܸܥܪܵܝܵܐ    ܡ ܲ ܢ ܫܡ ܲ  ܡ 
ܕ݇ ܥܵܠܡܵܐ  ܲ ܗ ܚ   ܥܵܠܡܵܐ ܟܠ 
ܬܵܐ ܒܸܚܙܵܝܘܲܗܲ ܝܘܸܢ   ܝܵܪܬܘ 

ܬܵܐ   ܬܘ  ܝܗܝ ܠܐܝ 
ܲ
ܐ ܟܠ   ܐܸܬܝܹ̈ 

ܐ ܕܐܘܲܪܵܝܬܵܐ  ܒܵܝܵܬܹ̈   ܢ ܲ
ܬܪܵܐ ܕܐܵܬܘܲܪ ܡܸܢܕ݇ܪ ܫ݇    

ܲ
 ܓܵܘ ܐ 

ܬܵܐ ܒܸܚܙܵܝܘܲܗܲ ܝܘܸܢ ܒܸܚܙܵܝܘܲܗܲ ܝܘܸܢ  ܠܟܘ   ܡ ܲ
ܐ  ܝ 

ܵ
ܹ̈ ܐ ܕܐܵܬܘܲܪ ܝܕܵܟ   ܒ ܲ

ܐ  ܠܵܝܹ̈ 
ܲ
ܐ ܥ  ܬܪ 

ܲ
ܦܢܵܐ ܕܐ   ܠܕ ܲ

ܫܠܵܡܵܐ  ܫܝܵܐ ܕ ܲ ܟܢܘ  ܝܬܵܐ ܕ ܲ
 ܓܵܘ ܒ ܲ

ܪܸܡܬܵܐ ܒܸܚܙܵܝܘܲܗܲ ܝܘܸܢ ܒܸܚܙܵܝܘܲܗ ܝܘܸܢ   ܡܘ 
ܐ   ܒܣܘܲܡ  ܗ ܡ ܲ  ܥܵܠܡܵܐ ܟܠ 
ܐ   ܡܙܘܲܡ  ܕ݇ ܠܸܫܵܢܵܐ ܗ ܲ ܲ  ܒܚ 

ܠ ܡܵܪܘܲܗܲ  ܲ
ܪܬܵܐ ܥ   ܡܸܢܕ݇ܪ ܫ݇ ܕܥܝ 

ܬܵܐ ܒܸܚܙܵܝܘܲܗܲ ܝܘܸܢ ܒܸܚܙܵܝܘܲܗܲ ܝܘܸܢ  ܩܘ  ܲ  ܗ 
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ܐ   ܢ ܫܸܫܠܝܵܬܹ̈  ܐ ܡ  ܩ   ܦܪܝ 
ܐ   ܒܢܵܬܹ̈  ܐ ܒܢܘܲܢܹ̈ ܐ ܘ ܲ ܕܵܠ   ܡܐܘ 

ܢ   ܬܵܐ ܡ  ܬܵܐܐܵܙܵܕ ܗܘܝ  ܠܘ   ܩܘ 
ܬܵܐ ܒܸܚܙܵܝܘܲܗܲ ܝܘܸܢ ܒܸܚܙܵܝܘܲܗܲ ܝܘܸܢ   ܐ݇ܢܵܫܘ 

ܕܝܵܢܬܵܐ   ܐ ܕ ܲ ܪܣܝ   ܐ ܠܟܘ 
ܹ̈ ܒ   ܝܬܝ 

ܝܠܵܢܬܵܐ  ܲ ܝܗܝ ܚ 
ܲ
ܕܝܵܢܬ  ܦܪܵܐ ܕ ܲ  ܣܘ 

ܪܬܵܐ  ܐܬܵܐ ܚܕܝ  ܣ ܲ  ܡܸܢ݇ܕܪ ܫ݇ ܡ ܲ
ܬܵܐ ܒܸܚܙܵܝܘܲܗܲ ܝܘܸܢ  ܩܘ  ܲ  ܠܗ 

ܵܢܹ̈ ܐ   ܣܠܝ  ܛܵܢܹ̈ ܐ ܘܡ ܲ  ܚܵܒ 
ܐ ܣܵܢܕܵܢ ܹ̈ܐ   ܝ 

ܵ
ܪ ܟ   ܩܵܐ ܢܘ 

ܐ   
ܠܹ̈ ܒ  ܲ ܢ ܠܚ  ܝܗܝ ܡ 

ܹ̈ ܲ
ܢܕܵܓ̰ 

ܲ
 ܓ̰ 

ܢܕܸܠܬܵܐ ܒܸܚܙܵܝܘܲܗܲ ܝܘܸܢ   ܬܘ 
ܵܢܹ̈ ܐ   ܣܠܝ  ܛܵܢܹ̈ ܐ ܘܡ ܲ  ܚܵܒ 
ܐ ܣܵܢܕܵܢ ܹ̈ܐ   ܝ 

ܵ
ܪ ܟ   ܩܵܐ ܢܘ 

ܐ   
ܠܹ̈ ܒ  ܲ ܢ ܠܚ  ܝܗܝ ܡ 

ܹ̈ ܲ
ܢܕܵܓ̰ 

ܲ
 ܓ̰ 

ܢܕܸܠܬܵܐ ܒܸܚܙܵܝܘܲܗܲ ܝܘܸܢ   ܬܘ 
 

Transcribed by Yousip Audesho 
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Evin Agassi ֍ 
Aloolaa 

(Alley / Small Street) 
 
KHAA AA-LOO-LAA KHISH-CHAA-NAA, 
one dark (ill-lighted) block, 
CHMA BET-WAA-TEH [1] WAA TAA-MAA [2]. 
many houses [1] were there [2]. 
CHOO-LEH [3] BET-WAA-TEH  TEE-QEH [4], 
all [3] old [4] house, 
TAA-RAA-NEH [5] CHOO-PEH [6] EE-QEH [7]. 
the doors [5] low [6] and narrow [7]. 
 
IT-WAA LIT-WAA KHAA SHWO-TAA [8]. 
there was and there wasn't (just a saying) one nieghbor [8]. 
KHDA BRAA-TAA D YI-MAA [9] SO-TAA [10]. 
on daughter of an old mother [9]. -old woman-[10] 
CHAA-ZAAKH WAA L'  MAA-DRAA-SAA [11], 
we went to school [11] together, 
AKH-TEN JAA-WIT PERR-DE-SAA [12]. 
it seemed like i was in paridise [12]. 
 
REPEAT 
 
QAA YI-MAAN CHEE AAL-DAAKH [13] WA, 
we fooled [13] our mothers, 
MIN BE-TAA CHEE PUL-TAAKH WAA 
we used to leave the house. 
SHI-NEH [14] MAAKH [15] TdE-RRAA [16] PRIKH-LOON [17], 
years [14] flew [17] like [15] a bird [16], 
TOOR-WAAN MAAD-RAA-SAA PRIQ-LOON. 
together (us) we finished school. 
 
KHACH-MAA NIKH-RAA-YEH [18] TEE-LOON, 
some non-Assyrians [18] came, 
JOO BE-TAA D SHWE-TAAN SHWEE-LOON. 
in my nieghbors house they sat. 
 
SHMEE-LEE [19] SHWE-TAAN TdLEE-BAA-LOON. 
i heard [19] my nieghbor asked for there hand (in marriage) 
MIN AA-LOO-LAAN LOOB-LAA-LOON. 
from our block, they took her away. 
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CHOOL AA-LOO-LAA KHA DOON-YEH [20], 
all the block in one (my) world [20], 
MIL-YAA [21] RRAA-BAA [22] TOOKH-ROON-YEH [23]. 
filled [21] with many [22] memories [23]. 
 
AA-LOO-LAN SOO-RAA [24] EE-QAA [25], 
our block, so small [24] and narrow [25], 
BET SHWO-TEE RRAA-BAA SPEE-QAA [26]. 
how empty [26] is my neighbors house. 

 
PERFORMED & COMPOSED BY EVIN AGHASSI 
LYRICS BY GIVERGIS AGHASSI ALBUM: THE BRIDE ( I think) 

 
 
 
  

http://users.aol.com/assyrianme/songs/assyrian.html
http://users.aol.com/assyrianme/songs/assyrian.html
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Evin Agassi ֍ 
Aloolaa 

(Small Street/Alley) ܐ    

 ܥܵܠܘܲܠܵܐ
ܕ݇ ܥܵܠܘܲܠܵܐ ܚܸܫܟܵܢܵܐ   ܲ  ܚ 

ܚ ܗ݇ܘܵܘ ܬܵܡܵܐ  ܐ ܝܘ ܲ  ܟܡܵܐ ܒܵܬܘܵܬܹ̈ 
ܐ  ܩܹ̈  ܬܝ 

ܲ
ܐ ܥ  ܝܗܝ ܒܵܬܘܵܬܹ̈ 

ܲ
 ܟܠ 

ܐ   ܩܹ̈   ܐ ܥܝ 
ܖܹ̈ܥܵܢ ܐ ܟܘܲܦܹ̈

ܲ
 ܬ 

ܬܵܐ   ܒ  ܵ ܝܬܲ ܗ݇ܘܵܐ ܚܕܵܐ ܫܒ 
ܲ
ܬ ܗ݇ܘܵܐ ܘܠ   ܐܝ 

ܬܵܐ   ܚܕܵܐ ܒܪܵܬܵܐ، ܝܸܡܵܐ ܣܵܒ 
ܕܪܵܣܵܐ  ܠ ܡ ܲ

ܲ
ܠ݇ܚ ܗ݇ܘܵܐ ܥ   ܟܐܵܙ ܲ

ܝܣܵܐ   ܪܕ ܲ
ܲ
ܢ ܓܵܘ ܕܦ  ܝܟ  ܕܐܸ

ܲ
 ܐ 

 
ܚ ܗ݇ܘܵܘ   ܲ

ܠܕܝ  
ܲ
ܢ ܟ ܐ ܥ   ܩܵܐ ܝܸܡ ܲ

ܚ ܗ݇ܘܵܘ  ܢ ܟ ܐ ܦܠܵܛ ܲ
ܲ
ܝܬ  ܢ ܒ ܲ  ܡ 

ܐ ܦܪܸܚܠܗ݇ܘܲܢ   
ܝܖܹ̈ ܝܟ  ܛ ܲ

ܲ
 ܫܸܢܹ̈ ܐ ܡܐ 

ܕܪܵܣܵܐ ܦܪܸܩܠܗ݇ܘܲܢ  ܝܗܝ ܡܡ ܲ  ܬܸܪܘ ܲ
 

ܐ ܠܗ݇ܘܲܢ  ܐ ܐ݇ܬ  ܝ 
ܖܹ̈ܵ ܟ  ܕ݇ܟܡܵܐ ܢܘ  ܲ  ܚ 

ܐ ܠܗ݇ܘܲܢ  ܢ ܫܘ  ܲ ܬ  ܒ  ܵ ܫܒ  ܝܬܵܐ ܕ ܲ
 ܓܵܘ ܒ ܲ

 
ܒܵܐ ܠܗ݇ܘܲܢ  ܢ ܛܠܝ 

ܲ
ܬ  ܒ  ܵ  ܫܡܸܥܠܝ  ܫܒ 

ܒܠܵܐ ܠܗ݇ܘܲܢ  ܢ ܥܵܠܘܲܠܵܐ ܢܘ   ܡ 
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ܐ   ܢܝ  ܕ݇ ܕܘ  ܲ  ܟܠ ܥܵܠܘܲܠܵܐ ܚ 
ܐ   ܢܝ  ܖܹ̈ܘ  ܟ   ܡܸܠܝܵܐ ܡܪܵܒܵܐ ܕܘ 

 
ܩܵܐ   ܢ ܙܥܘܲܪܵܐ ܥܝ 

ܲ
 ܥܵܠܘܲܠ 

ܩܵܐ   ܬܝ  ܪܵܒܵܐ ܣܦܝ  ܒ  ܵ  ܕܠܵܐ ܫܒ 
 

ܓܵܣܝ  
ܲ
ܸܢ ܐ  ܒ  ܡܵܪܵܐ܃ ܐܝ 

ܲ
 ܙ 

ܓܵܣܝ  
ܲ
ܸܢ ܐ  ܒ  ܃ ܐܝ  ܩܝ   ܡܘܲܣܝ 

ܓܵܣܝ  
ܲ
ܣ ܐ  ܪܓܝ  ܘ ܲ ܢܝܵܐ ܕ܃ ܓܝ   ܒܩ ܲ

ܠܒܘܲܡ܃ ܟܵܠܘܲ؟؟  ܐ ܲ
 

Transcribed by Yousip Audesho 
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Evin Agassi ֍ 
Campeh  
(Camps) 

 
World War One was the start of the greatest tragedy for Assyrians and to almost an end to the 
existence of a of a whole people. Most of the Assyrian survivors of the half a million dead 
genocide either lived in exile or were huddled into camps the British set up for the Christians. 
Since the English were responsible for the predicament of the Assyrians and new nations were 
granted to only the Arabs, our new "cities" were encampments and our temporary "capital" 
was called Habania. In this song, a man loses his love in the chaos and searches camp to camp 
for his true love. 
 
To understand this metaphor, you have to understand who is King Herod, his son, and 
grandson. They were the early persecuturs of Christians. In this modern age, Assyrians have not 
one Herod, but Herods (plural). Herod of the Turks, Herod of the Kurds, Herod of the Arabs, and 
Herod of the Persians. (HEE-ROO-DOOS (Herod) HEE-ROO-DOO-SEH (Herods). 
 
King Herod (73BC - 4BC) - beheaded James and responsible for the Slaughter of the Innocents 
(all male babies under 2) Herod Antipas (son) (21BC - 31AD) - beheaded John the Baptist. Did 
not back priests who wanted to kill Jesus. Herod Agrippa (grandson)(10BC - 44AD) - beheaded 
James and arrested John and Peter.Of the twelve, only John died of natural causes in exile in 
the Isle of Patmos (SouthWest island of Turkey) 
----------------------------------------------------------------------------------------------------- 

written by Givergis Agassi 
 
 
KHA LIBAA[1] MIL-YAA[2] MIN HEE--VEE[3] 
a heart[1] filled[2] with hope[3] 
BAA-SEH D YO-NEE[4] KHLEE-TAA[5] SHMEE-LEE[6] 
-i heard-[6] about my sweet[5] dove[4] 
 
GA-VID MASH-RAA-YAA-TEH D EUROPE 
in the dwellings of the Europeans 
KHISH-LEE[8] BAA-RO 'TD'OO-WI-LEE[9] 
-i went-[8] after her and -i searched-[9] 
 
MIN AAT-RAA[10] L AAT-RAA KHDI-REE[11] 
from country[10] to country -i traveled-[11] 
MIN CAM-PEH GOO CAM-PEH WI-REE[12] 
from camps to camps -i entered-[12] 
MIN CHOO-LEH ALO BOO-QIREE 
from all the people, i asked about her 
BOOT TLIQ-TEE QAA-TEH MI-REE 
about my lost one, to them, I told 
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CAM-PEH AA-TEE-QEH[13] OO KHAA-TEH[14] 
the camps, old[13] and new[14] 
NAA-SHEH[14] JOO QOO-BOOKH-YAA-TEH[15] 
people[14] in piles[15] 
AA-KHIR MAAQ-DAA-NEH[16] MAA-RE-NAA... 
because the burners[16] (muslims) were saying... 
Q-'TD'I-LOON JWEN-QO[17] OO KHAA-MAA-TEH[18] 
kill them all, -it's gentlemen-[17] and ladies[18] 
 
CHOO-LEH KHA L DO KHEE-NAA SHWEE-QEH 
every one left each other 
JOO AAT-RAA-WAA-TEH BZEE-QEH 
in the countries burned with holes 
MIN EE-DAA-TEH[19] D HEE-ROO-DOO-SEH 
from the hands[19] of the Herods  
B EL-PEH[20] SAA-BEE[21] REE-QEH 
thousands[20] of infants[21] have run away 
 
YAA-LEH[22] D CAMP-EH SOO-REH O GOO-REH 
the children[22] of the camps, small and big 
KHA-YEH PE-SHEE MU-ROO-NEH 
illiness with stay with them their whole lives 
AA-NAA, L MOO-KHIB-TEE[23] AA-YIN, 
i, about -my love-[23] 
MI-NEE NAA-SHEH BAA-QOO-REH[24] 
from me, people are asking[24] (people are asking me about my love (but in a poetic way) 
 
CHMAA 'TD'OO-WI-LEE[25], LA MOOCH-KHAA-LEE 
as much as -i searched-[25], i didn't find her 
CHMAA RR-KHIT-LEE[26] LAA MI'TD'-YAA-LEE 
as much as -i ran[26], i couldn't reach her 
EH MAA-LICH-TAA[27], US-LEH D ASHUR 
that queen[27], from the original/roots of Ashur (that queen which derived from the queens of 
Assyria) 
JAA-WEH D CAAM-PEH TOOL-QAA-LEE 
in the camps, i lost her 
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KHZEE-LEE L KHA, MIN JOOY-DAA-NEH[28] 
i saw one, from the walls[28] (people wrote notes on the boards, hoping a lost love one would 
read it and know where they are) 
SHI-MO[29] JAA-WEH D SHI-MAA-NEH[30] 
-her name-[29] in all thos names[30] 
CHTIV-TI-WA BEE MU-REE-ROO-TAA[31] 
she wrote with great bitterness[31] 
LAA-KHAA KHEE-LOON GO-SAA-NEH[32] 
here lived the refugees[32] 
LE-WAA KHSHIW-TAA QAAT PER-SHAAKH-WAA 
she didn't think that we would separate 
GAA-VEH D CAM-PEH SHAA-WAAKH-WAA 
and in the camps they we would set up a home 
 
AAKH 'TD'E-RRAA[33] CHIL-YE L AAQ-LAA 
like a bird[33] standing on it's feet 
B AAQ-LEH[34] D KHEE-NEH NAAP-LAAKH-WAA 
under the feet[34] of others, we would fall 
NAAP-LAAKH-WAA 
we would fall 
 
NAAP-LAAKH-WAA 
we would fall 
 
---------------------------------------------------------------------------------------------- 
GO-SAA-NAA = refugee 
GO-SAA = refuge 
MAASH-RE-TAA = causing to reside or be settled at a place , entertaining (a guest) , hosting , 
inviting , giving hospital reception or maintenance to , receiving into one's home as a guest , 
offering hospitality , pitching / putting up a tent ; 2) a habitation ; 
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Evin Agassi ֍ 
Campeh 

(Camps) ܐ    

ܹ̈ܐ ܡܦ   ܟ ܲ
ܝ    ܒ  ܢ ܗܝ  ܕ݇ ܠܸܒܵܐ ܡܸܠܝܵܐ ܡ  ܲ  ܒܚ 

ܬܵܐ ܫܡܸܥܠܝ    ܒܵܣܵܐ ܕܝܵܘܢܝ  ܚܠܝ 
 

ܐ ܕܝܘܲܪܘܲܦ   ܫܖܹ̈ܝܵܬ   ܓܵܘ ܡ ܲ
ܐ ܠܝ   ܐ   ܪܚܸܫܠܝ  ܒܵܬܪܘܲܗܲ ܛܘ 

 
ܬܪܵܐ ܚܕܸܪܝ  

ܲ
ܠ ܐ 

ܲ
ܬܪܵܐ ܥ 

ܲ
ܢ ܐ   ܡ 

ܪܝ   ܸ  ܐ ܥܒ 
ܡܦܹ̈  ܐ ܓܵܘ ܟ ܲ

ܡܦܹ̈ ܢ ܟ ܲ  ܡ 
ܩܸܪܝ    ܠܘܲܗܲ ܒܘ 

ܲ
ܝܗܝ ܥ 

ܲ
ܢ ܟܠ   ܡ 

ܝܗܝ ܐ݇ܡܸܪܝ  
ܲ
ܩܬܝ  ܩܵܬ  ܕ ܬܠܝ   ܒܘ 

 
ܐ  ܕܬܹ̈  ܲ ܐ ܘܚ  ܩܹ̈  ܬܝ 

ܲ
 ܐ ܥ 

ܡܦܹ̈  ܟ ܲ
ܐ   ܚܝܵܬܹ̈  ܒܘ  ܐ ܓܵܘ ܩܘ   ܐ݇ܢܵܫܹ̈ 
ܩܕܵܢܹ̈ ܐ ܐ݇ܡܵܪܵܐ ܝܢܵܐ   ܹ̈ܐ ܡ ܲ  ܐܵܟ  

ܐ   ܡܵܬܹ̈  ܲ ܐ ܘܚ  ܢܩܹ̈   ܩܛܸܠܠܗܘܲܢ ܓ̰ܘ ܲ
 

ܐ   ܩܹ̈  ܝ  ܪ݇ܢܵܐ ܫܒ  ܕ݇ ܠܕܗܵܘ ܐ݇ܚ  ܲ ܝܗܝ ܚ 
ܲ
 ܟܠ 

ܐ   ܩܹ̈  ܐ ܒܙܝ  ܘܵܬ 
ܬܖܹ̈ܵ  ܓܵܘ ܐ ܲ

ܐ   ܖܹ̈ܘܲܕܘܲܣ  ܐ ܕܗܝ   
ܕܵܬܹ̈ ܢ ܐܝ   ܡ 

ܐ   ܩ  ܐ ܥܖܹ̈ܝ   ܼ݂ܹ̈ ܒܝ   ܐ ܨ ܲ
ܠܦܹ̈  ܒܐ ܲ
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ܐ    
ܘܲܖܹ̈ ܐ ܓܒ   

 ܐ ܙܥܘܲܖܹ̈
ܡܦܹ̈ ܕ݇ܐ ܕܟ ܲ  

ܠܹ̈ ܲ  ܝ 
ܖܹ̈ܥܵܢ ܐ  ܝܹ̈ܗܝ ܒܦܝܵܫܝ  ܡ ܲ ܲ ܝ  ܲ  ܒܚ 

ܚܸܒܬܝ  ܗܵܝ،   ܐܵܢܵܐ، ܠܡܘ 
ܩܘܲܪ ܐ   ܐ ܒ ܲ  ܡܸܢܝ  ܐ݇ܢܵܫܹ̈ 

ܫ݇ܟܚ̰ܵܐ ܠܝ   ܐ ܠܝ  ܠܵܐ ܡܘ  ܐ   ܟܡܵܐ ܕܛܘ 
ܪܚܸܛܠܝ  ܠܵܐ ܡܸܛܝܵܐ ܠܝ    ܟܡܵܐ ܕ ܲ

ܨܪܵܐ ܕܐܵܫܘܲܪ   ܠܟܬܵܐ ܕܩ ܲ  ܗܵܝ ܡ ܲ
ܠܩܵܐ ܠܝ    ܐ ܬܘ 

ܡܦܹ̈  ܓܵܘ ܟ ܲ
 

ܕܵܢܹ̈ ܐ  ܢ ܓܘ  ܕ݇ ܡ  ܲ ܐ ܠܝ  ܠܚ   ܚܙ 
 ܫܸܡܘܲܗܲ ܓܵܘ ܕܫܸܡܵܢܹ̈ ܐ  

ܬܵܐ   ܪܘ  ܪܝ  ܬܵܐ ܝܗ݇ܘܵܐ ܒܝ  ܡ ܲ ܒ   ܟܬܝ 
ܐ ܠܗܘܲܢ ܓܵܘܣܵܢܹ̈ ܐ  ܵܐ ܚܝ  ܟ 

ܲ
 ܠܐ 

ܚ ܗ݇ܘܵܘ   ܬܵܐ ܩܵܐ ܕܦܪܵܫ ܲ ܒ   ܠܵܐ ܝܗ݇ܘܵܐ ܚܫܝ 
ܝܚ ܗ݇ܘܵܘ   ܐ ܫܵܘ 

ܡܦܹ̈  ܓܵܘ ܕܟ ܲ
 

ܩܠܵܐ  ܝܪܵܐ ܟܸܠܝܵܐ ܠܐ ܲ ܝܟ  ܛ ܲ
ܲ
 ܐ 

ܚ ܗ݇ܘܵܘ  ܲ
ܢ ܐ ܢܵܦܠ 

ܖܹ̈݇ ܐ ܕܐ݇ܚ   
ܩܠܹ̈  ܒܐ ܲ

ܚ ܗ݇ܘܵܘ  ܲ
 ܢܵܦܠ 

ܓܵܣܝ  
ܲ
ܸܢ ܐ  ܒ  ܡܵܪܵܐ܃ ܐܝ 

ܲ
 ܙ 

ܓܵܣܝ  
ܲ
ܣ ܐ  ܪܓܝ  ܘ ܲ ܢܝܵܐ ܕ܃ ܓܝ   ܒܩ ܲ

 
Transcribed by Yousip Audesho 
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Evin Agassi ֍ 
Saanum  

(Idol) 
 
AAY EE-LAA SAA-NAA-MEH  
she is my idol {SAANAAM = idol} 
ANA, L' SAA-NAA-MEH, SAAKH-DAA-NAA 
i, onto my idol, i am a worshiper 
 
Chorus #1 
SEE-MEH LA, SEE-MAA, SEE-MAA[1], 
she is silver , silver, silver[1] 
BOOSH OO-LOOL[2] 
she's above[2] that 
DAA-WEH LA, DAA-WAA, DAA-WAA[3] 
she is gold, gold, gold[3] 
BOOSH OO-LOOL 
she's above that 
 
-HICH DAA-NAA-[4], HICH LE SE-VAA 
she will never[4], she will never age 
AKH-CHEE[5] BEL-CHIT TAAKH-RRI-NAA 
only[5] I should remember her  
 
AAY SAA-NAA-MEH  
she is my idol {SAANAAM = idol} 
ANA, L' SAA-NAA-MEH SAKH-DAA-NAA[6] 
i, onto my idol, i am a worshiper[6] 
 
Chorus #2 
DAA-WE-LA, DAA-WE-LA 
she is gold, gold 
BOOSH OO-LOOL MIN DAA-WAA 
she's above that 
 
CHO-SO[7] B' RRENG[8] D QITd-MAA[9]  
her hair[7] is the color[8] of ash[9] (grey)  
MI-DREH[10] CHOO-MAA[11] KHAA-ZE-NEH,  
again[10] i see it black[11]  
JAA-WAA[12] D AAY-NAA-TO[13] CHOO-MAA 
inside[12] her black -(her) eyes-[13]  
BAAH-RAA[14] d YOO-MAA[15] CHEE KHAA-ZE-NEH  
i see -light/sunlight-[14] of the day[15],  
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Chorus #2 
 
BOOSH OO-LOOL MIN DAA-WAA QAA-TEE  
more than gold to me 
SHIK-LO[17], SOOR-TAA[18], SLAA-WAA-TEE[19], 
-her picture-[17], a photo[18], -my prayers-[19] 
SAA-NAA-MEH, BAA-YAAT-EE 
my idol, you love me 
 
 
Chorus #2 
 
 
TREH QISH-YAA-TEH[20] JNEE-WO[21]  
-her eyebrows-[21], two bows[20]  
AAKH MAAJ-LAA[22] OO SAA-RAA[23] CH KHAA-ZEN 
i see them as a sickle[22] and a moon[23] (her eyes and eyebrows) 
EE-DAA-TO MID-REH DIM-YEH  
her hands resembling  
CHTAA-NAA[24] KHWAA-RRAA[25] CHEE KHAA-ZEN  
i see as white[25] cotton[24]  
 
KHOO-BO[26] NOOY-RAA[27] EE-NAA 
-her love-[26] is fire[27] but 
NOOY-RAA LA MAAQ-DAA-NAA[28]  
fire that is not flameable[28]  
AAY SAA-NAA-MEH  
she is my idol  
ANA L' SAA-NAA-MEH SAAKH-DAA-NAA 
i, onto my idol, i am a worshiper 
 
 
Chorus #2 

 
 
QISH-TAA = bow 
QISH-YAA-TEH = bows 
QISH-TAA D MAA-RAAN = rainbow (our Lord's bow) 
JNEE-WEH = eyebrows 
SHIK-LAA = picture/painting 
SOOR-TAA = photo 

 
PERFORMED & COMPOSED BY EVIN AGHASSI 
LYRICS BY GIVERGIS AGHASSI ALBUM: THE BRIDE  

 
 
Translation courteously assisted by Benjamin Sarman. 
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Evin Agassi ֍ 
Saanum 
(Idol) ܐ    

ܡ ܢ ܲ  ܨ ܲ
ܡܝ   ܢ ܲ  ܗܵܝ ܝܠܵܗܲ ܨ ܲ

ܕܵܢܵܐ  ، ܣܵܓ  ܡܝ  ܢ ܲ  ܐܵܢܵܐ، ܠܨ ܲ
 

ܐܡܵܐ ܐܡܵܐ، ܣ  ܐܡܵܐ ܝܠܵܗܲ، ܣ   ܣ 
ܠ  ܠܘ  ܫ ܥܘ   ܒܘ 

ܐ   ܗܒ ܵ ܐ، ܕ ܲ
ܵ ܗܒ  ܐ ܝܠܵܗܲ، ܕ ܲ

ܵ ܗܒ   ܕ ܲ
ܠ  ܠܘ  ܫ ܥܘ   ܒܘ 

 
ܐ  ܟ̰ ܠܵܐ ܣܵܝܒ ܵ ܟ̰ ܥ݇ܕܵܢܵܐ، ܗܝ   ܗܝ 

ܪܸܢܵܗܲ  ܠܟܸܬܲ ܕܵܟ  ܚܟ̰ܝ  ܒ ܲ
ܲ
 ܐ 

 
ܡܝ   ܢ ܲ  ܗܵܝ ܨ ܲ

ܕܵܐ ܐ݇ܢܵܐ  ܡܝ  ܣܵܓ  ܢ ܲ  ܐܵܢܵܐ، ܠܨ ܲ
 

ܐ ܝܠܵܗܲ  ܵ ܗܒ  ܐ ܝܠܵܗܲ، ܕ ܲ
ܵ ܗܒ   ܕ ܲ

ܐ  ܵ ܗܒ  ܢ ܕ ܲ ܠ ܡ  ܠܘ  ܫ ܥܘ   ܒܘ 
 

ܢܓܵܐ ܕܩܸܛܡܵܐ    ܟܵܘܣܘܲܗܲ ܒܪ ܲ
ܝܢ ܗ   ܡܸܢ݇ܕܪ ܫ݇ ܐ݇ܟܘܲܡܵܐ ܚܵܙ 
ܘܲܗܲ، ܐ݇ܟܘܲܡܵܐ   ܝܢܵܬܹ̈ ܲ  ܓܵܘܵܐ ܕܥ 
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ܝܢ ܗ  ܗܪܵܐ ܕܝܵܘܡܵܐ ܟ ܐ ܚܵܙ 
 ܒ ܲ

 
ܐ ܩܵܬܝ   ܵ ܗܒ  ܢ ܕ ܲ ܠ ܡ  ܠܘ  ܫ ܥܘ   ܒܘ 

ܝ  
ܨܠܵܘܵܬܹ̈ ܪܬܵܐ ܕ ܲ  ܫܸܟܠܘܲܗܲ، ܨܘ 

ܬ ܠܝ    ܲ ، ܒܵܥܝ  ܡܝ  ܢ ܲ  ܨ ܲ
 

ܘܲܗܲ   ܹ̈ ܒ  ܐ ܓܢܝ   
 ܬܪ ܝܢ ܩܸܫܝܵܬܹ̈

ܝܢ  ܗܪܵܐ ܟܚܵܙ 
ܓܠܵܐ ܘܣ ܲ ܝܟ  ܡ ܲ

ܲ
 ܐ 

ܐ  ܘܲܗܲ ܡܸܢ݇ܕܪ ܫ݇ ܕܸܡܝܹ̈ 
ܕܵܬܹ̈  ܐܝ 

ܝܢ   ܟܬܵܢܵܐ ܚܘܵܪܵܐ ܟ ܐ ܚܵܙ 
 

ܢܵܐ   ܪܵܐ، ܐܝ  ܒܘܲܗܲ ܢܘ   ܚܘ 
ܩܕܵܢܵܐ  ܪܵܐ ܠܵܐ ܡ ܲ  ܢܘ 

ܡܝ   ܢ ܲ  ܗܵܝ ܨ ܲ
ܕܵܐ ܐ݇ܢܵܐ   ܡܝ  ܣܵܓ  ܢ ܲ  ܐܵܢܵܐ ܠܨ ܲ

 
ܓܵܣܝ  

ܲ
ܸܢ ܐ  ܒ  ܡܵܪܵܐ܃ ܐܝ 

ܲ
 ܙ 

ܓܵܣܝ  
ܲ
ܸܢ ܐ  ܒ  ܐ܃ ܐܝ 

ܢܵܬܹ̈ܵ  ܩܝ 
ܓܵܣܝ  

ܲ
ܣ ܐ  ܪܓܝ  ܘ ܲ ܢܝܵܐ܃ ܓܝ   ܒܩ ܲ

ܠܒܘܲܡ܃ ܟܵܠܘܲ   ܐ ܲ
 

Transcribed by Yousip Audesho 
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Evin Agassi ֍ 
Khusaadeh  

(Cultivators) 
 
KHAA-ZAA-DEH[1] QOO-MOON[2(plural)] 
stand[2] cultivators[1] 
KHIZ-DAAN KHAZ-DAAKH-LEH 
we shall cultivate our cultivation 
DAA-NAAN[3] M-TdEE-TEH[4] LAA 
-our time-[3] has arrived[4] 
NEE-RAN[5] SHAAM-TdAAKH[6] LEH 
-to break-[6] our yoke[5](the bar that connects 2 animals, usually oxen, by the neck) 
 
AH OOP-RRAA[7] RVEE-KHAA[8] 
this vast[8] soil[7]  
EN-EH EE-LAA-NEH[9] 
these trees[9] (our people/nation) 
EN-EH QAAS-REH[10] OO 
these castles[10] (also used as a metaphor for large house) and 
E-NEH CHER-MAA-NEH[11] 
these orchards[11] 
 
IT MAA-NEE LA CHAAT[] 
whose is the tough/durable 
LE-NAA IT DEE-YAAN 
they are not ours 
EE-CHEH LE SAA-MAAN[14] 
where is -our share-[14] 
CHE-LEH MIN-DEE-YAAN[15] 
where are -our things-[15] (assets/personal property) 
BEE KHI-TdEH[16] AAKH-CHEE RE-KHAA[17] BI-TdAA-YOOKH 
we know the wheat[16] by the smell[17] (it was stolen from us) 
KHIZ-TdAA D KHEE-NEH, AAKH-NAAN BIKH-ZAA-YOOKH            ?? BID-AA-YOO BID-RAA-YOO 
the cultivation of others, we ??? 
 
BID-RAA-YEKH QAA-LEH[18]  
we are pouring our voices[18] 
POO-MAAN[19] SEE-YEH[20] LEH 
-our mouths-[19] in thirst[20] 
MIN JAAR-JAAR-YAA-TAAN[21] QAA-LAAN SHEE-YEH LEH 
from -our screaming/yelling-[21], our voices are raspy/scratched 
NAT-YAA-TEH[24] D NAA-SHEH[25] MIL-YEH-NAA CHTAA-NAA[26] 
the ears[24] of the people[25] are filled with cotton[26] 
TAA-RAA-NEH[27] DWEE-REH[28]  
-their doors-[27] shut/closed[28] 
LI-BEH[29] TER-BAA-NAA[30] 
-their hearts-[29] are fatty[30] (uncaring) 
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MIN DIP-NEH[31] WAA-RRET 
were entering from -their side-[31] 
LE-NAA BI-DAA-YAA[32] 
they are not knowing[32] 
AKH-TEN TdIP-YE-WAAKH 
we are bent 
LE-NAA BIKH-ZAA-YAA[33] 
they are not seeing[33] 
AKH-NAA B'JWAA-YAA[34]            
we are begging[34] 
AA-NEE BI-KHAA-YAA[35] 
they are the one living[35] (the good life) 
AAKH-NAAN WAAKH B'LAA-YAA 
we are wearing thin (shrinking) ?? 
AA-NEE BIKH-DAA-YAA[37] 
they are in happiness[37] 
 
-HEL EE-MAAN-[38] DA-VEH O BAA-BAAN SAA-WAA 
-until when-[38] shall our elderly father  
B'KH-ZDAA-DEH KHI-TdEH, BOO-NAA[39] LEH DAA-MAA 
cultivating wheat, the boy[39] (son) doesn't resemble??  
 
HEL EE-MAAN DAA-VEH AA-LAAN BIS-PAA-RRAA[40] 
until when shall he be waiting[40] for us 
EE-DAA-TOO PIQ-YEH[41] 
his hands burst/calloused/cut[41] 
MIN AA-RRA BIKH-PAA-RRAA[42] 
from digging[42] the land 
 
HEL EE-MAAN DO-YAA 
until when shall it be 
MIN CHEE-PEH[43] SHVEE-TAAN[44] 
that -our matress-[44] be made of rocks[43] 
EE-MAN BET SHERR-YAAKH SHI-SHIL-TAAN MIN EE-DAAN 
when shall we unravel our chains from our hands 
 
BET MAAQ-DIKH KHIQ-LAAN 
we shall burn our fields 
NAA-PAAS[46] KHAA-RRE-TAA[47] 
our last[47] breath[46] 
QAAT NAA-PLAKH MI-DREH 
so that we shall fall again 
RRAAKH-TAAKH SHAA-RE-TAA 
we shall run to the front 
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KHAA-ZAA-DEH QOO-MOON 
stand cultivators 
KHIZ-DAAN KHAAZ-DAAKH LEH 
we shall cultivate our cultivation 
DAA-NAAN M-TdEE-TEH LAA 
our time as arrived 
NEE-RAAN SHAAM-TAAKH LEH 
to break our yoke 
 
AA-CHAA-REH[50] QOO-MOON 
stand farmers[50] 
MEJ-LAAN[51] SHAAQ-LAAKH LEH 
and we shall take -our sickle-[51] 
DAA-NAAN M-TdEE-TEH LAA 
our time has arrived 
QAA-LAAN MAARR-MAAKH LEH. 
to raise our voices high 

 
MAAJ-LAA = sickle 
MEE-RRAA = shovel/spade 
AA-CHAA-RRAA = farmer 
NEE-RRAA = yoke 
SHWEE-TAA = matress 
QAA-RAA-WAAT = bed 
SAA-MAA = share/portion 
TERR-BAA = fat 
SHMOOTd - break (verb) 
SHMEE-TdAA - broken 

 
 
Lyrics by: Givergiss Agassi 
Melody by: Evin Agassi 
Arranged by: Nasser Cheshm Azar  
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Evin Agassi ֍ 
Khusaadeh 

(Cultivators) ܐ    

ܐ  
ܨܵܕܹ̈ ܲ  ܚ 

ܡܘܲܢ  ܐ ܩܘ   
ܨܵܕܹ̈ ܲ  ܚ 

ܗ  ܚ ܠ  ܲ
ܢ ܚܵܨܕ 

ܲ
 ܚܸܨܕ 

ܗ  ܚ ܠ  ܢ ܫܵܡܛ ܲ ܪ ܲ ܬܵܐ ܝܠܵܗܲ ܕܢܝ   ܥ݇ܕܵܢܵܐ ܡܛܝ 
ܠܵܢܹ̈ ܐ  ܢ ܐ ܐܝ 

ܲ
ܚܵܐ ܐ  ܦܪܵܐ ܪܘܝ 

ܲ
 ܐܵܗܵܐ ܥ 

ܪܡܵܢ ܐ   ܢ ܐ ܟ ܲ
ܲ
ܐ ܘܐ  ܨܪ  ܢ ܐ ܩ ܲ

ܲ
 ܐ 

ܢ  ܲ ܕ ܠܵܐ ܝܢܵܐ ܕܝ  
ܝܗܝ ܟ ܲ

ܲ
 ܕܡܵܢܝ  ܝܠ 

ܢ  ܗܡ ܲ ܗ ܣ ܲ ܝܟܵܐ ܝܠ 
ܲ
 ܐ 

ܢ  ܲ ܗ ܡܸܢܕܝ  ܕܝ   ܝܟܵܐ ܝܠ 
ܲ
 ܐ 

ܚ  ܕܵܥܵܐ ܝܘ ܲ ܝܗܝ ܒܝ  ܲ ܚܟ̰ܝ  ܪ ܝܚ 
ܲ
ܐ ܐ  ܢ ܚܸܛܹ̈   ܡ 

ܚ  ܢ ܒܸܕܪܵܝܵܐ ܝܘ ܲ ܚܢ ܲ
ܲ
ܪ݇ܢ ܐ ܐ   ܚܸܨܕܵܐ ܕܐ݇ܚ 

ܗ  ܗܝܵܐ ܝܠ  ܢ ܨ ܲ
ܡ ܲ ܐ ܦܘ   

ܚ ܩܵܠܹ̈  ܒܸܕܪܵܝܵܐ ܝܘ ܲ
ܗ  ܥܵܐ ܝܠ  ܢ ܫܝ 

ܲ
ܢ ܩܵܠ 

ܲ
ܪܝܵܬ  ܲ ܪܟ̰ 

ܲ
ܢ ܟ̰   ܡ 

ܐ ܝܢܵܐ ܟܬܵܢܵܐ  ܐ ܡܸܠܝܹ̈  ܐ ܕܐ݇ܢܵܫܹ̈   
 ܢܵܬܝܵܬܹ̈

ܪܒܵܢܵܐ  ܲ ܝܗܝ ܬ  ܐ ܠܸܒ ܲ ܪ  ܝ  ܪܥܵܢ ܐ ܕܒ 
ܲ
 ܬ 

ܚ  ܪܵܐ ܝܘ ܲ ܵ ܝܗܝ ܥܒ  ܢ ܕܸܦܢ ܲ  ܡ 
ܢ  ܲ ܕܵܥ   ܠܵܐ ܝܢܵܐ ܒܝ 

ܚ  ܐ ܝܘ ܲ  
ܥܹ̈ ܢ ܛܒܝ  ܝܟ  ܕܐܸ

ܲ
 ܐ 

ܢ  ܲ  ܠܵܐ ܝܢܵܐ ܒܸܚܙܵܝ 
ܢ ܒܸܓ̰ܗܵܝܵܐ ܐܵܢܝ  ܒܸܚܵܝܵܐ  ܚܢ ܲ

ܲ
 ܐ 
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ܚ ܒܠܵܝܵܐ ܐܵܢܝ  ܒܸܚܕܵܝܵܐ   ܢ ܝܘ ܲ ܚܢ ܲ
ܲ
 ܐ 

ܐ  ܵ ܢ ܣܵܒ  ܐ ܗܵܘ ܒܵܒ ܲ ܢ ܒܗܵܘ  ܡ ܲ ܠ ܐܝ   ܗ ܲ
ܐ  ܵ ܗܒ  ܐ ܕܕ ܲ  

ܠܵܠܹ̈ ܐ ܒܘ   ܒܸܙܪܵܥܵܐ ܚܸܛܹ̈ 
ܢ ܒܸܣܦܪܵܵܐ  ܲ

ܠ 
ܲ
ܐ ܥ  ܢ ܒܗܵܘ  ܡ ܲ ܠ ܐܝ   ܗ ܲ

ܦܪܵܐ ܒܸܚܦܪܵܵܐ  ܲ ܐ ܥ   
ܥܹ̈ ܗܝ ܦܩܝ  ܕܵܬܘ   ܐܝ 

ܢ  ܲ ܬ   ܐ ܫܘܝ 
ܢ ܟ ܐܦܹ̈ ܢ ܒܗܵܘܝܵܐ ܡ  ܡ ܲ ܠ ܐܝ   ܗ ܲ

ܢ  ܕ ܲ ܢ ܒܸܕ ܫܵܪܝܵܐ ܫܸܫܠܬܵܐ ܡܐܝ 
ܡ ܲ  ܐܝ 

ܪܵܝܬܵܐ   ܲ ܣ ܐ݇ܚ 
ܲ
ܠ ܢܵܦ  ܚ ܗ ܲ ܲ ܩܘܸܚ   ܒܸܕ ܡ ܲ

ܝܬܵܐ   ܪ ܲ ܲ ܚ ܠܫ  ܚ ܡܸܢ݇ܕܪ ܫ݇ ܒܪܵܚܛ ܲ
ܲ
 ܟܡܵܐ ܕܢܵܦܠ 

ܡܘܲܢ  ܐ ܩܘ   
ܨܵܕܹ̈ ܲ  ܚ 

ܗ  ܚ ܠ  ܲ
ܢ ܚܵܨܕ 

ܲ
 ܚܸܨܕ 

ܗ  ܚ ܠ  ܢ ܫܵܡܛ ܲ ܪ ܲ ܬܵܐ ܝܠܵܗܲ ܕܢܝ   ܥ݇ܕܵܢܵܐ ܡܛܝ 
ܗ  ܚ ܠ 

ܲ
ܢ ܫܵܩܠ 

ܲ
ܓܠ  ܡܘܲܢ ܡ ܲ ܐ ܩܘ  ܟܵܪ 

ܲ
 ܐ 

ܗ  ܚ ܠ  ܪܡ ܲ ܢ ܡ ܲ
ܲ
ܬܵܐ ܝܠܵܗܲ ܕܩܵܠ   ܥ݇ܕܵܢܵܐ ܡܛܝ 

 
ܓܵܣܝ  

ܲ
ܸܢ ܐ  ܒ  ܡܵܪܵܐ܃ ܐܝ 

ܲ
 ܙ 

 
Transcribed by Yousip Audesho 
Lyrics by: Givergiss Agassi 
Melody by: Evin Agassi 
Arranged by: Nasser Cheshm Azar 
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Evin Agassi ֍ 
An Appeal to the United Nations 

A song that has been translated and distributed to all the United Nation members. The 
deception by the British for a proclamation mandate for the creation of an Assyrian state 
caused death of 1,600,000 Assyrian lives by massacres from the Turkish, Arabs, and Kurdish 
populous. After World War One, the Assyrians ("The Smallest Allie" as the British called us) 
suffered great casualties and a started a mass exodus to countries around the world (especially 
between the years 1919 and 1923.)  
 
The burden of blame falls upon the shoulders of the British (as if they don't have enough blood 
on their hands) for pulling the rug on the mandate, guaranteeing an Assyrian State and having 
us fall before the Muslim sword. Indelible as our blood is on British hands, it is also shared with 
the perpetrators of the massacres. The same perpetrators of the attempted genocide of 
1,100,000 of our Christian brothers, the Armenians, in Western Turkey. Our suffrage and the 
Armenians is not well acknowledged by most of the world. Our persecution still continues. It is 
one of the only areas in the world where a first class population is treated as second class 
citizens by third class people.  
 
Dispersed throughout the world, Assyrians current enemy is assimilation. Gratified that we can 
live in such a beautiful country, a great burden is placed on EACH individual to maintain the 
culture and Our most significant triumph, to keep the language alive. We have survived 100 
generations, but it only takes one to lose our identity. With that as the largest hurdle, the rest is 
easy.  
 
Chorus 
YAA KHE-LAA-WAA-TEH JOO-REH 
oh great powerful nations 
MEL-CHEH[1] JAA-BAA-REH[2]. 
mighty[2] kings[1]. 
HE-LOON AA-RRAA-TAN[3] QAA-TAAN 
give us -our land-[3] 
MAARR-MAAKH LAA AA-TAAN[33]. 
and we shall raise -our flag-[33] 
 
SHOO-QOON QAT OOM-TAAN[4] KHA-YAA 
let -our nation-[4] live 
KHA-YOO-TA BAA-YAA 
it wants to live 
OOM-TAAN KHA-YOO-TA BAA-YAA 
our nation wants to live. 
SHOO-QOON QAAT KHA-YAA. 
let it live. 
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BU-YAAKH CHTAA-WAA[5] QAA-LAA-MAA[6]. 
we want our own book[5] and pen[6] (we want our language to prosper) 
BU-YAAKH KHA-YOO-TAA SHLAA-MAA[7]. 
we want to live in peace[7]. 
LAA DREE-MOON BOM-BEH L' RREE-SHAAN[8] 
don't pour bombs on -our heads-[8] 
LA BER-BIZ-LOON[9] NAA-SHAAN. 
stop spreading[9] (scattering) our people around the world. 
 
CHMA AA-WAA-RAA[10] BIKH-DAA-RAA 
how many homeless/landless[10] people wandering 
MIN TAA-RAA[11] L' TAA-RAA WAA-RAA. 
from door[11] to door they are entering. 
SHOO-QOON AAT-RAN BAA-NAAKH[12] LEH 
let us build[12] our land 
TAA-RRAA D ERR-KHEH[13] PAAT-KHAAKH LEH. 
and we shall open OUR doors for guests[13].  
 
Chorus 
YAA KHE-LAA-WAA-TEH JOO-REH 
oh great powerful nations 
MEL-CHEH[1] JAA-BAA-REH[2]. 
mighty[2] kings[1]. 
HE-LOON AA-RRAA-TAN[3] QAA-TAAN 
give us -our land-[3] 
MAARR-MAAKH LAA AA-TAAN[33]. 
and we shall raise -our flag-[33] 
 
SHOO-QOON QAT OOM-TAAN[4] KHA-YAA 
let -our nation-[4] live 
KHA-YOO-TA BAA-YAA 
it wants to live 
OOM-TAAN KHA-YOO-TA BAA-YAA 
our nation wants to live. 
SHOO-QOON QAAT KHA-YAA. 
let it live. 
 
KHTEE-TAA LA KHTEE-TAA LA 
it's a sin, it's a sin 
KHTEE-TAA KTIW-TAA TUSH-EE-TA[14]. 
our history[14] writes it as a sin 
 
OH BAAR-NAA-SHA[15] QAA-MAA-YAA[16] 
that the first[16] humans[15] (civilization) 
LAA KHAA BE-TAA[17] BI-KHAA-YA. 
don't even have a home[17] to live in. 
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LAA KHPOO-ROON AA-RRAA-TAAN 
stop excavating our lands 
LAA LAA-BE-LOON QAA-YAAM-YAA-TAAN[18]. 
stop taking our statues[18] and antiquities. 
KHA-YAA-NAA MAA-RRAA-WAA-TEH[19] 
the owners[19] of these lands are still living 
SHOO-QOON KHA-YAAN L' AA-RRAA-TAAN. 
let them live on their land. 
 
Chorus 
YAA KHE-LAA-WAA-TEH JOO-REH 
oh great powerful nations 
MEL-CHEH[1] JAA-BAA-REH[2]. 
mighty[2] kings[1]. 
HE-LOON AA-RRAA-TAN[3] QAA-TAAN 
give us -our land-[3] 
MAARR-MAAKH LAA AA-TAAN[33]. 
and we shall raise -our flag-[33] 
 
SHOO-QOON QAT OOM-TAAN[4] KHA-YAA 
let -our nation-[4] live 
KHA-YOO-TA BAA-YAA 
it wants to live 
OOM-TAAN KHA-YOO-TA BAA-YAA 
our nation wants to live. 
SHOO-QOON QAAT KHA-YAA. 
let it live. 
 
NISH-RRAA[20] KEY KHA-YAA GOO TdOO-RRAA-NEH[21] 
the eagle[20](the Assyrians) live in the mountains[21] 
LAA QAA-PAAS JOON-QIN-TAA[22]. 
not in a rusted cage 
 
LA SHMOO-TOON[23] JOOL-PAA-NEH[24] D PRAA-KHAA[25]. 
don't break[23] its flying[25] wings[24]. 
-HEL EEMAN-[26] PER-QIT MIN PRAA-KHAA 
-until when-[26] shall it be safe to fly. 
 
BET KHAAZ-DAAKH[27] B' EEDAA D GAA-NAAN 
we shall cultivate[27] with our own hands 
QAA-NAN LAAKH-MAA[28] SOOM-QAA-NAA[29]. 
nd earn our -daily (blessed)-[29] bread[28]. 
AKH-CHEE HE-LOON KHEE-RROOTA[30] 
just give us our freedom[30] 
KOO-LAN KHA-YAAKH SHWAA-WOO-TAA[31] 
and we shall all live as neighbors[31]. 
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Chorus 
 
YAA KHE-LAA-WAA-TEH JOO-REH 
oh great powerful nations 
MEL-CHEH[1] JAA-BAA-REH[2]. 
mighty[2] kings[1]. 
HE-LOON AA-RRAA-TAN[3] QAA-TAAN 
give us -our land-[3] 
MAARR-MAAKH LAA AA-TAAN[33]. 
and we shall raise -our flag-[33] 
 
SHOO-QOON QAT OOM-TAAN[4] KHA-YAA 
let -our nation-[4] live 
KHA-YOO-TA BAA-YAA 
it wants to live 
OOM-TAAN KHA-YOO-TA BAA-YAA 
our nation wants to live. 
SHOO-QOON QAAT KHA-YAA. 
let it live. 

 
 
PERFORMED AND COMPOSED BY EVIN AGHASSI 
LYRICS BY GIVERGIS AGHASSI 
ALBUM: UNITED NATIONS  

 
 
MELCHA - king,** MELCH'E - kings, ** MALICHTA - queen  
ARRA - land 
OOMTA - nation, ** OOMTEE - my nation, ** OOMPTOOKH - your nation. 
SHLAMA - peace, can also be used in a greeting (SHLAMALOOKH (M) /SHLAMALAKH (F) - peace 
be among you. 
BANAKH - build (verb) 
QAMAYA - first , ** KHARRAYA - last 
ATAN - our flag, ** ATA - flag 
 

 
 
 
Album: United Nations**** 
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Evin Agassi ֍ 
An Appeal to the United Nations ܐ    

Baoota (Tdlapta) Min Imwateh Mkhedeh  
 
 

 

ܐ  
ܝܕܹ̈ ܲ ܐ ܡܚ 

ܢ ܐܸܡܘܵܬܹ̈ܵ ܬܵܐ )ܛܠܵܒܬܵܐ( ܡ   ܒܵܥܘ 
ܐ    
ܘܲܖܹ̈ ܐ ܓܒ   

ܝܠܵܘܵܬܹ̈ ܲ  ܝܵܐ ܚ 
ܐ    
ܢ݇ܒܵܖܹ̈ ܠܟܹ̈ ܐ ܓ ܲ  ܘܡ ܲ

ܢ  ܲ ܢ ܩܵܬ 
ܲ
ܖܹ̈ܥܵܬ 

ܲ
ܒ݇ܠ ܠܘܲܢ ܐ  ܲ  ܗ 

ܢ  ܲ ܚ ܠܵܗܲ ܐܵܬ  ܪܡ ܲ  ܕܡ ܲ
 

ܢ ܚܵܝܝܵܐ  ܲ ܡܬ  ܘܲܩܘܲܢ ܩܵܐ ܕܐܘ   ܫܒ 
ܬܵܐ ܒܵܥܝܵܐ  ܝܘ  ܲ  ܚ 

ܬܵܐ ܒܵܥܝܵܐ  ܝܘ  ܲ ܢ ܚ 
ܲ
ܡܬ   ܐܘ 

ܘܲܩܘܲܢ ܩܵܐ ܕܚܵܝܝܵܐ    ܫܒ 
 

ܠܵܡܵܐ   ܐ ܘܩ ܲ ܵ ܝܚ ܟܬܵܒ   ܒܵܥ 
ܫܠܵܡܵܐ   ܬܵܐ ܘ ܲ ܝܘ  ܲ ܝܚ ܚ   ܒܵܥ 

ܝܢ  ܲ ܫ   
ܡܒܹ̈ ܐ ܠܖܹ̈  ܠܵܐ ܕܪ ܐ ܡܘܲܢ ܒܘ 

ܝܹ̈ܢ  ܲ ܙܒܸܩܘܲܢ ܠܗܘܲܢ ܐ݇ܢܵܫ   ܠܵܐ ܒ ܲ
 

ܐ ܒܸܚܕܵܪܵܐ    
ܖܹ̈ ܵ ܒ 
ܲ
 ܟܡܵܐ ܥ 

ܪܵܐ  ܵ ܪܥܵܐ ܥܒ 
ܲ
ܪܥܵܐ ܠܬ 

ܲ
ܢ ܬ   ܡ 

ܗ  ܢ ܒܵܢ ܝܚ ܠ 
ܲ
ܬܪ 
ܲ
ܘܲܩܘܲܢ ܐ   ܫܒ 
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ܗ  ܚ ܠ  ܲ ܬܚ 
ܐ ܦܵ ܪܥܵܐ ܠܐܵܖܹ̈ܚ 

ܲ
 ܬ 

 
ܐ    
ܘܲܖܹ̈ ܐ ܓܒ   

ܝܠܵܘܵܬܹ̈ ܲ  ܝܵܐ ܚ 
ܐ    
ܢ݇ܒܵܖܹ̈ ܠܟܹ̈ ܐ ܓ ܲ  ܘܡ ܲ

ܢ  ܲ ܢ ܩܵܬ 
ܲ
ܖܹ̈ܥܵܬ 

ܲ
ܒ݇ܠ ܠܘܲܢ ܐ  ܲ  ܗ 

ܢ  ܲ ܚ ܠܵܗܲ ܐܵܬ  ܪܡ ܲ  ܕܡ ܲ
 

ܢ ܚܵܝܝܵܐ  ܲ ܡܬ  ܘܲܩܘܲܢ ܩܵܐ ܕܐܘ   ܫܒ 
ܬܵܐ ܒܵܥܝܵܐ  ܝܘ  ܲ  ܚ 

ܬܵܐ ܒܵܥܝܵܐ  ܝܘ  ܲ ܢ ܚ 
ܲ
ܡܬ   ܐܘ 

ܘܲܩܘܲܢ ܩܵܐ ܕܚܵܝܝܵܐ    ܫܒ 
 

ܬܵܐ   ܬܵܐ ܚܛܝ  ܬܵܐ ܝܠܵܗܲ ܚܛܝ   ܚܛܝ 
ܬܵܐ   ܫܥܝ 

ܲ
ܬܵܐ ܒܬ  ܒ  ܬܵܐ ܟܬܝ   ܚܛܝ 

 
ܕ݇ܡܵܝܵܐ   ܪܢܵܫܵܐ ܩ ܲ  ܗܵܘ ܒ ܲ

ܝܬܵܐ ܒܸܚܝܵܝܵܐ   ܕ݇ ܒ ܲ ܲ  ܒܠܵܐ ܚ 
 

ܢ  ܲ ܖܹ̈ܥܵܬ 
ܲ
 ܠܵܐ ܚܦܘܲܪܘܲܢ ܠܗܘܲܢ ܐ 
ܢ  ܲ ܡܝܵܬܹ̈  ܒܠܘܲܢ ܩܵܝ   ܠܵܐ ܢ ܲ

ܐ   ܘܵܬ 
 ܚܝܵܝܵܐ ܝܢܵܐ ܡܵܖܹ̈ܵ

ܢ  ܲ ܖܹ̈ܥܵܬ 
ܲ
ܝܚ ܒܐ  ܘܲܩܘܲܢ ܕܚܵܝ   ܫܒ 
ܐ    
ܘܲܖܹ̈ ܐ ܓܒ   

ܝܠܵܘܵܬܹ̈ ܲ  ܝܵܐ ܚ 
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ܐ    
ܢ݇ܒܵܖܹ̈ ܠܟܹ̈ ܐ ܓ ܲ  ܘܡ ܲ

ܢ  ܲ ܢ ܩܵܬ 
ܲ
ܖܹ̈ܥܵܬ 

ܲ
ܒ݇ܠ ܠܘܲܢ ܐ  ܲ  ܗ 

ܢ  ܲ ܚ ܠܵܗܲ ܐܵܬ  ܪܡ ܲ  ܕܡ ܲ
 

ܢ ܚܵܝܝܵܐ  ܲ ܡܬ  ܘܲܩܘܲܢ ܩܵܐ ܕܐܘ   ܫܒ 
ܬܵܐ ܒܵܥܝܵܐ  ܝܘ  ܲ  ܚ 

ܬܵܐ ܒܵܥܝܵܐ  ܝܘ  ܲ ܢ ܚ 
ܲ
ܡܬ   ܐܘ 

ܘܲܩܘܲܢ ܩܵܐ ܕܚܵܝܝܵܐ    ܫܒ 
 

ܢ ܐ  
ܖܹ̈ܵ ܐ ܒܛܘ   ܢܸܫܪܵܐ ܟܚܵܝ 
ܢܓܵܢܹ̈ ܐ   ܲ

ܐ ܓ̰   
ܦܣܹܵ̈  ܠܵܐ ܒܩ ܲ

 
ܦܪܵܚܵܐ   ܐ ܕ ܲ

ܠܦܹ̈  ܠܵܐ ܫܡܘܲܛܘܲܢ ܓܘ 
ܢ ܬܠܵܚܵܐ ܬܠܵܚܵܐ  ܡ ܲ ܠ ܐܝ   ܗ ܲ

 
ܢ  ܕܵܐ ܕܓܵܢ ܲ ܚ ܒܐܝ  ܲ

 ܒܸܕ ܚܵܨܕ 
ܢ   ܢܩܵܢ ܲ ܚܡܵܐ ܕܣܘ 

ܲ
 ܩܵܢ ܝܚ ܠ 

ܬܵܐ  ܐܪܘ  ܒ݇ܠ ܠܘܲܢ ܚ  ܲ ܚܟ̰ܝ  ܗ 
ܲ
 ܐ 

ܬܵܐ   ܘ  ܒ  ܵ ܫܒ  ܝܚ ܒ ܲ ܢ ܚܵܝ 
ܲ
 ܟܠ 

ܐ    
ܘܲܖܹ̈ ܐ ܓܒ   

ܝܠܵܘܵܬܹ̈ ܲ  ܝܵܐ ܚ 
ܐ    
ܢ݇ܒܵܖܹ̈ ܠܟܹ̈ ܐ ܓ ܲ  ܘܡ ܲ

ܢ  ܲ ܢ ܩܵܬ 
ܲ
ܖܹ̈ܥܵܬ 

ܲ
ܒ݇ܠ ܠܘܲܢ ܐ  ܲ  ܗ 

ܢ  ܲ ܚ ܠܵܗܲ ܐܵܬ  ܪܡ ܲ  ܕܡ ܲ
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ܢ ܚܵܝܝܵܐ  ܲ ܡܬ  ܘܲܩܘܲܢ ܩܵܐ ܕܐܘ   ܫܒ 

ܬܵܐ ܒܵܥܝܵܐ  ܝܘ  ܲ  ܚ 
ܬܵܐ ܒܵܥܝܵܐ  ܝܘ  ܲ ܢ ܚ 

ܲ
ܡܬ   ܐܘ 

ܘܲܩܘܲܢ ܩܵܐ ܕܚܵܝܝܵܐ    ܫܒ 
 

ܓܵܣܝ  
ܲ
ܸܢ ܐ  ܒ  ܡܵܪܵܐ܃ ܐܝ 

ܲ
 ܙ 

ܓܵܣܝ  
ܲ
ܸܢ ܐ  ܒ  ܐ܃ ܐܝ 

ܢܵܬܹ̈ܵ  ܩܝ 
ܓܵܣܝ  

ܲ
ܣ ܐ  ܪܓܝ  ܘ ܲ ܢܝܵܐ ܕ܃ ܓܝ   ܒܩ ܲ

ܐ  
ܝܕܹ̈ ܲ ܐ ܡܚ 

ܠܒܘܲܡ܃ ܐܸܡܘܵܬܹ̈ܵ  ܐ ܲ
 

Transcribed by Yousip Audesho 
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Evin Agassi ֍ 
Habaaniyaa 
(Habbaniyah)  
(A British camp where Assyrians lived) 
 
 
BLE-LEH[1] AAY-NEE[2] JEE-ME-LEE 
I closed -my eyes-[2] in the night[1] 
MOO-SEL, ARR-BIL KHI-ZYE-LEE 
I saw Mosel and Arbil (cities of Assyria) 
MAAT-WAA-TEH[3] D AA-TO-RRA-YEH[4]  
villages[3] of Assyrians[4] 
CHOO-LEH[5] L' BA-LEE[6] MOO-YE-LEE 
I brought them all[5] to -my memory/mind-[6] 
 
BLE-LEH AAY-NEE JEE-ME-LEE 
I closed my eyes in the night 
MOO-SEL, ARR-BIL KHI-ZYE-LEE 
and I saw Mosel and Arbil 
 
YOO-MAA-NEH[7] T-KHOO-MAA CHERR-CHOCH (KERKOOK) 
the days[7] of T'khooma and Kerook (towns/villages) 
AL-QOOSH, TYAA-RREH TKHEE-RRE-LEE 
Alqoosh and Tyar'e I remembered them both (towns/villages) 
 
KHAA-CHMA MAAT-WAA-TEH BIL-YAA[9] 
how many villages -worn out-[9] 
KHAACH-MAA TdOON-YAA-TEH[10] KHIL-YEH 
how many sweet -bearings of fruits from the trees-[10] 
 
CHER-MAA-NEH[11] JIJ-LEH[8] JDEE-LEH 
orchards[11] vines tied in skeins[8](qty of yarn/thread tied in knot) 
TdOON-TEH D KHOOR-MEH[12] QAAN-DEE-LEDD[13] 
the fruits of dates[12] hanging as chandeliers[13] 
 
PAA-LAA-KHEH[14] CHOO-LEH JMEE-REH[15] 
all the workers[14] tough/rugged[15](plural) 
EE-DEH L' PRIZ-LAA[16] KHDEE-REH 
their hands turned to metal[16] 
B' EE-DAA-TEH MAAJ-LAA[17] OO MEE-RRA[18] 
in their hands a sickle(for cutting wheat)[17] and a shovel/spade[18] 
L' QI-SAA[19] TOO-LAA[20] TEE-VAA 
vengeance/revenge[20] placed on their forehead[19]  
 
TdOOY-RRAA-NEH[21] RRAA-MAA[22] SIQ-LEE[23] 
-I climbed-[23] the high[22] mountains[21] 
BEE SHO-TdEH[24] PEE-SHEH TPIQ-LEE 
i visited the remaining tribes[24] 
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AA-SHOO-REE[25], AA-TO-RAA-YEH  
Ashuree[26] (our original/correct name), Assyrians 
KHIQ-RRAA[27] D OOM-TAA[28] TdOO-RRAA-YEH[29] 
the glorious[27] -mountain people-[29] of our nation[28] 
 
CHERR-MAA-NEH D WER-DEH[30] MTdEE-LEE[31] 
-I reached-[31] the orchards of roses[30] 
RRE-KHAA[32] D KHAA-BOOY-SHEH[33] RVEE-LEE[34] 
-I became intoxicated-[34] with the scent/smell[32] of apples[33] 
EH BERR-VER ERR-YEH[35] ZAAKH-MEH[36]  
that berver(a city),such a -burly/courageous-[36] lions[35] 
MIL-YEH[37] MIN[38] KHOO-BAA[39], RREKH-MEH[40] 
filled[37] with[38] love[39] and mercy[40] 
 
BAAZ-NAA-YEH EN KAA-SHEE-YEH[40.5] 
those successful[40.5] Baznaayeh (people of village of Baz) 
B' CHOO-LEH SAAH-DOO-TAA[41] KHQEE-RREH 
all the glorified by martyrdom[41] 
LAAKH-MAA[42] D SOOP-RRAA[43] SIM-QAA-NAA[44] 
the blessed/daily[44] bread[42] of the -tablecloth(a way we present the food esp. blessed bread 
)-[43]  
TdAA-TEH[45] D QI-SAA[46] MIL-KHAA-NAA[47] 
the sweat[45] of a salty[47] forehead[46] 
 
ARR-BIL MTdEE-TAA L' KHEE-RROO-TAA[48] 
Arbil has arrived to freedom[48]  
PARR-SEN-TAA D MSHEE-KHOO-TAA[49] 
the spreading of Christianity[49] 
TdE-RRO[50] MILY'E MIN RRAA-YEH[50] 
-it's mountains-[50] filled with shepherds 
QAA-DEE-SHEH[51] AA-TO-RRAA-YEH 
holy/saints[51] Assyrians 
 
JOO[52] AAT-RAA[53] D KHOOL-MAA KHDI-RREE[54] 
-I traveled-[54] in[52] the country[53] of my dream[] 
MIN MAA-TAA[55] L' MAA-TAA WI-RREE[56] 
-I entered-[56] from village[55] to village 
MTdEE-LEE[57] L' HAA-BAA-NIA 
-I reached-[57] Habania 
PAAGH-RO[58] QIT-QI-TAA[59] JEE-YAA 
-her body-[58] -cut up-[59] and tired 
AA-RRO QI-TAA[60] ZOORR-DIN-TAA[61] 
Its land burned[60] and swollen[61] 
MIN TREH PLAA-SHEH[63] DOOR-BIN-TAA[64] 
it is scarred[64] wars/fights[63] (meaning WWI & WWII) 
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YAM-TAA[65] MIN MEE-YAA[66] MLEE-TAA[67] 
the lake[65] filled[67] with water[66] 
KHA JEE-BO SH-KHOON-TAA QLEE-TAA 
one side of it fried from the heat (burning of the wars) 
 
CAM-PO MIL-YEH MIN HEE-WEE-YEH[68] 
the camps filled with hope[68] 
EN JAA-BAA-REH, MAA-MEE-YEH 
those mighty men and Mameeyeh(what we call the fighters in the camps wearing clothes of 
Tyarray'e) 
SAA-DREH[68] SQEE-RREH POO-SHEN-JEH[69] 
their chests[68] embroidered with bullets[69] (when they wear them across) 
L' RROOY-SHAA-NEH[70] TOO-PAAN-JEH[71] 
rifles[71] on their shoulders[70] 
 
CHOO-LEH MIN QAAM[72] AAY-NEH QTdEE-LOON 
all were killed in front[72] of our eyes 
KHISH-LOON KHEE-NAA, LA TEE-LOON 
they left and shall never return 
-SHO-PEH D-[73] WURR-DEH[74] SMOO-QEH 
-in place of-[73] red roses[74] (roses)(The Assyrian) 
NIKH-RAA-YEH[75] CHIT-VEH[76] ZREE-LOON 
strangers/outsiders[75] (The British) planted cactus/thorns[76] (The Arab) 
LI-BAA[77] D O AAT-RREE BZEE-LOON[78] 
-they punctured-[78] the heart[77] of my country 
QOON-YAA-TEH[79] D NOOY-TAA[80] PREE-LOON 
they payed for wells/sewers[79] of oil[80] 
QAA BOOT DO DI-MAA[81] CHOO-MAA[82] 
for that black[82] blood[81] 
MOOT DI-MAA SMOO-QAA DREE-LOON 
what red blood they have poured 
 
ATREE LEM-SEN[83] MAN-SHI-NEH[84]  
-i cannot-[83] forget[84] my country 
MIN BAA-LEE LEH PAAL-TI-NEH 
i can never take it out of my memory/mind 
BLE-LEH JOO KHOOL-MAA, B' YOO-MAA[85] 
in my dreams in the night, in the day[85] 
BEE ZMAA-REE -CHEE TAAKH-RI-NEH-[86] 
-i remember-[86] with my songs  
 
AAT-REE LEM-SEN MAAN-SHI-NEH 
i cannot forget my country 
MIN BAA-LEE LEH PAAL-TI-NEH 
i can never take it out of my mind/memory 
BLE-LEH JOO KHOOL-MAA, B' YOO-MAA 
in my dreams in the night, in the day 
BEE ZMAA-REE CHEE TAAKH-RI-NEH 
i remember with my songs  
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PERFORMED AND COMPOSED BY EVIN AGASSI 
LYRICS BY GIVERGIS AGHASSI 
ALBUM: HABANIA  

 
 
AYN'E - eyes, ** AYNA - eye 
KHZEE - look (verb) 
BALA = memory/mind, ** BAALAAKH - your memory/mind (F), ** BAALOOKH - your 
memory/mind (M) 
YOOMAA/YOM - day 
TKHOORR - remember (verb) 
QAAN-DEE-LAA- chandelier 
JMEE-RAA (M) , JMIRR-TAA (F) = tough / rugged  
SOOQ - climb/go up (verb) 
SHO-TdAA - tribe 
BIKH-QAA-RRAA - glorifying / bragging 
RWAA-YAA (M) - RWAA-WE-TAA (F) = drunk/intoxicated 
KAA-SHEE-YAA (M) - KAA-SHEE-TAA (F) = a succesful person 
WOOR - enter / go in ( verb)  
PAAGH-RAA - body 
DERR-BAA - scar/laceration (it also means syphillis (LA TAPET DERRBAA) 
SAAD-RAA - chest  
TOO-PAANJ - rifle  
CHIT-VAA-NAA - thorny  
MAASYAAT? (F) - MAASET? (M) - could you? / can you? 
TKHOOR - remember (verb)  
BZEE - puncture (verb) 
JIJ-LAA = skein / Quantity of yarn/thread tied in knot) 
SAAH-DAA - martyr 
SAA-HAA-DAA - witness 
PRE-TAA = payment 
PREE - pay (verb) 
 
Lyrics by: Givergiss Agassi 
Melody by: Evin Agassi 
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Evin Agassi ֍ 
Habania 

(Habbaniyah ) ܐ    

(A British camp where Assyrians lived) 

ܵܐ  ܒܵܢܝ  ܲ  ܗ 
ܝܗܝ ܠܝ   ܡ ܲ ܝܹ̈ ܟ̰ܝ  ܝܢ ܲ

ܲ
ܐ ܥ  ܝܠ 

ܲ
 ܒܠ 

ܝܗܝ ܠܝ   ܲ ܪܒ ܝܠ ܚܸܙܝ 
ܲ
 ܡܵܘܨܸܠ، ܐ 

ܐ   ܝ 
ܘܵܬܵܐ ܕܐܵܬܘܲܖܹ̈ܵ  ܡܵܬܹ̈

ܝܗܝ ܠܝ   ܲ ܝܬܝ  ܝܗܝ ܠܒܵܠܝ  ܡܘ 
ܲ
 ܟܠ 
 

ܝܗܝ ܠܝ   ܡ ܲ ܝܹ̈ ܟ̰ܝ  ܝܢ ܲ
ܲ
ܐ ܥ  ܝܠ 

ܲ
 ܒܠ 

ܝܗܝ ܠܝ   ܲ ܪܒ ܝܠ ܚܸܙܝ 
ܲ
 ܡܵܘܨܸܠ، ܐ 

 
ܟ   ܪܟܘ  ܡܵܐ ܘܟ ܲ ܬܚܘ   ܐ ܕ ܲ

 ܝܵܘܡܵܢܹ̈
ܝܗܝ ܠܝ  

ܲ
ܪ  ܫ، ܬܝܵܪ ܐ ܕܟܝ  ܠܩܘ 

ܲ
 ܐ 

 
ܐ  ܐ ܒܸܠܝܹ̈  ܕ݇ܟܡܵܐ ܡܵܬܘܵܬܹ̈  ܲ  ܚ 

ܐ  ܐ ܚܸܠܝܹ̈  ܢܝܵܬܹ̈  ܕ݇ܟܡܵܐ ܛܥܘ  ܲ  ܚ 
 

ܐ   
ܠܹ̈ ܖܹ̈ܡܵܢܹ̈ ܐ ؟؟؟ ܓܕܝ   ܟ ܲ

ܐ    
ܠܹ̈ ܢܕܝ  ܐ ܩ ܲ ܖܹ̈ܡ  ܢܬܵܐ ܕܚܘ   ܛܥܘ 

 
ܐ    
ܖܹ̈ ܝܗܝ ܓܡܝ 

ܲ
ܐ ܟܠ  ܠܵܚܹ̈ 

ܲ
 ܦ 

ܐ   
ܖܹ̈ ܪܙܠܵܐ ܚܕܝ 

ܲ
ܠ ܦ 

ܲ
ܝܗܝ ܥ  ܲ 

ܕܹ̈  ܐܝ 
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ܪܵܐ  ܓܠܵܐ ܘܡܝ  ܝܗܝ ܡ ܲ
ܲ
ܕܵܬܹ̈   ܒܐܝ 

ܐ  ܵ ܒ  ܝܗܝ ܛܠܘܲܠܵܐ ܝܬܝ  ܠ ܩܸܨܹ̈ ܲ
ܲ
 ܥ 
 

ܐ ܣܸܠ݇ܩܠܝ   ܡ 
ܢ ܐ ܖܹ̈ܵ

ܖܹ̈ܵ  ܛܘ 
ܐ ܬܦܸܩܠܝ   ܫ  ܐ ܦܖܹ̈ܝ  ܛܹ̈  ܒ  ܲ  ܒܝ  ܫ 

ܐ   ܝ 
ܢܹ̈ ܐ ܐܵܬܘܲܖܹ̈ܵ ܫܝ 

ܲ
 ܥ 

ܐ   ܝ 
ܖܹ̈ܵ ܡܬܵܐ ܛܘ   ܚܸܩܪܵܐ ܕܐܘ 

 
ܐ ܠܝ   ܪ ܡܛ  ܪܘ ܲ ܖܹ̈ܡܵܢ ܐ ܕܒ ܲ  ܟ ܲ

ܐ ܠܝ   ܝܗܝ ܪܘ  ܲ ܫܹ̈  ܒܘ  ܲ  ܒܪ ܝܚܵܐ ܕܚ 
ܐ  ܓܵܘ   ܡܹ̈  ܟ  ܐ ܙ ܲ ܝ 

ܖܹ̈ ܲ ܪ ܐ  ܪܘ ܲ  ܒ ܲ
ܐ  ܚܡ  ܲ

 
ܒܵܐ ܘܖܹ̈ ܢ ܚܘ  ܐ ܡ   ܡܸܠܝܹ̈ 

 
ܐ    
ܖܹ̈ ܫܝ  ܐ ܐܵܢܝ݇ ܟ ܲ  ܒܵܙܢܵܝܹ̈ 

ܐ   
ܖܹ̈ ܬܵܐ ܚܩܝ  ܝܗܝ ܒܣܵܗܕܘ  ܲ

 ܟܠ 
ܝܗܝ ܦܪ ܲ ܚܡܵܐ ܕܣܘ  ܲ

ܢܩܵܢܵܐ  ܠ    ܣܘ 
ܝܗܝ ܡܸܠܚܵܢܵܐ  ܥܬܵܐ ܕܩܸܨܹ̈ ܲ  ܕܘ 

 
ܬܵܐ  ܐܪܘ  ܢ݇ܬܵܐ ܕܚ  ܪܒ ܝܠ ܡܕܝ 

ܲ
 ܐ 

ܬܵܐ   ܚܵܝܘ  ܡܫܝ  ܲ
 ܦܪܵܣܵܢܬܵܐ ܕ 
ܖܹ̈ܘܲܗܲ   ܐ ܛܘ  ܢ ܪܵܥܝܹ̈  ܹ̈ܐ ܡ   ܡܸܠܝ 

ܐ   ܝ 
ܐ ܐܵܬܘܲܖܹ̈ܵ ܫܹ̈  ܕܝ   ܩ ܲ
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ܬܪܵܐ ܕܚܸܠܡܵܐ ܚܕܸܪܝ  
ܲ
 ܓܵܘ ܐ 

ܪܝ   ܸ ܢ ܡܵܬܵܐ ܠܡܵܬܵܐ ܥܒ   ܡ 
ܵܐ   ܒܵܢܝ  ܲ ܠ ܚ 

ܲ
ܐ ܠܝ  ܥ   ܡܛ 

ܛܥܸܛܵܐ ܓ̰ܸܗܝܵܐ  ܪܘܲܗܲ ܩܘ  ܓ 
ܲ
 ܦ 

ܪܕܸܢܬܵܐ   ܕܬܵܐ ܙܘ  ܪܥܘܲܗܲ ܝܩܝ 
ܲ
 ܐ 

ܪܒܸܢܬܵܐ   ܐ ܕܘ  ܢ ܬܪ ܝܢ ܦܠܵܫܹ̈   ܡ 
 

ܬܵܐ  ܝܵܐ ܡܠܝ  ܢ ܡ ܲ ܡܬܘܲܗܲ ܡ  ܲ  ܝ 
ܬܵܐ ܢܬܵܐ ܩܠܝ  ܒܘܲܗܲ ܫܚܘ  ܕ݇ ܓ  ܲ  ܚ 

 
ܹ̈ܐ  ܝ   ܝܒ  ܢ ܠ  ܐ ܡ   

ܡܦܹ̈ܘܲܗܲ ܡܸܠܝܹ̈  ܟ ܲ
ܐ  
ܢ݇ܒܵܖܹ̈ ܐ  ܐܵܢܝ݇ ܓ ܲ  ܹ̈    ܡܵܡܝ 

ܐ  ܢܓܹ̈  ܲ ܫ  ܐ ܦܘ   
ܖܹ̈ ܝܗܝ ܙܩܝ  ܲ 

ܕܖܹ̈  ܠܨ ܲ
ܐ  ܢܓܹ̈  ܒ ܲ ܝܗܝ ܬܘ 

ܲ
ܦܫ̮ܵܬ  ܠ ܖܹ̈ܘ 

ܲ
 ܥ 

ܝܹ̈ ؟؟؟ ܝܢ ܲ
ܲ
ܢ ܩܵܕ݇ܡ ܥ  ܝܗܝ ܡ 

ܲ
 ܟܠ 

ܐ ܠܗܘܲܢ  ܪ݇ܢܵܐ، ܠܵܐ ܐ݇ܬ   ܪ݇ܚܸܫܠܗܘܲܢ ܐ݇ܚ 
ܐ   ܐ ܣܡܘܲܩܹ̈  ܕ 

ܖܹ̈ ܲ  ܡܫܵܘܦܐܵ ܕܐܵܢܝ݇ ܘ 
ܐ ܙܪܸܥܠܗܘܲܢ  ܐ ܟܸܬܘܹ̈  ܝ 

ܖܹ̈ܵ ܟ   ܢܘ 
ܬܪܝ  ܒܙܸܥܠܗܘܲܢ 

ܲ
 ܠܸܒܵܐ ܕܗܵܘ ܐ 

ܦܛ̮ܵܐ ܦܪ ܐ ܠܗܘܲܢ  ܢܝܵܢܹ̈ ܐ ܕܢ ܲ  ܩܘ 
ܕ ܕܗܵܘ ܕܸܡܵܐ ܐ݇ܟܘܲܡܵܐ    ܩܵܐ ܒܘ 

 ܡܘܲܕܝ݇ ܕܸܡܵܐ ܣܡܘܲܩܵܐ ܕܪ ܐ ܠܗܘܲܢ 
ܝܢ ܗ  ܢܫ  ܝܢ ܡ ܲ ܬܪܝ  ܠܵܐ ܡܨ 

ܲ
 ܐ 
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ܢ ܒܵܠܝ  ܠܵܐ ܦܠܵܛܸܢ ܗ   ܡ 
ܐ ܓܵܘ ܚܸܠܡܵܐ، ܒܝܵܘܡܵܐ   ܝܠ 

ܲ
 ܒܠ 

ܪܸܢ ܗ  ܙܡܵܪܝ  ܟ ܐ ܕܵܟ   ܒ ܲ
 

ܝܢ ܗ  ܢܫ  ܝܢ ܡ ܲ ܬܪܝ  ܠܵܐ ܡܨ 
ܲ
 ܐ 

ܢ ܒܵܠܝ  ܠܵܐ ܦܠܵܛܸܢ ܗ   ܡ 
ܐ ܓܵܘ ܚܸܠܡܵܐ، ܒܝܵܘܡܵܐ   ܝܠ 

ܲ
 ܒܠ 

ܪܸܢ ܗ  ܙܡܵܪܝ  ܟ ܐ ܕܵܟ   ܒ ܲ
 

ܓܵܣܝ  
ܲ
ܢ ܐ  ܵ ܒ  ܐ܃ ܐܝ 

ܢܵܬܹ̈ܵ  ܙܸܡܪܵܐ ܘܩܝ 
ܓܵܣܝ  

ܲ
ܣ ܐ  ܪܓܝ  ܘ ܲ ܢܝܵܐ ܕ܃ ܓܝ   ܒܩ ܲ

 
Transcribed by Yousip Audesho 
 
Lyrics by: Givergiss Agassi 
Melody by: Evin Agassi 
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Evin Agassi ֍ 
Bet Nahrain  
(Mesopotamia) 
 
PAALTAAKH CHOOLAAN[1] ATOORAAY'E[2] 
-all of us-[1] assyrians[2] should leave 
MIN[3] KHOOT[4] ATA[5] D NIKHRAAYE[6] 
from[3] under[4] the flag[5] of a stranger/non-Assyrian[6]. 
EN QAAMAAY'E[7] JAW'E DOONY'E[8] 
we were the first[7] civilization in the world[8], 
QAAT LA HAWAKH KHAARAAY'E[9] 
so we won't be the last[9] (generation) 
 
QOOMOON[10] CHOOL'E YA BN'E[11] (BNOON'E D) OOMPTA[12]. 
-rise all of you-[10] -son's of-[11] the nation[12] 
JOO[13] DAHA ZONA[14] KHAATAA[15] 
in[13] this new[15] time[14] 
MIN BAAR[16] ISRREE-KHAMSHA[17] DORR'E[18] 
after[16] 25[17] generations[18] 
JAMAKH[19] KHOOTET[20] KHA[21] ATA 
we finaly shall gather[19] under[20] one[21] flag. 
 
BET NAHRAIN 
BET NAHRAIN 
BET-NAHRAIN 
BET-NAHRAIN 
 
SHLAMA[22] AL DO CHIKHWA[23] D OOMPTAA 
peace[22] onto the star[23] of our nation 
LOJOO[24] M'HAADYANAA[25] QATAN[26] 
shining/sparkling[24] as a leader[25] -for us-[26] 
ZAARREERROO[27] BOORRENA SHMAYAA[28] 
reflecting[27] the light/rays in the heavens/sky[28] 
SALMOO[29] RRSHEEMA[30] AL ATAA 
-his image-[29] inscribed/engraved[30] on the flag. 
 
LA TANEEMOON ANA[31] OO ATEN[32] 
don't not say i[31] or you[32] (don't separate ourselves) 
ANAYOOTA[33] SRREET'E[34] LA 
selfishness[33] is bad/corrupting[34] 
ANA MANEE ATEN MANEE 
who am i and who are you (we are one) 
EEMAN[35] OOMTAN KHET'E LA 
when[35] our nation is still alive. 
 
KHA OOMTA KHA NEESHA[36] SHIMAA[37] 
one nation one name[37] is our goal/intentions[36] 
KHA LEESHANA[38], KHA DIMA[39] 
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one language[38], one blood[39] 
QA TUSHEETA[40] LA TALQAANTAA[41] 
for our history[40] will not be lost[41] 
KHA BET-NAHRAIN KHA YIMA[42] 
one bet-nahrain one mother[42] (metaphor for country) 
 
BET-NAHRAIN 
BET-NAHRAIN 
BET-NAHRAIN 
BET-NAHRAIN 
 
JOO NOORRA[43] KHELA M'PILAA[44] 
in flames/fire[43] it barely fell[44] 
QIDLAN[45] EENAA LA P'SHIRRAAN[46] 
-we burned-[45] but did not melt[46] (we did not disappear) 
MIN BAAR CHMA[47] ZONEE JOONJIRRAA[48] 
after -how many-[47] of my generations did we suffer[48] 
PRRIZL'E[49] SHAKHEENAA[50] KHDIRRAA 
we returned into being hot[50] metal/iron[49] 
 
QOOMOON CHOOL'E YA BN'E OOMTAA 
rise all son's of our nations 
KHOOYAADAA[51] -KHADITAAKH LE-[52] 
renew[52] our unity[51] 
ZEND'E[53] METUKH[54] AL CHOOL JEEBAA[55] 
we shall place/put[54] -sparkle/flashes of light-[53] in every corner[55] (of our land) 
SHIMA D ATOOR MARMAAKH[56] LE 
and -we shall raise-[56] the name of Assyria once again. 
 
BET-NAHRAIN 
BET-NAHRAIN 
BET-NAHRAIN 
BET-NAHRAIN 
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[1] CHOOL'E = all [1] CHOOLOKHOON = all of you 
[2] ATOOR = assyria [2] ATOORAAYAA(M) / ATOORRETAA(F) = assyrian person [2] BAAVIL = 
babylon [2] ASHOOREE = assyrian/babylonian (original name, our name in the middle east) 
[5] ATA / BUYDUKH = flag 
[7] QAAMAAYAA = first (used above as plural) 
[9] KHAARRAAYAA = last (used above as plural) 
[10] QOO = get up/rise (verb) 
[29] SALMA = image ,[29] SALMIN = imagine  
[41] TALIQIT = lose (verb) (lost used above as noun)  
[45] QIDLA = it burned 
[46] P'SHIRRA = it melted 
[56] MAARRIM = raise (verb) 

 
PERFORMED & COMPOSED BY EVIN AGHASSI 
LYRICS BY GIVERGIS AGHASSI 
ALBUM: BET NAHRAIN 
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Evin Agassi ֍ 
Bet Nahrain 

(Mesopotamia) ܐ    

ܢ  ܗܖܹ̈ܝ   ܒ ܝܬ ܢ ܲ
ܐ    ܝ 

ܢ ܐܵܬܘܲܖܹ̈ܵ ܲ
ܚ ܟܠ   ܦܠܵܛ ܲ

ܐ   ܝ 
ܖܹ̈ܵ ܟ  ܢ ܬܚܘܲܬ ܐܵܬܵܐ ܕܢܘ   ܡ 

ܐ  ܝ 
ܖܹ̈ܵ ܲ ܝܚ ܐ݇ܚ  ܐ ܩܵܐ ܕܠܵܐ ܗܵܘ  ܢܝ  ܐ ܓܵܘܵܐ ܕܕܘ  ܕ݇ܡܵܝ   ܐܵܢܝ݇ ܩ ܲ

 
ܡܬܵܐ   ܝܹ̈ ܐܘ  ܝܗܝ ܝܵܐ ܒܢ ܲ

ܲ
ܡܘܲܢ ܟܠ   ܩܘ 

ܕ݇ܬܵܐ  ܲ ܢܵܐ ܚ  ܒ   ܓܵܘ ܕܐܵܗܵܐ ܙ ܲ
ܐ   
ܡܫܵܐ ܕܵܖܹ̈ ܲ ܢ ܒܵܬ݇ܪ ܥܸܣܪܝ  ܘܚ   ܡ 
ܚܕܵܐ ܐܵܬܵܐ  ܲ

ܚ ܬܚܘܲܬ ܕ 
ܲ
ܡܥ   ܓ̰ܵ
 

ܢ  ܗܖܹ̈ܝ   ܒ ܝܬ ܢ ܲ
ܢ  ܗܖܹ̈ܝ   ܒ ܝܬ ܢ ܲ
ܢ  ܗܖܹ̈ܝ   ܒ ܝܬ ܢ ܲ
ܢ  ܗܖܹ̈ܝ   ܒ ܝܬ ܢ ܲ

 
ܡܬܵܐ   ܐ ܕܐܘ  ܵ ܒ  ܠ ܕܗܵܘ ܟܵܘܟ 

ܲ
 ܫܠܵܡܵܐ ܥ 

ܢ  ܲ ܗ ܡܗܕܝܵܢܵܐ ܩܵܬ   ܠܵܘܓ̰ܘ 
ܝܵܐ  ܫܡ ܲ

ܲ
ܗܪܸܢܵܐ ܠ  ܗ ܒܘ  ܪܘ  ܗܪܝ   ܙ ܲ

ܢ  ܲ ܠ ܐܵܬ 
ܲ
ܡܵܐ ܥ  ܗ ܪܫܝ  ܠܡܘ   ܨ ܲ
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ܢ݇ܬ   ܲ ܢ ܐ ܡܘܲܢ ܐܵܢܵܐ ܘܐ 

ܲ
 ܠܵܐ ܬ 

ܬܵܐ ܝܠܵܗܲ  ܬܵܐ ܣܪܝ   ܐܸܢܵܝܘ 
ܢ݇ܬ ܡܵܢܝ   

ܲ
 ܐܵܢܵܐ ܡܵܢܝ  ܐ 

ܝܬܵܐ ܝܠܵܗܲ  ܲ ܢ ܚ 
ܲ
ܡܬ  ܢ ܕܐܘ  ܡ ܲ  ܐܝ 

 
ܫܵܐ ܘܫܸܡܵܐ  ܕ݇ ܢܝ  ܲ ܡܬܵܐ ܚ   ܚܕܵܐ ܐܘ 

ܕ݇ ܕܸܡܵܐ   ܲ ܕ݇ ܠܸܫܵܢܵܐ، ܚ  ܲ  ܚ 
ܠܩܵܢܬܵܐ  ܲ

ܬܵܐ ܠܵܐ ܬ  ܫܥܝ 
ܲ
 ܚܕܵܐ ܬ 

ܢ ܚܕܵܐ ܝܸܡܵܐ  ܗܖܹ̈ܝ  ܕ݇ ܒ ܝܬ ܢ ܲ ܲ  ܚ 
 

ܢ  ܗܖܹ̈ܝ   ܒ ܝܬ ܢ ܲ
ܢ  ܗܖܹ̈ܝ   ܒ ܝܬ ܢ ܲ
ܢ  ܗܖܹ̈ܝ   ܒ ܝܬ ܢ ܲ
ܢ  ܗܖܹ̈ܝ   ܒ ܝܬ ܢ ܲ

 
ܢ  ܲ

ܝܠܵܢܵܐ ܢܦܸܠܠ  ܲ ܪܵܐ ܚ   ܓܵܘ ܢܘ 
ܢ  ܢܵܐ ܠܵܐ ܦܫܸܪ ܲ ܢ ܐܝ 

ܲ
 ܝܩܸܕܠ 

ܢ  ܪ ܲ ܢܓ̰ܸ  ܐ ܓ̰ܘ 
ܢܹ̈ ܒ  ܢ ܒܵܬ݇ܪ ܟܡܵܐ ܙ ܲ  ܡ 

ܢ  ܢܵܐ ܚܕܸܪ ܲ ܚܝ  ܲ ܪܙܠܵܐ ܫ 
ܲ
 ܠܦ 
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ܡܬܵܐ   ܝܹ̈ ܐܘ  ܝܗܝ ܝܵܐ ܒܢ ܲ

ܲ
ܡܘܲܢ ܟܠ   ܩܘ 

ܗ  ܚܠ 
ܲ
ܕܸܬ  ܲ ܝܵܕܵܐ ܚ   ܚܘ 

ܐ    
ܢܕܹ̈ ܒܵܐ ܙ ܲ ܠ ܟܠ ܓ  ܲ

ܚ ܥ  ܲ
ܬܒ  

 ܡ ܲ
ܗ  ܚ ܠ  ܪܡ ܲ  ܫܸܡܵܐ ܕܐܵܬܘܲܪ ܡ ܲ

ܢ  ܗܖܹ̈ܝ   ܒ ܝܬ ܢ ܲ
ܢ  ܗܖܹ̈ܝ   ܒ ܝܬ ܢ ܲ
ܢ  ܗܖܹ̈ܝ   ܒ ܝܬ ܢ ܲ
ܢ  ܗܖܹ̈ܝ   ܒ ܝܬ ܢ ܲ

 
ܓܵܣܝ  

ܲ
ܢ ܐ  ܒ  ܲ ܐ܃ ܐܝ 

ܢܵܬܹ̈ܵ  ܙܸܡܪܵܐ ܘܩܝ 
ܓܵܣܝ  

ܲ
ܣ ܐ  ܪܓܝ  ܘ ܲ  ܣܵܝܘܲܡܵܐ܃ ܓܝ 

 
Transcribed by Yousip Audesho 
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Evin Agassi ֍ 
Seepar Smooqtaa  

(Red Zero) 
 

 
 
KTAA-VEH[1] 
-their books-[1] 
SHWEE-QE-LOON JAA-VEH D BE-TEH[2] 
they left in -their homes-[2] 
TOO-PAANJ[3] SHQI-LOON B' EE-DAA-TEH[4] 
they placed rifles[3] in their hands[4] 
 
PO-KHEH[5] D KHISH-CHAA[6] SHOO-REE-LOON 
the winds[5] of darkness[6] started 
YOO-MAA-NEH[7] MID-REH[8] CHREE-LOON[9] 
again[8], the days[7] -became shorter-[9] (and the nights longer) 
ZEE-JAA[10] D MAAD-RRAA-SEH[11] M'KHEE-LOON 
the bells[10] of the schools[11] rang (when morning came) 
EE-NAA[12] YAA-LEH[13] LA JMEE-LOON[14] 
but[12] the children[13] did not gather[14] 
 
KLAA-SEH CHOO-LEH SPEE-QE-NAA[15] 
the classes are -all empty-[15] 
LOO-KHEH[16] M' KTEW-TAA[17] SPEE-QE-NAA 
the boards[16] are empty without writing[17] 
YAA-LEH B -SHO-PEH D-[18] QAA-LAA-MEH[19] 
-in place of-[18] the children's pens[19] 
TOO-PENJ[19.5] B EE-DEH DWEE-QEH NA 
rifles[19.5] were placed in their hands 
 
HAUNTING SOUNDS OF THE SOULS 
 
B' EE-DEH SHO-PEH D BID-YOO-TAA[20] 
in place of the ink[20] on their hands (fingerpainting) 
CHOO-LEH MIN DI-MAA[21] SMEE-QE-NAA[22] 
all of their hands were reddened[22] with blood[21] 
RROO-SHAA-NEH[23] LA MIN KTAA-VEH 
their shoulders[23], without books (that they carry to school) 
YOOQ-RRAA[24] MIN TOO-PEH TdEE-PE-NAA 
those shoulders, disfigured from the weight[24] of the rifles 
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MAAL-PAA-NEH[25] BNO-SHEH[26] CHIL-YEH[27] 
the teachers[25] are standing[27] alone[26] 
AAY-NEH[28] MIN DUM-AA[29] MIL-YEH[30] 
their eyes[28] filled[30] with tears[29] 
YAA-LOOP-EH[29.5] SOO-RREH KE-NAA? 
where are they, the small students[29.5]? 
MPEE-LEH[31] JOO[32] OO-RREE[?], KE-NAA? 
-they have fallen-[31] (died) in[32] the fields[?], where are they? 
 
YOO-MEH D QAA-MAA-YEH[33] QRRE-TAA[34] 
the first[33] days of reading[34] (school) 
MOORR-MAA-LOON[35] QE-SAA[36] D AA-TAA[37] 
-they raised-[35] the stick[36] of the flag[37] (flagpole in classroom) 
EE-NAA LIT-WAA[38] QE-DEM-TAA[39] 
but -there was no-[38] morning[39] 
YAA-LOO-PEH ZEM-REE ZMERR-TAA[40] 
for the students to sing the song[40] (in the morning, the children sing the national anthom) 
 
HAUNTING SOUNDS OF THE SOULS 
 
B' EE-DEH SHO-PEH D BED-YOO-TAA 
in place of the ink on their hands (fingerpainting) 
CHOO-LEH MIN DIM-AA SMEE-QE-NAA 
all of their hands were reddened with blood 
RROO-SHAA-NEH LA MIN KTAA-VEH 
their shoulders, without books (that they carry to school) 
YOOQ-RRAA MIN TOO-PEH TdEE-PE-NAA 
those shoulders, disfigured from the weight of the rifles 
 
KLAA-SEH CHOO-LEH SHOO-RREE-LOON 
all the classes started 
EE-NAA YAA-LEH LA JMEE-LOON 
but the children did not gather 
B SHO-PAA D "ALAP, BETH , JAMMAL" 
in place of their abc's 
DERR-SAA-TEH D SAAH-DOO-TAA[41] QRREE-LOON 
the subject of martyerdom[41] was taught 
 
L' RROO-KHEH LIT KHDAA[42] KTIV-TAA 
on the boards, not one[42] writing 
JOO QAA-LAA-MEH LIT BID-YOO-TAA 
in the pens, there is no ink 
KLAA-SEH CHOO-LEH SPEE-QE-NAA 
the classes are all empty 
SHAA-WAA YOO-MEH ERR-KHOOY-TAA 
"seven days of guests" commenced (when an Assyrian family member dies, people visit the 
house to console the family for seven days) 
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HAUNTING SOUNDS OF THE SOULS 
 
B' EE-DEH SHO-PEH D BID-YOO-TAA 
in place of the ink on their hands (fingerpainting) 
CHOO-LEH MIN DI-MAA SMEE-QE-NAA 
all of their hands were reddened with blood 
RROO-SHAA-NEH LA MIN KTAA-VEH 
their shoulders, without books (that they carry to school) 
YOOQ-RRAA MIN TOO-PEH TdEE-PE-NAA 
those shoulders, disfigured from the weight of the rifles 
 
YAA-LOO-PEH LAA OOR-QI-LOON 
the students were not late 
JOO SAAKH-SE-TEH[43] TOORR-QI-LOON[44] 
-they tripped-[44] (failed) on their test[43] 
L' LOO-KHAA D SIP-YAA[45] SAAD-RREH[46] 
on the boards of their pure/innocent[45] chests[46] 
DAA SEE-PARR SMOOQ-TAA SHQI-LOON 
they received a red zero (metaphor for when a bullet goes through you, it creates a circle(zero) 
in your chest and fills with blood(red)) 
 
SHI-NEH TMAA-NEE SAA-WAA-NEH[47] 
the ugly[47] 80s (the period of the 8 year war with iran (1 million died)) 
NAA-SHEH JOO AA-LOO-LAA-NEH[48] 
the people were in the streets[48] (homeless) 
YAA-LEH B' AAQ-LAA-TEH KHISH-LOON (*) 
the children away went walking (to fight) 
MOO-YE-LOON L' TdRAA-NAA-NEH[49] 
the parents returned them on their arms[49] (they carried their dead bodies back home) 
 
HAUNTING SOUNDS OF THE SOULS 
SHI-NEH TMAA-NEE SAA-WAA-NEH 
the ugly 80s (the period of the 8 year war with iran (1 million died)) 
NAA-SHEH JOO AA-LOO-LAA-NEH 
the people were in the streets (homeless) 
YAA-LEH B' AAQ-LAA-TEH KHISH-LOON 
the children away went walking (to fight) 
MOO-YE-LOON L' TdRAA-NAA-NEH 
the parents returned them on their arms (they carried their dead bodies back home) 
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[1] KTAAVAA -- letter / book / mail 
[3.5] TOOPAA / TOOPENJ --- rifle [3.5] POOSHENJ -- bullets [6] BARRAA -- light (sunlight / rays of 
light) 
[9] MOOZYIDLOON -- they advanced (became larger in quantity) 
[14] JMEE / JMETAA -- gather (verb) / gathering 
[41] SAAHDAA / SAAHDOOTAA-- martyr/ martyrdom 
[41] KHDAA / KHAA -- one 
[48] AALOOLAA -- street 
(*) KHESHTA D AAQLAA -- walking (*) KHOOSH BAAQLOOKH (M) -- go walking 
PERFORMED & COMPOSED BY EVIN AGASSI 
WRITTEN BY GIVERGIS AGASSI 
ALBUM: SEEPAARR SMOOQTAA 
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Evin Agassi ֍ 
Seepar Smooqtaa 

(Red Zero) ܐ    

ܪ ܣܡܘܲܩܬܵܐ ܦ ܲ  ܨܝ 
ܝܗܝ    ܟܬܵܒ  ܲ

ܝܗܝ   ܲ ܝܬ  ܐ ܠܗܘܲܢ ܓܵܘܵܐ ܕܒ ܲ ܩܹ̈  ܝ   ܫܒ 
ܝܗܝ  ܲ ܕܵܬ  ܢܓ ܐ ܫܩܸܠܠܗܘܲܢ ܒܐܝ 

ܲ
 ܬܘܲܦ 
 

ܪ ܐ ܠܗܘܲܢ  ܐ ܕܚܸܫܟܵܐ ܫܘ   ܦܘܵܚܹ̈ 
 ܝܵܘܡܵܢܹ̈ ܐ ܡܸܢ݇ܕܪ ܫ݇ ܟܪ ܐ ܠܗܘܲܢ 
ܐ ܠܗܘܲܢ  ܐ ܡܚ  ܣ 

ܕܖܹ̈ܵ ܓܵܐ ܕܡ ܲ  ܙ ܲ
ܕ݇ܐ ܠܵܐ ܓ̰ܡܸܥܠܗܘܲܢ  ܠ ܹ̈ ܲ ܢܵܐ ܝ   ܐܝ 

 
ܐ ܝܢܵܐ ܩܹ̈  ܝܗܝ ܣܦܝ 

ܲ
ܐ ܟܠ   ܟܠܵܣܹ̈ 

ܐ ܝܢܵܐ  ܩܹ̈  ܬܵܐ ܣܦܝ  ܢ ܟܬܵܒ  ܐ ܡ  ܚܹ̈   ܠܘ 
ܐ   ܠܵܡܹ̈  ܢ ܫܵܘܦܐܵ ܕܩ ܲ ܕ݇ ܡ   

ܠܹ̈ ܲ  ܝ 
ܐ ܝܢܵܐ   ܩܹ̈  ܝ  ܝܗܝ ܕܒ  ܕ ܲ ܢܓ ܒܐܝ   ܬܘܲܦ ܲ

 
ܬܵܐ   ܕܝܘ  ܢ ܫܵܘܦܐܵ ܕ ܲ ܝܗܝ ܡ 

ܲ
ܕ   ܒܐܝ 

ܐ ܝܢܵܐ   ܩܹ̈  ܝܗܝ ܡܕܸܡܵܐ ܣܡܝ 
ܲ
 ܟܠ 

ܹ̈ ܐ   ܢ ܟܬܵܒ  ܦܫ̮ܵܢ ܐ ܠܵܐ ܡ   ܖܹ̈ܘ 
ܢܹ̈ ܐ ܝܢܵܐ   ܩܪܵܐ ܕܬܘܲܦ ܐ ܛܥܝ   ܝܘ 

 
ܐ  ܝܗܝ ܟܸܠܝܹ̈  ܲ ܦܫ̮  ܠܦܢܹܵ̈ ܐ ܒܢ ܲ  ܡ ܲ
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ܐ  ܢ ܕܸܡܥܵܐ ܡܸܠܝܹ̈  ܝܗܝ ܡ  ܝܢܹ̈ ܲ
ܲ
 ܥ 

ܝܟܵܐ ܝܢܵܐ؟؟ ܲ ܐ ܐ   
 ܐ ܙܥܘܲܖܹ̈

 ܝܵܠܘܲܦܹ̈
ܝܟܵܐ ܝܢܵܐ؟؟ ܲ ܐ ܓܵܘ ؟؟؟ ܐ   

ܠܹ̈  ܢܦܝ 
 

ܩܪܵܝܬܵܐ   ܕ݇ܡܵܐ ܕ ܲ
 ܝܵܘܡܵܐ ܩ ܲ

ܝܣܵܐ ܕܐܵܬܵܐ  ܪܸܡܠܗܘܲܢ ܩ ܲ  ܡܘ 
ܡܬܵܐ   ܲ

ܝܕ 
ܝܬܲ ܗ݇ܘܵܐ ܩ ܲ

ܲ
ܢܵܐ ܠ   ܐܝ 

ܪܬܵܐ    ܐ ܙܵܡܪܝ  ܙܡܝ 
 ܝܵܠܘܲܦܹ̈

 
ܬܵܐ   ܕܝܘ  ܢ ܫܵܘܦܐܵ ܕ ܲ ܝܗܝ ܡ 

ܲ
ܕ   ܒܐܝ 

ܐ ܝܢܵܐ   ܩܹ̈  ܝܗܝ ܡܕܸܡܵܐ ܣܡܝ 
ܲ
 ܟܠ 

ܹ̈ ܐ   ܢ ܟܬܵܒ  ܦܫ̮ܵܢ ܐ ܠܵܐ ܡ   ܖܹ̈ܘ 
ܢܹ̈ ܐ ܝܢܵܐ   ܩܪܵܐ ܕܬܘܲܦ ܐ ܛܥܝ   ܝܘ 

 
ܪ ܐ ܠܗܘܲܢ  ܝܗܝ ܫܘ 

ܲ
ܐ ܟܠ   ܟܠܵܣܹ̈ 

ܕ݇ܐ ܠܵܐ ܓ̰ܡܸܥܠܗܘܲܢ   
ܠܹ̈ ܲ ܢܵܐ ܝ   ܐܝ 

ܠ  ܦ، ܒ ܝܬ، ܓܵܡ ܲ
ܲ
 ܡܫܵܘܦܐܵ ܕܐܵܠ 

ܬܵܐ ܩܪ ܐ ܠܗܘܲܢ  ܪܣܵܐ ܕܣܵܗܕܘ   ܕ ܲ
 

ܬܵܐ  ܒ  ܝܬܲ ܚܕܵܐ ܟܬܝ 
ܲ
ܐ ܠ  ܚܹ̈  ܠ ܠܘ 

ܲ
 ܥ 

ܬܵܐ  ܝܬܲ ܕܝܘ  ܲ
ܐ ܠ  ܠܵܡܹ̈   ܓܵܘ ܩ ܲ

ܐ ܝܢܵܐ  ܩܹ̈  ܝܗܝ ܣܦܝ 
ܲ
ܐ ܟܠ   ܟܠܵܣܹ̈ 

ܬܵܐ ܐ ܐܵܪܚܘ  ܥܵܐ ܝܵܘܡܹ̈  ܒ  ܲ  ܫ 
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ܬܵܐ   ܕܝܘ  ܢ ܫܵܘܦܐܵ ܕ ܲ ܝܗܝ ܡ 

ܲ
ܕ   ܒܐܝ 

ܐ ܝܢܵܐ   ܩܹ̈  ܝܗܝ ܡܕܸܡܵܐ ܣܡܝ 
ܲ
 ܟܠ 

ܹ̈ ܐ   ܢ ܟܬܵܒ  ܦܫ̮ܵܢ ܐ ܠܵܐ ܡ   ܖܹ̈ܘ 
ܢܹ̈ ܐ ܝܢܵܐ   ܩܪܵܐ ܕܬܘܲܦ ܐ ܛܥܝ   ܝܘ 

 
ܪܩܸܠܠܗܘܲܢ   ܐ ܠܵܐ ܥܘ 

 ܝܵܠܘܲܦܹ̈
ܪܩܸܠܠܗܘܲܢ  ܝܗܝ ܬܘ  ܲ ܝܬ  ܚܨ ܲ  ܓܵܘ ܨ ܲ

ܝܗܝ  ܕܪ ܲ ܚܵܐ ܨܸܦܝܵܐ ܕܨ ܲ ܠ ܠܘ 
ܲ
 ܥ 

ܪ ܣܡܘܲܩܬܵܐ ܫܩܸܠܠܗܘܲܢ  ܦ ܲ  ܚܕܵܐ ܨܝ 
 

ܬܡܵܢܝ  ܨܵܘܵܢܹ̈ ܐ    ܐ ܕ ܲ
 ܫܸܢܹ̈

ܐ ܓܵܘ ܥܵܠܘܲܠܵܢܹ̈ ܐ   ܐ݇ܢܵܫܹ̈ 
ܐ ܪܚܸܫܠܗܘܲܢ  ܩܠܵܬܹ̈ 

ܲ
ܕ݇ܐ ܒܐ   

ܠܹ̈ ܲ  ܝ 
ܥܢܵܢ ܐ 

ܠ ܕܖܹ̈ܵ ܲ
ܐ ܠܗܘܲܢ ܥ  ܝܬ   ܡܘ 

 
ܬܡܵܢܝ  ܨܵܘܵܢܹ̈ ܐ    ܐ ܕ ܲ

 ܫܸܢܹ̈
ܐ ܓܵܘ ܥܵܠܘܲܠܵܢܹ̈ ܐ   ܐ݇ܢܵܫܹ̈ 

ܐ ܪܚܸܫܠܗܘܲܢ  ܩܠܵܬܹ̈ 
ܲ
ܕ݇ܐ ܒܐ   

ܠܹ̈ ܲ  ܝ 
ܥܢܵܢ ܐ 

ܠ ܕܖܹ̈ܵ ܲ
ܐ ܠܗܘܲܢ ܥ  ܝܬ   ܡܘ 
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ܓܵܣܝ  

ܲ
ܢ ܐ  ܒ  ܲ ܐ܃ ܐܝ 

ܢܵܬܹ̈ܵ  ܙܸܡܪܵܐ ܘܩܝ 
ܓܵܣܝ  

ܲ
ܣ ܐ  ܪܓܝ  ܘ ܲ  ܣܵܝܘܲܡܵܐ܃ ܓܝ 

ܪ ܣܡܘܲܩܬܵܐ   ܦ ܲ ܠܒܘܲܡ܃ ܨܝ 
ܲ
 ܐ 

 
Transcribed by Yousip Audesho 
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Evin Agassi 
Kaayeh Chiryeh 

Short Life 
 

KHA-YEH KIR-YEH NAA, RAA-BAA MU-REE-REH 

life is short, and very bitter 

JWAAN-QEH, LAA WEE-MOON KHAAD-KHAA QAA-LOOY-LEH 

young men, don’t be so light (unserious/immature) 

SHMEE-MOON KHU-BRAA-NEH D’ SAA-WEH SHAA-REE-REH 

listen to the words of your honest/trustworthy/loyal elders 

IK-LOON NI-SYAA-NAA MIN KHA-YEH WEE-REH 

they have experience from (their) past life 

 

TUL-GAA D’ SEY-BOO-TAA TEE-WEH LEH AAL PAA-TEE 

the snow (white hair) of aging/old age has sat (settled) on my face 

B’ KHE-LAA KIL-YEN L’ AAQ-LAA-TEE 

with much strength (great effort) I am standing on my feet  

ID-YOM WEE-YIN MAAS-KHAA-REH D’ BNOO-NEE OO BNAA-TEE 

today I have become the ridicule of my sons and daughters 

KHAA YOO-MAA BAA-KHEE QAA-TEE 

one day they will cry for me 

 

JEL-DEH WI-RAA JEE-LOO-TEE 

with haste, my youth passed 

DIP-NEE KLEE-TAA SEY-BOO-TEE 

next to me stood aging/old age 

AA-HEH EE-LAA SAA-PE-TEE 

this is my relinquishment/entrustment 

KHO JEE-LEH MIN SHIN-TAA RE-SHEE 

so that the youth will wake up from their sleepiness/drowsiness 

 

JEL-DEH WI-RAA JEE-LOO-TEE 

with haste, my youth passed 

DIP-NEE KHZEE-LEE SEY-BOO-TEE 

next to me I saw aging/old age 

AA-HEH EE-LAA SAA-PE-TEE 

this is my treason/treachery 

KHO JEE-LEH MIN SHIN-TAA RE-SHEE 

so that the youth will wake up from their sleepiness/drowsiness 
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KHA-YEH EN WEE-REH, KHEE-NAA LEH DE-REE 

that life that passed, they will never return 

MIN AAY-NEH, DU-MEH TPEE-KHEH, LEH DE-REE 

from the eyes, the spilled tears, they will never return 

ZOO-ZEH MOOQ-RI-MEH, B’ JEE-BAA LEH DE-REE 

the money lost, to the pocket, they will never return 

SHI-NEH D’ JEE-LOO-TAA, HER HICH LEH DE-REE 

the years of youth, they will never return.  

 

Album :Semiremis   

Lyrics by: Zakaria Givargis 

Melody by: Evin Agassi 

Arranged by: Yoel Dan 
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Evin Agassi 
DURGOOSHTAA D’ MURDOOTAA 

cradle of civilization/discipline 
 

YAA DUR-GOOSH-TAA D' MUR-DOO-TAA 

oh cradle of civilization/discipline 

YAA YI-MAA D' SI-PRAA-YOO-TAA 

oh mother of literature 

AA-TOR, MIN HO-NAA MLEE-TAA 

Assyria, filled with wisdom/intellect 

YI-MAA SO-TAA D' TUSH-EE-TAA 

the elderly mother of history 

AA-TIN EE-WAAT PE-SHAAN-TAA 

you will always remainder/survivor 

AAL DISH-MIN, DAASH-DI-SHAAN-TAA 

onto your enemies, trampled/crushed 

AAT-RAA RWIKH-TAA D' OO-RE-TAA 

the vast country of the Old Testament 

DOON-YEH MI-NAAKH SHOO-RE-TAA 

the world started from you 

YAA DUR-GOOSH-TEE, YAA QO-REE 

oh my cradle, oh my grave 

YAA-LAAKH MI-NAAKH, LEH O-REE 

your children, will never pass you by 

IN ID-YOM BOZ-BI-QE-NAA 

today they are scattered/strewn/dispersed 

MID-REH, L' KIS-LAAKH BET DE-REE 

again, next to you they will return 

GUR-SHAAKH L' MAAR-ZAAKH GOO-DAA-NEH 

we will pull your walls around you (build) 

L' SUD-RAA D' JWAAN-QEH KHE-LAA-NEH 

onto the chest of strong young men 

QAAS-RAAKH BET MAA-MIRR-AAKH-LOON 

we will raise(build) your castles 

BAAY-DUKH BET MAAR-MAAKH-LOON 

we will raise your flag 

B' DAA-TAA D' QI-SAA OO DI-MAAN 

with sweat of the forehead and blood 

BET TAG-BI-RAAKH QAA YI-MAAN 

we manage/take care of it for our mother 

MI-DREH BET MAAT-YIH-WAAKH-LEH 

we will make it sit (place) 

L' REE-SHAA D' TU-SHEE-TAA, SHI-MAAN 

on the head/top of history, our name 
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SE-PAAKH KHQEE-RAA D' GIL-GAA-MISH 

your glorious sword of Gilgamesh 

HAA-LAA LE-LEH JOON-GI-NAA 

it still hasn't rusted 

MIN BAAR KMAA EL-PEH SHI-NEH 

even after how many thousands of years 

LO-JOO LE-LEH KHOOSH-KI-NAA 

it's radiance/shine hasn't darkened 

OH SE-PAA, MAAKH-RI-PAAKH-LEH 

that sword, we shall sharpen 

SLEE-WAAN B' EE-DAAN, B' SHAAQ-LAAKH-LEH 

our cross in our hand, we shall take it 

GO AAR-UN, ZOB-TdI-NEH 

in our land, that has been subdued/occupied 

SOO-SAAN BET MAR-KHI-TdAAKH-LEH 

and we shall run our horses (let loose) 

 

Lyrics by: Givergiss Agassi 

Melody by: Evin Agassi 

Arranged by: Hamlet Minassian 
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Robert Bet Sayad ֍ 
Labaaltaa d’ Chaloo  

(The bringing of the Bride) 
 
OOD-YOOM[1] CHAA-LOO[2] BET LAAB-LEE-LAA 
today[1] they will take the bride[2] 
QAAM BOO-RAAKHAA[3] SAA-PEE LAAA 
and entrust (give her away) in front of -the wedding ceremony-[3] 
QAA-LAA D ZOOR-NAA[4] OO[5] DAA-WOO-LA[6] 
with the sound of the horn[4] and[5] the drum[6] 
BEE EE-DAA D KHIT-NAA[7] SAA-PEE LAA 
in the hand of the groom[7], she was entrusted. 
AAL-MAA[8] SEE-QAA L' GAA-RE-WAA-TEH[9] 
the -crowd (of same culture)-[8], climbed on the rooftops[9] 
BIS-PAA-REH[10] KHIT-NAA B' DAA-TEH. 
waitingC10] for the groom to come. 
CHAA-LOO L'WISH-TAA[11] DOS-TAA[12] WUR-DEH[13] 
the bride, wearing[11] -a set-[12] of roses[13] 
AA-DEE-YAA TdLEE-BO B' DAA-TEH. 
now her engaged one has come. 
JWEN-QEH[14] SLEE-MOON[15] MIN GAA-RE-WAA-TEH 
-young men-[14], -come down-[15] from the rooftops 
BNAA-TEH PLOO-TOON[16] MIN BET-WAA-TEH[17]. 
ladies, -get out-[16] of the houses[17] 
KHI-GAA DO-QAAKH, SHO-RAAKH QAA-TEH 
we shall hold khiga(a dance), and we shall dance for them 
MACH-MI-LAAKH LAA KHAA-DOO-TEH[18]. 
and complete their happiness[18]. 
 
KHNAA-MEE[19] B' DAA-TEE MIN D MAA-TEH[20] 
the in-laws[19] will come from the village[20] 
SAA-PAAKH LEH WUR-DAAN QAA-TEH. 
we shall entrust our rose (the bride) to them. 
BEE KHOO-BAA[21] YOO-WAA-LOON BRAA-TAA[22] QAA-TEH 
in love[21] they gave their little girl[22] to them 
QAAT DO-YAA CHAAL-TAA D MAA-TEH. 
so she shall become the bride of the village. 
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KHIT-NAA OO KHIZ-MAA-NEH[23] 
the groom and the relatives[23] 
DOO-NAA TEE-LOON. 
have arrived. 
MIN SOOY-SAA-WAA-TEH[24] SLEE-LOON. 
from their horses[24] they come down. 
OOP AAL-MAA D MAA-TAA CHOO-LEH JMEE-LOON[25] 
and the crowd(of same culture) of the village all gathered[25] 
QAA-TEH P'SHE-NAA[26] QOO-BI-LOON. 
they have accepted their greetings[26]. 
 
CHOO-LEH[27] KHID-YEH WUR-DEH B' EE-DEH 
everyone[27] in happiness, with roses in their hands 
RREE-SHAA D KHNA-MEE DREE-LOON. 
pouring them on the head of the in-laws. 
KHAA[28] QAA-LAA[29] KHIL-YAA[30] 
one[28] sweet[30] sound[29] 
SOO-RAA[31] OO JOO-RAA[32] 
small[31] and large[32] 
KHLOOY-LAA KHOO-BAA MI-ROON. 
sweet sound was spoken. 
 
KHIT-NA DWIQ-LEH MIN EE-DAA D CHAA-LOO 
the groom held the hand of the bride 
KHID-YEH CHOO-LEH KHIZ-MAA-NOO. 
the relative all were happy. 
KHAA SAA-MAA DWEE-QEH -RREE-SHAA D KHI-GAA-[33] 
one part of the crowd held the head of khiga (-head of the snake dance-[33]) 
B' RRAAQ-DAAKH KHAA-DIR-WAA-NO. 
we shall dance around them. 
MAA-RE-NAA WEE-LOON KHIT-NAA D MAA-TAAN 
they said you are the groom of our village 
O-YAA BRIKH-TAA[34] KHAA-DOO-TOOKH. 
blessed[34] be your lives. 
YI-MAA[35] D CHAA-LOO, BIKH-YAA[36] MAA-RAA 
the mother[35] of the bride, crying[36] and saying 
BRAA-TEE SOOP-YAA-LEE QAA-TOOKH. 
i have entrusted to you my little girl. 

 
 
WRITTEN, PERFORMED & COMPOSED BY ROBERT BET SAYAD 
ALBUM: YIMA 
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Robert Bet Sayad ֍ 
Kaloo 

(Bride) ܐ    

ܠܬܵܐ ܕܟܵܠܘܲ  ܒ ܲ  ܢ ܲ
 
ܒܠܝ  ܠܵܗܲ   ܐܸܕܝܘܲܡ ܟܵܠܘܲ ܒܸܕ ܢ ܲ

ܦܝ  ܠܵܗܲ  ܵܐ ܒܣ ܲ ܪܵܟ   ܩܵܕ݇ܡ ܒܘ 
ܪܢܵܐ ܘܕܵܗܘܲܠܵܐ    ܒܩܵܠܵܐ ܕܙܘ 

ܦܝ  ܠܵܗܲ  ܬܢܵܐ ܒܣ ܲ ܲ ܕܵܐ ܕܚ   ܒܐܝ 
ܐ   ܘܵܬ 

ܩܵܐ ܠܐ݇ܓܵܖܹ̈ܵ  ܥܵܠܡܵܐ ܣܠ݇ܝ 
ܐ   ܬܢܵܐ ܕܐܵܬ  ܲ  ܒܸܣܦܪܵܵܐ ܠܚ 

ܐ   ܕ 
ܖܹ̈ ܲ ܣܬܵܐ ܕܘ  ܫܬܵܐ ܕ ܲ ܝ   ܟܵܠܘܲ ܠܒ 

ܐ   ܒܘܲܗܲ ܒܐܵܬ  ܵܐ ܛܠܝ   ܗܵܕܝ 
ܐ  ܘܵܬ 

ܐ ܡܘܲܢ ܡܐ݇ܓܵܖܹ̈ܵ ܐ ܨܠ  ܢܩܹ̈   ܓ̰ܘ ܲ
ܐ  ܐ ܦܠܘܲܛܘܲܢ ܡܒܵܬܘܵܬܹ̈   ܒܢܵܬܹ̈ 
ܗ  ܚ ܩܵܬ 

ܲ
ܚ، ܫܵܘܪ  ܩ ܲ ܓܵܐ ܕܵܒ  ܲ  ܚ 

ܗ   ܬ  ܕܘ  ܲ ܚ ܠܵܗܲ ܚ 
ܲ
ܟܡܸܠ   ܡ ܲ

 
ܗ  ܢ ܡܵܬ  ܹ̈ܗ ܒܐܵܬܝ  ܡ   ܚܢܵܡܝ  
ܗ  ܢ ܩܵܬ  ܪܕ ܲ

ܗ ܘ ܲ ܦ ܝܚ ܠ   ܣ ܲ
ܗ   ܐ ܠܗܘܲܢ ܒܪܵܬܵܐ ܩܵܬ  ܒܵܐ ܝܸܗܒ ܵ  ܒܚܘ 

ܗ   ܠܬܵܐ ܩܵܬ   ܩܵܐ ܕܗܵܘܝܵܐ ܟ ܲ
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ܬܢܵܐ ܘܚܸܙܡܵܢܹ̈ ܗ  ܲ  ܚ 

ܐ ܠܗܘܲܢ  ܢܵܐ ܐ݇ܬ   ܕܘ 
ܐ ܠܗܘܲܢ  ܐ ܨܠ   

ܣܝܵܘܵܬܹ̈ ܢ ܣܘ   ܡ 
ܝܗܝ ܓ̰ܡܸܥܠܗܘܲܢ  ܲ

 ܐܵܦ ܥܵܠܡܵܐ ܕܡܵܬܵܐ ܟܠ 
ܒܸܠܠܗܘܲܢ  ܝܢܵܐ ܩܘ  ܲ ܗ ܒܫ   ܩܵܬ 

 
ܝܗܝ   ܕ ܲ ܐ ܒܐܝ  ܕ 

ܖܹ̈ ܲ ܐ ܘ  ܝܗܝ ܚܸܕܝܹ̈ 
ܲ
 ܟܠ 

ܹ̈ܐ ܕܪ ܐ ܠܗܘܲܢ  ܚܢܵܡܝ  
ܲ
 ܪ ܫܵܐ ܕ 

ܕ݇ ܩܵܠܵܐ ܚܸܠܝܵܐ  ܲ  ܚ 
ܘܲܪܵܐ    ܙܥܘܲܪܵܐ ܘܓܒ 

ܒܵܢܵܐ ܐ݇ܡܸܪܠܗܘܲܢ  ܠܵܐ ܚܘ   ܚܠܘ 
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ܕܵܐ ܕܟܵܠܘܲ  ܢ ܐܝ  ܗ ܡ  ܸܩܠ  ܬܢܵܐ ܕܒ 

ܲ  ܚ 
ܗ   ܝܗܝ ܚܸܙܡܵܢܹ̈ܘ  ܲ

ܐ ܟܠ   ܚܸܕܝܹ̈ 
ܓܵܐ  ܲ ܐ ܪ ܫܵܐ ܕܚ  ܩܹ̈  ܝ  ܗܡܵܐ ܕܒ  ܕ݇ ܣ ܲ ܲ  ܚ 

ܗ   ܚ ܚܵܕܸܪܘܵܢܘ  ܲ
 ܒܪܵܩܕ 

ܢ  ܲ ܬܢܵܐ ܕܡܵܬ  ܲ ܟ  ܚ  ܐ ܠܘ   ܐ݇ܡܵܪܵܐ ܝܢܵܐ ܗܘ 
ܟ   ܬܘ  ܕܘ  ܲ ܬܵܐ ܚ  ܟ   ܗܵܘܝܵܐ ܒܪܝ 
ܝܵܐ ܐ݇ܡܵܪܵܐ    ܝܸܡܵܐ ܕܟܵܠܘܲ، ܒܸܟ 
ܟ   ܦܝܵܐ ܠܝ  ܩܵܬܘ   ܒܪܵܬܝ  ܣܘ 

 
ܝܵܕ  ܪܬ ܒ ܝܬ ܨ ܲ

ܐ܃ ܪܘܲܒ ܲ
ܢܵܬܹ̈ܵ ܠܚܸܡܵܢܵܐ ܕܩܝ  ܡܵܪܵܐ ܘܣܵܝܘܲܡܵܐ ܘܡ ܲ ܲ

 ܙ 
ܠܒܘܲܡ܃ ܝܸܡܵܐ  ܐ ܲ

 
Transcribed by Yousip Audesho 

  



 

145 

 

Albert Oscar Baba  
Habania (Habbaniyah) ܐ    

(A British camp where Assyrians lived)  

ܵܐ  ܒܵܢܝ  ܲ  ܗ 
The military base of the British served as a refuge camp served as and barraks for 

the Assyrian Levies (conscripted soldiers), "The Smallest Ally" as we were called 

by the English.   Almost 20,000 Assyrians lived and worked there since the 

construction in 1936 and then returned to Iraq in 1959. In 1941 a force of Arabs 

tried to annihilate all the inhabitants but were thwarted by the brave English and 

Assyrian soldiers, especially the RAF.  Here is a sample of the life lived there by 

the Assyrians. Only living with Assyrians like our own country 

ܵܐ   ܒܵܢܝ  ܲ ܬܵܐ ܗ   ܝܵܐ ܚܠܝ 
YAA KHLEE-TAA HA-BAA-NEE-YAA 

Oh sweet Habbaniya 
ܵܐ   ܪܕܝ  ܝ ܕܘ   ܐܵܢܵܐ ܡܒܵܬ݇ܪܵܟ 

A-NAA BA-RAAKH DOOR-DEE-YAA 

How I suffered after you. 

ܪܵܐ ܠܝ   ܒ  ܝܠ ܚܕܝ   ܟܠܵܗܲ ܬ 
KOO-LEH TE-VEL KHDEE-RAA-LEE 

I traveled the universe/world 
ܵܐ  ܝ ܠܵܐ ܝܘܸܢ ܚܝ  ܟ 

ܝܹ̈ܵ ܲ ܝܟ  ܚ 
ܲ
 ܐ 

AAKH KHAY-AAKH LE-WEN KHEE-YAA 

But haven't lived a life such as your life. 
 

ܐ ܝܗ݇ܘܵܘ  ܩܹ̈  ܝ ܥܝ  ܟ 
 ܥܵܠܘܲܠܝܵܬܹ̈ܵ

A-LOOL-YAA-TAAKH EE-QEH WAA 

Your alleys/roads were narrow. 
ܢܵܐ ܝܗ݇ܘܵܘ   ܢ ܛܝ  ܝ ܡ  ܘܵܬܵܟ   ܒܵܬܹ̈

BET-WAA-TAAKH MIN TdEE-NAA WAA 

Your houses of mud. 
ܫ ܣܵܘܕܵܢܵܐ   ܗܵܘ ܡܸܢܕܝ  ܒܘ 

OH MIN-DEE BOOSH SO-DAA-NAA 

The thing most enjoyable 
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ܐ ܝܗ݇ܘܵܘ  ܝ ܚܸܕܝܹ̈  ܟ 
ܝܗܝ ܐ݇ܢܵܫܹ̈ܵ ܲ

 ܟܠ 
KOO-LEH NAA-SHEH KHID-YEH WAA 

was that every/all people was happy.  
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ܝ ܣܵܘܕܵܢܹ̈ ܐ ܝܗ݇ܘܵܘ  ܠܵܢܵܟ   ܚܠܘ 

KHLOO-LAA-NAAKH SO-DAA-NEH WAA 

Your weddings were enjoyable  
ܡܵܢ ܕܟܵܠܘܲ ܦ ܲܠܛܝ  ܗ݇ܘܵܘ   ܐܝ 

EE-MAAN KA-LOO PAAL-TEE WAA 

When they brought out the bride  
ܢ  ܲ

ܬܝܵܐ ܠ  ܢ، ܡܘ  ܲ
ܬܝܵܐ ܠ  ܝ ܡܘ   ܗ ܲ

HAAY MOO-YAA-LAAN, MOO-YAA-LAAN. 

"Haay we brought her, we brought her" 
ܪܚܘܲܗܲ ܟ ܐ ܙܵܡܪܝ  ܗ݇ܘܵܘ   ܓܵܘ ܐܘ 

GOO OOR-KHO KEY ZEM-RREE WAA 

In her way they used to sing. 
 

ܐ ܗ݇ܘܵܘ  ܪܵܐ ܟܵܠ  ܬܢܵܐ ܠܐ݇ܓ ܲ ܲ  ܚ 
KHIT-NAA L GA-REH KA-LEE WAA 

The groom stood on the roof 
ܦ ܐ ܗ݇ܘܵܘ  

ܲ
ܐ ܪ  ܫܹ̈  ܒܘ  ܲ  ܬܠܵܬ ܚ 

TdLAA KHA-BOO-SHEH RRA-PEE WAA 

And threw three apples. 
ܕ݇ ܕܵܢܵܐ  ܲ  ܟܠ ܕܩܵܦ ܐ ܗ݇ܘܵܘ ܚ 

KOT QAA-PEE WAA KHAA DAA-NAA 

Everyone grabbed someone at the same time. 
ܪ ܗ ܝܗ݇ܘܵܐ  ܵ ܓܒ  ܫܵܢܩܵܐ ܕ ܲ  ܢܝ 

NEE-SHAAN-QAA D GWAA-REH EE-WAA 

it was a symbol for marriage. 
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ܚܡܸܠܵܢܹ̈ ܐ   ܝ ܡ ܲ ܗܖܹ̈ܢܵܟ  ܲ  ܫ 
SHAA-RAA-NAAKH MAAKH-MIL-AA-NEH 

Your festivals were pleasurable 
ܢ ܐ  

ܖܹ̈ܵ ܟ  ܕܵܐ ܕܘ  ܵ ܕ݇ ܥܒ  ܲ  ܟܠ ܚ 
KOOL KHAA WAA-DAA DOOKH-RAA-NEH 

Everyone doing sacrafice/remembrance (in church) 
ܝܗܝ  ܲ ܫ   

ܐ ܠܖܹ̈ ܹ̈ ܓ̰ܡܵܬ  ܐ ܡ ܲ  ܒܢܵܬܹ̈ 
BNAA-TEH[ MAJ-MAA-TEH REE-SHEH 

Girls with trays on their heads 
ܝܗܝ  ܗܡܵܢܹ̈ ܲ ܐ ܝܗ݇ܘܵܘ ܣ ܲ ܓ   ܠܘ 

ܲ
 ܦ 

PAA-LOO-YEH WAA SAA-MAA-NEH 

Dividing their portions. 
 

ܢ ܝܵܘܡܵܐ ܓܵܢ ܐ ܗ݇ܘܵܘ   ܡ ܲ  ܐܝ 
EE-MAAN YOO-MAA GAA-NEE WAA 

When the day used to set 
ܠܗܝ  ܗ݇ܘܵܘ  ܘܲܪܵܐ ܟ ܐ ܡ ܲ ܪܵܐ ܓܒ   ܢܘ 

NOO-RAA GOO-RAA KEY ME-LEE WAA 

A large fire was lit 
ܗ ܫܵܘܪܝ  ܗ݇ܘܵܘ   ܠܘ 

ܲ
ܝܗܝ ܥ 

ܲ
 ܟܠ 

KOO-LEH AAL-O SHO-REE WAA 

All jumped across it 
ܐ  ܒ ܵ ܐܕܵܐ ܨܠܝ  ܢܝܵܐ ܕܥ  ܪܘ  ܟ   ܕܘ 

TOOKH-ROON-YEH EE-DAA SLEE-WAA 

The memories of the Festival of the Cross. 
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ܐܠܝ  ܗ݇ܘܵܘ   ܕܬܵܐ ܛ ܲ ܢ ܓܘ  ܡ ܲ  ܐܝ 
EE-MAN GOO-TAA TdAA-LEE WAA  

When they played ball (soccer) 
ܗ݇ܘܵܐ  ܘܲܪܵܐ ܝ  ܕ݇ ܝܵܘܡܵܐ ܓܒ  ܲ  ܚ 

KHAA YOO-MAA GOO-RAA EE-WAA 

It was a big day. 
ܣ  ، ܐܸܡܦܠܘܲܝܝ  ܝ  ܒ  ܝܗܝ ܠ 

ܲ
 ܟܠ 

KOO-LEH LE-VEE, EM-PLOY-EES 

All the Levies (Assyrians) and Employees (British) 
ܗ݇ܘܵܐ  ܢ݇ܬܵܐ ܝ  ܲ ܠܬܵܐ ܕܫ 

ܲ
ܐ   ܛ ܲ

TdAAL-TAA D SHEE-TAA EE-WAA 

It was the game of the year (Assyrians vs. British) 
 

ܡܥܝ  ܗ݇ܘܵܘ  ، ܓ̰ܵ ܝܟܵܐ ܕܡܵܛܝ  ܲ  ܐ 
EE-KAA D MA-TdEE JA-MEE WAA 

Wherever they reached, they gathered. 
ܪܓ̰ܝ  ܗ݇ܘܵܘ  

ܲ
ܐ ܕܐܵܬܘܲܪ ܦ̮   

ܢܩܹ̈  ܓ̰ܘ ܲ
JWEN-QEH D ATOR PAAR-JEE WAA 

The gentlemen of Assyria used to watch. 
ܝܗܝ  ܲ

ܩܪܸܠ  ܝܗܝ ܝܵܢ ܡܘ 
ܲ
ܢ ܩܪܸܡܠ   ܐܸ

EN QREE-ME-LEH YEN MOOQ-RIM-LEH 

If they won or if they lost 
ܝܬܵܐ ܕܵܥܪܝ  ܗ݇ܘܵܘ   ܐ ܠܒ ܲ  ܚܸܕܝܹ̈ 
KHID-YAA L BE-TAA DE-REE WAA 

They returned home happy 
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ܪܠܗܘܲܢ ܝܵܘܡܵܢܹ̈ ܐ  ܵܐ ܥܒ   ܗܵܕܟ 

HAAD-KHAA WI-RROON YOO-MAA-NEH 

This is how the days passed. 
ܐ ܘܣܵܘܕܵܢܹ̈ ܐ    ܪܵܒܵܐ ܚܸܠܝܹ̈ 

RAA-BAA KHIL-YEH OO SO-DAA-NEH 

Very sweet and enjoyable. 
ܡܵܢܹ̈ ܐ   ܐ ܛܝ   

ܵܖܹ̈ ܫܠܗܘܲܢ ܕܟ   ܦܝ 
PISH-LOON TKHAA-REH TdEE-MAA-NEH 

Valuable memories remained 
ܗ݇ܘܵܘ ܚܸܠܡܵܢܹ̈ ܐ  ܢ ܝ  ܝܟ  ܕܐܸ

ܲ
 ܐ 

AKH-TEN EE-WAA KHOOL-MAA-NEH. 

As though they were all dreams. 
 

ܝܹ̈ܢ  ܲ ܝ  ܲ ܢ ܚ  ܦܪܵܐ ܕܥܵܒ  ܪ ܡ   ܫܘ 
SHOOP-RAA AA-WIR MIN KHA-YAAN 

The beauty passed from our lives 

ܪ݇ܢܵܐ  ܦܪܵܐ ܐ݇ܚ  ܐ ܫܘ   ܠܵܐ ܐܵܬ 
LE A-TEH SHO-PROH KHEE-NAA 

No beauty of her kind will come again. 
ܒܵܢܹ̈ ܐ   ܝܚ ܚܘ  ܚ ܗܵܘ  ܪܒ ܲ ܲ

 ܓ̰ 
JAAR-BAAKH HA-WAAKH KHOO-BAA-NEH 

Let’s try to be loving 
ܪ݇ܢܵܐ   ܕ݇ ܠܕܗܵܘ ܐ݇ܚ  ܲ ܚܸܒܵܢܹ̈ ܐ ܚ   ܡ ܲ

MAA-KHIB-AA-NEH KHA L DO KHEE-NAA 

Beloved ones to one another. 
 

ܠܒ ܪܬ ܐܘܲܣܟܵܪ ܒܵܒܵܐ  
ܲ
ܡܵܪܵܐ܃ ܐ  ܲ

 ܙ 
ܵܐ  ܒܵܢܝ  ܲ ܪܬܵܐ܃ ܗ   ܙܡܝ 

 
Transcribed by Yousip Audesho 
Lyrics by: Yatron Darmo 
Melody by: Edward Esho 
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Edward Yousif (Biba) ֍ 
Qoorbaa M’ Aaynaatee 

(Close to my vision) 
 
 
QOORBAA[1] MIN AAYNAATEE[2] 
close[1] to my eyes[2] (vision) 
CHLEETELAA KHLEETEE[3] 
-my sweet-[3] stands 
-MOOT PAAYDO-[4] QAATEE 
-what use-[4] am i to her 
PRRISHT'E[5] LA MINEE[6] 
she has separated[5] herself -from me-[6]. 
 
QOORBAA MIN AAYNAATEE 
close to my eyes (vision) 
CHLEETELAA KHLEETEE 
my sweet stands 
MOOT PAAYDO QAATEE 
what use am i to her 
PRRISHT'E LA MINEE 
she has separated herself from me. 
 
LIBEE[7] CHEE MAAKHIB 
-my heart-[7] loves  
EEMAAN[8] D KHAZINAAKH 
when[8] i see you 
-LE YAATIN-[9] DAAKHEE[10] 
-i don't know-[9] how[10] 
HAMZIMEN[11] MINAAKH 
to talk[11] to you 
 
LELA[12] JOO LIBEE 
-it is not-[12] in my heart 
KHLEETEE SHOQINAAKH[13] 
to -leave you-[13] my sweet 
BIKHSHAWIN[14] BE KHAARTOOTAA (KHAAROOTAA[15]) 
-i think-[14] in -the end-[15] 
TORRWAAN[16] B SHADINAAKH[17] 
that -we both-[18] shall -become crazy-[19] 
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LELA JOO LIBEE 
it is not in my heart 
KHLEETEE SHOQINAAKH 
to leave you my sweet 
BIKHSHAWIN BE KHAARTOOTAA (KHAAROOTAA) 
i think in the end 
TORRWAAN B SHADINAAKH 
that we both shall become crazy 
 
TACHLET(*) OYETWAA 
it is my wish(*) that you 
AL DIPNEE[21] CHLEETAA 
will stand by -my side-[21] 
-SHOOQ MINAAKH-[22] KHLEETEE 
-no one besides you-[22], my sweet 
LEETWAA WEETAA 
has there been anyone like you 
 
SAABAAB[23] -LE MAASIN-[24]  
because[23] -i can cannot-[24] 
MAAKHIBIN KHAKHEETAA[25] 
love another[25] 
KHOOBEE QAAMAAYAA[26] 
my first[26] love 
ATEN[27] ET WEETAA 
is what you[27] had become 
 
SAABAAB LE MAASIN  
because i can cannot 
MAAKHIBIN KHAKHEETAA 
love another 
KHOOBEE QAAMAAYAA 
my first love 
ATEN ET WEETAA 
is what you had become 
 
---TA[28] QAARRBIN QOORRBEE----[29] 
---come[28] closer to me---[29] 
LE MANSHIN[30] KHOOBEE[31]  
i will never forget[30] -my love[31] 
-ANA CHEE BUYINAAKH-[32] 
-i love you-[32] 
MIN CHOOL'E[33] D LIBEE 
with all[33] of my heart 
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PLOOT MAARRAA[34] AALEE 
become the owner[34] of me (my soul) 
LA SHOOQLEE[35] BNOSHEE[36] 
don't -leave me-[35] alone[36] 
KHOOBAAKH LE MANSHIN 
i will never forget your love 
HEL[37] YOOMA[38] D MOTEE[39] 
until[37] the day[38] of -my death-[39]  
 
HEL YOOMA D MOTEE 
until the day of my death 
 
HEL YOOMA D MOTEE 
until the day of my death 

 
Possession, Gender, and Connotation 
 
 
[3]KHLEETAA -- sweet 
[4]MOOT PAAYDAA -- what is the use (used above as her possesion) 
[4]LIT PAAYDAA (some say PEDA) -- there is no use  
[5]PRESHTAA -- divorce / separation  
[7]LIBAA -- heart  
[]KHZEE -- see (verb)  
[]JASHIQ --look (verb)  
[]PAARRIJ ---watch (verb) 
[11]HAMZIM -- talk  
[13]SHOOQLEE -- leave me 
[14]KHSHEW -- think (verb)  
(*)TAACHLAA --  
[]CHLEE -- stand (verb)  
[31]KHOOBAA -- love  
[30]MOONSHEELEE -- i forgot  
[32]ANA CHEE BUYINOOKH -- i love you (saying it to a male (above saying it to a female))  
[36]BNOSHAA -- alone  
[36]BNOSHEE -- my loneliness 
[39]MOTAA -- death 

 
 
WRITTEN, PERFORMED & LYRICS BY EDWARD YOUSIF 
COMPOSED BY GEORGE ISHU 
ALBUM: "SONGS FROM 1962-1967 
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Edward Yousif (Biba) ֍ 
Qoorbaa M’Aaynaatee 

(Close to my Eyes) ܐ    

ܪܒܵܐ  ܝ  ܩܘ 
ܝܢܵܬܹ̈ ܲ ܡܥ   

ܝ  
ܝܢܵܬܹ̈ ܲ ܪܒܵܐ ܡܥ   ܩܘ 

ܬܵܐ   ܬܵܐ ܝܠܵܗܲ ܚܠܝ   ܟܠܝ 
 ܡܘܲܕܝ݇ ܦܝܵܕܘܲܗܲ ܩܵܬܝ   
ܫܬܵܐ ܝܠܵܗܲ ܡܸܢܝ     ܦܪܝ 

 
ܝ  

ܝܢܵܬܹ̈ ܲ ܪܒܵܐ ܡܥ   ܩܘ 
ܬܵܐ   ܬܵܐ ܝܠܵܗܲ ܚܠܝ   ܟܠܝ 
 ܡܘܲܕܝ݇ ܦܝܵܕܘܲܗܲ ܩܵܬܝ   
ܫܬܵܐ ܝܠܵܗܲ ܡܸܢܝ     ܦܪܝ 

 
ܐ   ܠܸܒܝ  ܟ ܐ ܡܵܚ 
ܝ  ܝܢܵܟ  ܢ ܕܚܵܙ 

ܡ ܲ  ܐܝ 
ܝ    ܠܵܐ ܝܵܕܥܸܢ ܕܐܵܟ 
ܝ  ܡܙܸܡܸܢ ܡܸܢܵܟ   ܗ ܲ

 
 ܠܵܐ ܝܠܵܗܲ ܓܵܘ ܠܸܒܝ   
ܝ   ܩܸܢܵܟ  ܬܝ  ܫܵܒ   ܚܠܝ 

ܬܵܐ   ܪܬܘ  ܲ ܐ ܝܘܸܢ ܒܚ  ܵ  ܒܸܚܫܵܒ 
ܝ  ܟ  ܝܕܸܢ ܲ ܲ ܢ ܒܫ   ܬܸܪܘ ܲ
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ܝ ܗ݇ܘܵܐ   ܲ ܟܠܸܬ ܗܵܘܝܬ 
ܲ
 ܬ 

ܬܵܐ   ܦܢܝ  ܟܠܝ  ܠ ܕ ܲ
ܲ
 ܥ 

ܬܝ    ܝ ܚܠܝ  ܘܲܩ ܡܸܢܵܟ   ܫܒ 
ܬܵܐ   ܝܬܲ ܗ݇ܘܵܐ ܗܘܝ 

ܲ
 ܠ 
 

ܝܢ  ܒܵܒ ܠܵܐ ܡܵܨ 
 ܣ ܲ

ܪ݇ܬܵܐ  ܚܒܸܢ ܚܕܵܐ ܐ݇ܚ   ܡ ܲ
ܕ݇ܡܵܝܵܐ   ܒܝ  ܩ ܲ  ܚܘ 

ܬܵܐ   ܬܝ ܗܘܝ  ܢ݇ܬܝ ܝܘ ܲ
ܲ
 ܐ 

 
ܝܢ  ܒܵܒ ܠܵܐ ܡܵܨ 

 ܣ ܲ
ܪ݇ܬܵܐ  ܚܒܸܢ ܚܕܵܐ ܐ݇ܚ   ܡ ܲ

ܕ݇ܡܵܝܵܐ   ܒܝ  ܩ ܲ  ܚܘ 
ܬܵܐ   ܬܝ ܗܘܝ  ܢ݇ܬܝ ܝܘ ܲ

ܲ
 ܐ 
  

ܪܒܝ    ܪܒܸܢ ܩܘ   ܬܵܐ ܩ ܲ
ܒܝ    ܝܢ ܚܘ  ܢܫ   ܠܵܐ ܡ ܲ

ܝ   ܝܢܵܟ   ܐܵܢܵܐ ܟܒܵܥ 
ܗ ܕܠܸܒܝ   ܢ ܟܠ   ܡ 
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ܠܝ  

ܲ
 ܦܠܘܲܛ ܡܵܪܵܐ ܥ 

ܦܫ̮ܝ    ܘܲܩ ܠܝ  ܒܢ ܲ  ܠܵܐ ܫܒ 
ܝܢ  ܢܫ  ܝ ܠܵܐ ܡ ܲ ܒܵܟ   ܚܘ 
ܠ ܝܵܘܡܵܐ ܕܡܵܘܬܝ    ܗ ܲ

 
ܠ ܝܵܘܡܵܐ ܕܡܵܘܬܝ    ܗ ܲ
ܠ ܝܵܘܡܵܐ ܕܡܵܘܬܝ    ܗ ܲ

 
ܒܵܐ(   ܪܕ ܝܵܘܣܦ )ܒܝ  ܬܵܐ܃ ܐܸܕܘ ܲ ܟܬܵܒ   ܙܸܡܪܵܐ ܘ ܲ

ܫܘܲܥ  ܐ܃ ܓ̰ܘܲܪܓ̰ ܝ 
ܢܵܬܹ̈ܵ  ܩܝ 

ܢ   ܖܹ̈ܝܵܬܵܐ ܡ  ܠܒܘܲܡ܃ ܙܡܝ 
ܲ
ܠ    1962ܐ   1967ܗ ܲ

 
Transcribed by Yousip Audesho 
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Gibrail Sayad ֍ 
Nishraa d’ T’Khoomaa  
(Eagle of T'Khooma) 

 
 
YA NISH-RAA[1] D T'KHOO-MAA 
Oh eagle[1] of Khoom'e (a village in Syria) 
MEL-CHAA[2] JOO TdE-RREH[3] 
King[2] of the birds[3] 
P'TOOKH-LOON[4] JOOL-PAA-NOOKH[5] 
Open[4] -your wings-[5] 
PER-KHIN LEH TYAA-REH. 
and fly to Tyar'e (a village in Iraq) 
MIN[6] OOR-MEE L' MOO-SEL 
from[6] Urmia (A village in Iran) and Moosil (a town in Baghdad) 
NIN-VEH, BAR-VAA-REE. 
to Nineveh and Barwar (a village in northen Iraq) 
 
PAAR-QEN MI-LAA-TEE[7] 
save my nationality[7] (nation) 
AA-TOR AA-TIQ-TAA[8]. 
my ancient(old)[8] Assyria. 
GOO NIN-VEH B' SAA-LAAN 
in Nineveh, we shall get down (off) 
OOP SLOO-TAA B' SAA-LAAN 
and i shall pray a prayer 
 
AAT-RAA KHAAP-TAA-NAA[9]. 
this nobel[9] country. 
PER-QAANAA D YI-MEE[10] 
save my mother[10] (country) 
MIN PAGH-REE[11] OO DIMEE[12]. 
(sacrafice) from my body-[11] (flesh) and -my blood-[12]. 
 
PER-QAANAA D YI-MEE[10] 
save my mother[10] (country) 
MIN PAGH-REE[11] OO DIMEE[12]. 
(sacrafice) from my body-[11] (flesh) and -my blood-[12]. 
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PTOOKH-LOON JOOL-PAA-NOOKH 
open your wings 
JAA-BAA-RRAA D KHASHA 
mighty/noble 
OOP SE[13] LAA-QAA-MAA[14]. 
and go forth (forward[14]) 
LAA EE-QOO KHI-SHA[15] 
not in poverty and worry[15]. 
 
SAGH-BI-REN L' GOW-RAA[16]. 
visit the husband[16]. 
ZAKH-MAA PAA-LAA-SHAA[17] 
husky/brave fighter[17] 
 
DWEE-KHEH LEH KHA-YOO[18] 
he gave -his life-[18] 
QAA AA-TOR[19] SHTIQ-TAA. 
to our voiceless Assyria[19]. 
 
T'KHAA-RON BOO-SAAMAA[20] 
i'm remembering the -good life-[20] 
BET DAA-RIN SHLAA-MAA[21]. 
i shall give it greetings[21]. 
L' QO-RRAA[22] BAA-KHIN[23] 
on the grave[22] -i shall cry-[23] 
SHER-SHE-TEE[24] B' NE-KHEN. 
and in -my weariness-[24] i shall rest. 
 
 
 
PERFORMED & COMPOSED BY GIBRAIL SAYAD 
WRITTEN BY RABI YACOU BET YACOU AND GIBRIAL SAYAD 
ALBUM: EARLIER RECORDINGS 
 
Lyrics by: Dr. Fridoun Aprim Atoraya 
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Shabeh Lawando ֍ 
Bageeyeh  

(a Young Lady's Name) 
 
 
L' EE-LAA-NAA[1] D SEN-JEE-YEH[2] 
on the tree[1] of the joojoobee[2] (the silver weaping willow tree) 
MED-MOO-YEH[3] L' BAA-GEE-YEH 
resembling[3] bageey'e 
TOOR-WEH[4] SO-SO-NEH[5] SMOO-QEH[6] 
both[4] of her cheeks[5] red[6] 
OO QAA-TEE LA BEE QETd-RRAA[7] SHWEE-QEH 
and left me without respect[7] 
 
Repeat Twice 
 
SEN-JEE-YEH D B'NEE-SAA-NEH[8] 
the joojoobee (a fruit) of spring[8] (it only comes out in the spring) 
BAA-GEE-YEH KOOL YOO-MAA-NEE[9] 
bageey'e all the days[9] (she is all year / she has no season) 
MAAKH KHUM-RRAA[10] WA BAA-SIM-TAA[11] 
she was tasty[11] as wine[10] 
EE-MAAN HO-YAA WAA LIM-TAA[12] 
even when she was to blame[12] (even if she was wrong about something) 
 
Repeat Twice 
 
BAA-GEE-YEH, KHEM-TAA[13] KHLEE-TAA[13.5] 
sweet[13.5] lady/maiden[13], baageey'e 
JAAN-TAA[14] L' RROOY-SHO DREE-TAA 
she has a purse[14] hanging on her shoulder (the proper grammar format when you speak of 
one while that person is somewhere in your vision) 
MOO-DEE LA JA-WOO[15] DREE-TAA 
what has she have inside[15] 
QAA-TEE JAA-WOO TdOO-SHEE-TAA[16] 
she has me hidden[16] inside (as if she is carrying his spirit with her (because she likes him)) 
 
L' EE-LAA-NAA[1] D SEN-JEE-YEH[2] 
on the tree[1] of the joojoobee[2] (the silver weaping willow tree) 
MED-MOO-YEH[3] LA L' BAA-GEE-YEH 
resembling[3] bageey'e 
TOOR-WEH[4] SO-SO-NEH[5] SMOO-QEH[6] 
both[4] of her cheeks[5] red[6] 
OO QAA-TEE LA BEE QETd-RRAA[7] SHWEE-QEH 
and left me without respect[7] 
 
Repeat Twice 
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BAA-GEE-YEH BRAA-TAA[17] D OOM-TAA[18] 
bageey'e, the daughter[17] of the nation[18] 
KHWAAR-TAA[19] LAA AAY-NO[20] KOOM-TAA[21] 
she is white[19] with black[21] eyes[20] 
MTdEE-TE-LAA AAKH ARR-MOON-TAA[22] 
she has matured like a pumgereen[22] (the fruit that you open and has many red juicy seeds) 
LI-BEE[23] IK-LAA HE-MEN-TAA[24] 
-my heart-[23] has faith[24] 
 
L' EE-LAA-NAA[1] D SEN-JEE-YEH[2] 
on the tree[1] of the joojoobee[2] (the silver weaping willow tree) 
MED-MOO-YEH[3] LA L' BAA-GEE-YEH 
resembling[3] bageey'e 
TOOR-WEH[4] SO-SO-NEH[5] SMOO-QEH[6] 
both[4] of her cheeks[5] red[6] 
OO QAA-TEE LA BEE QETd-RRAA[7] SHWEE-QEH 
and left me without respect[7] 
 
BA-GEE-YEH LO BA-GEE-YEH 
LO LO LO, LO BA-GEE-YEH 
BA-GEE-YEH LO BA-GEE-YEH 
SHAA-PIRR-TAA[25] BA-GEE-YEH 
beautiful[25] bageey'e 
 
KHIZ-YAA-LEE[26] L' GAA-RREH[28] RRAA-MAA[29] 
-i saw her-[26] on a high[29] roof[28] (back home, if a woman likes a guy, she stands on the roof 
and waits for the guy to pass by to see him) 
LO LO LO, LO BA-GEE-YHE 
AAY-NEE DIRR-YAA-LEE SHLAA-MAA(*) 
my eyes greeted her (back home, you can't just say hi to a girl. It is with the eyes that you say 
hi, so when the guy passes by, he uses his eyes to see her or passes his hand on his forehead as 
a gesture of greetings (pretty nice, huh?) 
SHAA-PIRR-TAA BAA-GEE-YEH 
beautiful bageey'e 
 
Repeat Twice 
 
YEM-YE-NOOKH[30] B' DA-YA SHRAA-YAA[31] 
-i swear to you-[30] on this light[31] (bulb) 
LO LO LO, LO BA-GEE-YEH 
DEE-LAA L' JOO-DAA[32] BI-LAA-YAA[33] 
-it is- (that is) -switched on-[33] on the wall[32] 
SHAA-PIRR-TAA BA-GEE-YEH 
beautiful bageey'e 
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BA-GEE-YEH LO BA-GEE-YEH 
LO LO LO, LO BA-GEE-YEH 
BA-GEE-YEH LO BA-GEE-YEH 
SHAA-PIRR-TAA[25] BA-GEE-YEH 
beautiful[25] bageey'e 
 
Repeat Twice 
 
SAA-QE-LAA[33] GAA-NAAKH[34] NAA-JIB[35] 
decorate[33] yourself[34] to become elegant/sophisctcated/classy[35] 
LO LO LO, LO BA-GEE-YEH 
CHOOL KHE-ZEE-LAAKH BET AA-JIB[34] 
all who will see you will be amazed/surprised[34] 
SHAA-PIRR-TAA BA-GEE-YEH 
beautiful bageey'e 
 
BA-GEE-YEH LO BA-GEE-YEH 
LO LO LO, LO BA-GEE-YEH 
BA-GEE-YEH LO BA-GEE-YEH 
SHAA-PIRR-TAA[25] BA-GEE-YEH 
beautiful[25] bageey'e 
 
Repeat Twice 
 
CHMAA[35] BU-YI-NAAKH[36], CHMAA BU-YI-NAAKH 
-how much-[35] -I love you-[36], how much i love you 
BOORR-JAA[37] RRAA-MAA LA JDI-LEE 
i did not braid (build) the high tower[37] (i did not complete the tower (your love)) 
JOO-SHIQ-LEE BO (BEE) BOORR-JAA D QOOM-TO[38] 
i watched the tower of her figure/stature[38] 
B KHOO-BAA[39] D DO BOOR-JAA MPI-LEE[40] 
-i fell-[40] in love[39] with her tower (her figure/her) 
 
Repeat Twice 
 
AAY YAA YO-NEE, AAY YAA YO-NEE 
that dove of mine, that dove of mine 
YO-NEE[41] IK-LAA TRREH YO-NEH 
-my dove-[41] has two doves (me and a another (second) guy) 
SLIB-LAAKH[42] HO-NEE[43], SLIB-LAAKH HO-NEE 
-you robbed-[42] my mind[43] (sanity), you robbed my mind (sanity) 
CHOOT BU-YEH JAA-RRIB[44] HO-NEH 
whoever wants to try[44] with the possibility of losing their mind, go ahead (meaning beware of 
women that could do this to you) 
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CHMAA[35] BU-YI-NAAKH[36], CHMAA BU-YI-NAAKH 
-how much-[35] -I love you-[36], how much i love you 
BOORR-JAA[37] RRAA-MAA LA JDI-LEE 
i did not braid (build) the high tower[37] (i did not complete the tower (your love)) 
JOO-SHIQ-LEE BO (BEE) BOORR-JAA D QOOM-TO[38] 
i watched the tower of her figure/stature[38] 
B KHOO-BAA[39] D DO BOOR-JAA MPI-LEE[40] 
-i fell-[40] in love[39] with her tower (her figure/her) 
 
SO-JOOL[45] HE-LEH EE-DAAKH B EEDEE 
my dear[45], put your hand in my hand 
DEE-NAA[46] DO BOOR-JaA SHQI-LEE 
i took the faith (religion[46]) of your tower (your qoomtaa / figure / you) 
SOO-PAA-TEE[47] MAA-KHIN JOO KO-SAAKH 
i will place -my fingers-[47] in your hair 
KO-SAA[48] DEE-YAAKH BOOL-BI-LEE[49] 
and i playfully / romantically -messed up-[49] your hair[48]. (meaning to have a happy 
relationship.) 

 
 
KHZEE -- look (verb) 
SHLAMA -- peace / greetings 
YEMYENAAKH . . . (F) -- i swear to you (to a female). (Ex. YEMYENAAKH BEE KHAAYEE 
MAAKHDEEYINAAKH HEL AABAAD (i swear to you on my life that i shall make you happy until 
eternity) 
GAANOOKH (M) -- yourself (to a male) 
GAANAAN -- ourselves 
AAJAABOOTAA -- amazing / surprising / beyond belief (Ex. EYAA AAJAABOOTAA EELAA (this is 
amazing / a surprise) 
KEY BUYINAAKH (F) / KEY BUYINOOKH (M) -- i love you 
SLIBLOOKH (M) -- you robbed 
SLEBTAA -- the act of robbing (Ex. QAAM SELBEELAA BETEE (they robbed my house) 
GNEWTA -- steal (Ex. QAAM GENWEELAA JAANTEE (they stole my purse) 
 
PERFORMED BY SHABEH LAWANDO 
WRITTEN BY: ASSYRIAN FOLK SONG 
ALBUM: SHABEH LAWANDO LIVE 
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Shabeh Lawando ֍ 
Bageeyeh 

(Bageeyeh (a girl’s name)) ܐ    
 

ܐ   ܒܵܓܝ  
ܐ  ܠܵܢܵܐ ܕܣܸܢܓ̰ܝ    ܠܐܝ 
ܐ  ܐ ܠܒܵܓܝ   ܕܡܘܲܝ 

 ܡ ܲ
ܐ ܝܗܝ ܨܵܨܵܢܵܗܲ ܣܡܘܲܩ ܹ̈  ܬܸܪܘ ܲ

ܐ   ܩܹ̈  ܝ  ܕܪܵܐ ܫܒ 
 ܘܩܵܬܝ  ܠܒ ܐ ܩ ܲ

 
ܐ  ܠܵܢܵܐ ܕܣܸܢܓ̰ܝ    ܠܐܝ 
ܐ  ܐ ܠܒܵܓܝ   ܕܡܘܲܝ 

 ܡ ܲ
ܐ ܝܗܝ ܨܵܨܵܢܵܗܲ ܣܡܘܲܩ ܹ̈  ܬܸܪܘ ܲ

ܐ   ܩܹ̈  ܝ  ܕܪܵܐ ܫܒ 
 ܘܩܵܬܝ  ܠܒ ܐ ܩ ܲ

 
ܣܵܢܹ̈ ܐ   ܐ ܕܒ ܝܬ ܢܝ   ܣܸܢܓ̰ܝ  
ܐ ܟܠ ܝܵܘܡܵܢܹ̈ ܐ    ܒܵܓܝ  

ܡܬܵܐ   ܣܝ  ܡܪܵܐ ܝܗ݇ܘܵܐ ܒ ܲ ܲ ܝܟ  ܚ 
ܲ
 ܡܐ 

ܡܬܵܐ  ܢ ܗܵܘܝܵܐ ܗ݇ܘܵܐ ܠܝ  ܡ ܲ  ܐܝ 
 
 

ܣܵܢܹ̈ ܐ   ܐ ܕܒ ܝܬ ܢܝ   ܣܸܢܓ̰ܝ  
ܐ ܟܠ ܝܵܘܡܵܢܹ̈ ܐ    ܒܵܓܝ  

ܡܬܵܐ   ܣܝ  ܡܪܵܐ ܝܗ݇ܘܵܐ ܒ ܲ ܲ ܝܟ  ܚ 
ܲ
 ܡܐ 
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ܡܬܵܐ  ܢ ܗܵܘܝܵܐ ܗ݇ܘܵܐ ܠܝ  ܡ ܲ  ܐܝ 
ܬܵܐ   ܡܬܵܐ ܚܠܝ  ܲ ܐ ܚ   ܒܵܓܝ  

ܬܵܐ   ܦܫ̮ܘܲܗܲ ܕܪܝ  ܢܬܵܐ ܠܪܘ  ܲ  ܟ̰ 
ܬܵܐ    ܡܘܲܕܝ  ܝܠܵܗܲ ܓܵܘܲܗܲ ܕܪܝ 

ܬܵܐ   ܫܝ   ܩܵܬܝ  ܓܵܘܘܲܗܲ ܛܘ 
 

ܐ  ܠܵܢܵܐ ܕܣܸܢܓ̰ܝ    ܠܐܝ 
ܐ  ܐ ܝܠܵܗܲ ܠܒܵܓܝ   ܕܡܘܲܝ 

 ܡ ܲ
ܐ   ܝܗܝ ܨܵܨܵܢܵܗܲ ܣܡܘܲܩܹ̈   ܬܸܪܘ ܲ
ܐ   ܩܹ̈  ܝ  ܕܪܵܐ ܫܒ 

 ܘܩܵܬܝ  ܠܒ ܐ ܩ ܲ
 

ܐ  ܠܵܢܵܐ ܕܣܸܢܓ̰ܝ    ܠܐܝ 
ܐ  ܐ ܝܠܵܗܲ ܠܒܵܓܝ   ܕܡܘܲܝ 

 ܡ ܲ
ܐ   ܝܗܝ ܨܵܨܵܢܵܗܲ ܣܡܘܲܩܹ̈   ܬܸܪܘ ܲ
ܐ   ܩܹ̈  ܝ  ܕܪܵܐ ܫܒ 

 ܘܩܵܬܝ  ܠܒ ܐ ܩ ܲ
 

ܡܬܵܐ   ܐ ܒܪܵܬܵܐ ܕܐܘ   ܒܵܓܝ  
ܝܢܘܲܗܲ ܟܘܲܡܬܵܐ  ܲ  ܚܘܵܪܬܵܐ ܝܠܵܗܲ ܘܥ 
ܪܡܘܲܢܬܵܐ   ܝܟ  ܐ ܲ

ܲ
ܬܵܐ ܝܠܵܗܲ ܐ   ܡܛܝ 

ܢܬܵܐ   ܝܡ ܲ ܲ ܬ ܠܵܗܲ ܗ   ܒܠܸܒܝ  ܐܝ 
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ܐ  ܠܵܢܵܐ ܕܣܸܢܓ̰ܝ    ܠܐܝ 
ܐ  ܐ ܝܠܵܗܲ ܠܒܵܓܝ   ܕܡܘܲܝ 

 ܡ ܲ
ܐ   ܝܗܝ ܨܵܨܵܢܵܗܲ ܣܡܘܲܩܹ̈   ܬܸܪܘ ܲ
ܐ   ܩܹ̈  ܝ  ܕܪܵܐ ܫܒ 

 ܘܩܵܬܝ  ܠܒ ܐ ܩ ܲ
 

ܐ  ܐ ܠܘܲ ܒܵܓܝ    ܒܵܓܝ  
ܐ   ܠܘܲ ܠܘܲ ܠܘܲ، ܠܘܲ ܒܵܓܝ  

ܐ  ܐ ܠܘܲ ܒܵܓܝ    ܒܵܓܝ  
ܐ  ܪܬܵܐ ܒܵܓܝ   ܦܝ 

ܲ  ܫ 
 

 ܚܸܙܝܵܐ ܠܝ  ܠܐ݇ܓܵܪܵܐ ܪܵܡܵܐ 
ܐ   ܠܘܲ ܠܘܲ ܠܘܲ، ܠܘܲ ܒܵܓܝ  
ܝܹ̈ ܕܸܪܝܵܐ ܠܝ  ܫܠܵܡܵܐ  ܝܢ ܲ

ܲ
 ܒܥ 

ܐ  ܪܬܵܐ ܒܵܓܝ   ܦܝ 
ܲ  ܫ 
 

 ܚܸܙܝܵܐ ܠܝ  ܠܐ݇ܓܵܪܵܐ ܪܵܡܵܐ 
ܐ   ܠܘܲ ܠܘܲ ܠܘܲ، ܠܘܲ ܒܵܓܝ  
ܝܹ̈ ܕܸܪܝܵܐ ܠܝ  ܫܠܵܡܵܐ  ܝܢ ܲ

ܲ
 ܒܥ 

ܐ  ܪܬܵܐ ܒܵܓܝ   ܦܝ 
ܲ  ܫ 
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ܐ   ܝܵܐ ܫܪܵܓ ܵ

ܲ
ܟ  ܒܕܐ   ܝܵܡܝܵܢܘ 

ܐ   ܠܘܲ ܠܘܲ ܠܘܲ، ܠܘܲ ܒܵܓܝ  
ܕܵܐ ܒܸܠܗܵܝܵܐ  ܠܵܗܲ ܠܓܘ   ܕܝ 

ܐ  ܪܬܵܐ ܒܵܓܝ   ܦܝ 
ܲ  ܫ 
 

ܐ  ܐ ܠܘܲ ܒܵܓܝ    ܒܵܓܝ  
ܐ   ܠܘܲ ܠܘܲ ܠܘܲ، ܠܘܲ ܒܵܓܝ  

ܐ  ܪܬܵܐ ܒܵܓܝ   ܦܝ 
ܲ  ܫ 
 

ܐ  ܐ ܠܘܲ ܒܵܓܝ    ܒܵܓܝ  
ܐ   ܠܘܲ ܠܘܲ ܠܘܲ، ܠܘܲ ܒܵܓܝ  

ܐ  ܪܬܵܐ ܒܵܓܝ   ܦܝ 
ܲ  ܫ 
 

ܝ ܢܵܓ̰ܸܒ  ܩܸܠܠܵܗܲ ܓܵܢܵܟ 
 ܣ ܲ

ܐ   ܠܘܲ ܠܘܲ ܠܘܲ، ܠܘܲ ܒܵܓܝ  
ܓ̰ܸܒ 

ܲ
ܝ ܒܸܕ ܥ  ܐ ܠܵܟ   ܟܠ ܕܚܵܙ 

ܐ  ܪܬܵܐ ܒܵܓܝ   ܦܝ 
ܲ  ܫ 
 

ܐ  ܐ ܠܘܲ ܒܵܓܝ    ܒܵܓܝ  
ܐ   ܠܘܲ ܠܘܲ ܠܘܲ، ܠܘܲ ܒܵܓܝ  

ܐ  ܐ ܠܘܲ ܒܵܓܝ    ܒܵܓܝ  
ܐ  ܪܬܵܐ ܒܵܓܝ   ܦܝ 

ܲ  ܫ 



 

167 

 
ܐ  ܐ ܠܘܲ ܒܵܓܝ    ܒܵܓܝ  

ܐ   ܠܘܲ ܠܘܲ ܠܘܲ، ܠܘܲ ܒܵܓܝ  
ܐ  ܐ ܠܘܲ ܒܵܓܝ    ܒܵܓܝ  
ܐ  ܪܬܵܐ ܒܵܓܝ   ܦܝ 

ܲ  ܫ 
 

ܝ   ܝܢܵܟ  ܝ، ܟܡܵܐ ܒܵܥ  ܝܢܵܟ   ܟܡܵܐ ܒܵܥ 
ܐ ܪܵܡܵܐ ܠܵܐ ܓܕܸܠܠܝ   ܪܓ̰ܵ  ܒܘ 

ܐ ܕܩܵܘܡܬܘܲܗܲ   ܪܓ̰ܵ ܫܸܩܠܝ  ܒܒܘ   ܓܘ 
ܐ ܢܦܸܠܠܝ   ܪܓ̰ܵ ܒܵܐ ܕܕܗܵܘ ܒܘ   ܒܚܘ 

 
 

ܝ   ܝܢܵܟ  ܝ، ܟܡܵܐ ܒܵܥ  ܝܢܵܟ   ܟܡܵܐ ܒܵܥ 
ܐ ܪܵܡܵܐ ܠܵܐ ܓܕܸܠܠܝ   ܪܓ̰ܵ  ܒܘ 

ܐ ܕܩܵܘܡܬܘܲܗܲ   ܪܓ̰ܵ ܫܸܩܠܝ  ܒܒܘ   ܓܘ 
ܐ ܢܦܸܠܠܝ   ܪܓ̰ܵ ܒܵܐ ܕܕܗܵܘ ܒܘ   ܒܚܘ 

 
ܝܵܐ ܝܵܘܢܝ   

ܲ
، ܐ  ܝܵܐ ܝܵܘܢܝ 

ܲ
 ܐ 

ܬ ܠܵܗܲ ܬܪ ܝܢ ܝܵܘܢܹ̈ ܐ   ܝܵܘܢܝ  ܐܝ 
ܝ ܗܵܘܢܝ    ، ܣܠܸܒܠܵܟ  ܝ ܗܵܘܢܝ   ܣܠܸܒܠܵܟ 

ܪܸܒ ܗܵܘܢ ܗ  ܲ
ܐ ܓ̰   ܟܠ ܕܒܵܥ 
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ܝ   ܝܢܵܟ  ܝ، ܟܡܵܐ ܒܵܥ  ܝܢܵܟ   ܟܡܵܐ ܒܵܥ 

ܐ ܪܵܡܵܐ ܠܵܐ ܓܕܸܠܠܝ   ܪܓ̰ܵ  ܒܘ 
ܐ ܕܩܵܘܡܬܘܲܗܲ   ܪܓ̰ܵ ܫܸܩܠܝ  ܒܒܘ   ܓܘ 
ܐ ܢܦܸܠܠܝ   ܪܓ̰ܵ ܒܵܐ ܕܕܗܵܘ ܒܘ   ܒܚܘ 

 
ܕܝ    ܝ ܒܐܝ  ܕܵܟ  ܒ݇ܠ ܠܵܗܲ ܐܝ  ܲ  ܣܘܲܓܘܲܠ ܗ 

ܐ ܫܩܸܠܠܝ   ܪܓ̰ܵ ܢܵܐ ܕܗܵܘ ܒܘ   ܕܝ 
ܝ ܝܢ ܓܵܘ ܟܵܘܣܵܟ  ܝ  ܡܵܚ 

 ܨܸܒܥܵܬܹ̈
ܠܒܸܠܠܝ   ܝ ܒܘ  ܵܟ   ܟܵܘܣܵܐ ܕܕܝ 

 
ܢܕܘܲ   ܡܵܪܵܐ܃ ܫܵܒ ܐ ܠܵܘ ܲ ܲ

 ܙ 
ܬܵܐ ܐܵܬܘܲܪܵܝܬܵܐ  ܢ ܝܵܪܬܘ  ܪܬܵܐ ܡ   ܙܡܝ 

ܢܕܘܲ ܠܵܝܒ   ܠܒܘܲܡ܃ ܫܵܒ ܐ ܠܵܘ ܲ
ܲ
 ܐ 

 
Transcribed by Yousip Audesho 
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Shlimon Bet-Shmuel “Simele” 
ܝـܠ ܐ  ـܝـܡܘܲܢ ܒ ـܝܬ ܫܡܘ   ܫܠ 
ـܐ ـܝܠ  ܪܬܵܐ ܕܣܸܡ   (1973) ܙܡ 

 
ܚܵـܐ  ܗ ܕܸܒ  ܕܟ̰̄ܵܐ ܝܠ  ܲ ܐ ܘܚ  ܝܠ  ܝـܟ  ܣܸܡ ܲ

ܲ
ܠܦܐܵ ܐ 

ܲ
 ܐ 

UL-PAA UKH SI-ME-LEH OO KHU-CHAA LEH DOO-KHAA 

a thousand like Simele, and it’s just a little of our sacrifice 

ܵـܐ ܩܵܐ ܕܗܲܘ  ـܟ  ܐ ܝܵܘܡܵܐ ܒܪܝ  ܙ  ܲ ـܐ ܚ  ܕܒܵܥـܝ   
QAA DO D’BU-YEH KHU-ZEH YOO-MAA BREE-KHAA 

for those that want to see the blessed day 

ܐ   ܐ ܕܝܸܡܵـܬܹ̈  ܐ.  ܘܗܵܘܵܪ  ـܝܵܐ ܕܒܢܘܲܢܹ̈ ـܐ ܙܥܘܲܪ   ܒܸܟ 
BIKH-YAA D’BNOO-NEH SOO-REH.  OO HAA-WAR D’YI-MAA-TEH 

the cries of the small boys.  and the wailing/lamentation of the mothers 

ܐ  ܹ̈ ܚـܝܵـܬ 
ܲ
ـܝـܗـܝ ܓܵܘ ܨܪ 

ܲ
ܐ.  ܟܠ  ـܪ  ـܚܣـܝ  ܲ ܐ ܝ   

ܣـܝܵـܬܹ̈  ܒܕ ܲ
B’DUS-YAA-TEH YUKH-SEE-REH.  KOO-LEH GOO SRUKH-YAA-TEH 

groups/sets of captives/hostages.  All in screams/shrieks/shouts 

ܐ  ـܝـܠ  ܢ ܓܵܘ ܣܸܡ ܲ
ܲ
ܡܬ 

ܲ
ـܢ ܦܪ  ܲ  ܨܪܵܚ 

SRAA-KHUN, PRUM-TUN, GOO SI-ME-LEH 

 our screams/shrieks/shouts, our slaying/slaughtering, in Simele 

ܢ. ܲ ܡܬ 
ܲ
ܢ.  ܦܪ 

ܲ
ܡܬ 

ܲ
ܢ.  ܦܪ 

ܲ
ܡܬ 

ܲ
 ܗܵܘܵܪ؛ ܦܪ 

HAA-WAAR;  PRUM-TUN, PRUM-TUN, PRUM-TUN 

wailing/lamentation;  our slaying/slaughtering… 

 
ܝـܟ  

ܲ
ܩـܪܵܢܹ̈ ـܐ ܐ  ܢـܝ̄ ܒ ܲ

ܲ
ܐ ܝـܢܵـܐ ܐ   ــܩ   ـܐ ܫܬܝ

ܟܸܐܦܹ̈  
U-NEH BUQ-RAA-NEH UKH KEE-PEH SHTEE-QEH NAAH 

these who ask (or are curious) are silent as rocks 

ـܐ ܝـܢܵܐ  ܚ  ܩܘܘ  ـܝـܗܝـ ܡ ܲ ܐ ܡܸـܢ ܓ̰ܒ ܲ  
ـܬܹ̈  ܘܐܵܢـܝ̄ ܡـܝ 

OO AA-NEH MEE-TEH MIN JEE-BEH MUQ-WOO-KHEH NAA 

and those who are dead, from their place, are crying out 
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ـܪܵܐ ܒ 
ـܝـܬ ܠܸܗ ܩ ܲ

ܲ
ـܠܵܐ ܘܠ   ܬܵܡܵـܐ ܝܵـܠܵـܕܐ̄ ܙܥܘܲܐܪܵܐ.  ܩܛـܝ 

TAA-MAA YAA-LAA SOO-RAA.  QTdEE-LAA OO LIT LEH QOW-RAA 

over there, a little child.  has been killed and has no grave 

ـܪܵܐ ܪܝ  ܪܵܐ.   ܡـܝܵـܬܵܐ ܡܵܘܬܵܐ ܡ ܲ  ܠܕܸܦـܢ ـܗ ܒܵܒ ܗ ܓܘ 
L'DIP-NEH BAA-BEH GOO-RAA.   MYAA-TAA MO-TAA MU-REE-RAA 

and next to him, his old father.  dying from a bitter death 

ܐ  ـܝـܠ  ܢ ܓܵܘ ܣܸܡ ܲ
ܲ
ܡܬ 

ܲ
ـܢ ܦܪ  ܲ  ܨܪܵܚ 

SRAA-KHUN, PRUM-TUN, GOO SI-ME-LEH 

our screams/shrieks/shouts, our slaying/slaughtering, in Simele 

ܢ. ܲ ܡܬ 
ܲ
ܢ.  ܦܪ 

ܲ
ܡܬ 

ܲ
ܢ.  ܦܪ 

ܲ
ܡܬ 

ܲ
 ܗܵܘܵܪ؛ ܦܪ 

HAA-WAAR;  PRUM-TUN, PRUM-TUN, PRUM-TUN 

wailing/lamentation;  our slaying/slaughtering… 

 
 

ܢ ـܐ.   
ܵ
ܪ ܐ ܘܛܘ  ـܩܠܗ̄ܘܲܢ ܕܸܫـܝܵـܬܹ̈   ܣܡـܝ 

SMIQ-LOON DISH-YAA-TEH OO TdOO-RAA-NEH 

the fields and the mountains reddened (with blood) 

ـܠܵـܢܹ̈ ـܐ  ـܐ ܡـܝ  ܦ ܡـܝܵ  ـܩܠܗ̄ܘܲܢ ܐܘ   ܣܡـܝ 
SMIQ-LOON OOP MEE-YAA MEE-LAA-NEH 

also the blue waters have been reddened 

ـܠܗ̄ܘܲܢ ܠܚܸܙܡܵـܢܹ̈ ـܐ.    ـܒ   ܚܸܙܡܵـܢܹ̈ ـܐ ܣܪܝ 
KHIZ-MAA-NEH SRIW-LOON L’KHIZ-MAA-NEH 

kin/relatives denied/renounced their own kin 
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ܕ̄ ܒܸܙܕܵܥـܝܵـܐ ܡܓܵـܢ ܗ   ܲ  ܟܠ ܚ 
KOOL KHAA BIZ-DAA-YAA M’GAA-NEH 

every one scared for themselves (that they too will die) 

ܐ  ـܝـܠ  ܢ ܓܵܘ ܣܸܡ ܲ
ܲ
ܡܬ 

ܲ
ـܢ ܦܪ  ܲ  ܨܪܵܚ 

SRAA-KHUN PRUM-TUN GOO SI-ME-LEH 

our screams/shrieks/shouts, our slaying/slaughtering, in Simele 

ܢ. ܲ ܡܬ 
ܲ
ܢ.  ܦܪ 

ܲ
ܡܬ 

ܲ
ܢ.  ܦܪ 

ܲ
ܡܬ 

ܲ
 ܗܵܘܵܪ؛ ܦܪ 

HAA-WAAR;  PRUM-TUN, PRUM-TUN, PRUM-TUN 

wailing/lamentation;  our slaying/slaughtering… 

 

ܚܵـܐ ܐܵܬܘܲܪܵܝـܬܵܐ  ܕܝ̄ ܪܘ  ܕܝ̄ ܓܵـܢܵـܐ ܡܘ   ܡܘ 
MOOD GAA-NAA, MOOD ROO-KHAA AA-TO-RE-TAA 

what self, what Assyrian soul 

ܬܵܐ ܬܘ  ܢ ܠܕܐܵܗ ܐܝ 
ܲ
ܡܬ  ـܐ ܝـܢܵܐ ܠܐܘ  ܝ  ܡܛܘ   ܡ ܲ

MUM-TdOO-YEH NAA L’OOM-TUN L’DAAH EE-TOO-TAA 

making this nation reach onto this existence 

ـܝܵـܐ  ܲ ܪ ܒܸܕ ܚ  ـܬܵܐ ܝܠܵܗ ܘܗ ܲ  ܐܡ̄ܘܲܪ ܐܵܬܘܲܪ ܚـܝ 
MOOR AA-TOR KHEE-TEH LAA OO HUR BID KHU-YAA 

say that Assyria has survived and will continue to live 

ܡܥـܝܵـܐ  ـܬܵܐ ܠܐܵܗܵܐ ܩܵܠܵܐ ܫ ܲ ـܝـܗـܝ ܒܪܝ 
ܲ
ـܘܲܩ ܟܠ   ܫܒ 

SHWOOQ KOO-LEH BREE-TAA L’AA-HAA QAA-LAA SHUM-YAA 

let the world/universe know and listen to this voice 

 
ـܫܵـܐ ܐ؛  ܕܸܢـܚܵـܐ ܐܝ   ܙܡܘܲܪ 
lyrics: Dinkha Isha 

 

ܝـܠ ܐ  ـܝـܡܘܲܢ ܒ ـܝܬ ܫܡܘ  ـܢܬܵܐ؛  ܫܠ   ܩـܝ 
melody: Shlimon Bet-Shmuel  



 

172 

  



 

173 

  



 

174 

Walter Aziz ֍ 
Nahrain 

(A Young Lady’s Name) 
 

 
 
HAA-QI-NO-KHOON[1] KHA[2] HAAQ-YAT[3] 
i will tell[1] you a[2] story[3] 
KHDAA BRAA-TAA[4] SOOR-TAA[5] 
of a young[5] girl[4] 
AAY-NO[6] CHOO-MEH[7] SHIT-RAA-NEH[8] 
-her eyes-[6] were beautiful[8] black[7] 
LAA-KHOOM-TAA[9] 
and very tall/slender/fit[9] 
 
CHEE KHA-YAA[10] WAA QOOR-BAA[11] D BE-TAN[12] 
she used to live[10] close[11] to -our house-[12] 
JOO[13] KHAA MAA-TAA[14] 
in[13] a village[14] 
TIR-WAAN[15] CHEE AA-ZAAKH-WAA MOOY-DAA-LEH[16] 
-both of us-[15] used to go together[16] 
L' MAA-DRAASH-TAA[17] 
to high-school[17] 
 
RRAA-BAA[18] SOORR-TEH B' SHI-NEH[19] 
she was very[18] young in years[19](age) 
BAARR-MEE-YAAN-TAA[20] 
but very knowledgeable[20] 
CHMA SHLEE-TAA[20.5] LA AHA[21] BRAA-TAA 
how this[21] girl she quiet[20.5] 
KHIQ-RAA[22] CHOO-LEH[23] NAA-SHEH[24] D MAA-TAA 
the glory[22] of all[23] the people[24] of the village 
 
SHI-MO NAH-RAIN CHEE QAA-REE-LAA 
they used to call her by her name, Nahrain 
BAAR[25] SHI-MAA[26] D AAT-RAA[27] 
after[25] the name[26] of the country[27] 
EE-MAAN[28] KHE-ZIN LA 
when[28] i used to see her 
CHEE TAKH-RI-NAA[29] BET NAH-RAIN. 
i remember[29] Bet-Nahrain. 
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Chorus 
NAHRAIN NAHRAIN NAHRAIN 
nahrain nahrain nahrain 
NAHRAIN KHLEE-TEH[] LA 
nahrain is very sweet[] 
NAHRAIN NAHRAIN NAHRAIN 
nahrain nahrain nahrain 
KMA SHAA-PIR-TEH LA. 
how beautiful she is. 
 
NAHRAIN CHO-SO[30] YAA-REE-KHAA[31] 
nahrain, -her hair-[30] so long[31] 
L' ROO-SHO[32] DREE-TAA 
flowing over -her shoulder-[32] 
CHMA SHAA-PEE-RAA JDEE-LEH[33] 
how beautiflu -it is tied-[33] 
L' SOO-SEE-TAA[34] 
in -a lock of braided hair-[34] 
 
SHI-PRO EE-LA KHA KHAA-LAAT 
her beauty is a ?? 
MIN AA-LAA-HOO-TAA 
from the lord 
KHA-BRAA-NO CHOO-LEH EE-NAA MUR-DOO-TAA[35] 
her words all filled with discipline[35] 
 
AAY-NAAN MOO-TE-WAAN ALO 
we had our eyes on her (for marraige) 
MIN SOO-ROO-TAA 
from her youth 
CHMA SHLEE-TA LA AHA BRATA 
how this girl has quite 
KHIQ-RAA CHOO-LEH NAA-SHEH D MAA-TAA 
the glory of the people of the village 
 
SHI-MO NAH-RAIN CHEE QAA-REE-LAA 
they called her by her name, nahrain 
BAAR SHI-MAA D AAT-RAA 
after the name of the country 
EE-MAAN KHE-ZIN LA 
when i used to see her 
CHEE TAKH-RI-NAA BET NAH-RAIN. 
i remember bet-nahrain. 
 
Chorus 
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NAHRAIN NAHRAIN NAHRAIN 
nahrain nahrain nahrain 
NAHRAIN KHLEET'E LA 
nahrain is so sweet 
NAHRAIN NAHRAIN NAHRAIN 
nahrain nahrain nahrain 
KMA SHAPIRTEH LA. 
how beautiful she is. 
 
WOO-ROON[36] SHI-NEH 
the years passed[36] 
PISH-LAA JOO AT-RA KHEE-NAA 
she stayed/remained in another country 
CHMA SPI-REE L' KHA CHTAA-VAA[37] 
how much i waited for a letter[37] 
QAA-BLEE-NAA 
that i would receive 
 
HES-RRAT[38] EE-LAA KHA KHAA-BRAA[39] 
longing[38] i have for a word[39] 
MI-NO SHA-MEE-NWAA 
i would hear from her 
LA DEE-LEE AT-KHAA QAA-TO 
i did not know that 
CHEE BU-YI-NAA 
i love her 
 
KHA YOO-MA TEE-LAA L' KHEE-YAA-LEE[40] 
one day it came thay -my intentions-[40] 
CHIS-LO KHE-ZI-NAA[41] 
i would -see her-[41] next to me 
JE-RRICH[42] KHE-ZI-NAA AHA BRAA-TAA 
I -must-[42] see this girl 
KHOO-BO[43] JOO LI-BEE LE-LA MYAA-TAA[44] 
-her love-[43] is not dying[44] in my heart 
 
HERR AT-KHA CHEE BU-YIN 
just as i love 
QAA AAT-RREE BET NAH-RAIN 
my country, bet-nahrain 
HAA-DAA ZEE -CHEE BUYINA-[45] 
this is how -i love her-[45] 
QAA NAHRAIN .... HEY! 
nahrain 
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Chorus 
 
NAHRAIN NAHRAIN NAHRAIN 
nahrain nahrain nahrain 
NAHRAIN KHLEETEH LA 
nahrain is very sweet 
NAHRAIN NAHRAIN NAHRAIN 
nahrain nahrain nahrain 
KMA SHAPIRTEH LA 
how beautiful she is 
 
Possession, Gender, and Conotation 
 
Numbers have gender, but we use masculine most of the time, except KHDAA for feminine 
objects.  KHAA for masculine. 
 
[1]**HAQIN(Verb) -- the act of telling a story 
[6]** AYNAT'E -- eyes 
[8]** SHITRAANTA -- beautiful (F), **SHITRAANA - handsome (M) 
[10] ** KHAYOOTA -- life, ** BIKHAAYAA -- living 
[12] ** BETA - house, ** BETEE -- my house 
[14] ** METWAAT'E -- villages , **M'DEETA - city 
[17] ** MAADRAASHTAA - a higher place of learning (commonly high-school) 
[20.5] ** SHLEETA (F) / SHILYA (M) - a quiet person [22] ** BIKHQAARAA - glorifying, speaking 
very kindly of 
[24] ** NASHA -- person , ** BAARRNASHA - human being 
[26] ** SHIMEE EELA... -- my name is... 
[29] ** T'KHOORR -- remember (verb) , ** BETKHAARRAA - remembering 
[30] ** CHOSA - hair, ** CHOSEE - my hair 
[31] ** YARIKHTA (F) -- long (for a feminine object) 
[31] ** YAREEKHA (M) -- long (for a masculine object) 
[33] ** JDALA - string, ** KHOLA - rope 
[37] ** CHTAVA - letter/book/card 
[41] ** KHZEE - look (verb) 
[43] ** KHOOBA - love , ** KHOOBEE -- my love 
[44] ** MOTA - death 
[45] ** CHEE BUYINAKH (F) -- i love you 
[45] ** CHEE BUYINOOKH (M) -- i love you 
[46] ** KHLEETA -- sweet, ** KHILYOOTA -- sweetness/sweet food 

 
 
PERFORMED BY WALTER AZIZ 
COMPOSED & ARRANGED BY WALTER AZIZ 
ALBUM: in AGHA POOTROOS (VOLUME 6) 
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Walter Aziz ֍ 
Nahrain 

(Nahrain (a young lady’s name)) ܐ    

ܝܢ   
ܗܖܹ̈  ܢ ܲ

ܬ ܲ ܟܝ  ܲ ܘܲܢ ܚܕܵܐ ܚ   ܚܵܟ ܝܢܵܘܟ 
 ܚܕܵܐ ܒܪܵܬܵܐ ܙܥܘܲܪܬܵܐ 

ܢ ܐ  
ܐ ܫܸܛܖܹ̈ܵ ܘܲܗܲ ܐ݇ܟܘܲܡܹ̈  ܝܢܹ̈

ܲ
 ܥ 

 ܠܵܚܘܲܡܬܵܐ 
 

ܢ   ܲ ܝܬ  ܪܒܵܐ ܕܒ ܲ  ܟ ܐ ܚܵܝܝܵܐ ܗ݇ܘܵܐ ܩܘ 
 ܓܵܘ ܚܕܵܐ ܡܵܬܵܐ 

ܐ   
ܕܵܠܹ̈ ܠ݇ܚ ܗ݇ܘܵܘ ܡܐܘ  ܢ ܟ ܐ ܐܵܙ ܲ

 ܬܸܪܘ ܲ
ܫܬܵܐ   ܕܪ ܲ  ܠܡ ܲ

 
 ܪܵܒܵܐ ܙܥܘܲܪܬܵܐ ܒܫܸܢܹ̈ ܐ  

ܵܢܬܵܐ   ܪܡܝ 
ܲ
 ܦ 

ܬܵܐ ܝܠܵܗܲ ܐܵܗܵܐ ܒܪܵܬܵܐ   ܟܡܵܐ ܫܠܝ 
ܐ ܕܡܵܬܵܐ   ܝܗܝ ܐ݇ܢܵܫܹ̈ 

ܲ
 ܚܸܩܪܵܐ ܕܟܠ 

 
ܗܪ ܝܢ ܟ ܐ ܩܵܪܝ  ܠܵܗܲ   ܫܸܡܘܲܗܲ ܢ ܲ

ܬܪܵܐ    ܒܵܬ݇ܪ ܫܸܡܵܐ ܕܐ ܲ
ܝܢܵܗܲ  ܢ ܚܵܙ 

ܡ ܲ  ܐܝ 
ܢ܂  ܗܖܹ̈ܝ  ܪܸܢܵܗܲ ܒ ܝܬ ܢ ܲ  ܟ ܐ ܕܵܟ 
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ܗܪ ܝܢ  ܗܪ ܝܢ ܢ ܲ ܗܪ ܝܢ ܢ ܲ  ܢ ܲ
ܬܵܐ ܝܠܵܗܲ  ܗܪ ܝܢ ܚܠܝ   ܢ ܲ
ܗܪ ܝܢ  ܗܪ ܝܢ ܢ ܲ ܗܪ ܝܢ ܢ ܲ  ܢ ܲ
ܪܬܵܐ ܝܠܵܗܲ  ܦܝ  ܲ  ܟܡܵܐ ܫ 

 
ܵܐ    ܟ  ܪܝ  ܲ ܗܪ ܝܢ ܟܵܘܣܘܲܗܲ ܝ   ܢ ܲ

ܬܵܐ   ܦܫ̮ܘܲܗܲ ܕܪܝ   ܠܪܘ 
ܠܵܐ  ܪܵܐ ܓܕܝ  ܦܝ  ܲ  ܟܡܵܐ ܫ 

ܬܵܐ   ܠܨܘܲܨܝ 
 

ܬ  ܲ ܗ ܚܕܵܐ ܚܵܠܥ  ܠ   ܫܸܦܪܘܲܗܲ ܝ 
ܬܵܐ ܠܵܗܘ 

ܲ
ܢ ܐ   ܡ 

ܬܵܐ   ܪܕܘ  ܢܵܐ ܡ ܲ ܝܗܝ ܝ 
ܲ
ܢܘܲܗܲ ܟܠ 

ܒܖܹ̈ܵ ܲ  ܚ 
 

ܠܘܲܗܲ  ܲ ܐ ܝܘܸܢ ܗ݇ܘܵܐ ܥ  ܵ ܬܒ  ܝܢܵܐ ܡܘ 
ܲ
 ܥ 

ܬܵܐ  ܢ ܙܥܘܲܪܘ   ܡ 
ܬܵܐ ܝܠܵܗܲ ܐܵܗܵܐ ܒܪܵܬܵܐ   ܟܡܵܐ ܫܠܝ 
ܐ ܕܡܵܬܵܐ   ܝܗܝ ܐ݇ܢܵܫܹ̈ 

ܲ
 ܚܸܩܪܵܐ ܕܟܠ 

 
ܗܪ ܝܢ ܟ ܐ ܩܵܪܝ  ܠܵܗܲ   ܫܸܡܘܲܗܲ ܢ ܲ

ܬܪܵܐ    ܒܵܬ݇ܪ ܫܸܡܵܐ ܕܐ ܲ
ܝܢܵܗܲ  ܢ ܚܵܙ 

ܡ ܲ  ܐܝ 
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ܢ  ܗܖܹ̈ܝ  ܪܸܢܵܗܲ ܒ ܝܬ ܢ ܲ  ܟ ܐ ܕܵܟ 
 

ܗܪ ܝܢ  ܗܪ ܝܢ ܢ ܲ ܗܪ ܝܢ ܢ ܲ  ܢ ܲ
ܬܵܐ ܝܠܵܗܲ  ܗܪ ܝܢ ܚܠܝ   ܢ ܲ
ܗܪ ܝܢ  ܗܪ ܝܢ ܢ ܲ ܗܪ ܝܢ ܢ ܲ  ܢ ܲ
ܪܬܵܐ ܝܠܵܗܲ  ܦܝ  ܲ  ܟܡܵܐ ܫ 

 
ܸܪܠܗܘܲܢ ܫܸܢܹ̈ ܐ   ܥܒ 

ܪ݇ܢܵܐ   ܬܪܵܐ ܐ݇ܚ 
ܲ
ܫܠܵܗܲ ܓܵܘ ܐ   ܦܝ 

ܐ   ܕ݇ ܟܬܵܒ ܵ ܲ  ܟܡܵܐ ܣܦܸܪܝ  ܠܚ 
ܒܸܠ ܐ݇ܢܵܐ    ܩ ܲ

 
ܒܪܵܐ  ܲ ܕ݇ ܚ  ܲ ܠܵܗܲ ܕܚ  ܬ ܝ 

ܲ
ܣܪ  ܲ  ܗ 

ܥ ܐ݇ܢܵܐ    ܡܸܢܘܲܗܲ ܫܵܡ 
ܵܐ ܩܵܬܘܲܗܲ    ܠܵܐ ܝܕܸܥܠܝ  ܗܵܕܟ 

ܐ ܐ݇ܢܵܐ    ܟ ܐ ܒܵܥ 
 

ܵܠܝ   ܐ ܠܵܗܲ ܠܚܝ  ܕ݇ ܝܵܘܡܵܐ ܐ݇ܬ  ܲ  ܚ 
 ܟܸܣܠܘܲܗܲ ܚܸܙܝܸܢܵܗܲ 

ܝܢܵܗܲ ܐܵܗܵܐ ܒܪܵܬܵܐ   ܪܸܓ ܚܵܙ   ܓ ܲ
ܗ ܡܝܵܬܵܐ   ܒܘܲܗܲ ܓܵܘ ܠܸܒܝ  ܠܵܐ ܝܠ   ܚܘ 
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ܝܢ  ܵܐ ܟ ܐ ܒܵܥ   ܗܵܪ ܗܵܕܟ 

ܢ  ܗܖܹ̈ܝ  ܬܪܝ  ܒ ܝܬ ܢ ܲ
ܲ
 ܩܵܐ ܐ 

ܝܢܵܗܲ  ܐ ܟ ܐ ܒܵܥ  ܐ ܙ 
ܵ  ܗܵܕܟ 

ܝ ܗܪ ܝܢ܂܂܂ ܗ   ܩܵܐ ܢ ܲ
 

ܗܪ ܝܢ  ܗܪ ܝܢ ܢ ܲ ܗܪ ܝܢ ܢ ܲ  ܢ ܲ
ܬܵܐ ܝܠܵܗܲ  ܗܪ ܝܢ ܚܠܝ   ܢ ܲ
ܗܪ ܝܢ  ܗܪ ܝܢ ܢ ܲ ܗܪ ܝܢ ܢ ܲ  ܢ ܲ
ܪܬܵܐ ܝܠܵܗܲ  ܦܝ  ܲ  ܟܡܵܐ ܫ 

 
ܙ  ܙܝ 

ܲ
ܪ ܥ 

ܲ
ܐ܃ ܘܸܠܬ 

ܢܵܬܹ̈ܵ  ܙܸܡܪܵܐ ܘܩܝ 
ܒܵܩܵܐ ܕ ܛܪܘܲܣ )ܕܘ 

ܲ
ܐ ܦ  ܕ ܐܵܓ ܵ ܠܒܘܲܡ܃ ܒܘ 

ܲ
 (  6ܐ 
 

Transcribed by Yousip Audesho 
 
 

  



 

182 

Walter Aziz 
Atwaataan Shaapeereh  

 ܐܬܘܬܢ ܫܦܝܪܐ 
 ܐܬܘܬܢ ܫܦܝܪܐ ܠܝܫܢܢ ܥܬܝܩܐ  

 ܗܝܡܢܬܐ ܣܘܦܝܬܐ ܕܠܐ ܦܐܝܫ ܬܠܝܩܐ      
 ܐܬ̄ܐ ܐܢ̄ܬܢ ܘܐܢܐ ܚܡܚܠܐ ܐܝܬܘܬܢ      

 ܗܡܙܡܟ ܡܥܘܕܠܗ ܒܕܐ ܠܫܢܢ ܒܣܝܡܐ       
ܦ ܡܢ ܚܘܪܘܬܢ   ܗܡܙܡܟ ܓܘ ܒܝܬܢ ܐܘ 

 ܒܐ ܠܫܢܐ ܕܝܡܢ ܘܕܢ ܐܒ ܗܬܢ 
ܐܬܘܪܝܐ ܐܡܪܟ ܒܟܠ ܐܝܩܪܐ ܐܝܘܟ   

 ܓܘ ܟܬܒܐ ܕܬܫܥܝܬܐ ܐܝܘܟ ܐܢ ܩܕܡ̄ܝܐ 
 

 ܐ ܒ ܓ ܕ ܗ ܘ ܙ ܚ ܛ ܝ ܟ ܠ ܡ ܢ ܣ ܥ ܦ ܨ ܩ ܪ ܫ ܬ
 

 ܐܬܘܬܢ ܫܦܝܪܐ ܡܘܠܦܝܠܢ ܩܵܐ ܕܘܢܝܐ   
 ܡܕܪܫܝܬ̤ܐ ܩܕ̄ܡܝܐ ܐܘܗܬܢ ܒܢܝܗ      

 ܐܬܐ ܐܵܢ̄ܬܢ ܘܐܢܐ ܚܡܚܠܐ ܐܝܬܘܬܢ      
 ܗܡܙܡܟ ܡܥܘܕܠܗ ܒܕܐ ܠܫܢܢ ܒܣܝܡܐ       
 ܒܠܫܢܢ ܗܘܡܙܡܠܗ ܡܪܢ ܥܝܫܘܥ ܡܫܝܚܐ 
ܐ ܠܗ ܐܗ̄ܐ ܠܫܢܢ ܒܪܝܟ݂ܼ  ܐܬ̄ܝܡܘܢ ܩܵܐ ܕܚܡܟ݂ܼ

 ܝܐ ܫܘܬܦܘܝܬܢ ܒܢܝܡܘܢ ܡܕܪܫܝܬܐ 
 ܩܵܐ ܒܢܘܢܢ ܒܘܪܒܙܐ ܓܘ ܐܪܒܥܐ ܦܢܝܬܐ 

 
 ܐ ܒ ܓ ܕ ܗ ܘ ܙ ܚ ܛ ܝ ܟ ܠ ܡ ܢ ܣ ܥ ܦ ܨ ܩ ܪ ܫ ܬ
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ܗ ܓܘ ܐܝܕܬ    ܕܥܬܝܬ ܕܒܢܘܢܢ ܘܒܢܬܢ ܝܠ 

 ܐܢ ܠܐ ܦܬܚܟ ܡܕܪܫܝܬܐ ܒܬ ܬܠܝܩ ܠܫܢܢ      
   ܠܐ ܒܥܝܟ ܩܵܐ ܕܬܠܩܟ ܓܘ ܕܐ ܩܪܝܒܘܬܐ     
ܟ ܘܩܪܟ ܒܠܫܢܐ ܕܡܪܕܘܬܐ          ܒܥܝܟ ܟܬܒ݂ܼ
 ܐܬܠܢ ܚܕܐ ܗܝܡܢܬܐ ܩܵܐ ܙܪܥܐ ܕܗ̄ܐܘܡܬܐ 

 ܡܠܦܚܠܘܢ ܡܪܕܘܬܐ ܕܩܝܡܝ ܝܗܘܝ ܛܘܢܬܐ
ܫ ܐܢܢܩܝܬܐ ܝܠܗ   ܡܠܦܬܐ ܕ ܠܫܢܐ ܒܘ 

 ܡܢ ܟܠ ܚܕ̄ ܦܠܚܢܐ ܕܐܘܡܬܢ ܒܝܝܗ ܒܠܝܓܬܐ ܝܠܗ
ܥܐ ܐܠܦܐ ܫܢܐ ܚܘܡܝܗܠܢ ܐܬܘܬܢ    ܫܒ݂ܼ

ܗ ܕܡܠܦܚܠܘܢ ܩܵܐ ܒܢܘܢܢ ܒܢܬܢ        ܕܥܢܐ ܝܠ 
ܡܵܢܙܪܥܵܟ݂ܼ ܓܘ       ܲ

ܕܐܘ ܠܝܒܗ ܚܘܒܐ ܕܐܬܘܪ ܬ    
ܛܝܠܗ ܡܣܡ ܡܢܢ        ܠܕܘܗ ܢܝܫܐ ܕܠܐ ܡܛܝܠܢ ܡܹ̈

 
 ܐ ܒ ܓ ܕ ܗ ܘ ܙ ܚ ܛ ܝ ܟ ܠ ܡ ܢ ܣ ܥ ܦ ܨ ܩ ܪ ܫ ܬ

 
 

Lyrics by Anwar Georges  
Music by Walter Aziz 
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Ashur Drama Group ֍ 
(Come Back To Me) 
 
come come to me my darling 
why don't you come back to me 
I want you to teach me Assyrian 
 
Alap Beet Gammal Dalat 
Heh, Waw, Zain, Khet, Tdet,  
Yodh, Kap, Lammad, Meen, Noon, Simkat 
Ei, Peh, Sadeh, Qop, Resh, Sheen, Taw 
 
teach me how to dance SHAY-KHAA-NEE (a dance step) 
KHI-GAA YAA-QOO-RRAA, BI-LAA-TEE (dance steps) 
teach me how to make BOO-SHAA-LAA (yogurt soup) 
?? DIKHWAA POKHEH also DOL-MAA (? and stuffed grape leaves) 
MAA-SHEH, RRI-ZAA, KU-RRAA, BOM-YAA (beans, rice, okra, ?) 
 
teach me make tea with SEE-MAA-WAAR (Samovar) 
also make DO-WEH from yogurt (cold yogurt drink) 
 
tell me about Nineveh and Babel 
teach me what is KHA B' NEE-SAAN (Assyrian New Year) 
the great history of Assyria 
 
tell me what is EE-DAA SOO-RRAA (Christmas) 
why make KI-LE-CHEH EE-DAA GOO-RAA (a pastery on Easter) 
and what is CHAA-LOO SOO-LAA-QAA (Bride and Ascension festival) 
 
why you break eggs in Easter 
in NOO-SAAR-DIL spray water on each other (Nusardil festival) 
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__________________________________________________________________ 
 
SHAY-KHAA-NEE = an Assyrian dance step 
KHI-GAA YAA-QOO-RRAA = an heavy Assyrian dance step 
BI-LAA-TEE = an Assyrian dance step 
BOO-SHAA-LAA = a white creamy yogurt soup 
?? DIKHWAA POKHEH 
MAA-SHEH = beans 
RRI-ZAA = rice 
KU-RRAA = okra 
BOM-YAA = 
SEE-MAA-WAAR = a large Russian teapot 
DO-WEH = a white cold yogurt drink 
KHA B' NEE-SAAN = first of April.  Assyrian New year celebrated for 12 days. 
EE-DAA SOO-RRAA = Chirstmas 
EE-DAA GOO-RAA = Easter 
KI-LE-CHEH = a small pastery dish baked with flour and dates 
CHAA-LOO SOO-LAA-QAA = Bride and Ascension festival  
NOO-SAAR-DIL = Nusardil = a day where people spray water for an Assyrian Christian festival 
commemorating mass baptisms by Jesus and the apostles 

 
 

Breaking eggs in Easter is a symbol Jesus breaking out of his grave. 

MSHEE-KHAA QEE-ME-LEH = Christ is resurrected is said during the tap 
 
It is played as a game to see who is the last one left with an intact egg after each person taps 
their egg on another is said to have good luck in the future. 
 
The egg represents the boulder of the tomb of Jesus 

 
 

CHAA-LOO SOO-LAA-QAA = Bride and Ascension festival (decorated bride) 

 
Feast of the Lord’s Ascension (Kaloo Soolaqa) 
By: Fr. Kando D. Kando 
 
Church of the East and the Assyrian Nation around the world Celebrate the festival of Kaloo 
Soolaqa (BRIDE & ASCENTION) 
 

This festival is one of the seven “Feasts of our Lord” ܐ ܐ ܥܐܕ  ܡܪܢܲܝ    that are confessed by the 

adherents of the Assyrian church of the East, that dates back to the first Christian century and 
established by the Apostles of Jesus Christ in the “Cradle of Mankind” Bet-Nahreen of today.  
 
Kaloo Soolaqa (Bride and Ascension) is observed in honor and remembrances of the Ascension 
of Christ into His heavenly kingdom, (Lock 24. 50-51) following forty days after his miraculous 
resurrection. The other Six Lord’s festivals are dedicated in reverence to the glory of His: 1- 
Nativity, 2-Epiphany, 3-Transfiguration, 4-Pentecost,  
5-Resurrection and 6- the Feast of the Invention of the Cross symbol of God’s power (see 1. 
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Corinthians 1.18)  
 
The Festival of the Ascension was called Kaloo Soolaqa because the “Bride” represents the 
Church and Jesus the “Groom.” Furthermore, in the 13th Century, as the Mongols began their 
conquest into Bet-Nahreen (Mesopotamia) today’s Iraq, the festival of Kaloo Soolaqa became a 
national recognized holiday that was observed by the entire Assyrians nation. Historical facts 
support the events that occurred during the intervention by the Mongols into the land of Atur. 
The documents that were recorded by the Patriarchal See of Mar Makikha ( patriarch of the 
Assyrian Church of the East) in the years 1257-1265 A.D. told a tale of heroism that has taken 
root in the hearts and mind of every living Assyrian. The Invasion of the Mongols commenced 
from the south and up to, and through Baghdad. City after city fell and surrendered to the 
relentless and overpowering domination of the Mongols. As the offensive moved further 
towards a province ruled by the Assyrian chieftain named Malik Shallita, the enemy was met 
with a resistance that defied logic. The inferior power was strengthened to withstand and bring 
an end to the tyranny of the superior might of the enemy by the means of the most basic 
human instincts.  
 
As Malik Shallita became aware of the imminent attack, he vowed to defend his people and 
their Christian faith with the last blood drop of his nation. His wife, Sharbai, assisted in the 
strategy to impede the impending invasion by dressing their young daughter, named Shwikhta, 
(Gloria) into bridal gown and head veil. Sharbai took her daughter Shwikhta to the front line 
that was protecting their land so that the defenders would comprehend the purpose of their 
mission. Shwikhta’s appearance as a bride served to motivate the gallant Assyrian warriors to 
defend the innocence and purity of the children of their nation, as well as symbolically, the 
church (the bride). Then Mothers throughout the province followed suit. Their renewed 
determination disheartened the enemy in accomplishing their objective. The Mongols became 
extremely frustrated by their failure to advance thus retreated in shame. The news of this great 
victory in its ability to repel the attack spread throughout the land. It was said that, the “Bride” 
was protected by the defenders of the “Groom”. 
 
Henceforth, the inhabitants of the Land of Atur (Assyria), the first nation utterly converts to 
Christian faith, marked this glorious occasion by marching out of their villages to participate in 
the annual festival of “Kaloo Soolaqa.” Their path was led by hundred of young girls, dressed in 
their bridal gowns and veils, towards the shady campground of the “Garden of Eden”. This 
paradise on earth was located in Bet-Nahrain Land of Atur see Genesis 2. 8-12. the garden was 
adorned by gigantic fruit trees in their ultimate blossoming period, in the season of spring.  
Following the celebration of the holy Mass, after reaching the campgrounds, everyone would 
celebrate in a great feast that included a traditional Sheera d’khalwa (rice/milk soup or Gerdo ) 
this was followed by line dancing not only young girls and boys but even the oldest, where 
everyone stands side-to- side and hand –to-hand and dances in a circle that is as big as a 
football field.  
 
Finally, the celebration concluded by the participants, whether young or old, taking terms in 
sitting on a swing that hung from ropes attached to the large fruit trees within the Garden of 
Eden. The swing’s motion, forward and up to the heaven, symbolized the honor being 
bestowed upon the Ascension of Jesus into His heavenly kingdom. 
 
The Assyrians are the indigenous inhabitants of Bet-Nahrain Mesopotamia. They are the models 
and symbols of the antiquities of today’s Iraq. In keeping with their traditional values and 



 

187 

Christian faith, they continue to demonstrate their dedicated devotion and observe the festival 
of their forefathers and their beloved Assyrian Church of the East. Therefore, these festivals are 
sponsored by various Assyrian organizations and local churches throughout the United States, 
Canada, Europe, Russia, and especially at the mountainous villages of Atur unjustly called 
Kurdistan.  

 
 

NOO-SAAR-DIL = Nusardil 
Seventh Sunday after Pentecost (June) 
 
an Assyrian Christian festival commemorating mass baptisms by Jesus and the apostles 
 
Seventh Sunday after Pentecost (June)  
 
Assyrian Christians celebrate Nusardil to commemorate the church's baptism ceremony. But 
the origins of the ceremony are said to date to pre-Christian times. Assyrian pagans worshipped 
gods of fire, air, and water. Sprinkling water on the path of a pagan religious procession was a 
common practice meant to show respect. When St. Thomas converted the Assyrians to 
Christianity in the first century c.e., he resorted to a mass baptism because of the many people 
involved. His splashing of water on a crowd of people, combined with the earlier pagan 
tradition, led to the current practice. 
 
Traditionally, Nusardil participants splash or spill water on each other in a ritualistic way. Even 
those not associated with the celebration may get splashed for fun. Today, children also use 
squirt guns or similar devices to spray water on each other and on their elders. While the 
ceremony has its serious side, it is also a lighthearted occasion. Assyrian churches in America 
will often have a picnic on Nusardil. Food and a variety of outdoor games are combined with 
the water splashing ceremony. 

 
 

NOO-SAAR-DIL = Nusardil 
Seventh Sunday after Pentecost (June) 
 
Nusardil:  the Assyrian Water Festival  
 
Mikhael K. Pius 
California  
 
If you are “baptized” on Nusardil Day, grin and bear it with a chuckle! 
 
Nusardil or “Musardy” or “Nusardy” as popularly called, is a water festival, one of the many 
traditional feasts observed by the Assyrian people. It is celebrated in summer. 
 
People, particularly young ones, go around with water-filled receptacles of various shapes and 
sizes and sprinkle or splash each other. Even non-Assyrian strangers are not spared. They often 
catch their “victims” unaware by sneaking up on them. Although those wetted are often 
startled out of their skin, they are expected to tolerate the “disaster” with grace, indicated by a 
grin or chuckle. 
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Nusardil was a popular event in Assyrian settlements in the Middle Eastern countries. It was 
well observed in closely-knit communities in Iraq, such as in Gailani Camp in Baghdad, in Kirkuk, 
and in Habbaniya. In the latter Armenians as well as some Arab, Kurdish, and Indian children 
also participated. It was also celebrated in other Assyrian town and village communities, 
including those in Iran, Syria, Lebanon, and perhaps even in Russia. And following the Assyrian 
evacuation of Habbaniya in the late 1950s, the festival was celebrated in the several-thousand 
strong Assyrian community of Dora, a suburb of Baghdad.  
 
Although the time and custom of celebrating the event was the same everywhere, the form of 
practicing it somewhat differed from community to community. Normally people, especially 
younger ones, chased each other on the streets and in alleyways and played water on each 
other. Some did this individually and some in “gangs.” But in some communities where rooftops 
were flat and attached to each other, some people sneaked from one rooftop to the other to 
splash the people down below, in the yards or on the alley or street. The festival usually lasted 
from morning till noontime. When the sun got very hot, most participants broke up and went 
home. 
  
Some villagers made a holiday out of it, celebrating it in large groups, along with a frolicsome 
picnic, in fields or in orchards. The festival is now observed in a similar manner in the Turlock-
Modesto area of California, but in a “modern” way. A picnic is held by a club in a public park for 
the whole Assyrian community (for a nominal entrance fee) and the sprinkling is done, mostly 
by youngsters, by modern sprinkling guns and “machine guns.” 
 
On this day the club provides hot and cold drinks and sandwiches or grilled meat for sale as well 
as a musical band along with one or two of the Assyrian popular singers to enliven the event. A 
multitude of people flock to enjoy the festive picnic. The older ones (mostly wet!) enjoy 
listening to song and music, watching khigga dancing while eating (or savoring the aromatic 
smell of sizzling and smoking kababs!), drinking and chatting away the hours under cool shade 
of trees. The younger folks mainly enjoy dancing and frolicking, while the little ones have fun by 
chasing and sprinkling each other and screaming and laughing to their hearts’ content. The 
occasion is also springtime for those young men and women, whose blood is bubbling and 
whose hearts are brimming with elated romantic notions! 
 
The Nusardil picnic is usually videotaped, along with relevant interviews with some of the 
participants, and is shown on the club’s local weekly one-hour TV program. Most people enjoy 
the opportunity to appear as well as watch themselves on TV. The club that focuses more on 
this tradition is the Assyrian American Association of Modesto. Their purpose, they say, is to 
promote our customs and traditions and to encourage our youth to practice them. 
  
Nusardil is observed annually. The seventh Sunday after Pentecost, it usually falls in July about 
100 days after Easter. It is said that this custom is an old tradition that has come down to us 
from our ancestors. 
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The ancient Assyrians had many gods—god of fire, god of sun, god of water, and so on—which 
were represented by different statues or symbols and were revered and celebrated in different 
ways. One form of celebration was by sprinkling of water. These representations were paraded 
in a procession through the city during national holidays or special festivals. The citizens who 
lined the streets to watch and to pay homage would sprinkle water on the path of the 
procession as a sign of their reverence, loyalty, and joy. 
 
After the Assyrians embraced Christianity, they retained, modified, and gave a Christian 
meaning to some of these ancient Assyrian customs and traditions during the ensuing 
centuries. Nusardil is one of them. When they were evangelized in the first century A.D. by St. 
Thomas, it is said that because of the large number of people involved, the Apostle baptized en 
masse. He blessed water and sprinkled it over groups of crowds. This practice may have led to 
the tradition of Nusardil.  
 
Baptism was, of course, initiated by John the Baptist. He baptized Jesus Christ, who in turn 
commanded His Disciples to go out and baptize all peoples.  
 
Apparently Nusardil is celebrated by Assyrians in commemoration of the Christian baptism. 
  
We “old timers” take the tradition for granted because we have seen and experienced Nusardil 
in our former homelands. But our children and grandchildren who have been born or raised in 
these Western countries do not know it, unless some have heard about it from their elders. But 
they are now learning to practice it and are enjoying it as well as absorbing its spirit. 
 
But the most important aspect of such celebrations is that we are not only encouraging our 
people to keep our customs and traditions alive in this country, but are also instilling in our 
youth the importance and value of such heritage. 
 
And coming with the territory is the opportunity for Assyrian young men and women to meet 
and—who knows—some might even feel the Cupid’s arrow in their hearts and hear wedding 
bells in their ears! 
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Ashur Drama Group ֍ 
Moor Laa Qaa Drugs  

(Say No To Drugs) 
 
AAT YAA JUEN-QAA[1]. AAT YAA KHAAM-TAA[2] 
oh you -young man-[1]. oh you -young lady/maiden-[2] 
BU-YAAKH MAA-DAAAKH-LO-KHOON 
we want to let you know 
EN NAA-SHEH[3] SHAAQ-LEE-NEE DRUGS 
those people[3] that take drugs 
LE-NAA BU-YAA-NO-KHOON 
are not ones that love you 
 
AAKH-CHEE[4] EE-NAA MAAKH-RI-WAA-NEH[5] 
they are only[4] ruiners/destroyers[5] 
QAATd-LAA-NEH[6] D KHA-YO-KHOON[7] 
killers[6] of -your life-[7] 
WEE-MOON RIKH-QAA[8] MIN DAA MURR-AA[9] 
be far[8] away from this disease/sickness[9] 
LAA OW-RAA BE-TO-KHOON 
don't let it enter your house 
 
MOOR LAA QAA DRUGS 
Say No To Drugs 
 
AAT YAA BROO-NAA[10]. AAT YAA BRAA-TAA[11] 
oh you son[10]. oh you daugter[11] 
POO-SHOON JOO MAA-DRAA-SAA[12] 
stay in school[12] 
AA-LO-KHOON AA-HAA MI-LAA-TAAN[13] 
onto you, -our nation-[13] 
RRAA-BAA LAA SNIQ-TAA[14] 
is in great need[14] 
 
MOOR LAA QAA DRUGS 
Say No To Drugs 
 
WEE-MOON RIKH-QAA MIN KHO-RO-KHOON[15]  
be far away from -your friends-[15] 
IN DRUGS BISH-QAA-LE-LEH 
if they are taking drugs 
O-WOON AKH-CHEE YOO-MAA QAA YOO-MAA[16] 
he is only day by day[16] 
JAA-NOO BIQ-TdAA-LEH LEH 
killing himself 
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AA-TEN SHAAQ-LIT DRUGS 
you who take drugs 
KHA-YOOKH BIQ-TdAA-LIT  
are killing your life 
IN ZEB-NIT DRUGS, DOO-SAAKH[17] BET O-RRIT 
if you sell drugs, in jail[17] you will enter 
 
WEE SPAAY[18] QAA JAA-NOOKH[19] 
be good[18] to yourself[19] 
OO HICH LEH JAAR-BIT SHAA-RIT 
and never try to start (taking) 
IN KHISH-LOOKH DAA OORR-KHAA[20]  
if you go down this road/path[20] 
HICH LEH DE-RRIT 
you will never return 
 
MOOR LAA QAA DRUGS 
Say No To Drugs 
 
_____________________________________________________ 
 
BE-TAA = house 
MAAD-RAASH-TAA = school. MAAD-RAA-SAA has arabic roots 
KHA-YOO-TAA = life 
B'KHAA-YAA = living 
Q'TdOOL = kill (verb) 
SNEE-QAA = need (M) 
SNIQ-TAA = need (F) 
ZAA-BIN = sell (verb) 
ZBEE-NAA - sold 
KHAASH-TAA = going/walking 
DYAAR-TAA = returning 
KHOW-RAA = friend (M) 
KHAA-WIRR-TAA = friend (F) 
----------------------------- 
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Ashur Drama Group ֍ 
Moor Laa Qaa Drugs 
(Say No to Drugs) ܐ   

 

ܓܣ  ܐ݇ܡܘܲܪ ܠܵܐ ܩܵܐ ܕܪ ܲ
 

ܡܬܵܐ   ܲ ܢ݇ܬܝ ܝܵܐ ܚ 
ܲ
ܢܩܵܐ، ܐ  ܢ݇ܬ ܝܵܐ ܓ̰ܘ ܲ

ܲ
 ܐ 

ܘܲܢ  ܚ ܠܵܘܟ 
ܲ
ܝܕܸܥ  ܝܚ ܡ ܲ  ܒܵܥ 

ܓܣ  ܐ ܕܫܵܩܠܝ  ܕܪ ܲ  ܐܵܢܢܝ݇ ܐ݇ܢܵܫܹ̈ 
ܘܲܢ   ܠܵܐ ܝܢܵܐ ܒܵܥܝܵܢܵܘܟ 

 
ܢܹ̈ ܐ   ܵ ܒ  ܸ

ܚܖܹ̈ ܢܵܐ ܡ ܲ ܚܟ̰ܝ  ܝ 
ܲ
 ܐ 

ܘܲܢ  ܘܟ 
ܝܹ̈ܵ ܲ  ܩܵܛܠܵܢܹ̈ ܐ ܕܚ 

ܪܥܵܐ   ܢ ܕܐܵܗܵܐ ܡ ܲ ܐ ܡܘܲܢ ܪܸܚܩܵܐ ܡ   ܗܘ 
ܘܲܢ  ܝܬܵܘܟ  ܪܵܐ ܒ ܲ  ܠܵܐ ܥܵܒ 

 
ܓܣ   ܐ݇ܡܘܲܪ ܠܵܐ ܩܵܐ ܕܪ ܲ

 
ܢ݇ܬܝ ܝܵܐ ܒܪܵܬܵܐ   ܲ ܢ݇ܬ ܝܵܐ ܒܪܘܲܢܵܐ، ܐ 

ܲ
 ܐ 

ܕܪܵܣܵܐ  ܫܘܲܢ ܓܵܘ ܡ ܲ  ܦܘ 
ܢ  ܲ ܬ 

ܲ
ܘܲܢ ܐܵܗܵܐ ܡܸܠ  ܠܵܘܟ 

ܲ
 ܥ 

ܩܬܵܐ    ܪܵܒܵܐ ܝܠܵܗܲ ܣܢܝ 
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ܓܣ   ܐ݇ܡܘܲܪ ܠܵܐ ܩܵܐ ܕܪ ܲ

 
ܘܲܢ  ܪܵܘܟ  ܒ  ܲ ܢ ܚ  ܐ ܡܘܲܢ ܪܸܚܩܵܐ ܡ   ܗܘ 

ܗ  ܓܣ ܒܸܫܩܵܠܵܐ ܝܠ  ܢ ܕܪ ܲ  ܐܸ
ܚܟ̰ܝ  ܝܵܘܡܵܐ ܩܵܐ ܝܵܘܡܵܐ 

ܲ
 ܗܵܘ ܐ 

ܗ  ܗ ܒܸܩܛܵܠܵܐ ܝܠ   ܓܵܢܘ 
ܓܣ  ܢ݇ܬ ܫܵܩܐܸܬ ܕܪ ܲ

ܲ
 ܐ 

ܟ  ܒܸܩܛܵܠܵܐ ܝܘܸܬ   ܝܹ̈ܘ  ܲ  ܚ 
ܪܸܬ  ܣܵܟ  ܒܸܕ ܥܵܒ  ܓܣ، ܕܘ  ܒܢܸܬ ܕܪ ܲ ܢ ܙ ܲ  ܐܸ

 
ܟ     ܗܘܝ  ܨܦܝܵ ܩܵܐ ܓܵܢܘ 

ܪ ܝܬ  ܲ ܪܒܸܬ ܫ  ܲ
ܟ̰ ܠܵܐ ܓ̰   ܘܗܝ 

ܪܚܵܐ   ܟ  ܒܕܐܵܗܵܐ ܐܘ  ܢ ܪܚܸܫܠܘ   ܐܸ
ܟ̰ ܠܵܐ ܕܵܥܪܸܬ   ܗܝ 

 
ܓܣ   ܐ݇ܡܘܲܪ ܠܵܐ ܩܵܐ ܕܪ ܲ

 
ܦ  ܐܵܫܘܲܪ ܕܪܵܡܵܐ ܓܪܘ 

 
Transcribed by Yousip Audesho 
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George Servenous ֍ 
Yoomaa MuTDraanaa 

(Rainy Day) 
 
JAA-SHIQ[1] L'DOON-YEH[2]  
look[1] at the world[2] 
DAA-KHEE[3] BIKH-YEH[4] LEH QAA-TEE[5] 
how[3] it's crying[4] -for me-[5] 
JAA-SHIQ MUTd-RAA[6] 
look at the rain[6] 
KHWI-TEH[7] LAA B'DU-MEH[8] D AAY-NAA-TEE[9] 
it is mixed[7] with the tears[8] of my eyes[9] 
 
DOH[10] YOO-MA[11]  MUTd-RAA-NAA[12]  
that[10] rainy[12] day[11] 
DOON-YEH MPIL-TAA[13] TdO-PAA-NAA[14]  
the world fell[13] with a flood[14] 
MI-NEE[15] PRISH-LAAKH[16] 
-you separated-[16] -from me-[15] 
 
KHA-YEE[17] BNO-SHEE[18] 
-my  life-[17] alone[18] 
SHWEE-QE-NAAKH 
you have left me 
KHI-SHAA[19] MUY-RAA[20] 
bitter[20] sorrow[19] 
DIR-YE-NAAKH 
you have poured 
QAA-MOO[21] KHISH-LAAKH[22] 
why[21] did -you leave-[22] 
 
JAA-SHIQ L'DOON-YEH  
look at the world 
DAA-KHEE BIKH-YEH LEH QAA-TEE 
how it's crying for me 
JAA-SHIQ MUTd-RAA 
look at the rain 
KHWI-TEH B'DU-MEH D AAY-NAA-TEE 
it is mixed with the tears of my eyes 
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TKHAA-RAAKH[23] B' LI-BEE[24] PEE-SHEH-LEH 
-your memories-[23] have remained in -my heart-[24] 
BAAH-RAA[25] MIN BE-TEE[26] KHEE-SHEH LEH 
the light[25] in -my house-[26] is left 
MIN BAAR[27] PRESH-TAAKH[28] 
after[27] your separation[28] 
 
B'SHI-NEH[29] SPI-REE[30] DE-RAAT WAA 
for years[29] -i waited-[30] for you to come back 
DU-MEH MIN AAY-NEE MAASH-YAAT[31] WAH 
tears in my eyes you have washed[31] 
MIN DER-DEH PRAASH-TAAKH 
from the sorrows of your separation 
 
JAA-SHIQ L'DOON-YEH  
DAA-KHEE BIKH-YEH LEH QAA-TEE 
JAA-SHIQ MUTd-RAA 
KHWI-TEH B'DU-MEH D AAY-NAA-TEE 
 
JOO KHAA YOO-MAA  MUTd-RAA-NAA  
in one rainy day 
DOON-YAA MPIL-TAA TdO-PAA-NAA  
the world fell to a flood 
MID-REH DI-RAAKH 
you retured again. 
 
TEE-LAAKH QAAM[32] AAY-NEE WI-RRAAKH 
you came -in front-[32] of my eye and passed  
KHI-SHAA GOO LI-BEE CHTI-RAAKH[33] 
sorrow in my heart -you tied in a knot-[33] 
LAA DEE-IN-AAKH 
i didn't even know you 
 
 
JAA-SHIQ L'DOON-YEH  
DAA-KHEE BIKH-YEH LEH QAA-TEE 
JAA-SHIQ MUTd-RAA 
KHWI-TEH B'DU-MEH D AAY-NAA-TEE 
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RIKH-QAA[34] GOO MUTd-RAA, KHISH-LAAKH 
far[34] in the rain, you left (walked away) 
LI-BEE MIN GOO SU-DREE[35] 
my heart from -my chest-[35]   
GRISH-LAAKH[36] 
-you pulled-[36] 
LAA JOO-SHIQ-LAAKH 
you didn't even look (back) 
 
MUT-RAA MIN RAA-YO KLEE-LAA[37] 
the rain from it's rain(verb) stopped[37] 
DOON-YEH MIN BIKH-YO SHLEE-LAA[38] 
the world, from it's crying, quieted[38]. 
MINEE PRIQ-LAAKH 
you finished from me. 
 
JAA-SHIQ L'DOON-YEH  
DAA-KHEE BIKH-YEH LEH QAA-TEE 
JAA-SHIQ MUTd-RAA 
KHWI-TEH B'DU-MEH D AAY-NAA-TEE 
 
 

 
 
KTAA-RAA = KNOT/TO TIE IN A KNOT 
TEE-VIL = world.  DOONYEH from arabic 
DUM-AH - tear 
DUM-EH - tears 
DI-MAA - blood 
KHA-YOO-TAA = life 
TKHAA-RAA = memory 
KHOOSH - leave (verb) 
SPER-TAA = waiting 
SUD-RAA = chest 
GROOSH = pull (verb) 
BIKH-YAA = crying (verb) 
BKHE-TAA = crying (noun) 
RE-TAA = raining (noun) 
BIRR-AA-YAA = raining (verb) 
SHIL-YAA (Masculine) / SHLEE-TAA (feminine) = quiet. 
PRAAQ-TAA = finishing/saving (noun) 
PRAA-QAA  = finishing/saving (verb) 
AAY-NAA = eye 
AAY-NAA-TEH = eyes 
MSHEE- wash (verb) 
KHI-SHAA - suffering/worry/pain/sorrow 
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George Servenous ֍ 
Yoomaa MuTdraanaa 

(Rainy Day) ܐ    

 ܝܵܘܡܵܐ ܡܸܛܪܵܢܵܐ
ܐ   ܢܝ  ܫܸܩ ܠܕܘ   ܓ ܲ

ܝܵܐ ܝܠܵܗܲ ܩܵܬܝ   ܝ  ܒܸܟ   ܕܐܵܟ 
ܣܸܩ ܡܸܛܪܵܐ   ܓ ܲ

ܝ  
ܝܢܵܬܹ̈ ܲ ܐ ܕܥ   

ܛܬܵܐ ܝܠܵܗܲ ܒܕܸܡܥܹ̈ ܝ   ܚܒ 
 

 ܒܕܗܵܘ ܝܵܘܡܵܐ ܡܸܛܪܵܢܵܐ  
ܠܬܵܐ ܛܵܘܦܢܵܵܐ   ܐ ܢܦܝ  ܢܝ   ܕܘ 

ܝ   ܡܸܢܝ  ܦܪܸܫܠܵܟ 
 

ܦܫ̮ܝ   ܝܹ̈ ܒܢ ܲ ܲ ܝ  ܲ  ܚ 
ܝ   ܝܢܵܟ  ܩ  ܝ   ܫܒ 
ܪܵܐ  ܪܝ  ܫܵܐ ܡ ܲ ܲ  ܚ 

ܝ   ܢܵܟ   ܕܸܪܝ 
ܝ    ܩܵܐ ܡܘܲܕ݇ܝ݇ ܪܚܸܫܠܵܟ 

 
ܐ   ܢܝ  ܫܸܩ ܠܕܘ   ܓ ܲ

ܝܵܐ ܝܠܵܗܲ ܩܵܬܝ   ܝ  ܒܸܟ   ܕܐܵܟ 
ܣܸܩ ܡܸܛܪܵܐ   ܓ ܲ

ܝ  
ܝܢܵܬܹ̈ ܲ ܐ ܕܥ   

ܛܬܵܐ ܝܠܵܗܲ ܒܕܸܡܥܹ̈ ܝ   ܚܒ 
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ܗ  ܫܵܐ ܝܠ  ܝ ܒܠܸܒܝ  ܦܝ  ܵܪܵܟ   ܕܟ 
ܗ  ܫܵܐ ܝܠ  ܝܬܝ  ܪܚܝ  ܢ ܒ ܲ ܗܪܵܐ ܡ   ܒ ܲ

ܝ    ܢ ܒܵܬ݇ܪ ܦܪܵܫܬܵܟ   ܡ 
 

ܬܝ ܗ݇ܘܵܐ    ܒܫܸܢܹ̈ ܐ ܣܦܸܪܝ  ܕܵܥܪ ܲ
ܬܝ ܗ݇ܘܵܐ  ܲ ܫܝ  ܝܹ̈ ܡ ܲ ܢ ܲ ܲ ܝ 

ܲ
ܢ ܥ  ܐ ܡ   

 ܕܸܡܥܹ̈
ܝ   ܦܪܵܫܬܵܟ  ܐ ܕ ܲ ܕ 

ܖܹ̈ ܢ ܕ ܲ  ܡ 
 

ܐ   ܢܝ  ܫܸܩ ܠܕܘ   ܓ ܲ
ܝܵܐ ܝܠܵܗܲ ܩܵܬܝ   ܝ  ܒܸܟ   ܕܐܵܟ 

ܣܸܩ ܡܸܛܪܵܐ   ܓ ܲ
ܝ  

ܝܢܵܬܹ̈ ܲ ܐ ܕܥ   
ܛܬܵܐ ܝܠܵܗܲ ܒܕܸܡܥܹ̈ ܝ   ܚܒ 

 
ܕ݇ ܝܵܘܡܵܐ ܡܸܛܪܵܢܵܐ   ܲ  ܓܵܘ ܚ 
ܠܬܵܐ ܛܵܘܦܢܵܵܐ   ܐ ܢܦܝ  ܢܝ   ܕܘ 

ܝ   ܡܸܢ݇ܕܪ ܫ݇ ܕܥܸܪܵܟ 
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ܝ  ܪܵܟ  ܸ  ܥܒ 

ܝܹ̈ ܝܢ ܲ
ܲ
ܝ ܩܵܕ݇ܡ ܥ  ܐ ܠܵܟ   ܐ݇ܬ 

ܝ   ܫܵܐ ܓܵܘ ܠܸܒܝ  ܩܬܸܪܵܟ  ܲ  ܚ 
ܝ   ܝܢܵܟ  ܥ   ܠܵܐ ܝܕܝ 

ܝ   ܪܸܚܩܵܐ ܓܵܘ ܡܸܛܪܵܐ، ܪܚܸܫܠܵܟ 
ܕܪܝ    ܢ ܓܵܘ ܣܘ   ܠܸܒܝ  ܡ 

ܝ    ܓܪܸܫܠܵܟ 
ܝ  ܫܸܩܠܵܟ   ܠܵܐ ܓܘ 

 
ܐ ܠܵܗܲ  ܢ ܥܪܵܝܘܲܗܲ ܟܠ   ܡܸܛܪܵܐ ܡ 
ܐ ܠܵܗܲ  ܝܘܲܗܲ ܫܠ  ܢ ܒܸܟ  ܐ ܡ  ܢܝ   ܕܘ 

ܝ    ܡܸܢܝ  ܦܪܸܩܠܵܟ 
 

ܢܘܲܣ  ܝ  ܝܪܒ   ܓ̰ܘܲܪܓ̰ ܣ 
 

Transcribed by Yousip Audesho 
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George Servenous  ֍ 
Mesopotamian Night 

(on the Green Hills of Nineveh) 
L’Roomyaateh Qeeneh d’ Nineveh 

 
Original sung by Robert Ibrahimi 
Music by Vania David 
Lyrics by Misha Ashoorian 
This version sung at the 5th Mesopotamian Night 2012 
Sung by 
Walter Aziz 
Jowan David (Bool Bool (Canary)) 
Lazar Malko 
Rita Davoud 
Salem Sefo 
Tony Gabriel 
Orchestration by Edwin Elieh 
Purchase this DVD/CD combo set. 
It is one of the most beautiful 
recording of music and opera that 
has ever been 
recorded by Assyrians. All the years 
are incredible and simply amazing. 
 www.mesopotamian-night.org 
------------------------------------------------------------------- 
L ROOM-YAA-TEH[1] QEE-NEH[2] D NIN-VEH 
on the green[2] hills[1] of Nineveh 
JWEN-QEH[3] KHI-GAA DWEE-QE-NAAH 
-young men-[3] are holding Khigaa (dancing the Assyrian line dance) 
ZO-GAA[] L ZO-GAA MIN KHAA-MAA-TEH[4] 
pair[] onto pair with the ladies[4] 
TdRAA-NAA[5] L TdRAA-NAA KHLEE-SE-NAA 
arm on arm[5] they are pressed/squeezed 
CHMAA SHAA-PEE-REH[6], CHMAA LAA-KHOO-MEH[7] 
how beautiful[6], how becoming/graceful[7] 
YAA-LEH[8] BNAA-TEH[9] BISH-WAA-RAA[10] 
boys[8] and girls[9] are jumping/crossing[10] 
CHMAA BASEE-MAA[11] MIN QAA-LAA[12] RAA-MAA[13] 
how tasteful[11] with high/raised[13] voice[12] 
KHAA L MOOY-DAA-LEH[14], BIZ-MAA-RAA[15] 
one onto together[14], they are singing[15]. 
HEL QE-TdEM-TAA[16], KHUM-RAA[17] SMOO-QAA[18] 
until the morning[16], red[18] wine[17] 
HER ME-MOON, HER ME-MOON 
keep bringing, keep bringing 
QAA CHAA-LOO[19] KHIT-NAA[20] LAA-KHOO-MEH 
for the becoming/graceful bride[19] and groom[20] 
HER DREE-MOON, HER DREE-MOON 
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keep pouring, keep pouring 
CHAA-LOO LAA-KHOOM-TAA LWISH-TEH[21] LAA 
the bride is dressed[21] becoming/graceful 
SIQ-LAA[22] D WUR-DEH[23], LWISH-TEH LAA 
decoration[22] of roses[23], she is wearing 
KHIT-NAA LAA-KHOO-MAA D TdOO-RAA[24] LEH 
the becoming/graceful groom of the mountain[24] 
TAA KHZEE-MOON MOOT GOW-REH[25] LEH 
come see what kind of husband[25] he is. 
KHNAA-MEE-YEH[26] MIN DISH-TAA[27] TEE-LOON 
the in-laws[26] from the plains[27] came 
ZOOR-NAA[28] DAA-WOO-LAA[29] MKHEE-MOON[30] 
play(hit)[30] the horn[28] and drums[29] 
QAAT MIN LIBEH[31] YAA-WEE-LAA CHAA-LOO 
so they can give the bride with -their hearts-[31] 
KHUM-RAA BEE KHOO-BAA[32] SHTEE-MOON. 
drink the wine with love[32]. 
CHMAA SHAA-PEE-REH, CHMAA LAA-KHOO-MEH 
how beautiful, how becoming/graceful 
YAA-LEH BNAA-TEH BISH-WAA-RAA 
boys and girls are jumping/crossing 
CHMAA BASEE-MAA MIN QAA-LAA RAA-MAA 
how tasteful with raised voices 
KHAA L MOOY-DAA-LEH, BIZ-MAA-RAA 
one onto each other, they are singing. 
HEL QE-TdEM-TAA, KHUM-RAA SMOO-QAA 
until the morning, red wine 
HER ME-MOON, HER ME-MOON 
keep bringing, keep bringin 
QAA CHAA-LOO KHIT-NAA LAA-KHOO-MEH 
for the becoming/graceful bride and groom 
HER DREE-MOON, HER DREE-MOON 
keep pouring, keep pouring 
CHAA-LOO LAA-KHOOM-TAA LWISH-TEH LAA 
the bride is dressed becoming/graceful 
SIQ-LAA D WUR-DEH, LWISH-TEH LAA 
decoration of roses, she is wearing 
KHIT-NAA LAA-KHOO-MAA D TdOO-RAA LEH 
the becoming/graceful groom of the mountain 
TAA KHZEE-MOON MOOT GOW-REH LEH 
come see what kind of husband he is. 
----------------------------------------------------------------------------- 
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ROOM-TAA = hill 
ROOM-YAA-TEH = hills 
TdOO-RAA = mountain 
TdOO-RAA-NEH = mountains 
DISHTAA = plaine / the country / open land 
DISHYAATEH = plaines / the country / open land 
SHAAPEERAA = beautiful (masculine) 
SHAA-PIRR-TAA = beatiful (feminine) 
QEENAA (m) / QINTAA (f) = green (singular) 
SHTEE = drink 
MAASHTEE = feeding a drink. like "feed" but with liquid 
LIBAA = heart 
KHIM-YAA-NAA = father in-law 
KHMAA-TAA = mother in-law 
this song touches on the slight prejudices of long ago 
between people of dishyaateh (plaines) and Tdooraaneh (mountains) 
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George Servenous ֍ 
L’ Roomyaateh Qeeneh 

(on the Green Hills of Nineveh) ܐ    

Newer Version by Mesopotamian Night 
Jowan David, Lazar Malko, Rita Davoud, Salem Sefo, Tony Gabriel 

 

ܐ  ܢܘ  ܢܹ̈ ܐ ܕܢܝ  ܐ ܩܝ  ܡܝܵܬ   ܠܖܹ̈ܘ 
 

ܐ   ܢܘ  ܢܹ̈ ܐ ܕܢܝ  ܐ ܩܝ  ܡܝܵܬ   ܠܖܹ̈ܘ 
ܐ ܝܢܵܐ   ܩܹ̈  ܝ  ܓܵܐ ܕܒ  ܲ ܐ ܚ  ܢܩܹ̈   ܓ̰ܘ ܲ
ܐ  ܡܵܬܹ̈  ܲ ܢ ܚ   ܙܵܘܓܵܐ ܙܵܘܓܵܐ ܡ 

ܐ ܝܢܵܐ  ܨܹ̈  ܕܪܵܥܬܵܐ ܚܠܝ 
 ܕܪܵܥܢܵܐ ܒ ܲ

ܐ  ܐ، ܟܡܵܐ ܠܵܚܘܲܡܹ̈   
ܖܹ̈ ܦܝ  ܲ  ܟܡܵܐ ܫ 

ܐ ܒܸܫܘܵܪܵܐ   ܕ݇ܐ ܒܢܵܬܹ̈   
ܠܹ̈ ܲ  ܝ 

ܐ ܒܩܵܠܵܐ ܪܵܡܵܐ  ܡܹ̈  ܣܝ   ܟܡܵܐ ܒ ܲ
ܐ ܒܸܙܡܵܪܵܐ    

ܕܵܠܹ̈ ܡ ܐܘ 
ܲ
 ܥ 

ܡܪܵܐ ܣܡܘܲܩܵܐ  ܲ ܡܬܵܐ، ܚ  ܲ
ܝܕ 
ܠ ܩ ܲ  ܗ ܲ

ܐ ܡܘܲܢ  ܝܬ  ܐ ܡܘܲܢ، ܗܵܪ ܡ ܲ ܝܬ   ܗܵܪ ܡ ܲ
ܐ  ܬܢܵܐ ܠܵܚܘܲܡܹ̈  ܲ  ܩܵܐ ܟܵܠܘܲ ܚ 

 ܗܵܪ ܕܪ ܐ ܡܘܲܢ، ܗܵܪ ܕܪ ܐ ܡܘܲܢ 
ܫܬܵܐ ܝܠܵܗܲ  ܝ   ܟܵܠܘܲ ܠܵܚܘܲܡܬܵܐ ܠܒ 
ܫܬܵܐ ܝܠܵܗܲ  ܝ  ܐ، ܠܒ  ܕ 

ܖܹ̈ ܲ  ܣܸܩܠܵܐ ܕܘ 
ܗ  ܪܵܐ ܝܠ  ܬܢܵܐ ܠܵܚܘܲܡܵܐ ܕܛܘ  ܲ  ܚ 

ܗ  ܪܵܐ ܝܠ  ܒ  ܐ ܡܘܲܢ ܡܘܲܕܝ݇ ܓ ܲ  ܬܵܐ ܚܙ݂ܼ 
ܐ ܠܗܘܲܢ  ܫܬܵܐ ܐ݇ܬ  ܢ ܕ ܲ ܹ̈ܗ ܡ   ܚܢܵܡܝ  
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ܐ ܡܘܲܢ  ܪܢܵܐ ܕܵܗܘܲܠܵܐ ܡܚ   ܙܘ 
ܝ  ܠܵܗܲ ܟܵܠܘܲ  ܢ ܠܸܒ ܗ ܝܵܗܒ   ܩܵܐ ܕܡ 
ܐ ܡܘܲܢ܂  ܒܵܐ ܫܬ  ܡܪܵܐ ܒܝ  ܚܘ  ܲ  ܚ 
ܐ  ܐ، ܟܡܵܐ ܠܵܚܘܲܡܹ̈   

ܖܹ̈ ܦܝ  ܲ  ܟܡܵܐ ܫ 
ܐ ܒܸܫܘܵܪܵܐ   ܕ݇ܐ ܒܢܵܬܹ̈   

ܠܹ̈ ܲ  ܝ 
ܐ ܒܩܵܠܵܐ ܪܵܡܵܐ  ܡܹ̈  ܣܝ   ܟܡܵܐ ܒ ܲ

ܐ ܒܸܙܡܵܪܵܐ    
ܕܵܠܹ̈ ܡ ܐܘ 

ܲ
 ܥ 

ܡܪܵܐ ܣܡܘܲܩܵܐ  ܲ ܡܬܵܐ، ܚ  ܲ
ܝܕ 
ܠ ܩ ܲ  ܗ ܲ

ܐ ܡܘܲܢ  ܝܬ  ܐ ܡܘܲܢ، ܗܵܪ ܡ ܲ ܝܬ   ܗܵܪ ܡ ܲ
ܐ  ܬܢܵܐ ܠܵܚܘܲܡܹ̈  ܲ  ܩܵܐ ܟܵܠܘܲ ܚ 

 ܗܵܪ ܕܪ ܐ ܡܘܲܢ، ܗܵܪ ܕܪ ܐ ܡܘܲܢ 
ܫܬܵܐ ܝܠܵܗܲ  ܝ   ܟܵܠܘܲ ܠܵܚܘܲܡܬܵܐ ܠܒ 
ܫܬܵܐ ܝܠܵܗܲ  ܝ  ܐ، ܠܒ  ܕ 

ܖܹ̈ ܲ  ܣܸܩܠܵܐ ܕܘ 
ܗ  ܪܵܐ ܝܠ  ܬܢܵܐ ܠܵܚܘܲܡܵܐ ܕܛܘ  ܲ  ܚ 

ܗ  ܪܵܐ ܝܠ  ܒ  ܐ ܡܘܲܢ ܡܘܲܕܝ݇ ܓ ܲ  ܬܵܐ ܚܙ݂ܼ 
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ܡܝ    ܡܵܪܵܐ ܫܸܪܫܵܝܵܐ܃ ܪܘܲܒ ܝܪܬ ܐܸܒܪܵܗܝ  ܲ

 ܙ 
ܸܕ   ܝܒ 

ܲ
ܢܝܵܐ ܕ 

ܵ ܃ ܒ  ܩܝ   ܡܘܲܣܝ 
ܫܵܐ ܐܵܫܘܲܪܝܵܢ   ܢܝܵܐ܃ ܡܝ   ܒܩ ܲ

ܢ   ܗܖܹ̈ܝ  ܐ ܕܒ ܝܬ ܢ ܲ
ܝܠܵܘܵܬܹ̈ܵ ܲ

ܠܵܗܲ ܓܵܘ ܠ  ܪܬܵܐ ܝ  ܙܡܝ  ܚܬܵܐ ܕ ܲ ܨ ܲ
ܲ
ܐܵܗܵܐ ܐ 

ܢ݇ܬܵܐ ܕ ܲ ܸܕ 2012ܒܫ  ܝܒ 
ܲ
ܙ، ܓ̰ܘܲܐܵܢ ܕ  ܙܝ 

ܲ
ܪ ܥ 

ܲ
ܪܬܵܐ ܒـ܃ ܘܸܠܬ  ، ܙܡܝ 

ܝܦܘ̮ܲ، ܬܘܲܢܝ   ܕ، ܣܵܠܸܡ ܣ ܲ ܘ  ܬܵܐ ܕܵܒ  ܠܟܘܲ، ܪܝ  ܪ ܡ ܲ ܥܵܙ ܲ
ܲ
ܠ(، ܠ  ܠܒܘ  )ܒܘ 

ܝܠ܂   ܪܐ  ܒ   ܓ ܲ
ܐ܂  ܠܝ   ܢ ܐ   ܦܩܵܘܲܕܵܐ ܕܐܘܲܪܟ ܝܣܬܪܵܐ܃ ܐܸܕܘܝ 

 
Transcribed by Yousip Audesho 
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George Servenous & Clara Shinu (Nassara) ֍ 
Ramina 

 

Mesopotamian Night 5th  
Lazar Malko & Jowan David 
 
Lyrics by Vania David 
Music by Meesha Ashurian 
 
 
 
TOOY[1] SOO-SAAKH[2], SOOQ[3] MI-NOO 
sit[1] on -your horse-[2], -get up-[3] with it 
GAA-SHIQ[4] SHOOP-RAA[5] D TDOO-RAA-NEH[6] 
look[4] at the beauty[5] of the mountains[6] 
QAAT TAA-MAA[7] TEP-QAA-TIN  
for there[7] your shall meet/encounter 
SHO-TdEH[8] D JWEN-QEH[9], ZUR-BAA-NEH[10] 
tribes[8] of -young men-[9], -powerful/forceful men-
[10]. 
 
SOO-SAA KHWAA-RAA 
with a white horse 
L DISH-TAA[11] TEE-LAAKH[12] 
-you came-[12] to the plaines[11] 
JOO DO SHAA-RAA[13]  
in that festival[13] 
SOW-RAA[14] DREE-LAAKH, RA-MEE-NA 
you poured hope/truth[14], Ramina 
 
TEE-LAAKH, REE-SHAA[15] D KHI-GAA[16] DWIQ-LAAKH 
you came, the head[15] of the -khiga dance-[16], you held 
KOO-LEH JWEN-QEH LA-BAA-RAA SHWIQ-LAAKH, RAA-MEE-NAA 
all the young me, you left behind you, Ramina 
ZMARA[17] KHILYAA[18], SHIKHDAA[19] BREELEH 
sweet[18] song[17], -good news/tidings-[19] you bore 
ZO-GA CHEE-RISH, LAA-MAA[20] DREE-LAAKH, RA-MEE-NA 
??many were angry??, you poured blame[20], Ramina 
 
 
 
 
LAA DE-RAAT? LAA DE-RAAT? MINEE LAA DE-RAAT? 
you won't return, you wont return, with me, you wont return. 
LEH DE-RAAN, LEH DE-RAAN, MI-NOOKH LEH DE-RAAN. 
i won't return, i won't return, with you i won't return. 
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EN QAA-YIM[21] LI-BAA, OO BUY-AAT[22],  
if the heart should rise[21] (for me), and -you want-[22], 
KHA-YEE[23], LAA MAN-SHEE-YAAT 
-my life-[23], don't forget, 
B'ROO-HAAY, ZO-DAA BUY-IN-AAKH 
with my last breath/breath of life, i will love you more. 
 
GA-SHAAQ-YAA-TAKH, KHOO-BAA[24] BREE-LOON 
with your looking, you bore love[24] 
LI-BEE JIM-YAA, HEE-VEE DREE-LOON, RA-MEE-NA 
my closed heart, they (your looking) poured hope, Ramina 
LE-PEH[25] D KHI-SHAA[26] L KHA-YEE  SHREE-LOON[27] 
the waves[25] of sorrow/suffering[26] on my life you unraveled[27] 
DUM-EH[28] D KHAA-DOO-TAA[29] L AY-NEE[30] JREE-LOON[31] 
tears[28] of happiness[29] on my eye[30] flowed/trickled[31] 
 
SHOOQ MIN DEE-AAKH, KHEE-NAA LEH BU-YIN 
noone but you, i will not love 
PAA-TEH[33] D KHA-MAA-TEH[32], HICH LEH GASH-QEE-NAAH. 
on the faces[33] of maidens[32], i will never look. 
 
TOOY SOO-SAAKH, SOOQ MI-NOO 
sit on your horse, get up with it 
GAA-SHIQ SHOOP-RAA D TDOO-RAA-NEH 
look at the beauty of the mountains 
QAAT TAA-MAA TEP-QAA-TIN  
for there your shall meet/encounter 
SHO-TdEH D JWEN-QEH, ZUR-BAA-NEH 
tribes of young men, powerful/forceful men. 
 
LAA DE-RAAT? LAA DE-RAAT? MINEE LAA DE-RAAT? 
you won't return, you wont return, with me, you wont return. 
LEH DE-RAAN, LEH DE-RAAN, MI-NOOKH LEH DE-RAAN. 
i won't return, i won't return, with you i won't return. 
 
EN QAA-YIM LI-BAA, OO BUY-AAT,  
if the heart should rise (for me), and you want, 
KHA-YEE, LAA MAN-SHEE-YAAT 
my life, don't forget, 
B'ROO-HAAY, ZO-DAA BUY-IN-AAKH 
with my last breath/breath of life, i will love you more. 
 
TOOY L SOO-SAAKH, TAA LAAKH TdOO-RAA-NEH 
sit on your horse, come here to the mountains 
QAAT TAA-MAA TEP-QAAT  
for there your shall meet/encounter 
SHO-TdEH , ZUR-BAA-NEH.  RAA-MEE-NAA 
tribes, powerful/forceful men. Ramina 
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MAA-MOO-YE-WIN[33], B AAY-NAAKH GER-SHAA-NEH 
-i swear to you-[33], with your eyes that pull 
AAJ-BAAT[34] B KHZE-TAA D JWEN-QEH SHETd-RAA-NEH 
you will be impressed/pleased[34] with seeing handsome young men. 
 
AAT, BRAAT D DISH-TAA 
you, the girl of the plaines 
AANAA, D TdOO-RAA  
i, of the mountain 
BEE-LAAN BET BAA-REH KHAA KHOO-BAA GOO-RAA 
between us, will bear a great love. 
 
 
TOOY SOO-SAAKH, SOOQ MI-NOO 
sit on your horse, get up with it 
GAA-SHIQ SHOOP-REH D TDOO-RAA-NEH 
look at the beauty of the mountains 
QAAT TAA-MAA TEP-QAA-TIN  
for there your shall meet/encounter 
SHO-TdEH D JWEN-QEH, ZUR-BAA-NEH 
tribes of young men, powerful/forceful men. 
 
 
LAA DE-RAAT? LAA DE-RAAT? MINEE LAA DE-RAAT? 
you won't return, you wont return, with me, you wont return. 
LEH DE-RAAN, LEH DE-RAAN, MI-NOOKH LEH DE-RAAN. 
i won't return, i won't return, with you i won't return. 
 
EN QAA-YIM LI-BAA, OO BUY-AAT,  
if the heart should rise (for me), and you want, 
KHA-YEE, LAA MAN-SHEE-YAAT 
my life, don't forget, 
B'ROO-HAAY, ZO-DAA BUY-IN-AAKH 
with my last breath/breath of life, i will love you more. 
 
 
---------------------------------- 
 
ZUR-BAA-NAA (masculine) / ZUR-BAAN-TAA (feminine) = powerful/forcefull 
KHAA-YOO-TAA = life 
ROO-HAAY = breath of life/soul 
  



 

209 

Aglanteen Warda ֍ 
Aghaalaareh 

(Leaders/Intellectuals/Gentlemen) 

 
This song is about the Assyrians being banished, by the Turks and Kurds, to the desert to die and 

suffering months of walking towards the refugee camps. Hundreds of thousands died altogether 

and tens of thousands died along the way. 

 

Children were left along the way to perish because they could no longer be carried. People had 

to drink camel urine and starvation and disease was epidemic. 

 

The Turks first targeted our intellectuals and leaders. (Agha (Turkish word/origin)) 

 

 

 

AGHA-LAA-REH, BNOO-NEH D MI-LET SOOR-YE-TAA 

agha (master/mister/lord/sir/one who has power or authority) gentlemen, sons of our Syriac 

nation 

YAA, DWEE-KHEH D GA-NEH 

oh, the ones that sacrificed themselves 

 

TE-MOON SHMEE-MOON ZMER-TAA D MI-LAAT B' WUL-YAA-TAA 

come and listen to the song of the wailing nation 

MU-REE-RAA D GAA-NO 

bitter onto itself 

 

YI-MAA BI-DRYAA-YEH LEH QAA-LEH 

the mother pouring voices 

HAA-WAAR, HAA-WAAR, HAA-WAAR KIS-LO-KHOON 

outcry (a cry for help/vociferation/hue) with you. 

HAA-WAAR QAA-TO-KHOON 

outcry for you. 

 

YI-MAA BI-DRYAA-YEH LEH QAA-LEH 

the mother pouring her voice 

BNOO-NEE AA-ROO-QEH 

my sons, fugitives/escapees 

D BKHEE-MOON QAA-TEE 

cry for me 

 

KHU-BRAA HEL QAA-REE-BAA-YEH, BOOR-BIZEH 

give word to the exiled one, the scattered ones 

KHOOSH JAA-MEE AA-TEE 

let them gather and come. 
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AA-NAA DOO-IN PISH-TAA YAAKH-SIR 

i have become a hostage 

BNOO-NEE QTdEE-LEH 

my sons killed 

BNAA-TEE LOOB-LEH 

my daughters taken away (kidnapped) 

 

HAA-WAAR, HAA-WAAR, HAA-WAAR KIS-LO-KHOON 

outcry to you. 

HAA-WAAR, HAA-WAAR, HAA-WAAR QAA-TO-KHOON 

outcry for you. 

 

KMAA MUR-TAA LAH, PRESH-TAA D YI-MAA MIN YAA-LO 

how bitter it is, the separation of a mother from her children 

BO PEL-GAA D LE-LEH 

in the middle of the night 

 

WAA-TAAN KHLEE-TAA DIR-TAA... 

the sweet native land/fatherland returned... 

L MAAY-DAA-NAA D DI-MAA 

onto a arena/battlefield of blood 

 

OY MAA-RAAN KE-LEH 

oh where is our lord 

 

E-GAA RIQ-LAAN YOO-MAA D SHEP-TAA 

that time we ran away on the day of Saturday 

SIT-WAA QUR-TAA 

the cold winter 

L KHAA-SAAN KE-RTAA 

on our backs, backpacks/a load 

 

HAA-WAAR, HAA-WAAR, HAA-WAAR KIS-LO-KHOON 

outcry to you. 

HAA-WAAR, HAA-WAAR, HAA-WAAR QAA-TO-KHOON 

outcry for you. 

 

GNEE-LEH YOO-MAA 

the day set 

TdSHEE-LAA SHIM-SHAA SHAA-PEE-RAA 

the beautiful sun was hidden 

MIN OOR-MEE, OOP SAAH-RAA 

from Urmia, even the moon (even the moonlight was hidden) 
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JMEE-LOON AAY-WEH CHM KHISH-KAANEH 

the very dark clouds gathered (metaphor for muslims surrounding us) 

B'NAA-PEE-RAA 

with the sound of their trumpets 

KOO-MI-ROON BAAH-RAA 

they banished away the light/natural light 

 

E-GAA AAKH-NAAN PISH-LAAN AA-JIZ 

that time we remain tortured 

L'EEKAA L AA-ZAAKH 

to where to go 

L'MAANEE KHAA-ZAAKH 

to who to see 

 

HAA-WAAR, HAA-WAAR, HAA-WAAR KIS-LO-KHOON 

outcry to you. 

HAA-WAAR, HAA-WAAR, HAA-WAAR QAA-TO-KHOON 

outcry for you. 

 

----------------------------------------------------------- 

 

AA-GHA = master/mister/one who has authority or power 

AA-GHAAY-TAA = mistress/one who has authority or power 

RAA-BOO-NEH = master/mister/one who has authority or power 

RAAB-TAA = mistress/one who has authority or power 

YU-SAAR = fierce 

NU-PEER-AA = trumpet 

QUR-NAA = horn/trumpet 

WUL-WOO-LEH = wailing 

WUL-WOO-TAA = wailing (noun) 

AA-ROO-QAA = fugitive/one who flees from pursuit/escapee 

AA-ROO-QAA = fugitive/one who flees from pursuit/escapee 

KAAR-TAA = burden/what is borne or carried/ a load 

KUR-TAA = a pack / a backpack/ a cart / responsibility/ worries of life / a load 

TdOOSH-YAA = hidden/concealed 

KAA-MUR-TAA = persecution/banishment/the act of driving away or out/ extermination 

AA-JIZ / AA-JOO-ZEH (verb) / OO-JI-ZAA (past tense) = annoy/trouble/bother/aggrevate 
 
 
Lyrics by: Folklore 
Melody by: Folklore   
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Aglanteen Warda ֍ 
Aaghaalaareh 

(Leaders/Intellectuals/Gentlemen) ܐ    

ܐ  
ܠܖܹ̈  ܐܵܓ ܵ
ܪܝܵܝܬܵܐ   ܬ ܐ݇ܣܘ  ܲ

ܐ، ܒܢܘܲܢܹ̈ ܐ ܕܡܸܠ   
ܠܵܖܹ̈  ܐܵܓ ܵ

ܐ ܕܓܵܢܵܐ  ܚܹ̈  ܝ   ܝܵܐ ܕܒ 
 

ܬ ܒـ؟؟؟؟ ܲ
ܪܬܵܐ ܕܡܸܠ  ܐ ܡܘܲܢ ܫܡܸܥ ܡܘܲܢ ܙܡܝ   ܬ 

ܪܵܐ ܕܓܵܢܵܐ  ܪܝ   ܡ ܲ
 

ܐ   
 ܝܸܡܵܐ ܒܸܕܪܵܝܵܐ ܝܠܵܗܲ ܩܵܠܹ̈

ܘܲܢ   ܗܵܘܵܪ، ܗܵܘܵܪ، ܗܵܘܵܪ ܓܸܣܠܵܘܟ 
ܘܲܢ    ܗܵܘܵܪ ܩܵܬܵܘܟ 

 
ܐ   

 ܝܸܡܵܐ ܒܸܕܪܵܝܵܐ ܝܠܵܗܲ ܩܵܠܹ̈
ܐ    ܒܢܘܲܢܹ̈ܝ  ܥܵܖܹ̈ܘܲܩ 

ܐ ܒܟ  ܐ ܡܘܲܢ ܩܵܬܝ     ܕ 
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ܐ   ܒܸܙ 

ܖܹ̈ ܐ، ܒܘ  ܒܵܝ  ܖܹ̈ܝ  ܠ ܠܩ ܲ ܒܪܵܐ ܗ ܲ ܲ  ܚ 
ܡܥܝ  ܐܵܬܝ   ܘܲܩ ܓ̰ܵ  ܫܒ 

ܪ   ܩܣܝ  ܲ ܫܬܵܐ ܝ  ܢ ܦܝ  ܘ ܲ  ܐܵܢܵܐ ܕܘ 
ܐ    

ܠܹ̈  ܒܢܘܲܢܹ̈ܝ  ܩܛܝ 
ܐ    

ܒܠܹ̈ ܝ  ܢܘ 
 ܒܢܵܬܹ̈

ܘܲܢ   ܗܵܘܵܪ، ܗܵܘܵܪ، ܗܵܘܵܪ ܓܸܣܠܵܘܟ 
ܘܲܢ   ܗܵܘܵܪ، ܗܵܘܵܪ، ܗܵܘܵܪ ܩܵܬܵܘܟ 

 
ܕ݇ܘܲܗܲ  ܠܹ̈ ܲ ܢ ܝ  ܪܬܵܐ ܝܠܵܗܲ، ܦܪܵܫܬܵܐ ܕܝܸܡܵܐ ܡ  ܪܝ   ܟܡܵܐ ܡ ܲ

ܐ  ܝܠ 
ܲ
ܠܓܵܐ ܕܠ 

ܲ
 ܓܵܘ ܦ 

 
ܪܬܵܐ   ܬܵܐ ܕܥܝ   ܘܵܛܵܢ ܚܠܝ 

ܝܕܵܢܵܐ ܕܕܸܡܵܐ    ܠܡ ܲ
 

ܗ  ܝܟܵܐ ܝܠ 
ܲ
ܢ ܐ 

ܲ
 ܗܵܘ ܡܵܪ 

 
ܒܬܵܐ   ܲ ܢ ܝܵܘܡܵܐ ܕܫ 

ܲ
ܝܓܵܐ ܥܪܸܩܠ  ܲ  ܗ 
ܪܬܵܐ  ܬܘܵܐ ܩ ܲ  ܣ ܲ
ܪܬܵܐ  ܢ ܟ ܲ ܨ ܲ

ܲ  ܠܚ 
 

ܘܲܢ   ܗܵܘܵܪ، ܗܵܘܵܪ، ܗܵܘܵܪ ܓܸܣܠܵܘܟ 
ܘܲܢ   ܗܵܘܵܪ، ܗܵܘܵܪ، ܗܵܘܵܪ ܩܵܬܵܘܟ 
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ܗ ܝܵܘܡܵܐ   ܓܢ ܐ ܠ 

ܪܵܐ  ܦܝ  ܲ ܗ ܫܸܡܫܵܐ ܫ  ܐ ܠ   ܛܫ 
ܗܪܵܐ  ܪܡܝ  ܐܵܦ ܣ ܲ ܢ ܐܘ   ܡ 

ܹ̈ ܐ ܟ̰ܡ ܚܸܫܟܵܢܹ̈ ܐ   ܝܒ 
ܲ
 ܓ̰ܡܸܥܠܗܘܲܢ ܥ 

ܪܵܐ   ܒܢܵܦܝ 
ܗܪܵܐ    ܟܘܲܡܸܪܠܗܘܲܢ ܒ ܲ

 
ܢ ܥܵܓ̰ܸܙ 

ܲ
ܫܠ  ܢ ܦܝ  ܚܢ ܲ

ܲ
ܝܓܵܐ ܐ  ܲ  ܗ 

ܠ݇ܚ  ܝܟܵܐ ܐܵܙ ܲ
ܲ
 ܠܐ 

 ܠܡܵܢܝ  ܚܵܙ ܝܚ 
 

ܘܲܢ   ܗܵܘܵܪ، ܗܵܘܵܪ، ܗܵܘܵܪ ܓܸܣܠܵܘܟ 
ܘܲܢ   ܗܵܘܵܪ، ܗܵܘܵܪ، ܗܵܘܵܪ ܩܵܬܵܘܟ 

ܪܕܵܐ    ܢ ܘ ܲ ܢܬܝ 
ܲ
ܓܠ 

ܲ
ܡܵܪܬܵܐ܃ ܐ  ܲ

 ܙ 
 

Transcribed by Yousip Audesho 
 

Lyrics by: Folklore 
Melody by: Folklore 
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Azadoota ֍ 
Leeshana  

(Tounge/Language) 
 Jesus Spoke my Language 

 
YI-MAA (mother) was used as a metaphor for our country since you could be arrested and 
tortured for singing about your nation. 
 
 
LAA MEN-SHIT LAA LEE-SHAA-NAA[1] D YI-MAA[2] 
don't forget the language/tounge[1] of your mother[2] 
LEE-SHAA-NAA D YI-MAA, KHZEE LEH CHMAAY LAA KHIL-YAA[3] 
the lanugage of your mother, look how sweet[3] it is. 
GOO DAA LI-BAAN[4], HA-MAA-SHAA[5] KHOO-BAA[6] LEH MIL-YAA[7] 
in -our hearts-[4], it is always[5] filled[7] with love[6] 
BIZ-MAA-RIN[8] B' LEE-SHAA-NAAN QAA NAA-SHEH[9] NIKH-RAA-YAA[10] 
-i'm singing-[8] our language to foreign[10] people[9] 
MAA-DOO-YEH WIKH EE-WIKH AA-TOR-AA-YEH 
and letting them know that we are Assyrian 
 
 
--------------------------------------------------- 
Jesus Spoke My Language 
Imagine the world speaking Assyrian 
--------------------------------------------------- 
 
IT-WAA LAAN KHAA LEE-SHAA-NAA, RAA-BAA YAA-TdAA-NAA[11] 
we had a language, that was very -well known-[11] 
JOO DAA DOON-YEH[12], PEE-SHAA YOOL-PAA-NAA[13] 
in this world[12], it was education[13] 
NAATd-RIN[14] NEH OO KHAA-MI-NEH MAAKH KHAA CHEM-CHAA D DOO-SHAA[15] 
i will guard[14] it and save it like a spoon of honey[15] 
GOO DAA LI-BEE, BET PAA-YISH HEL YOM[16] D MO-TAAH[17] 
in my heart, it will stay until the day[16] of (my) death[17] 
 
BET tdAAL-BIN MI-NAAKH, YI-MEE 
i will ask of you, my mother 
QAAT RE-SHAAT MIN SHIN-TAAKH[18] 
that you will wake up from -your sleep-[18] 
GAA-SHIQ YAA-LAAKH OO BRAA-TAAKH  
look at your children and daughters 
WEE-YEEH STOO-NAA[19] DAA OOM-TAA[20] 
they've become a column/pillar[19] of this nation[20] 
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MUR-DOO-TAA[21] PRES-TEH[22] LAA GOO DAA-HAA DOON-YEH 
culture/discipline[21] was spread[22] in this world 
MAAKH KHOO-BAAKH KHIL-YAA, AKH-NAAN HICH LE-WAAKH KHIZ-YEH 
like your sweet love, we have never seen. 
 
HEL EE-MAAN (YAA YI-MEE) 
until when (oh my mother) 
LEH RE-SHAA (MIN SHIN-TAA) 
will she wake (from sleepiness) 
EN YAA-LAAKH OO BNAA-TAAKH BIS-PAA-RAA L' DEH QYEM-TAAKH 
if your children and daughters awate your rising 
 
B' Td-LAA-BIN MI-NOOKH, YAA MAAR-YAA[23] 
i will ask of you, oh lord[23] 
B' KHE-LOOKH[25] GU-BAA-RAA[24] 
with your mighty/noble[24] strength[25] 
DERIT REKH-MEH[26] QAA MI-LE-TEE, QAAT HAA-WEE-LAAN KHAA CHAA-RAA[27] 
return mercy[26] on my nation, so that we can have a remedy[27] 
LIK-LAAN PEE-SHAA KHAA MIN-DEE GOO DAA-HAA DOON-YEH 
SHOOQ MIN LEE-SHAA-NAAN D' YI-MAA, EE-WAA AAKH-NAAN KHOOM-YEH 
except for our mother language, that we have preserved. 
 
 
YAA-LAAN, BNAA-TAAN QOO-MOON, TdAA-NAAN OOD-YOOM LAA 
our boys, our girl get up/rise, our time is today 
 
YAA-LAAN, BNAA-TAAN QOO-MOON, TdAA-NAAN QAAR-BOO-NEH LAA 
our boys, our girl get up/rise, our time is getting nearer 
 
YAA-LAAN, BNAA-TAAN QOO-MOON, YI-MAA (Assyria) MIN SHIN-TAA BIR-YAA-SHEH LAA 
our boys, our girl get up/rise, our mother is rising from her sleep 
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Azadootaa ֍ 
Leeshana 

(Tongue/Language) ܐ   
Jesus Spoke My Language 

 

ܬܵܐ    ܐܵܙܵܕܘ 
ܗ ܠܸܫܵܢܵܐ ܕܝܸܡܵܐ  ܝܬ ܠ  ܢܫ   ܠܵܐ ܡ ܲ

ܗ ܚܸܠܝܵܐ   ܠܸܫܵܢܵܐ ܕܝܸܡܵܐ، ܚܙܝ  ܟܡܵܐ ܝܠ 
ܗ ܡܸܠܝܵܐ  ܒ ܗ ܝܠ  ܡܵܫܵܐ، ܡܚܘ  ܲ ܢ ܗ   ܓܵܘ ܕܐܵܗܵܐ ܠܸܒ ܲ

ܐ    ܝ 
ܖܹ̈ܵ ܟ  ܐ ܢܘ  ܢ ܩܵܐ ܐ݇ܢܵܫܹ̈   ܒܸܙܡܵܪܵܐ ܝܘܸܢ ܒܠܸܫܵܢ ܲ

ܐ   ܝ 
ܚ ܐܵܬܘܲܖܹ̈ܵ ܘ ܲ ܚ ܝ  ܐ ܝܘ ܲ ܝܕܘܲܥ   ܡ ܲ

 
ܕ݇ ܠܸܫܵܢܵܐ، ܪܵܒܵܐ ܝܵܕܥܵܢܵܐ   ܲ ܢ ܚ 

ܲ
ܬ ܗ݇ܘܵܐ ܠ   ܐܝ 

ܠܦܢܵܵܐ  ܫܵܐ ܝܘ  ܐ، ܦܝ  ܢܝ   ܓܵܘ ܕܐܵܗܵܐ ܕܘ 
ܫܵܐ   ܡܟ̰ܵܐ ܕܕܸܒ  ܲ

ܕ݇ ܟ̰ 
ܲ ܝܟ  ܚ 

ܲ
ܝܢ ܗ ܡܐ  ܡ  ܲ  ܢܵܛܪܸܢ ܗ ܘܚ 

ܠ ܝܵܘܡܵܐ ܕܡܵܘܬܵܐ   ، ܒܸܕ ܦܐܵ ܫ ܗ ܲ  ܓܵܘ ܕܐܵܗܵܐ ܠܸܒܝ 
 

ܝ، ܝܸܡܝ    ܒܸܕ ܛܵܠܒܸܢ ܡܸܢܵܟ 
ܝ   ܢ ܫܸܢܬܵܟ  ܬܝ ܡ  ܫ ܲ  ܩܵܐ ܕܪܵܓ 
ܝ   ܟ 

ܒܢܵܬܹ̈ܵ ܝ ܘ ܲ ܟ 
ܠ݇ܕܹ̈ܵ ܲ ܫܸܩ ܝ   ܓ ܲ

ܡܬܵܐ    ܐ ܐ݇ܣܛܘܲܢܵܐ ܕܐܵܗܵܐ ܐܘ   ܗܸܘܝ 
 

ܐ   ܢܝ  ܣܬܵܐ ܝܠܵܗܲ ܓܵܘ ܕܐܵܗܵܐ ܕܘ  ܬܵܐ ܦܪܝ  ܪܕܘ   ܡ ܲ
ܐ   ܚ ܚܸܙܝܹ̈  ܟ̰ ܠܵܐ ܝܘ ܲ ܢ ܗܝ  ܚܢ ܲ

ܲ
ܝ ܚܸܠܝܵܐ، ܐ  ܒܵܟ  ܝܟ  ܚܘ 

ܲ
 ܡܐ 

ܢ ܝܵܐ ܝܸܡܝ    ܡ ܲ ܠ ܐܝ   ܗ ܲ
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ܢ ܫܸܢܬܵܐ  ܬܝ ܡ  ܫ ܲ  ܠܵܐ ܪܵܓ 
ܝ   ܝ ܒܸܣܦܪܵܵܐ ܠܕܗܵܝ ܩܝܵܡܬܵܟ  ܟ 

ܒܢܵܬܹ̈ܵ ܝ ܘ ܲ ܕ݇ܟ 
ܠܹ̈ܵ ܲ  ܐܵܢܝ݇ ܝ 

 
، ܝܵܐ ܡܵܪܝܵܐ   ܟ   ܒܸܛܠܵܒܵܐ ܝܘܸܢ ܡܸܢܘ 

ܢ݇ܒܵܪܵܐ  ܟ  ܓ ܲ ܝܠܘ  ܲ  ܒܚ 
ܕ݇ ܟ̰ܵܪܵܐ  ܲ ܢ ܚ 

ܲ
ܐ ܠ  ، ܩܵܐ ܕܗܵܘ  ܬܝ 

ܲ
ܐ ܩܵܐ ܡܸܠ  ܚܡ  ܲ

 
 ܕܵܪ ܝܬ ܖܹ̈

ܐ   ܢܝ  ܕ݇ ܡܸܢܕܝ  ܓܵܘ ܕܐܵܗܵܐ ܕܘ  ܲ ܢ ܦܝܵܫܵܐ ܚ 
ܲ
ܝܬܲ ܠ 

ܲ
 ܠ 

ܡܝ ܗ  ܢ ܚܘ  ܚܢ ܲ
ܲ
ܚ ܐ  ܘ ܲ ܢ ܕܝܸܡܵܐ، ܕܝ  ܢ ܠܸܫܵܢ ܲ ܘܲܩ ܡ   ܫܒ 

 
ܢ ܐܸܕܝܘܲܡ ܝܠܵܗܲ   ܡܘܲܢ، ܥ݇ܕܵܢ ܲ ܢ ܩܘ  ܲ ܕ݇ܢ ܒܢܵܬܹ̈ 

ܲ
 
ܠܹ̈ ܲ  ܝ 
 

ܪܒܸܢܬܵܐ ܝܠܵܗܲ  ܢ ܩܘ  ܡܘܲܢ؛ ܥ݇ܕܵܢ ܲ ܢ ܩܘ  ܲ ܕ݇ܢ ܒܢܵܬܹ̈ 
ܲ
 
ܠܹ̈ ܲ  ܝ 
 

ܫܵܐ ܝܠܵܗܲ  ܢ ܫܸܢܬܵܐ ܒܸܪܓ ܵ ܡܘܲܢ، ܝܸܡܵܐ ܡ  ܢ ܩܘ  ܲ ܕ݇ܢ ܒܢܵܬܹ̈ 
ܲ
 
ܠܹ̈ ܲ  ܝ 
 

Transcribed by Yousip Audesho 
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Nineveh ֍ 
written by Rabi William Daniel 

ܐܢܸ  ـܢܘ    

Nineveh 
 

ܝ ܟ 
ܲ
ܕܪ  ܠ ܨ ܲ

ܲ
ܩܠܝ  ܢܵܦܠܸܢ ܥ  ܘ   ܚܵܕ̄ ܫܒ 

KHAA SHWOOQ-LEE NAAP-LIN AAL SUD-RAAKH 

Let me fall upon your chest (embrace) 
ܬܵܐ  ܠܸܟܬܵܐ ܕܒܪܝ  ܐ ܡ ܲ  ܢܸܢܘ 

NIN-WEH, MU-LIK-TAA D’ BREE-TAA 

Nineveh, the queen of the creation/universe  
ܟ  

ܲ
ܦܪ 
ܲ
ܘ ܥ  ܘܡܵܐ ܕܣܵܪܦܸܢ ܡܸܢ ܓ ܲ  ܩ ܲ

QO-MAA D’ SAAR-PIN MIN GO UP-RAAKH 

might/maybe/perhaps I will sip/devour in your soil/earth 
ܬܵܐ ܪܫܝ  ܚܝ  ܫܘ  ܝܠܵܐ ܠܐܵܗܵܐ ܪܘ  ܲ ܟ̰ܐ ܚ  ܲ  ܚ 

KHU-CHAA KHE-LAA L’ AA-HAA ROO-KHEE SHOOR-SHEE-TAA  

Adding a little of strength onto my tired soul 
ܩܠܝ  ܠܚܵܪܵܒܝܸ  ܘ  ܢ ـــܟ  ܓܵܫܩܸ ــܫܒ   

SHWOOQ-LEE L’ KHAA-RAA-BIKH GAASH-QIN 

let me look/gaze at your ruins 
ܬܵܐ ܢܵܫܩܸܢ ܝܡܘ  ܲ ܐ ܒܚ  ܩ  ܟ  ܥܵܬܝ 

ܲ
ܬ  ܲ  ܠܒܸܢܝ 

L’ BIN-YU-TUKH AA-TEE-QEH, B’ KHUY-MOO-TAA NAASH-QIN 

onto your old buildings, I shall warmly kiss 
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ܚ ܲ  ܩܠܝ  ܠܘ  ܘ  ܥܝ  ܡܵܫ  ـܟ  ܒــܫܒ  ܕ ܕܡ  ܲ ܢــܝ   

SHWOOQ-LEE LOO-KHAAKH, BYUD DU-MEE, MAA-SHIN 

your tablets, let me wipe/clean with my blood 

ܪܬܵܐ ܬܵܐ ܡܗܝ  ܫܥܝ 
ܲ
 ܩܵܪܸܢ ܬ 

QAA-RIN TUSH-EE-TAA MHEER-TAA 

I will read your skilled/proficient/expert/masterful history 

 
ܩܝ  ܠܝ  ܝܵܐ ܟ ܐܦܐܵ ܝ̄  ܲ ܕܵܐ ܩܝ  ـܗ   

HU-QEE LEE, YAA KEE-PAA QEE-DAA 

narrate to me, oh burned/smoldered rocks 
ܬܵܐ ܒܘ  ܠ  ܬܠܵܐ ܕ ܓ ܵ  ܡ ܲ

MUT-LAA D GHAA-LEE-BOO-TAA 

the story/fable/legend of victory/military success 
ܘܡܵܐ ܕܵܪܥܸܫ ܠܸܒܝ  ܣܩܝ   ܕܵܐـܩ ܲ  

QO-MAA DAR-ISH LI-BEE SQEE-DAA 

might/maybe/perhaps it will awaken my weary/exhausted heart  
ܥܬܵܐ ܚܝ  ܙܕܘ  ܡܩܵܐ ܕ ܪܘ  ܘܡܵܐ ܕ ܦܠܵܛܵܐ ܡܸܢ ܥܘ   ܩ ܲ

QO-MAA D’ PAAL-TdAA MIN OOM-QAA D’ ROOKHEE ZDOO-TAA 

might/maybe/perhaps the fear will leave from my depth of my soul 
ܡܸܨ ܲ 

ܪ ܐ ܝܸܡܵܐܡ ܲ ܒ  ܢܬܵܐ ܕܓ ܲ  
MU-MI-SUN-TAA D’ GUW-REH YI-MAA 

the mother who nursed/breast fed the brave/gallant/hero men 
ܐ ܠܩܸܨܝ  ܗ̇ܘ ܫܸܡܵܐܐ̄  ܒ ܵ ܬ ܟܬܝ  ܡܵܪܵܐ ܢܵܐ ܐܝ   

MAA-RAA NAA EET KTEE-WAA L’ QI-SEE WAA SHI-MAA 

they say it is written on my forehead that name 
ܫ ܪܵܬܸܚ ܒܫܸܪܝܵܢܝ  ܗ̇ܘ ܕܸܡܵ  ܐܚܘ   

KHOOSH RAA-TIKH B’ SHIR-YAA-NEE WAA  DI-MAA 

let stir in my veins that blood 
ܪܬܵܐ ܕܸܡܵܐ ܕܗ̇ܝ ܐܵܬܘܲ  ܪ ܓܘ   

DI-MAA D’ DEH AA-TOR GOOR-TAA 

blood from that mighty Assyria 

  



 

221 

ܢ ܐܵܗܵܐ ܝܠ̄ܵܗ  ܝܬܵܐ ܝܸܡ ܲ
ܲ
 ܣܵܦ 

SAA-PE-TAA d YI-MAA, AA-HAA LEH 

surrendering/delivering/handing over of the mother, this is 
ܪܵܐ ܝ ܛܘ  ܝ ܕܸܫܬܵܐ ܒܢ ܲ  ܒܢ ܲ

BNEH DISH-TAA, BNEH TdOO-RAA 

Sons of the plaines, sons of the mountain 
ܒܵܐ ܘ ܚ ܲ  ܚ ܒܚܵܕ̄ ܚܘ  ܘܸܓ ܲ  ܝـܙ ܲ

ܵ
ܐ ܠܵ  

ZU-WI-GUKH B’ KHAA KHOO-BAA OO KHE-LAA 

joining/uniting with one love and might/strength 
ܐ    ܒܵܥـܝܵܐ ܒ    ܗܵܘ  ܲ

ܪܵܐ   ܪܵܐـܫܵܪܝ  )ܟ̰ܸܡ( ܪ  ܝܸܣܘ   
BUY-EH HAA-WEH,   RUB SHAA-REE-RAA, YI-SOO-RAA 

wanting to be, with great/high trust/honesty, that it is tied/linked to 

 

ܢ ܡܬܵܐ ܒܪܘ  ܝ ܐܘ  ܫܚܸܕ ܩܵܐ ܒܢ ܲ ܝ  ـܡ ܲ  
MUSH-KHID QAA BNEH OOM-TAA, BROO-NEE 

herald/announce/bring tidings to the sons of/people of the nation, my son 
ܩܬܵܐ ܢܸ   ܐܢܘ  ـܟܸܣ ܢܸ  ܕܬܵܐ ܒܢـܝ  ـܥܵܬܝ  ܲ ܐ ܚ  ܢܘ   

KIS NIN-WEH AA-TIQ-TAA, NIN-WEH KHU-TAA BNEE 

onto ancient Nineveh, we shall build a new Nineveh 

 
ܠܘ   ܪܫ  ܢ ܕܫܘ  ܡ ܲ ܕܪܝ  ܓܢـܝ  ܟܠ ܐܝ  ܟ  ܠܨ ܲ  

KOOL EE-MUN D’ SHOOR-SHI-LOOKH, L’ SUD-REE GNEE  
all whenever you tire/get weary, onto my chest/embrace set yourself 

ܢ ܓ ܲ  ܠ ܡ  ܝܠܵܐ ܫܩܘ  ܲ ܪܬܵܐܚ  ܢ̄ـܒ ܲ  
KHE-LAA SHQOOL MIN GU-BUR-TAA 

take strength from the mighty/noble/giant one 

 

ܪ ܐ ܩܵܐ ܘ ܙܡܘ  ܣܝ   ܡܘ 
MOO-ZEE-QAA OO ZMOO-REH 

music and lyrics 

ܐ ܝܠ ܡ ܕܵܢܝ  ܲ  ܡܸܢ ܘܸܠܝ 
MIN WILLIAM DANIEL 
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Talal Graish ֍ 
Gowrah d’ Tyareh 

(Gallant/Brave Men of Tyareh) 

 

ܪ ܹ̈ܐ ܕܜܝܵـܪ ܗ  ܓܒ 
 

  Years before the Assyrian Genocide began at the hands of Kurdish and Turkish intruders, a 13-year-old 

Loy came tome Assyrian leader Malik Barkho and asked him for a gun to participate in defending his 

village against the ongoing Kurdish attacks. Malik Barkho rejected because according to the Tyari tribe 

laws, the minimum age of a fighter should be 15.  

  The boy decided to act on his own to prove his "manhood, he began to observe the convoys of Kurdish 

intruders. One day he saw a Kurdish convoy coming from the south-east of Lower Tyari, he sneaked from 

between the rocks and waited for the convoy’s guard (Scout), which preceded the convoy hundreds of 

meters, until he approached and then he attacked him, threw him down from his horse and stabbed him to 

death.  Then he took his gun and fled between the rocks under the fire coming from the convoy.  

  The boy continued until he reached his village, Margeh.  Malik Barkho heard the incident after the 

Kurds complained about the assault, so he started inquiring about the doer’s identity.  Finally, he was told 

that it was Odisho D’be Bareta, the boy whom he refused to arm since some time ago. He was surprised at 

his courage and allowed him to bear arms and compensated the Kurdish convoy with some cattle.  

  After the genocide against the Assyrians by Kurds and Turks, the Be-Bareta family settled in the Nala 

district in occupied Assyria among the members of their tribe, “Bne-Legippa” of Lower Tyari.  

  At the end of 1959, the Barzani tribe killed the leader of the Zebari tribe, Ahmad Agha Zebari in Mosul. 

Later his funeral convoy passed in the “Bne Legippa” territories. It is customary for the Assyrian tribes to 

receive the funeral convoys that pass through their territories, by joining the convoy and holding the horse 

reign of the wagon that carries the coffin.  Odisho D’be Bareta, who was in his 70s then, as a Mayor of 

Douriyyeh village, refused to receive Al-Zibari funeral which caused after a period, a strong attack of 

hundreds of fighters of the Kurdish intruders (Zibar, Hirki, and Surji tribes) against the Douriyyeh 

village.  

  Odisho D’be Bareta with his cousins were only 10 armed men because of the lack of weapons, though 

they killed many of the attackers who fled after three months of intermittent fighting, leaving their dead 

behind them.  

  In a meeting in 1974, Agha Saber, the leader of the Surji tribe, confirmed that at the end of 1959, he sent 

500 fighters to destroy Douriyyeh village.  He was stunned to learn that he was confronted by a small 

group of Assyrian Tyari fighters.  

  Douriyyeh is in Nala district, most of whose villages have been displaced by the orders of the Ba’ath. 

The subsequent displacement of all the occupied areas of Assyria, despite the presence of strong men, was 

completed by the Kurdish intruders later, due to the submissiveness of the Assyrian politicians in Iraq in 

front of the Kurds, which prevented the arming of the Assyrians by third parties.  

The Assyrian hero Odisho D’be Bareta passed away in 1979. 
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ܡܝ  
ܲ
ܗ  ،  ܒܪܵܐ ܕܥ  ܡܝ  ܝܠ 

ܲ
 ܒܪܵܐ ܕܥ 

BRAA U-MMEE LEH BRAAT U-MMEE 
she is the daughter of my uncle (paternal), daughter of my uncle 

ܐ ܵ ܝܹ̈ ܒ ܠܵܬ  ܢ ܒܢ ܲ ܡܝ  ܡ 
ܲ
 ܒܪܵܐ ܕܥ 

BRAA U-MMEE MIN BNE BE-LA-TAA 
she is the daughter of my uncle from the sons of Belata  

(village of Hakkari in Turkey)100 miles North of Erbil, 72 miles West of Urmia 
ܪ ܹ̈ܐ  ܝܗܝ ܓܒ 

ܲ
ܐ ܘܟܠ  ܫܬ  ܪܕ ܲ

ܢ ܣ ܲ  ܡ 
M’ SAAR-DASH-TEH OO KOO-LAA GO-REH 

from Sardushta and all brave/courages men 
ܐ ܬܵ 

ܡܹ̈ܵ ܲ ܐ ܘܚ  ܢܩ ܹ̈ ܠܘܵܐ ܓ̰ܘ ܲ ܲ ܢ ܗ   ܡ 
B’ HAAL-WAA JWAAN-QEH OO KHAA-MAA-TAA 

from Hulwa, young men and young ladies 
 

ܵܪܵܐ  ܢ ܕܟ  ܐ ܡ  ܵ ܬ  ܐ ܝܠܵܗ̇ ܡܠܝ   ܡܵܬܵ 
MAT-AA LAA MLEE-TAA M’ DKHAA-RAA 

it a village, full of memories 
ܐ  ܵ ܥܬ̄  ܝܬ ܠܝܗܝ ܙܕܘ  ܲ

ܐ ܘܠ 
ܹ̈
ܢ̄ܒܵܪ   ܓ ܲ

GU-BAA-REH O LIT-LAH ZDOO-TAA 
mighty/noble/giants and have no fear 

ܕ̄ ܒܐܸܡܵܐ ܲ  ܡܵܪܝ̄ ܠܸܒܵܐ ܟܠ ܕܚ 
MAR LI-BAA KOD KHAA B’ I-MA 

the owners of heart (courageous) all from 1 to 100 
ܐ ܵ ـܝܹ̈ ܒ ܠܵܬ  ܢ ܒܢ ܲ ـܓ̰ܝ  ܡ  ܝـܟ  ܓ̰ ܲ

ܲ
 ܡܐ 

MAKH JAA-JEE MNA BE-LAA-TAA 
like Jujee from the sons of Belata  
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ܢ ܛܝܵܪ ܹ̈ܐ ܡܝ  ܡ 
ܲ
ـܝܹ̈ ܕܥ  ܝܗܝ  .  ܒܢ ܲ

ܲ
ܡܝ  ܝܠ 

ܲ
ܝܹ̈ ܕܥ   ܒـܢ ܲ

BNE U-MEE LAA BRAAT U-MEE,   BNE U-MEE LAA D’ TdYAA-REH 
sons of the daughter of my uncle (paternal), sons of my uncle 

ܐ  
ܥܹ̈ ܝ ܠܸܒܵܐ ܒܫܸܡܵܐ ܝܕ̄ܝ 

ܲ
 ܡܵܪ 

MAR LI-BAA B’ SHI-MAA DEE-YEH WEH 
owners of heart (courageous) with the name that was known 

ܟܵܪ ܐ ܲ ܢ ܗ  ܝܗܝ ܨܸܦܝܵܐ ܡ 
ܲ
ܨܠ 
ܲ
 ܘܐ 

O0 AAS-LA SIP-YAA ‘M HU-KAA-REH 
and the pure source/origin  from Hakkari 

 
 

ܡܝ  ܣܘܲܪܘܲ ܟܸܪܵܐ
ܲ
 ܒܪܵܐ ܕܥ 

BRAA U-MEE SOO-RAA OO KI-RAA  
my cousin, the young one speak 

ܢ̄ܒܵܪܵܐ ܐ ܟܡܵܐ ܓ ܲ ܵ ܬ  ܫܝ 
ܲ
ܢ ܐ   ܡ 

M’ AA-SHEE-TAA KMA GU-BAA-RAA 
from Asheeta, how might/noble/giants  ??  

ܡ̄  ܗ ܦܝܵܫܵܐ ܠܐܸܕܝܘ  ܬ   ܪܙܘ   ܐܘ 
M’ OOR-ZOO-TEH PYAA-SHA L’ ID-YOM 

manhood/manliness has remained until today 
ܩܵܪܵܐ  ܠܗ ܒ ܗ ܘܐܝ  ܢ ܝ 

ܲ
 ܚܸܩܪ 

KHIQ-RAAN I-BEH OO EE-QAA-RA 
it is the glory and honor   

 
  



 

225 

ܪܵܐ ܒܠܸܒܵܐ ܕܕܸܫ̰ܡܸܢ ـܗ  ܡܥܒ̄ 
NOO-RA B’ LI’BAA D’ DISH-MIN NEH 

they made enter, onto the heart of the enemy 
ܝܬ ܠܵܗܲ ܟ̰ܘ  ܟ̰ܵܐܪܵܐ

ܲ
ܐ ܘܠ  ܵ ܥܬ̄   ܙܕܘ 

ZDOO-TAA OO LIT-LA CHOO CHAA-RAA 
fear and there is no remedy 

ـܗ  ܩܪܝ  ܫܸܡ  ܲ ܡ ܚ  ܠ ܐܸܕܝܘ   ܗ ܲ
HAL ID-YO KHIQ-REE B’ SHI-MEH 

until today, my glory of the name 
ܗܵܪܵܐ ܒ   ܣܘܲܪܘܲ ܟܸܪܵܐ ܒܫܘ 

SOO-RAA OO KI-RAA B’ SHOO-HAA-RAA 
the young speak ones with pride 

 
ܢ ܛܝܵܪ ܹ̈ܐ   ܡܝ  ܡ 

ܲ
ܝܹ̈ ܕܥ  ܝܗܝ   .  ܒܢ ܲ

ܲ
ܡܝ  ܝܠ 

ܲ
ܝܹ̈ ܕܥ   ܒܢ ܲ

BNE UM-EE LAA BRAAT UM-EE  ,  BNE UM-EE D’ TdYAA-REH 
sons of the daughter of my uncle (paternal), sons of my uncle 

ܐ  
ܥܹ̈ ܝ ܠܸܒܵܐ ܒܫܸܡܵܐ ܝܕ̄ܝ 

ܲ
 ܡܵܪ 

MAR LI-BAA B SHI-MAA DEE-YEH WEH 
owners of heart (courageous) with the name that was known 

ܟܵܪ ܐ ܲ ܢ ܗ  ܝܗܝ ܨܸܦܝܵܐ ܡ 
ܲ
ܨܠ 
ܲ
 ܘܐ 

OO AAS-LAA SIP-YAA M’ HU-KAA-REH 
and the pure source/origin  from Hakkari 
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ܐ         ܵ ܫܘܲܥ̄ ܕܒ ܝܬ̄ ܒܵܪ ܝܬ  ܕܝ   ܥܒ 
O-DEE-SHO D’ BEH BAA-RE-TAA 

Odisho from the house of Bareta 
ܐ ܵ ܬ  ܚ̄ܠܵܐ ܚܠܝ  ܐ ܢ ܲ ܪܸܝ   ܢ ܕܘ   ܡ 
M’ DOO-RE-YEH NAA-LAA KHLEE-TAA 

from the pearls of sweet Nala 
ܕܘܲ  ܣ ܲ ܲ ܢ ܕܸܢܚܵܐ ܕܒ ܝܬ ܗ  ܲ  ܡܝ 

M’ YAN DIN-KHAA D’ BEH HAA-SAA-DO 
?? Dinkha from the house of Husudo 

ܐ ܵ ܬ  ܗ ܬܠܝ  ـܪ ܗ ܠܓܘܲܬ  ܢܓ̰ܵ ܲ  ܚ 
KHAN-JAA-REH L’ GO-TEH TLEE-TAA 

a dagger on ?? 
 

ܓܸܦܐܵ  ܲ
ܝ ܠ  ܐ ܒܒ ܲ ܪܝ 

ܲ
 ܬܪ ܝܢ ܐ 

TREH UR-YEH MNE-LEH GI-PAA 
two lions from the sons of Legipa 

ܝܗܝ  ܲ
ܟܠܵܐ ܠ  ܲ ܐ ܟܡܵܐ ܫ  ܵ ܬ  ܪܙܘ   ܐܘ 

OOR-ZOO-TAA KMAA E'SHAK-LAA-LAA 
 how much manhood/manliness it takes it 
ܹ̈ـܐ  ـܪ ܗ ܠܓܘܲܝܗܝ ܬܸܠܝ  ܢـܓ̰ܵ ܲ  ܚ 

KHAN-JAA-REH L’ GO-TAAYAA TIL-YEH 
dagger hanging from ? 

ܢ ܗܘܵܘ ܠܵܗܲ  ܪܡܝ  ܐ ܡ ܲ  ܗܵܝ ܜܝܵܪ 
EH TdYAA-REH EH MAAR-MEE-WAA LAA 

they lifted (raised) it for Tyrareh 
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ܢ ܜܝܵܪ ܹ̈ܐ ܡܝ  ܡ 
ܲ
ـܝܹ̈ ܕ ܥ  ܝܗܝ    .   ܒـܢ ܲ

ܲ
ܡܝ  ܝܠ 

ܲ
ـܝܹ̈ ܕܥ   ܒـܢ ܲ

BNE UM-EE LAA BNE U-MEE  ,  BNE UM-EE LAA D’ TdYAA-REH 
sons of the daughter of my uncle (paternal), sons of my uncle 

ܐ  
ܥܹ̈ ܝ ܠܸܒܵܐ ܒܫܸܡܵܐ ܝܕ̄ܝ 

ܲ
 ܡܵܪ 

MAR LI-BAA B’ SHI-MAA DEE-YEH WAA 
owners of heart (courageous) with the name that was known 

ܟܵܪܸܐ ܲ ܢ ܗ  ܝܗܝ ܨܸܦܝܵܐ ܡ 
ܲ
ܨܠ 
ܲ
 ܘܐ 

OO US-LAA SIP-YAA M’ HU-KAA-REH 
and the pure source/origin  from Hakkari 

 
 ܟ̰ ܝܒܘ  ܠܟ̰ܸܪܵܐ ܕܒ ܝܬ ܟ̰ܵܒܵܐ

CHE-BO L’ CHI-RAA D’ BEH CHAA’BAA 
Bravo/well done!! Onto Chira House of Chaba 

ــܐ  ـܠܵܫܹ̈ 
ܘ ܦܵ  ܦـܵܠܵܫܵܐ ܕ ܓ ܲ

PAA-LAA-SHA D’ GOO PAA-LAA-SHEH 
a fighter amongst fighters 

ܢܘܲ ܒܪܘܲܢܵܐ ܕܫܘܲܢ ܐ  ܡܟ̰ܘܲܫܝ 
M’ CHO-SHEE-NO BROO-NA D’ SHO-NEH 

Chosheeno, son of Shoneh 
ܗ  ܐ ܠܪ ܫ 

ܹ̈
ـܪ 
ܲ
ܐ ܘܦ  ܵ ܝܹ̈ ܡܵܬ  ܢ ܒܢ ܲ  ܡ 

MIN BNE MAA-TAA O PAA-REEH L’ REE-SHEH 
from the sons of the village and feathers on his head 
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ـܢ̄ܒܵܪ ܹ̈ܐ ܗ̄ܘܵܘ̄  ܐ ܓ ܲ ܪܝ 
ܲ
 ܬܪ ܝـܢ ܐ 

TRE UR-YEH GUB-AA-REH WAA 
two lions, mighty/noble/giants they were 

ـܐ ܗ̄ܘܵܘ̄  ܝ 
ܵ
ܹ̈ܐ ܜܝܵܪ ܝܵـܦ   ܩ ܲ

QAA-YAA-PEH TdYAA-RAA-YEH WAA 
the were huge/tall Tyarayeh  

ܚܵـܐ ܠܫܸܡܝܗ ܡܘܲܕܝ  ܗ̄ܘܵܘ̄  ܒ   ܫܘ 
SHO-KHAA L’ SHI-MAA D’ MOO-DEE WAA 

praise/glory onto their names, (is) what it was 
ܝܗ  ܲ

ܬ  ܗ̄ܘܵܗ̄ ܠ   ܡܘܲܕܝ̄ ܠܸܒܵܐ ܐܝ 
MOD LI-BAA ET-WAA-LAA YAA 

what heart they had 
 

ܐ  ܢ ܜܝܵܪ  ܡܝ  ܡ 
ܲ
ـܝܹ̈ ܕܥ  ܝܗܝ  .  ܒـܢ ܲ

ܲ
ܡܝ  ܝܠ 

ܲ
ـܝܹ̈ ܕܥ   ܒـܢ ܲ

BNET UM-EELA BNE U-MEE  ,  BNET U-MEE LAA D’ TdYAA-REH 
sons of the daughter of my uncle (paternal), sons of my uncle 

ܐ  
ܥܹ̈ ܝ ܠܸܒܵܐ ܒܫܸܡܵܐ ܝܕ̄ܝ 

ܲ
 ܡܵܪ 

MAR LI-BAA B SHI-MAA DEE-YEH WEH 
owners of heart (courageous) with the name that was known 

ܟܵܪ ܐ ܲ ܢ ܗ  ܝܗܝ ܨܸܦܝܵܐ ܡ 
ܲ
ܨܠ 
ܲ
 ܘܐ 

OO US-LAA SIP-YAA M’ HUK-AA-REH 
and the pure source/origin  from Hakkari 

 
Singer: Talal Graish 

Written by:  Amir Younan 

Melody by: Amir Younan 

Assyrian transcribed by: Orahim Lazar and Athra Kado 

 
 
  



 

229 

 

 

 

Rinyo 
 

Lyrics provided by Rinyo at 

Rinyo.org 

And 

https://www.youtube.com/c/RinyoToons/videos?view=0&sort=p&flow=grid 

 

https://www.facebook.com/Rinyo.Inc 

 

 

 

 

 

 

 

 

 

Please donate and help this important organization to teach our language to our future. 

https://www.paypal.com/fundraiser/charity/1376058 

 

https://www.facebook.com/donate/2548322531882439/ 

  

https://www.youtube.com/c/RinyoToons/videos?view=0&sort=p&flow=grid
https://www.facebook.com/Rinyo.Inc
https://www.paypal.com/fundraiser/charity/1376058
https://www.facebook.com/donate/2548322531882439/
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Rinyo ֍ 
Alap Beet 

(Alphabet) 
 

Alap  ER-YAA   lion 

Beet  BOO-MAA   owl 

Gamal  GOOM-LAA   camel 

Dalat   DEE-WAA   wolf 

      

Heh   HAA-BAA-WAA   flower 

Waw  WAA-ZAA   goose 

Zain ZAA-RAA-BAA zebra 

Khait KHMAA-RAA donkey 

      

Tdait  TdE-RAA  bird 

Yodh  YO-NAA  dove/pigeon 

Kap  KUL-BAA  dog 

Lamad  LO-ZAA  almond 

      

Meem  MO-ZAA  banana 

Noon  NISH-RAA  eagle 

Simkat  SOO-SAA  horse` 

Aih  I-ZAA  goose 

      

Peh  PEE-LAA  elephant 

Sadeh  SIP-RAA  sparrow 

Qop  QO-PAA  monkey 

Resh  ROO-MOON-TAA  pomegranate 

      

Sheen  SHIK-WAAN-TAA 
 ant 

(feminine/singular) 

Taw  TAA-LAA  fox 
 

    

   

  

MI-LEH KHIL-YEH, DEE LOO-POON OO MOO-ROON 

sweet words, just learn and say 

QEE-NAA-TEH SHIL-YEH, DEE ZMOO-ROON 

quiet melodies, just sing 

 

 



 

231 

QIN-TAA = (1) green (femine) (2) melody, song, tune 

HAA-WAAZ = rhythm  

QOP-TAA = another word (Eastern Assyrian) for owl 

MAAY-MOON = monkey (Turkish)  

BIB-LAA = another word for flower 

UR-MOON-TAA = another word for pomegranate 

KHUB-RAA = (1)news/information (2) word 

 

Singer:  Ramina Odicho 
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Rinyo ֍ 
Alap Beet 

(Alphabet Song) 

ܪܝܵܐ ܐ ܲ ܪܝܵܐ ܐ ܐ ܐ 
ܲ
ܐ   

Alap, UR-YAA (lion) 

ܡܵܐ ܒ ܡܵܐ ܒ ܒ ܒܘ  ܒܘ   
Beet, BOO-MAA (owl) 

ܡܠܵܐ  ܓ ܡܠܵܐ ܓ ܓ ܓܘ  ܓܘ   
Gammal, GOOM-LAA (camel) 

ܐ  ܕ ܐܒ ܵ ܐ ܕ ܕ  ܕ 
ܵ ܐܒ  ܕ   

Dalat, DEE-WAA (wolf) 

ܐ  ܗ ܒܵܒ ܵ ܲ ܐ ܗ ܗ ܗ  ܒܵܒ ܵ ܲ ܗ   
Heh, HU-BAA-WAA (flower) 

ܙܵܐ  ܘ ܲ ܙܵܐ ܘ ܘ ܘ  ܲ ܘ   
Waw, WU-ZAA (goose/gander) 

ܪܵܦܐܵ ܙ ܪܵܦܐܵ ܙ ܙ  ܙ ܲ
ܲ
ܙ    

Zain, ZU-RAA-PAA (giraffe) 

ܚܡܵܪܵܐ ܚ ܚ ܚܡܵܪܵܐ  ܚ  
Khet, KHMAA-RAA (donkey) 

ܝܪܵܐ ܛ ܝܪܵܐ ܛ ܛ ܛ ܲ ܛ ܲ   
Tdet, TdE-RAA (bird) 
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ܝܘܲܢܵܐ ܝ ܝ ܢܘܲܢܵܐ ܝ   
Yodh, YO-NAA (dove/pigeon) 

ܠܒܵܐ ܟ ܠܒܵܐ ܟ ܟ ܟ ܲ ܟ ܲ   
KAP, KUL-BAA (dog) 

ܠܘܲܙܵܐ ܠ ܠ ܠܘܲܙܵܐ  ܠ  
Lammad, LO-ZAA (almond) 

ܡܘܲܙܵܐ ܡ ܡ ܡܘܲܙܵܐ  ܡ  
Meem, MO-ZAA (banana) 

ܢܸܫܪܵܐ ܢ ܢ ܢܸܫܪܵܐ ܢ   
Noon, NISH-RAA (eagle) 

ܣܵܐ   ܣ ܣܵܐ ܣ ܣ ܣܘ  ܣܘ   
Simkat, SOO-SAA (horse) 

ܥܸܙܵܐ ܥ ܥ ܥܸܙܵܐ  ܥ  
Aih, I-ZAA (goat) 

ܠܵܐ ܦ ܠܵܐ ܦ ܦ ܦܝ  ܦܝ    
Peh, PEE-LAA (elephant) 

ܨܸܦܪܵܐ ܨ ܨ ܨܸܦܪܵܐ ܨ   
Sadeh, SIP-RAA (sparrow) 

ܩܘܲܦܐܵ ܩ ܩ ܩܘܲܦܐܵ ܩ  
Qop, QO-PAA (monkey) 
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ܢܬܵܐ ܪ ܢܬܵܐ ܪ ܪ ܪܵܡܘ  ܪܵܡܘ    
Resh, RAA-MOON-TAA (pomegranate)  

ܢܬܵܐ ܫ ܢܬܵܐ ܫ ܫ ܫܸܟܘ ܲ ܫܸܟܘ ܲ   
Sheen, SHIK-WUN-TAA (ant) 

ܥܠܵܐ ܬ ܲ
ܥܠܵܐ ܬ ܬ ܬ 

ܲ
ܬ    

Taw, TAA-LAA (fox) 
 
ܢ ܪܘ  ܢ ܘܐܡ̄ܘ  ܦܘ  ܐ ܝܠ̄ܘ  ܹ̈ܐ ܕ  ܐ ܚܸܠܝ 

ܹ̈
 ܡܸܠܠ 

MIL-EH KHIL-YEH, DE LOO-POON OO MOO-ROON 

sweet words, (go ahead) learn and say (all of you) 
ܹ̈ܐ ܐ ܫܸܠܝ  ܹ̈ ܢܵܬ    ܩܝ 
QEE-NAA-TEH SHIL-YEH 

quiet melodies 
ܢ  ܪܘ  ܐ ܙܡܘ   ܕ 
DE ZMOO-ROON 

(go ahead) sing (all of you) 

 

BOO-MAA (Western), QOP-TAA (Eastern) = owl 

LOOP = learn (verb) 

MAA-LIP = teach (verb) 

MOOR = say (verb) 

UR-MOON-TAA (Eastern)= pomegranate  (RAA-MOON-TAA (Western)) 

BIB-LAA (Eastern) = flower 

MI-LAA = word (KHUB-RAA has persian/turkish orgins) 

  ex:  POO-SHAAQ MI-LEH = dictionary  (POO-SHAAQ-TAA d MI-LEH (explanation of 

words)) 

 
Singer:    Ramina Odicho 
Transcribed:   Marganita Samuel 
Translated to Assyrian  Ramina Samuel 
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Rinyo ֍ 
Zaaqraa Qodaa  

(Uzlaa Kooshaa (in Eastern Assyrian))   
(Spider) 

ܘܕܵ  ܩܪܵܐ ܩ ܲ ܐܙ ܲ  
ܫܵܐ(   )ܥܵܙܠܵܐ ܟܘ 

 
ܹ̈ܐ ܘܕ 

ܩ ܙܵܩܪܵܐ ܩ ܲ ܲ
ܩ ܙ 

ܲ
 ܙ 

ZUQ ZUQ ZAAQ-RAA QO-DAA 

s s spider 
ܠ  ܲ

ـܐܐܣܸ̄ܩ ܠܵܗ ܥ  ܵ ܒ  ܪܙܝ  ܡ ܲ   
SIQ-LAA AL MUR-ZEE-WAA 

it climbed on the spout/nozzle 

  ܒܵܬ̄ܪ ܨܠܝ  ܠܵܗ ܡܸܜܪܵܐ
BAAR SLEE-LAA MITd-RAA 

after, the rain came down 
 ܘܟܵܘܣܘܲܗܲ ܬܵܪ ܐ ܗ̄ܘܵܐ
OO KO-SO TAA-REE-WAA  

and it’s hair got wet 
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 ܥܕ̄ܵܢܵܐ ܕܙܪܸܩ ܠܵܗ ܫܸܡܫܵܐ 
DAA-NAA ZRIQ-LAA SHIM-SHAA 

time (came) for the rising of the sun 
 ܘܠܡܸܛܪܵܐ ܡܘܲܢܫܸܦ ܠܵܗ
OO L’ MITd-RAA MON-SHIP-LAA 

and onto the rain, it erased 
ܹ̈ܐ ܘܕ 

ܩ ܙܵܩܪܵܐ ܩ ܲ ܲ
ܩ ܙ 

ܲ
 ܙ 

ZUQ ZUQ ZAAQ-RAA QO-DAA 

s s spider  
ܪܬ̄ܵܐ ܐܣܸ̄ܩ ܠܵܗ   ܓܵܗ̄ܐ ܐܚ̄ 
(KHAA) GAA-HEH KHEE-TAA SIQ-LAA 

one more time it climbed 

 
ܹ̈ܐ ܘܕ 

ܩ ܙܵܩܪܵܐ ܩ ܲ ܲ
ܩ ܙ 

ܲ
 ܙ 

ZUQ ZUQ ZAAQ-RAA QO-DAA 

s s spider  
ܕ̄ ܓܕܵܠܵܐ ܐܣܸ̄ܩ ܠܵܗ  ܲ ܠ ܚ 

ܲ
 ܥ 

UL KHAA GDAA-LAA, SIQ-LAA 

onto a string it climbed 
ܐ ܠܵܗ ܩܵܛܘ    ܒܥܕ̄ܵܢܵܐ ܐܬ̄ 
DAA-NAA TEE-LAA QAA-TdOO 

time (came) and came a cat 
ܥܬܘܗ̇ ܓ̰ܪܸܛ ܠܵܗ  ܡܢ ܙܕܘ 
MIN ZDOO-TAA, JRITd-LAA 

from it’s fear, it slipped 
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ܠܒܵܐ  ܕ̄ ܟ ܲ ܲ ܗ ܚ   ܪܚܸܛ ܗܘܵܐ ܠ 
RKHITd WAA-LEH KHAA KUL-BAA 

a dog came running 
ܩܠܵܐ ܥܪܸܩ ܠܵܗ   ܘܩܵܛܘ  ܒܢ ܲ
QAA-TdOO BNUQ-LAA, RIQ-LAA 

the cat cleared way (left), and ran away 
ܹ̈ܐ ܘܕ 

ܩ ܙܵܩܪܵܐ ܩ ܲ ܲ
ܩ ܙ 

ܲ
 ܙ 

ZUQ ZUQ ZAAQ-RAA QO-DAA 

s s spider 
ܪܬ̄ܵܐ ܐܣܸ̄ܩ ܠܵܗ   ܓܵܗ̄ܐ ܐܚ̄ 
(KHAA) GAA-HEH KHEE-TAA, SIQ-LAA 

one more time, it climbed 
 
ܹ̈ܐ ܘܕ 

ܩ ܙܵܩܪܵܐ ܩ ܲ ܲ
ܩ ܙ 

ܲ
 ܙ 

ZUQ ZUQ ZAAQ-RAA QO-DAA 

s s spider 
ܕܵܐ ܪܚܸ̄ܫ ܠܵܗ  ܕ̄ ܓܘ  ܲ ܠ ܚ 

ܲ
 ܥ 

UL KHAA GOO-DAA, KHISH-LAA 

onto a wall, it went 
ܗ ܦܘܵܚܵܐ  ܐ ܠ   ܒܥܕ̄ܵܢܵܐ ܡܚ 
B’ DAA-NAA MKHEE-LAA PO-KHAA 

time (came) a wind came (hit by a strong wind) 
ܕ̄ ܪ ܫܵܐ ܢܦܸܠ ܠܵܗ ܲ  ܘܚ 
OO KHAA REE-SHAA, NPI-LAA 

and all at once, it fell 
 
ܗ ܦܘܵܚܵܐ   ܥܕ̄ܵܢܵܐ ܕܟܠܝ  ܠ 
DAA-NAA KLEE-LAA PO-KHAA 

time (came) and the wind stopped 
ـܚܵܐ ܡܚܵـܝܵـܐ  ܗ ܢܝ   ܘܦܸܫ ܠ 
OO PISH-LAA NEE-KHAA MKHAA-YAA 

and the wind stayed blowing softly 



 

238 

ܹ̈ܐ ܘܕ 
ܩ ܙܵܩܪܵܐ ܩ ܲ ܲ

ܩ ܙ 
ܲ
 ܙ 

ZUQ ZUQ ZAAQ-RAA QO-DAA 

s s spider 
ـܝܠܘܗ̇ ܩܸܡ ܠܵܗ ܟܠܵـܝܵܐ  ܲ  ܒܚ 
B’ KHE-LO, QIM-LAA KLAA-YAA 

with it’s strength, it rose standing  

 
ܹ̈ܐ ܘܕ 

ܩ ܙܵܩܪܵܐ ܩ ܲ ܲ
ܩ ܙ 

ܲ
 ܙ 

ZUQ ZUQ ZAAQ-RAA QO-DAA 

s s spider 
ܪܬܵܐ ܒܫܪܵܪܵܐ ܲ  ܐܣܸ̄ܩ ܠܵܗ ܚ 
SIQ-LAA KHUR-TAA B-SHRAA-RAA 

after it climbed with truth (on it’s side) 
ܗ ܦܪܸܣ ܠܵܗ  ܥܸܙܠܘܗ̇ ܟܠ 
IZ-LOH, KOO-LEH PRIS-LAA 

it’s web/thread, all of it spread 
ܠܓܵـܐ ܕܗ̄ܘ ܐܓ̄ܵܪܵܐ  ܒܦ ܲ
B’ PUL-GAA DOH GAA-RAA 

onto half of the roof 
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ܪ ܡܵܐ ܕܙܩܸ  ܲ ܪ ܠܵܗܘܒܵܬ   
OO BAA-TAAR MAA, D’ ZQIR-LAA   

and after how, it weaved 
ܡܸܡ ܠܵܗ ܘܢܸܚ ܠܵܗ  ܘܡܬܘ 
OO MTOO-MIM-LAA OO NIKH-LAA 

and completed and it panted/went out of breath (???) 
 
ܹ̈ܐ ܘܕ 

ܩ ܙܵܩܪܵܐ ܩ ܲ ܲ
ܩ ܙ 

ܲ
 ܙ 

ZUQ ZUQ ZAAQ-RAA QO-DAA 

s s spider 
ܠ ܚܵܨܵܗ ܫܛܸܚ ܠܵܗ ܲ

 ܥ 
UL KHAA-SO, SHTIKH-LAA 

onto its back, it layed out / spread out 
 
Singer:    Nohadra Hanna 
Transcribed:   Marganita Samuel 
Translated to Assyrian  Ramina Samuel 
 

ܪܙܵܘܵܐ  MUR-ZAA-WAA = aqueduct   ܡ ܲ

ــܐ  ܚ  ܚܢܘ  ܢ ܲ    NUKH-NOO-KHEH = to pant/to puff/to gasp for air/ 

                                                     to breathe in a labored manner 
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Rinyo ֍ 
Lilyaa Shilyaa  
(Silent Night) 

ܫܸܠܝܵܐ ܠܸܠܝܵܐ   
 

ܵܐ ܫܸܠܝܵܐ.  ܗܵܘ ܠܸܠܝܵܐ ܟ  ܒܪܝ    
OH LIL-YAA (LEH-LIH).  BREE-KHAA SHIL-YAA 

oh night.  Blessed and quiet/silent 

ܗܪܵܢܵܐ ܐ ܡܸܠܝܵܐ  .ܒ ܲ ܹ̈ ܒ  ܒܟܸܟ   
BAAH-RAA-NAA. B’KIKH-WAA MIL-YAA 

lighting/luminous. with the full star 

 
ܪܵܐ ܚܸܠܝܵܐ  ܠܝܵܐ، ܙܥܘ  ܚܵܐ ܛ ܲ  ܡܫܝ 
MSHEE-KHAA TdIL-YAA.  SOO-RAA KHIL-YAA 

the Messiah fallen asleep.  Small and sweet. 

ܐ ܓܸܠܝܵܐ ܠܵܐ، ܕܠܵܐ ܗܘ  ܛܵܐ ܒܓܘ    ܩܡܝ 
QMEE-TdAA B’JOO-LEH.  LAA HAWEH GIL-YAA 

wrapped in clothes, so he wouldn’t be bare. 

ܝܢܵܐ  ܲ ܠܟܵܐ ܕܫ  ܗ ܡ ܲ ܠ   ܕܡܸܟ 
DMIKH-LEH, MUL-KAA D’SHE-NAAH 

He is asleep, the king of peace 
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ܵܐ ܫܸܠܝܵܐ.  ܗܵܘ ܠܸܠܝܵܐ ܟ  ܒܪܝ    
OH LIL-YAA (LEH-LIH).  BREE-KHAA SHIL-YAA 

oh night.  Blessed and quiet/silent 

ܟ ܛܵܒܹ̈ ܐ ܛܸܫܝܵܐ ܸܩܠܘ   ܠܵܐ ܫܒ 
LAA SHWIQ-LOOKH  TdA-BEH  TdISH-YAA 

you didn’t allow the news to be hidden 

 
 ܹ̈ ܥܝ 

ܲ
ܢ ܗܘܵܘܪ  ܡܪܝ  ܲ

ܒܵܐ ܟ ܐ ܙ  ܐ ܒܚܘ   
RAA-YEH B’KHOO-BAA, KEY ZUM-REE WAA 

the shepherds with love, they sang 

ܝܵܐ ܠܸܠܘ  ܲ ܢ ܗܘܵܘ ܗ  ܒܚܝ  ܲ  ܘܟ ܐ ܡܫ 
OO KEY M’SHUB-KHEE WAA HU-LE-LOO-YAA 

and they praised, “hallelujah”. 

ܗ ܠ  ܚܵܐ ܗܘ  ܫܘܲܥ ܡܫܝ   ܝ 
EE-SHOO MSHEE-KHAA WEE-LEH 

Jesus the Messiah (Christ in Greek), has become.  (is born) 
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ܵܐ ܫܸܠܝܵܐ.  ܗܵܘ ܠܸܠܗܵܘ ܠܸܠܝܵܐ ܟ  ܒܪܝ    
OH LIL-YAA (LEH-LIH).  BREE-KHAA SHIL-YAA 

oh night.  Blessed and quiet/silent 

ܠܝܵܐܡܘ   ܲ ܐ ܥ  ܵ ܒ  ܗ، ܟܸܟ  ܒܪܸܩܠ    
MOO-BRIQ-LEH  KIKH-WAA UL-YAA 

it shined, the high/heavenly/divine star 

ܐ  ܹ̈ ܫ  ܘ  ܐܠܗܘܲܢ ܒܵܬܪ ܗ ܐܵܢܝ ܡܓ   ܬ 
TEE-LOON BAA-REH, E-NEH MGHOO-SHEH 

they came after him, those magi/wise men/magian 

ܝܸ ܘܡ ܐܘ  ܹ̈ ܫ  ܘ  ܫܢ ܹ̈ܐ ܘܠܒ  ܠܗܘܲܢ ܕ ܲ  
OO MOO-YI-LOON DUSH-NEH OO LWOO-SHEH (LWESH-TAA) 

and they brought gifts and clothing 

ܗ ܠ  ܚܵܐ ܗܘ  ܫܘܲܥ ܡܫܝ   ܝ 
EE-SHOO MSHEE-KHAA WEE-LEH 

Jesus the Messiah (Christ in Greek), has become.  (is born) 
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ܵܐ ܫܸܠܝܵܐ.  ܗܵܘ ܠܸܠܝܵܐ ܟ  ܒܪܝ    
OH LIL-YAA (LEH-LIH).  BREE-KHAA SHIL-YAA 

oh night.  Blessed and quiet/silent 

ܗܪܵܢܵܐ ܐ ܡܸܠܝܵܐ  .ܒ ܲ ܹ̈ ܒ  ܒܟܸܟ   
BAAH-RAA-NAA. B’KIKH-WAA MIL-YAA 

lighting/luminous. with the full star 

 
ܪܵܐ ܚܸܠܝܵܐ  ܠܝܵܐ، ܙܥܘ  ܚܵܐ ܛ ܲ  ܡܫܝ 
MSHEE-KHAA TdIL-YAA.  SOO-RAA KHIL-YAA 

the Messiah fallen asleep.  Small and sweet. 

ܐ ܓܸܠܝܵܐ ܠܵܐ، ܕܠܵܐ ܗܘ  ܛܵܐ ܒܓܘ    ܩܡܝ 
QMEE-TdAA JOO-LEH.  LAA HAWEH GIL-YAA 

wrapped in clothes, so he wouldn’t be bare. 

ܝܢܵܐ  ܲ ܠܟܵܐ ܕܫ  ܗ ܡ ܲ ܠ   ܕܡܸܟ 
DMIKH-LEH, MUL-KAA D’SHE-NAAH 

He is asleep, the king of peace 

 

LEH-LEH = night.  LIL-YAA = night (old word) 

BIR-YAA(m) / BREE-TAA(f) = born 

HAA-SAAL-TAA = birth 

BAAH-RAA = light/natural light 

LEJ-LOO-JEH = sparkle/twinkle/shine 

MUB-RIQ = shine/emit rays of light 

JOO-LEH = clothes 

LWESH-TAA = clothing 

SHU-BUKH-TAA = praise 

SHU-BIKH = praise (verb) 

I-LAA-YAA = utmost / ultimate , high , heavenly , celestial 

   ex: MU-DRAASH-TAA I-LEH-TAA = high school (feminine word) 
 
Singer:  Sarha Abraham 
Transcribed:   Marganita Samuel 
Translated to Assyrian  Ramina Samuel 
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Rinyo ֍ 
Mubriq Yaa Khikhwaa  

(Twinkle Twinkle Little Star) ܐ    

ܒܪ ܩ ܝܵܐ  ܒܪ ܩ ܡ ܲ ܐܡ ܲ ܵ ܒ  ܟܵܘܟ   
 
ܐ  ܒ ܵ ܒܪ ܩ ܝܵܐ ܟܵܘܟ  ܒܪ ܩ ܡ ܲ  ܡ ܲ

ܢ ܗܵ  ܬ ܗܵ ܟܡܵܐ ܡܒܵܩܪ ܲ ܘܵܐܘܵܐ ܡܘܲܕܝ  ܐܝ    
 
ܬ ܘ  ܢ ܥܵܠܡܵܐ ܝ  ܠ ܡ  ܠ    ܥ 
ܬ ܐ ܘܣܸܐܡܵܐ ܟܸܐ ܠܵܗ  ܵ ܗܒ  ܐܝܟ  ܕ ܲ

  ܡ ܲ
ܐ  ܒ ܵ ܒܪ ܩ ܝܵܐ ܟܵܘܟ  ܒܪ ܩ ܡ ܲ  ܡ ܲ

ܢ ܗܵ  ܬ ܗܵ ܟܡܵܐ ܡܒܵܩܪ ܲ ܘܵܐܘܵܐ ܡܘܲܕܝ  ܐܝ    
 

ܡܫܵܐ ܓܵܢܝܵܐܟܠ ܥܵ  ܕܵܢܵܐ ܕܫ    
ܐ ܐܵܙܵܠܵ  ܵ ܝܒ 

ܲ
ܢܝܵܐܐ  ܘܟܠ ܥ  ܲ ܘܫ   

ܕܵ  ܲ ܢ ܚ 
ܲ
ܚܙ ܬܠ 

ܪܝܵܐ ܟܸܐ ܡ ܲ ܟ̰ܵܐ ܦܘ   
ܝܵܐ ܗܪܵܐ ܠܫܡ ܲ ܢ ܣ ܲ ܪ ܡ  ܒܗ   ܡ ܲ
ܐ  ܒ ܵ ܒܪ ܩ ܝܵܐ ܟܵܘܟ  ܒܪ ܩ ܡ ܲ  ܡ ܲ

ܢ ܗܵ  ܬ ܗܵ ܟܡܵܐ ܡܒܵܩܪ ܲ ܘܵܐܘܵܐ ܡܘܲܕܝ  ܐܝ    
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ܝܠܸܐ ܗܵ  ܲ

ܘ ܐܵܙܘܲܠܵܐ ܕܓܵܘ ܠ   
ܘܲܟ  ܒܫܵܘܦܸܗ ܟܵܠܸܐ   ܕܠܵܐ ܕܝ 

ܝܬܸܗ ܠܵܐ ܡܵܨܸܐ ܚܵܙܸܐ ܩܵܕܵ  ܡ ܲ  
ܪܚܸܗ ܕܠܵܐ ܕܗܵ  ܠ ܐܘ 

ܲ
ܟ  ܥ  ܗܪܘ  ܘ ܒ ܲ  

 
ܐ  ܒ ܵ ܒܪ ܩ ܝܵܐ ܟܵܘܟ  ܒܪ ܩ ܡ ܲ  ܡ ܲ

ܢ ܗܵ  ܬ ܗܵ ܟܡܵܐ ܡܒܵܩܪ ܲ ܘܵܐܘܵܐ ܡܘܲܕܝ  ܐܝ    
ܐ  ܒ ܵ ܒܪ ܩ ܝܵܐ ܟܵܘܟ  ܒܪ ܩ ܡ ܲ  ܡ ܲ

ܢ ܗܵ  ܬ ܗܵ ܟܡܵܐ ܡܒܵܩܪ ܲ ܘܵܐܘܵܐ ܡܘܲܕܝ  ܐܝ    
ܢ ܗܵ  ܬ ܗܵ ܟܡܵܐ ܡܒܵܩܪ ܲ ܘܵܐ ܘܵܐ ܡܘܲܕܝ  ܐܝ   

 
Singer:  Sandra Odicho 
Transcribed: Marganita Samuel 
Translator:  Ramina Samuel   
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Rinyo ֍ 
Khamsha Qopeh Shwara L’ Shweeta 

(5 Little Monkeys Jumping on the Bed) ܐ    
 

ܬܵܐ ܠ ܬ̄ܫܘܝ 
ܲ
ܐ ܫܘܵܪܵܐ ܥ 

ܦܹ̈ ܡܫܵܐ ܩܘ  ܲ  ܚ 
 

ܬܵܐ ܠ ܬ̄ܫܘܝ 
ܲ
ܐ ܫܘܵܪܵܐ ܥ 

ܦܹ̈ ܡܫܵܐ ܩܘ  ܲ  ܚ 
ܠܬܵܐ ܩܫܝܬܵܐ  ܗ ܢܦ ܲ ܕ̄ ܢܦܸܠ  ܲ  ܚ 
ܣܝܵܐ ܡܸܪ ܗ

ܲ
ܣܝܵܐ ܘܐ 

ܲ
ܗ ܠܐ   ܒܵܒܵܐ ܩܪ ܐ ܠ 

ܠ   ܲ
ܐ ܢܕܵܝܵܐ ܥ 

ܦܹ̈ ܣܵܐ ܩܘ  ܬܵܐܒ ܲ ܬ̄ܫܘܝ   
 
ܬܵܐ ܠ ܬ̄ܫܘܝ 

ܲ
ܐ ܫܘܵܪܵܐ ܥ 

ܦܹ̈ ܪܒܥܵܐ ܩܘ 
ܲ
 ܐ 

ܠܬܵܐ ܩܫܝܬܵܐ  ܗ ܢܦ ܲ ܕ̄ ܢܦܸܠ  ܲ  ܚ 
ܣܝܵܐ ܡܸܪ ܗ

ܲ
ܣܝܵܐ ܘܐ 

ܲ
 ܡܵܡܵܐ ܩܪ ܐ ܠܵܗ ܠܐ 

ܬܵܐ ܠ ܬ̄ܫܘܝ 
ܲ
ܐ ܢܕܵܝܵܐ ܥ 

ܦܹ̈ ܣܵܐ ܩܘ   ܒ ܲ
 
ܬܵܐ ܠ ܬ̄ܫܘܝ 

ܲ
ܐ ܫܘܵܪܵܐ ܥ 

ܦܹ̈ ܬܵܐ ܩܘ  ܲ
 ܬܠ 

ܠܬܵܐ ܩܫܝܬܵܐ  ܗ ܢܦ ܲ ܕ̄ ܢܦܸܠ  ܲ  ܚ 
ܣܝܵܐ ܡܸܪ ܗ

ܲ
ܣܝܵܐ ܘܐ 

ܲ
ܗ ܠܐ   ܒܵܒܵܐ ܩܪ ܐ ܠ 

ܬܵܐ ܠ ܬ̄ܫܘܝ 
ܲ
ܐ ܢܕܵܝܵܐ ܥ 

ܦܹ̈ ܣܵܐ ܩܘ   ܒ ܲ
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ܬܵܐ ܠ ܬ̄ܫܘܝ 

ܲ
ܐ ܫܘܵܪܵܐ ܥ 

ܦܹ̈  ܬܪܸܝܢ ܩܘ 
ܠܬܵܐ ܩܫܝܬܵܐ  ܗ ܢܦ ܲ ܕ̄ ܢܦܸܠ  ܲ  ܚ 
ܣܝܵܐ ܡܸܪ ܗ

ܲ
ܣܝܵܐ ܘܐ 

ܲ
ܗ ܠܐ   ܒܵܒܵܐ ܩܪ ܐ ܠ 

ܬܵܐ ܠ ܬ̄ܫܘܝ 
ܲ
ܐ ܢܕܵܝܵܐ ܥ 

ܦܹ̈ ܣܵܐ ܩܘ   ܒ ܲ
 
ܬܵܐ ܠ ܬ̄ܫܘܝ 

ܲ
ܐ ܫܘܵܪܵܐ ܥ 

ܦܹ̈ ܕ̄ ܩܘ  ܲ  ܚ 
ܠܬܵܐ ܩܫܝܬܵܐ  ܗ ܢܦ ܲ ܕ̄ ܢܦܸܠ  ܲ  ܚ 

ܣܝܵܐ   ܗ ܠܐ ܲ ܣܝܵܐ ܡܸܪ ܗܒܵܒܵܐ ܩܪ ܐ ܠ 
ܲ
ܘܐ   

ܬܵܐ ܠ ܬ̄ܫܘܝ 
ܲ
ܐ ܫܘܵܪܵܐ ܥ 

ܦܸܹ̈ ܕ̄ ܩܘ  ܲ  ܚ 
ܠܬܵܐ ܩܫܝܬܵܐ  ܗ ܢܦ ܲ ܕ̄ ܢܦܸܠ  ܲ  ܚ 
ܣܝܵܐ ܡܸܪ ܗ

ܲ
ܣܝܵܐ ܘܐ 

ܲ
ܗ ܠܐ   ܒܵܒܵܐ ܩܪ ܐ ܠ 

ܬܵܐ ܐ ܠܓܵܘܵܐ ܕܬ̄ܫܘܝ 
ܕܥܸܪ ܩܘܦܹ̈  ܡ ܲ

 
ܬܵܐ ܠ ܬ̄ܫܘܝ 

ܲ
ܐ ܫܘܵܪܵܐ ܥ 

ܦܹ̈  ܠܝܬ ܩܘ 
ܠܬܵܐ ܩܫܝܬܵܐ ܗ ܢܦ ܲ ܕ̄ ܢܦܸܠ  ܲ  ܠܢܬ ܚ 
ܣܝܵܐ ܡܸܪ ܗ

ܲ
ܣܝܵܐ ܘܐ 

ܲ
 ܡܵܡܵܐ ܩܪ ܐ ܠܵܗ ܠܐ 

ܐ   ܕܟ  ܲ ܬܵܐ ܗ  ܕܗܵܘܝ  ܚܸܠܝܸܹ̈ܐ ܒܬ̄ܫܘܝ   
 
Singer:  Leah Nano / Akkad Saadi 
Transcribed: Marganita Samuel  
Translator: Ramina Samuel   
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Bet Kanu 
 

Lyrics provided by Bet Kanu at 

 

https://www.youtube.com/c/BETKANU/videos?view=0&sort=p&flow=grid 

 

https://www.facebook.com/BETKANU 

 

https://www.betkanu.com/ 

 

 

 
 
 
 
 
 

Please donate and help this important organization to teach our language to our future. 

https://www.paypal.com/donate/?cmd=_s-

xclick&hosted_button_id=B2LWBB7C4J29G&source=url 

  

https://www.youtube.com/c/BETKANU/videos?view=0&sort=p&flow=grid
https://www.facebook.com/BETKANU
https://www.betkanu.com/
https://www.paypal.com/donate/?cmd=_s-xclick&hosted_button_id=B2LWBB7C4J29G&source=url
https://www.paypal.com/donate/?cmd=_s-xclick&hosted_button_id=B2LWBB7C4J29G&source=url
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Bet Kanu ֍ 
Gowneh 

(Colors) ܐ    
 

ܐــܓܵܘܢ ܹ̈   
 

ܚܒ݀ܢܸܗ  ܪܵܐ ܟܡ ܲ ܦܝ  ܲ ܚܒ݀ܢܸܗ ܝܵܪܘܲܩܵܐ ܝܵܪܘܲܩܵܐ، ܝܵܪܘܲܩܵܐ ܓܵܘܢܵܐ ܫ  ܝܵܪܘܲܩܵܐ، ܝܵܪܘܲܩܵܐ ܟܡ ܲ
 ܝܵܪܘܲܩܵܐ  

ܚܒ݀ܢܸܗ ܝܵܪܘܲܩܵܐ ܝܵܕܥ݀ܬ  ܸܐ ܟܡ ܲ ܪܡܵܢܹ̈ ܸܐ ܘܓ݀ܠܵܐ ܘܟ ܲ ܠܵܢܹ̈ ܠܸܗ ܕܐܝ  ܝܵܕܥ݀ܬ ܩܵܡܘܲ؟ ܕܝ 
 ܩܵܡܘܲ؟

ܸܐ ܪܡܵܢܹ̈ ܸܐ ܘܓ݀ܠܵܐ ܘܟ ܲ ܠܵܢܹ̈ ܠܸܗ ܕܐܝ   ܕܝ 
 
 

ܪܵܐ  ܣܡܘܲܩܵܐ ܣܡܘܲܩܵܐ  ܦܝ  ܲ ܢܸܗ ܣܡܘܲܩܵܐ ܣܡܘܲܩܵܐ ܣܡܘܲܩܵܐ ܓܵܘܢܵܐ ܫ  ܚܒ ܲ ܟܡ ܲ
ܫܵܐ.   ܝܟ  ܕ݀ܒ 

ܲ
ܫܵܐ ܘܠ݀ܒܵܐ ܕܐ  ܒܘ  ܲ ܠܸܗ ܕܚ  ܢܸܗ ܣܡܘܲܩܵܐ ܝܵܕܥ݀ܬ ܩܵܡܘܲ؟ ܕܝ  ܚܒ ܲ ܟܡ ܲ

ܫܵܐ.  ܝܟ  ܕ݀ܒ 
ܲ
ܫܵܐ ܘܠ݀ܒܵܐ ܕܐ  ܒܘ  ܲ ܠܸܗ ܕܚ  ܢܸܗ ܣܡܘܲܩܵܐ ܝܵܕܥ݀ܬ ܩܵܡܘܲ؟ ܕܝ  ܚܒ ܲ  ܟܡ ܲ

 
 

ܚܒ݀ܢܸܗ  ܪܵܐ ܟܡ ܲ ܦܝ  ܲ ܚܒ݀ܢܸܗ ܚܘܵܪܵܐ ܚܘܵܪܵܐ، ܚܘܵܪܵܐ ܓܵܘܢܵܐ ܫ  ܚܘܵܪܵܐ، ܚܘܵܪܵܐ ܟܡ ܲ
 ܚܘܵܪܵܐ 

ܚܒ݀ܢܸܗ ܚܘܵܪܵܐ  ܠܓܵܐ ܕܣ݀ܬܘܵܐ. ܟܡ ܲ
ܲ
ܐ ܘܕܗܵܘ ܬ  ܵ ܠܒ  ܲ ܠܸܗ ܕܚ  ܝܵܕܥ݀ܬ ܩܵܡܘܲ؟ ܕܝ 

ܠܓܵܐ ܕܣ݀ܬܘܵܐ. ܲ
ܐ ܘܕܗܵܘ ܬ  ܵ ܠܒ  ܲ ܠܸܗ ܕܚ   ܝܵܕܥ݀ܬ ܩܵܡܘܲ؟ ܕܝ 

 
 

ܢܸܗ  ܚܒ ܲ ܪܵܐ ܟܡ ܲ ܦܝ  ܲ ܡܵܐ ܓܵܘܢܵܐ ܫ  ܡܵܐ، ܟܘ  ܡܵܐ ܟܘ  ܢܸܗ ܟܘ  ܚܒ ܲ ܡܵܐ ܟܡ ܲ ܡܵܐ، ܟܘ  ܟܘ 
ܡܵܐ   ܟܘ 

ܡܵܐ  ܢܸܗ ܟܘ  ܚܒ ܲ ܢܘܲܣ ܚ݀ܠܝܵܐ ܟܡ ܲ ܸܐ ܕܢܝ  ܝܢܹ̈
ܲ
ܠܸܗ ܕܗܵܘ ܠ݀ܠܝܵܐ ܘܥ  ܝܵܕܥ݀ܬ ܩܵܡܘܲ؟ ܕܝ 

ܢܘܲܣ ܚ݀ܠܝܵܐ  ܸܐ ܕܢܝ  ܝܢܹ̈
ܲ
ܠܸܗ ܕܗܵܘ ܠ݀ܠܝܵܐ ܘܥ   ܝܵܕܥ݀ܬ ܩܵܡܘܲ؟ ܕܝ 
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ܚܒ݀ܢܸܗ  ܪܵܐ ܟܡ ܲ ܦܝ  ܲ ܠܵܐ ܓܵܘܢܵܐ ܫ  ܠܵܐ، ܡܝ  ܠܵܐ ܡܝ  ܚܒ݀ܢܸܗ ܡܝ  ܠܵܐ ܟܡ ܲ ܠܵܐ، ܡܝ  ܡܝ 
ܠܵܐ    ܡܝ 

ܠܵܐ ܝܵܕܥ݀ܬ  ܚܒ݀ܢܸܗ ܡܝ  ܐ. ܟܡ ܲ ܪܬܵܐ ܡܝܵ  ܫܝ  ܝܵܐ ܘܕܟ ܲ ܠܸܗ ܕܫܡ ܲ ܝܵܕܥ݀ܬ ܩܵܡܘܲ؟ ܕܝ 
 ܩܵܡܘܲ؟ 

ܐ.  ܪܬܵܐ ܡܝܵ  ܫܝ  ܝܵܐ ܘܕܟ ܲ ܠܸܗ ܕܫܡ ܲ  ܕܝ 
 
 

ܪܵܐ   ܦܝ  ܲ ܬܵܐ ܓܵܘܢܵܐ ܫ  ܥܘ  ܲ ܬܵܐ، ܫ  ܥܘ  ܲ ܬܵܐ ܫ  ܥܘ  ܲ ܢܸܗ ܫ  ܚܒ ܲ ܬܵܐ ܟܡ ܲ ܥܘ  ܲ ܬܵܐ، ܫ  ܥܘ  ܲ ܫ 
ܫܵܐ.   ܛܵܐ ܕܗܵܘܸܐ ܫܓ ܵ ܠܸܗ ܕܫ݀ܡܫܵܐ ܘܕܒ ܲ ܬܵܐ ܝܵܕܥ݀ܬ ܩܵܡܘܲ؟ ܕܝ  ܥܘ  ܲ ܢܸܗ ܫ  ܚܒ ܲ ܟܡ ܲ

ܬܵܐ   ܥܘ  ܲ ܢܸܗ ܫ  ܚܒ ܲ  ܟܡ ܲ
ܫܵܐ. ܛܵܐ ܕܗܵܘܸܐ ܫܓ ܵ ܠܸܗ ܕܫ݀ܡܫܵܐ ܘܕܒ ܲ  ܝܵܕܥ݀ܬ ܩܵܡܘܲ؟ ܕܝ 

Singer:  George Afram and Leah Nano 
Transcribed: Marganita Samuel  
Translator:  Ramina Samuel   
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Bet Kanu ֍ 

Bet Yaldaakh (Yaldookh) Haweh Breekhaa 
(Happy Birthday) ܐ    

 

ܵܐ  ܟ  ܟ  ܗܵܘܸܐ ܒܪܝ  ܠܕܘ  ܲ  ܒܸܝܬ ܝ 
ܵܐ ܟ  ܠܕܵܟ  ܗܵܘܸܐ ܒܪܝ  ܲ  ܒܸܝܬ ܝ 

 
 

ܵܐ   ܟ  ܟ  ܗܵܘܸܐ ܒܪܝ  ܠܕܘ  ܲ ܵܐ ܒܸܝܬ ܝ  ܟ  ܟ  ܗܵܘܸܐ ܒܪܝ  ܠܕܘ  ܲ  ܒܸܝܬ ܝ 
ܵܐ  ܟ  ܟ  ܗܵܘܸܐ ܒܪܝ  ܠܕܘ  ܲ ܵܐ ܒܸܝܬ ܝ  ܟ  ܟ  ܗܵܘܸܐ ܒܪܝ  ܠܕܘ  ܲ  ܒܸܝܬ ܝ 

 
 

ܐ   ܸ ܡܹ̈ ܣܝ  ܐ ܒ ܲ ܝܹܸ̈ ܲ ܹܸ̈ܐ ܚܵܝ݀ܬ ܚ  ܟ  ܟܝ  ܐ ܡ ܲ ܡ ܐܵܢܵܫܹܸ̈
ܲ
ܸܐ ܥ  ܟ  ܝ 

ܖܹ̈ ܲ ܐ ܝ  ܝܹܸ̈ ܲ  ܚܵܝ݀ܬ ܚ 
ܸܐ ܟ  ܝ 

ܸܐ ܒܖܹ̈ ܐ ܡܢܵ ܝܘܲܡܵܢܹ̈  ܡ݀ܠܝܹܸ̈
 
 

ܵܐ   ܟ  ܝ ܗܵܘܸܐ ܒܪܝ  ܠܕܵܟ  ܲ ܵܐ ܒܸܝܬ ܝ  ܟ  ܝ ܗܵܘܸܐ ܒܪܝ  ܠܕܵܟ  ܲ  ܒܸܝܬ ܝ 
ܵܐ ܟ  ܝ ܗܵܘܸܐ ܒܪܝ  ܠܕܵܟ  ܲ ܵܐ ܒܸܝܬ ܝ  ܟ  ܝ ܗܵܘܸܐ ܒܪܝ  ܠܕܵܟ  ܲ  ܒܸܝܬ ܝ 

 
 

ܐ   ܸ ܡܹ̈ ܣܝ  ܐ ܒ ܲ ܝܹܸ̈ ܲ ܬ ܚ  ܲ ܹܸ̈ܐ ܚܵܝ  ܟ  ܟܝ  ܐ ܡ ܲ ܡ ܐܵܢܵܫܹܸ̈
ܲ
ܸܐ ܥ  ܟ  ܝ 

ܖܹ̈ ܲ ܐ ܝ  ܝܹܸ̈ ܲ ܬ ܚ  ܲ  ܚܵܝ 
ܸܐ ܟ  ܝ 

ܸܐ ܒܖܹ̈ ܐ ܡܢܵ ܝܘܲܡܵܢܹ̈  ܡ݀ܠܝܹܸ̈
Singer:  Ashur Michael 
Transcribed: Marganita Samuel  
Translator:  Ramina Samuel   



 

252 

 
Bet Kanu ֍ 

Minyaaneh 
(Numbers) ܐ    

ܢܹ̈ ــܐ ـܡܸܢܝܵ   
 

ܪܒܥܵܐ  ܕܵ ܬܪܸܝ ܬܠܵܬܵܐ ܐ ܲ ܲ  ܚ 

ܝܕܵܐ  ܠܝ  ܠܨ ܲ ܐܨܠܝ  ܢܝܵܬܹܸ̈  ܕܢܘ 
 
 

ܥܵܐ   ܒ  ܲ ܡܫܵܐ ܐ݀ܫܬܵܐ ܫ  ܲ  ܚ 

ܘܠܥܵܐ ܲ  ܕܪܸܐܠܝ  ܒܨܸܢܵܪܬܵܐ ܬ 
 
 

ܢܝܵܐ ܬ݀ܫܥܵܐ ܥ݀ܣܪܵܐ   ܬܡ ܲ

ܢܬܵܐ  ܕܵܠܝ݂ܼ ܢܘ   ܨ݀ܕܠܝ  ܨܝ 
 
 

ܕܝ  ܫܪ݀ܛܠܵܗܲ  ܢ ܐܝ  ܠܵܗܲ ܡ  ܝܩܵܠܝ  ܨܸܒܥܝ  ܩܪ݀ܛܠܵܗܲ ܢܕܝ   ܕܒ 
 

 

1 2 3 4 5 6 7 8 9 10 

Singer:  Khio Najib & Simel Gabriell 
Transcribed: Marganita Samuel  
Translator:  Ramina Samuel  & Admon Gabrial  
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Bet Kanu ֍ 
Ooojaagh d’ Soopaa 

(Finger Family) ܐ    

 

ܦܐܵ ـܓ  ܕܣܘ  ܓ̰ܵ  ܐܘ 

 

ܥܵܐ، ܐܵܝܟܵܐ ܗܵܬ؟  ܥܵܐ، ܒܵܐܒܵܐ ܨܵܒ   ܒܵܐܒܵܐ ܨܵܒ 

 ܗܵܪܟܵܐ ܐ̱ܢܵܐ، ܗܵܪܟܵܐ ܐ̱ܢܵܐ، ܐܵܝܕܵܪܒܵܐ ܗܵܬ؟ 
 
 

ܥܵܐ, ܡܵܐܡܵܐ  ܥܵܐ, ܐܵܝܟܵܐ ܗܵܬ؟ܡܵܐܡܵܐ ܨܵܒ   ܨܵܒ 
 
 

 ܗܵܪܟܵܐ ܐ̱ܢܵܐ، ܗܵܪܟܵܐ ܐ̱ܢܵܐ، ܐܵܝܕܵܪܒܵܐ ܗܵܬ؟ 
 
 

ܥܵܐ، ܐܵܝܟܵܐ ܗܵܬ؟  ܐ ܨܵܒ 
ܵ ܥܵܐ, ܚܵܬ  ܐ ܨܵܒ 

ܵ  ܚܵܬ 
 
 

 ܗܵܪܟܵܐ ܐ̱ܢܵܐ، ܗܵܪܟܵܐ ܐ̱ܢܵܐ، ܐܵܝܕܵܪܒܵܐ ܗܵܬ؟ 
 
 

ܥܵܐ، ܐܵܝܟܵܐ ܗܵܬ؟ ܥܵܐ, ܐܵܚܘܢܵܐ ܨܵܒ   ܐܵܚܘܢܵܐ ܨܵܒ 
 
 

 ܗܵܪܟܵܐ ܐ̱ܢܵܐ، ܗܵܪܟܵܐ ܐ̱ܢܵܐ، ܐܵܝܕܵܪܒܵܐ ܗܵܬ؟ 
 
 

ܥܵܐ، ܐܵܝܟܵܐ ܗܵܬ؟  ܥܵܐ, ܙܥܵܘܪܵܐ )ܒܵܒܵܐ( ܨܵܒ   ܙܥܵܘܪܵܐ )ܒܵܒܵܐ( ܨܵܒ 
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ܥܵܐ   ܡܵܐܡܵܐ ܨܵܒ 

ܥܵܐ  ܐ ܨܵܒ 
 ܩܵܫ ܵ

ܥܵܐ  ܩܵܫܬܵܐ ܨܵܒ 

ܥܵܐ   ܚܵܠܵܐ ܨܵܒ 

ܥܵܐ   ܚܵܠܬܵܐ ܨܵܒ 
 
 

ܥܵܐ   ܒܵܐܒܵܐ ܨܵܒ 

ܥܵܐ   ܩܵܫܵܐ ܨܵܒ 

ܥܵܐ  ܩܵܫܬܵܐ ܨܵܒ 

ܥܵܐ ܐ )ܕܵܕܵܐ( ܨܵܒ 
 ܥܵܡ ܵ

ܥܵܐ ܐ ܨܵܒ 
ܵ  ܥܵܡܬ 

 

Singer:  Nohadra Hanna 
Transcribed: Marganita Samuel  
Translator:  Ramina Samuel   



 

255 

Bet Kanu ֍ 
Iskeeneh 

(Shapes) ܐ    
 

ܐ  ܸ  ܐ݀ܣܟܸܝܡܹ̈

 

، ܟܘ̰   ، ܟܘ̰  ܐ ܟܘ̰  ܸ  ܐܵܢܵܐ ܝܘ݀ܢ ܩܛܵܪܵܐ ܕܐ݀ܣܟܸܝܡܹ̈
، ܟܘ̰   ، ܟܘ̰  ܐ ܟܘ̰  ܸ  ܐܵܢܵܐ ܝܘ݀ܢ ܩܛܵܪܵܐ ܕܐ݀ܣܟܸܝܡܹ̈

 
 

ܠܬܵܐ  ܟ  ܓܠܘ  ܐܬܘ 
ܲ
ܕܪܵܐ، ܦ  ܕܪܵܐ، ܝܵܐ ܚܘ  ܠ  ܝܵܐ ܚܘ  ܪ ܘܦܬܘ  ܪܬܵܐ ܚܕܘ  ܦܝ  ܲ ܫ 

ܠ ܓܵܗܸܐ ܐܵܚܪܸܬܵܐ.  ܪ ܘܦܬܘ  ܟ  ܚܕܘ  ܢܕ݀ܪ ܓܵܢܘ   ܘܡܓ ܲ
 
 

ܪܒܥܵܐ   ܪ ܠܐ ܲ ܬܵܐ ܢܛܘ  ܟ  ܟ  ܗܵܘܝܵܐ ܒܪܝ  ܡܬܘ  ܲ
ܝܕ 
ܒܥܵܐ، ܩ ܲ

ܲ
ܒܥܵܐ، ܝܵܐ ܡܪ 

ܲ
ܝܵܐ ܡܪ 

ܟ   ܪܢܝܵܬܘ  ܪܒܥܵܐ ܩܘ 
ܲ
ܟ  ܘܐܵܦ ܠܐ   ܓܸܒܵܢܘ 

 
 

ܪ ܠܩܛܵܪܝ  ܕܠܵܐ  ܘ݀ܬ ܕܡܵܝܵܐ ܬܵܐ ܫܘ  ܪܵܢܵܝܵܐ ܝ  ܐ، ܠܢܘ  ܵ ܠܬ 
ܲ
ܐ، ܝܵܐ ܡܬ  ܵ ܠܬ 

ܲ
ܝܵܐ ܡܬ 

ܢ ܟܡܵܐ ܒܥܵܐ ܫܘ݀ܪ ܗܵܘܵܐ ܠܸܗ ܡ 
ܲ
 ܟܠܵܝܵܐ ܡܪ 

 
 

ܟ  ܬܪܸܝ ܐ݀ܠܥܸܹ̈ܐ  ܬ ܠܘ  ܚܵܐ ܐܝ  ܘ݀ܬ ܘܐܵܦ ܪܘܝ  ܵܐ ܝ  ܟ  ܚܵܐ، ܝܵܪܝ  ܚܵܐ، ܝܵܐ ܡܬܝ  ܝܵܐ ܡܬܝ 
ܸܐ 
ܸܐ ܘܬܪܸܝ ܐܵܚܸܖܹ̈ܢܸܐ ܙܥܘܲܖܹ̈

ܖܹ̈  ܓܘ 
 
 

ܢܵܐ ܡ݀ܢܝ  ܐܵܬܵܐ ܣܘܲܩ  ܟ  ܝ  ܘܵܬܘ 
ܖܹ̈ܵ ܒ  ܲ ܚܵܐ ܚ  ܘ݀ܬ ܦܨܝ  ܚܵܐ ܪܵܒܵܐ ܝ  ܚܵܐ، ܝܵܐ ܦܛܝ  ܝܵܐ ܦܛܝ 

ܚܵܐ  ܚܵܐ ܢܝ   ܢܝ 
Singer:  Khio Najib 
Transcribed: Marganita Samuel  
Translator:  Ramina Samuel   
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Bet Kanu ֍ 
Maaryaam Itlaa Khaa Paaraa 

(Mary Had a Little Lamb) ܐ   
 

ܕܵ ܦܪܵܵܐ ܲ ܬ ܠܵܗ ܚ  ܡ ܐܝ  ܲ ܪܝ   ܡ ܲ
 

ܕܵ ܦܪܵܵܐ،   ܲ ܬ ܠܵܗ ܚ  ܡ ܐܝ  ܲ ܪܝ  ܕܵ ܦܪܵܵܐ ܡ ܲ ܲ ܕܵ ܦܪܵܵܐ، ܚ  ܲ ܕܵ ܦܪܵܵܐ، ܚ  ܲ ܬ ܠܵܗ ܚ  ܡ ܐܝ  ܲ ܪܝ  ܡ ܲ
ܠܓܵܐ ܚܘܵܪܵܐ ܲ

ܡܪܘܗ ܬ 
ܲ
 ܥ 

ܡ   ܲ ܪܝ  ܟܵܐ ܕܡ ܲ ܡ ܐܵܙܵܠܵܐ ܟܠ ܕܘ  ܲ ܪܝ  ܡ ܐܵܙܵܠܵܐ، ܡ ܲ ܲ ܪܝ  ܡ ܐܵܙܵܠܵܐ، ܡ ܲ ܲ ܪܝ  ܟܵܐ ܕܡ ܲ ܟܠ ܕܘ 
 ܐܵܙܵܠܵܐ ܦܪܵܵܐ ܝܐܵܙܸܠܵ ܒܵܬܵܪܵܗܲ 

 
 

ܕܪܵܫܬܵܐ ܪܵܚ݀ܫ ܠܸܗ ܒܵܬܵܪܵܗܲ ܪܵܚ݀ܫ ܠܸܗ ܒܵܬܵܪܵܗܲ ܪܵܚ݀ܫ ܠܸܗ ܒܵܬܵܪܵܗܲ  ܠܡ ܲ
ܕܵ  ܲ ܝܬ ܗܵܘܵܐ ܐܵܦ ܚ 

ܲ
ܕܪܵܫܬܵܐ ܪܵܚ݀ܫ ܠܸܗ ܒܵܬܵܪܵܗܲ ܕܠ   ܦܪܵܵܐܠܡ ܲ

 
 

ܸܐ 
ܠܗܘܲܢ ܙܥܘܲܖܹ̈ ܠܗܘܲܢ، ܘܛܐܘ  ܠܗܘܲܢ، ܘܛܐܘ  ܠܗܘܲܢ ܘܛܐܘ  ܸܐ ܚܕܝ 

ܙܥܘܲܖܹ̈
ܠܗܘܲܢ، ܠܚܙܵܝܬܵܐ ܕܦܪܵܵܐ ܚܘܵܪܵܐ ܠܗܘܲܢ ܘܛܐܘ   ܚܕܝ 

 
 

ܡ ܛܵܪܸܕ ܠܸܗ   ܠܦܢܵܵܐ ܩ ܲ ܡ ܛܵܪܸܕ ܠܸܗ، ܛܵܪܸܕ ܠܸܗ، ܛܵܪܸܕ ܠܸܗ ܘܡ ܲ ܠܦܢܵܵܐ ܩ ܲ ܘܡ ܲ
ܪܥܵܐ ܲ ܕܵܡ ܬ  ܫ ܠܸܗ ܩ ܲ ܠ ܕܦܝ   ܗ ܲ

 
 

ܢܛ݀ܪ ܠܸܗ ܘܣܦ݀ܪ ܠܸܗ ܗܲܘ ܦܪܵܵܐ، ܗܲܘ ܦܪܵܵܐ، ܗܲܘ ܦܪܵܵܐ ܢܛ݀ܪ ܠܸܗ ܘܣܦ݀ܪ ܠܸܗ  
ܪܵܐ ܵ  ܗܲܘ ܦܪܵܵܐ، ܕܦܐܵ݀ܫ ܩ݀ܪܝܵܐ ܠܥܒ 
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ܚ݀ܒ  ܡ؟ ܩܵܡܘܲܕܵܝܵ ܝܡ ܲ ܲ ܪܝ  ܡ، ܐܵܗܐܵ ܡ ܲ ܲ ܪܝ  ܡ، ܐܵܗܐܵ ܡ ܲ ܲ ܪܝ  ܚ݀ܒ ܐܵܗܐܵ ܡ ܲ ܩܵܡܘܲܕܵܝܵ ܝܡ ܲ
ܸܐ 
ܩ݀ܪܠܗܘܲܢ ܐܵܢܝܵ ܙܥܘܲܖܹ̈ ܡ؟ ܒܘ  ܲ ܪܝ   ܐܵܗܐܵ ܡ ܲ

 
 

ܚܒܵܐ ܐܵܗܐܵ ܦܪܵܵܐ،   ܡ ܝܡ ܲ ܲ ܪܝ  ܚܒܵܐ ܐܵܗܐܵ ܦܪܵܵܐ، ܐܵܗܐܵ ܦܪܵܵܐ، ܐܵܗܐܵ ܦܪܵܵܐ ܡ ܲ ܡ ܝܡ ܲ ܲ ܪܝ  ܡ ܲ
ܠܦܢܵܵܐ ܐܵܡ݀ܪܸܗ   ܗܲܘ ܡ ܲ

Singer:  Rnia Malki 
Transcribed: Marganita Samuel  
Translator:  Ramina Samuel   
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Bet Kanu ֍ 
Pereh 

(Fruits) ܐ    

ܸܐ 
 ܦܸܐܖܹ̈

ܫܠܵܡܵܐ!  ܝܢܵܐ ܘܒ ܲ ܲ  ܒܫ 

ܢ؟ ܬܘ  ܥܵܝܝ  ܸܐ ܒ ܲ
ܕܝܵ ܦܸܐܖܹ̈  ܡܘ 

ܝܢܵܐ  ܲ ܝܸܐ؟ ܒܫ  ܥܵܘ  ܢ ܛ ܲ ܕܝ  ܝܵܬܘ  ܘܲܢ! ܠܡܘ  ܠܵܗܵܐ ܡ݀ܢܘܲܟ 
ܲ
ܘܲܢ! ܐ   ܐܵܬܸܠܘܲܟ 

ܫܵܐ!  ܫܵܐ، ܚܵܒܘ  ܫܵܐ؟ ܚܵܒܘ  ܠܸܗ ܗܵܘ ܚܵܒܘ  ܟܵܐ ܝ   ܐܝ 

ܫܵܐ!  ܢ ܚܵܒܘ  ܲ
ܒܵܠ  ܲ ܫܵܐ؟ ܗ  ܠܸܗ ܗܵܘ ܚܵܒܘ  ܟܵܐ ܝ   ܐܝ 

ܐ!  ܛܪܘܲܓ ܵ
ܲ
ܐ ، ܐ  ܛܪܘܲܓ ܵ

ܲ
ܐ؟ ܐ  ܛܪܘܲܓ ܵ

ܲ
ܠܸܗ ܗܵܘ ܐ  ܟܵܐ ܝ   ܐܝ 

ܐ!  ܛܪܘܲܓ ܵ
ܲ
ܢ ܐ 

ܲ
ܒܵܠ  ܲ ܐ؟ ܗ  ܛܪܘܲܓ ܵ

ܲ
ܠܸܗ ܗܵܘ ܐ  ܟܵܐ ܝ   ܐܝ 

ܠܸܗ ܗܵܘ ܡܘܲܙܵܐ؟ ܡܘܲܙܵܐ، ܡܘܲܙܵܐ!  ܟܵܐ ܝ   ܐܝ 

ܢ ܡܘܲܙܵܐ! ܲ
ܒܵܠ  ܲ ܠܸܗ ܗܵܘ ܡܘܲܙܵܐ؟ ܗ  ܟܵܐ ܝ   ܐܝ 

ܐ! ܬܸܹ̈ ܐ، ܬܘ  ܬܸܹ̈ ܐ؟ ܬܘ  ܬܸܹ̈ ܠܸܗ ܐܵܢܝ ܬܘ  ܟܵܐ ܝ   ܐܝ 

ܐ! ܬܸܹ̈ ܢ ܬܘ  ܲ
ܒܵܠ  ܲ ܐ؟ ܗ  ܬܸܹ̈ ܠܸܗ ܐܵܢܝ ܬܘ  ܟܵܐ ܝ   ܐܝ 

ܢܬܵܐ!  ܢܬܵܐ، ܪ݀ܡܘ  ܢܬܵܐ؟ ܪ݀ܡܘ  ܠܸܗ ܗܵܝ ܪ݀ܡܘ  ܟܵܐ ܝ   ܐܝ 

ܢܬܵܐ! ܢ ܪ݀ܡܘ  ܲ
ܒܵܠ  ܲ ܢܬܵܐ؟ ܗ  ܠܸܗ ܗܵܝ ܪ݀ܡܘ  ܟܵܐ ܝ   ܐܝ 
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ܟܵܐ  ܠܸܗ ܐܵܢܝ ܬܸܐܢܸܹ̈ܐ؟ ܬܸܐܢܸܹ̈ܐ، ܬܸܐܢܸܹ̈ܐ! ܐܝ   ܝ 

ܢ ܬܸܐܢܸܹ̈ܐ!  ܲ
ܒܵܠ  ܲ ܠܸܗ ܐܵܢܝ ܬܸܐܢܸܹ̈ܐ؟ ܗ  ܟܵܐ ܝ   ܐܝ 

ܵܐ!  ܦܬܝ  ܲ ܵܐ، ܫ  ܦܬܝ  ܲ ܵܐ؟ ܫ  ܦܬܝ  ܲ ܠܸܗ ܗܵܝ ܫ  ܟܵܐ ܝ   ܐܝ 

ܵܐ!  ܦܬܝ  ܲ ܢ ܫ 
ܲ
ܒܵܠ  ܲ ܵܐ؟ ܗ  ܦܬܝ  ܲ ܠܸܗ ܗܵܝ ܫ  ܟܵܐ ܝ   ܐܝ 

ܪܬܵܐ! ܪܬܵܐ، ܓ݀ܢܕܘ  ܪܬܵܐ؟ ܓ݀ܢܕܘ  ܠܸܗ ܗܵܝ ܓ݀ܢܕܘ  ܟܵܐ ܝ   ܐܝ 

ܪܬܵܐ!  ܢ ܓ݀ܢܕܘ  ܲ
ܒܵܠ  ܲ ܪܬܵܐ؟ ܗ  ܠܸܗ ܗܵܝ ܓ݀ܢܕܘ  ܟܵܐ ܝ   ܐܝ 

ܒܸܐ!  ܒܸܐ، ܥ݀ܢܹ̈ ܠܸܗ ܐܵܢܝ ܥ݀ܢܹ̈ܒܸܐ؟ ܥ݀ܢܹ̈ ܟܵܐ ܝ   ܐܝ 

ܒܸܐ!  ܢ ܥ݀ܢܹ̈ ܲ
ܒܵܠ  ܲ ܠܸܗ ܐܵܢܝ ܥ݀ܢܹ̈ܒܸܐ؟ ܗ  ܟܵܐ ܝ   ܐܝ 

Singer: Elias Bojaqli, Farah Farjo, Ayla Elyo, Perla Youssef 
& Rashel Lahdo 

Transcribed: Marganita Samuel  
Translator:  Ramina Samuel   
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Bet Kanu ֍ 
(Deck the Halls) ܐ    

 

 

ܢ ܲ ܠܵܢܬ  ܚ ܠܵܗܲ ܐܝ 
ܲ
ܩܠ   ܬܸܐܡܘܲܢ ܣ ܲ

 ܠܵܐ ܠܵܐ ܠܵܐ ܠܵܐ ܠܵܐ، ܠܵܐ ܠܵܐ، ܠܵܐ   

ܢ   ܚܵܐ ܡܵܪ ܲ ܫܘܲܥ ܡܫܝ   ܒܐܵܬܸܐ ܝ  

 ܠܵܐ ܠܵܐ ܠܵܐ ܠܵܐ ܠܵܐ، ܠܵܐ ܠܵܐ، ܠܵܐ 

ܐ  ܵ ܒ  ܠܵܢܬܵܐ ܟܵܘܟ  ܕܪܸܐ ܡܘܲܢ ܒܪܸܫ ܐܝ   ܘ ܲ

 ܠܵܐ ܠܵܐ ܠܵܐ ܠܵܐ ܠܵܐ، ܠܵܐ ܠܵܐ، ܠܵܐ  

ܐ  ܵ ܗܒ  ܠܵܢܬܵܐ ܒܕ ܲ ܩܠܘܲܢ ܠܵܗܲ ܐܝ   ܣ ܲ

 ܠܵܐ ܠܵܐ ܠܵܐ ܠܵܐ ܠܵܐ، ܠܵܐ ܠܵܐ، ܠܵܐ 

ܐ 
ܹܵ̈ ܥܝܸܐ ܨܠܵܘܵܬ 

ܵ
ܡ ܪ ܲ

ܙܡܘܲܪܘܲܢ ܥ  ܐ ܘ ܲ
ܹܵ̈ ܝܘܵܬ  ܲ ܘ ܓ ܦܐܵ ܚ  ܥܒ  ܪܘܲܢ ܒܓ ܲ

 ܡ ܲ

ܬܵܐ  ܐ ܕܗܵܝ ܣܵܒ 
ܵ ܬ  ܠܝܘ  ܲ ܘܲܠܘܲܢ ܚ  ܫܬܵܐ ܘܐܵܟ  ܝ  ܠܓܵܐ ܠܒ 

ܲ
ܬܵܐ ܬ   ܚܙܸܐ ܡܘܲܢ ܒܪܝ 

ܢܵܐ  ܒ  ܸܐ ܒܟܠ ܙ ܲ
ܚܕܵܕܹ̈ ܚܡܘܲܢ ܠܐ 

ܲ
ܡܪ  ܘܢܵܐ ܘ ܲ ܝܬܵܐ ܡܟܠ ܓ ܲ  ܡܠܸܐ ܡܘܲܢ ܗܵܘ ܒ ܲ

ܝܢܵܐ  ܲ ܐ ܫ  ܬܵ  ܛܠܘܲܒܘܲܢ ܩܵܐ ܕܐܵܗܵܐ ܒܪܝ  ܝܢܵܐ ܘ ܲ
ܲ
ܘܲܪܘܲܢ ܠܗܵܝ ܥ  ܕܒ  ܚܠܘܲܢ ܘ ܲ

ܲ
 ܦ 

 

Singer: Mriam Karim, Merlla Maroki, Yalda Gawrieh,  
Orina Shabo & Mila Keriakos 

Transcribed: Shibla Betshmuel  
Translator:  Shibla Betshmuel   
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Bet Kanu ֍ 
Shookhlaapeh d’ Sheetaa 

(Seasons (changing of the year)) ܐ    

ܢ݇ܬܵܐ ܲ ܐ ܕܫ 
ܹ̈
ܚܠܵܦ   ܫܘ 

 

ܝܛܵܐ  ܝܛܵܐ ܝܵܐ ܩ ܲ  ܝܵܐ ܩ ܲ

ܗܪܸܢܝ  ܠܗܵܘ ܟܝܵܢܵܐ  ܐ ܕܫܸܡܫܵܐ ܒ ܲ ܢܵܐ ܙܸܠܓܹ̈  ܚܝ  ܲ ܡܵܐ ܘܫ  ܡܝ  ܲ  ܟܡܵܐ ܚ 

 

ܬܘܵܐ  ܬܘܵܐ ܝܵܐ ܣ ܲ  ܝܵܐ ܣ ܲ

ܬ  ܠܓܵܐ ܢܵܚ 
ܲ
ܪܬܵܐ ܬ  ܡ ܩ ܲ

ܲ
ܐ ܥ  ܠܥܵܠܹ̈ 

ܲ
ܬܵܐ ܥ  ܫ ܠܵܗ̇ ܚܘܵܪܵܐ ܒܪܝ  ܠܒ   ܡ ܲ

 

ܣܵܢܹ̈ ܐ   ܣܵܢܹ̈ ܐ ܒ ܝܬ ܢܝ   ܒ ܝܬ ܢܝ 

ܣܵܢܹ̈ ܐ ܐ ܓܵܚܟܝ  ܘܦܩܵܚܵܐ ܟܵܠܘܲ ܕܢܝ  ܪܕ 
ܢܹ̈ ܐ ܘ ܲ ܐ ܩܝ  ܗ ܒܵܪܝ  ܓܸܠܹ̈   ܓܵܘ 

 

 ܬܸܫܪܝܵܬܵܐ ܬܸܫܪܝܵܬܵܐ  

ܪܚܵܢ ܐ ܡܟܵܣܝ  ܐܘ  ܪܝ  ܘ ܲ ܪܦ ܐ ܟ ܐ ܢܵܬ  ܠܵܢܹ̈ ܐ ܛ ܲ ܝ  ܐܝ   ܫܵܥܬ 
Singer:  Orina Shabo 
Transcribed: Shibla Betshmuel  
Translator:  Shibla Betshmuel   
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Bet Kanu ֍ 
Slootaa d’ Rumshaa 

(Bedtime Prayer (Prayer of evening)) ܐ   

ܡܫܵـܐ ܲ
ܬܵܐ ܕܪ   ܨܠܘ 

 

ܠ݀ܢ ܨܠܘܲܬܝ݂ܼ  ܬܝ  ܓܵܘ ܠ݀ܒܝ  ܨ ܲ ܢ ܕܵܡܟ݀ܢ ܓܵܘ ܬ̄ܫܘܝ  ܡ ܲ  ܐܝ 

ܠ݀ܢܵܗܲ ܫ݀ܢܬܝ   ܬ ܛ ܲ ܬܝ݂ܼ ܕܪܵܗ ܲ ܚܵܐ ܩܵܒܸܠ ܒܵܥܘ݂ܼ  ܡܫܝ 

ܬܝ݂ܼ ܙܥܘܲܪܬܵܐ  ܚܵܐ ܓܵܘ ܬ̄ܫܘܝ  ܠ݀ܢ ܨܠܘܲܬܵܐ ܩܵܐ ܡܫܝ  ܐ ܨ ܲ
ܵ ܟ݂ܼ  ܕܡܝ 

ܚܬܵܐ  ܲ ܢܝ  ܬܵܐ ܕܡ ܲ ܠ ܩܸܕܵܡܬܵܐ ܒܫ݀ܢܬܵܐ ܚܠܝ   ܕܚܵܡܸܐ ܠܝ  ܗ ܲ

ܠ݀ܢ ܨܠܘܲܬܵܐ  ܡܬܵܐ ܩܵܐ ܡܵܪܝܵܐ ܨ ܲ
ܲ
ܠܕܸܐ ܒܩܸܕ 

ܲ
 ܩܵܝܡ݀ܢ ܓ̰ 

ܚܵܐ  ܪܕܵܐ ܦܩܝ  ܝܟ  ܘ ܲ
ܲ
ܚܵܐ ܘܗܵܘܸܢ ܐ  ܚܸܐ ܠܝ݂ܼ ܚ݀ܕܝܵܐ ܘܦܨܝ   ܕܡ ܲ

ܪܡܵܝܬܵܐ ܪܘ݀ܣ݀ܬ ܠܝ  ܒܩܵܘܡܬܵܐ ܘܗܵܘܢܵܐ ܘܦ ܲ ܚܵܐ ܓ ܲ  ܝܵܐ ܡܫܝ 

ܝ   ܝ  ܘܚܵܬܘܵܬܹ̈ ܚܘܲܢܘܵܬܹ̈
ܲ
 ܘܢܵܛܪ݀ܬ ܠܗܵܘܲܢ ܒܵܒܝ  ܘܝ݀ܡܝ  ܘܐ 

Singer:  Esho Zora & Nohardra Hanna 
Transcribed: Marganita Samuel  
Translator:  Ramina Samuel   
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Bet Kanu ֍ 
Qaalaa d’ Khuywaateh 

(Animal Sounds) ܐ   

ܐ
ܹܵ̈ ܐ ܕܚܝܘܬ   ܩܠܹ̈

 

ܘ  ܘ ܢ ܲ ܕܵܐ ܢ ܲ ܘ ܘܩܵܛܘ  ܟܥܵܒ  ܲ ܘ ܥ 
ܲ
ܘ ܥ 

ܲ
ܠܒܵܐ ܟܢܵܒ  ܚ ܥ 

ܕܵܐ ܟ ܲ ܛܵܐ ܟܥܵܒ  ܘ ܘܗܵܝ ܒ ܲ ܢ ܲ
ܕܵܐ ܒܘ  ܒܘ  ܒܘ   ܡܵܐ ܟܥܵܒ  ܛ ܘܗܵܝ ܒܘ  ܛ ܒ ܲ ܛ ܒ ܲ  ܒ ܲ

ܕ ܒܸܪ   ܪܵܐ ܟܥܵܒ  ܕܵܐ ܡܘܲ ܡܘܲ ܡܘܲ ܨܸܦܪܵܐ ܟܥܵܒ  ܕ ܙܸܩ ܙܸܩ ܙܸܩ ܚܙܘ  ܬܘܲܪܬܵܐ ܟܥܵܒ 
ܒܪܵܐ ܟܥܵܒ  ܕ ܨܸܪ ܨܸܪ ܨܸܪ  ܩܘ 

ܲ
 ܒܸܪ ܒܸܪ ܥ 

ܐ )
ܹܵ̈ ܐ ܕܚܝܘܬ  ܚ ܠܝܗܝ ܐܵܢܝܵ ܩܠܹ̈

ܲ
 (2ܐܵܬܐ ܡܘܢ ܥܡܢ ܝܵܠܦ 

ܣܵܐ ܟܥܵܒ  ܕ ܢܝ   ܩܥܵܐ ܟܥܵܒ݂ܼ ܕ  ܣܘ 
ܲ
ܪܵܐ ܟܥܵܒ  ܕ ܡܵܥ ܡܵܥ ܡܵܥ ܦ 

ܲ
ܗܵܐ ܢܝ  ܗܵܝ ܦ 

ܩ ܩ ܒ ܲ ܩ ܒ ܲ ܕܵܐ ܒ ܲ ܝܬܵܐ ܟܥܵܒ 
ܲ
ܩ ܟܬ  ܩ ܢ ܲ ܩ ܢ ܲ  ܢ ܲ

ܕܵܐ   ܒܵܫܬܵܐ ܥܵܒ  ܚܸܘܝܵܐ ܟܥܵܒ  ܕ ܟܸܦ̮ ܟܸܦ̮ ܟܸܦ̮ ܚܡܵܪܵܐ ܟܥܵܒ  ܕ ܗܝ  ܗܵܐ ܗܝ  ܗܵܐ ܕ ܲ
ܠܵܐ ܟܥܵܒ  ܕ ܦܘܵܘ   ܪܝܵܐ ܟܥܵܒ  ܕ ܪܵܐܐܐܪ ܦܝ 

ܲ
 ܘܸܙ ܘܸܙ ܘܸܙ ܘܐ 

ܐ )
ܝܘܵܬܹ̈ܵ ܲ ܐܕܚ  ܝܗܝ ܐܵܢܝܵ ܩܵܠܹ̈ 

ܲ
ܚ ܠ 

ܲ
ܢ ܝܵܠܦ  ܡ ܲ

ܲ
ܐ ܡܘܲܢ ܥ   ( 2ܐܵܬ 

ܝܹ̈ܘܵܬܵܐ ) ܲ ܐܕܚ  ܝܗܝ ܐܵܢܝܵ ܩܵܠܹ̈ 
ܲ
ܚ ܠ 

ܲ
ܢ ܝܵܠܦ  ܡ ܲ

ܲ
ܐ ܡܘܲܢ ܥ   ( 2ܐܵܬ 

Singer: Mimra Keriakos, Meray Youssef,  
Nohadra Hanna & Mimra Keriakos 

Transcribed: Yousip Audesho 
Translator:  Yousip Audesho   
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Bet Kanu ֍ 
Sipraa 

(The Bird (Sparrow) Song) ܐ    

 ܨܸܦܪܵܐ
 

ܕܵ ܨ݀ܦܪܵܐ ܲ ܢܬܵܐ، ܘܚܙܸܐ ܠܝ  ܠܚ  ܕܵ ܓ ܲ ܲ  ܦܠ݀ܛ ܠܝ  ܓܵܘ ܚ 
 
 

ܝܸܗ ܝܸܗ ܩܪܵܝܵܐ ܝܗܵܘܵܐ ܒܝ݀ܡܵܐ ܕܝ  ܠܵܐ ܝܗܵܘܵܐ ܡܢܵ ܩ݀ܢܵܐ ܕܝ   ܢܦܝ 
 
 

ܝܸܗ  ܕܵ ܠܵܐ ܩܵܡ ܫܵܡ݀ܥ ܠܸܗ ܠ݀ܒܝ  ܝܵܩ݀ܕܠܸܗ ܒܝ  ܲ  ܘܚ 
 
 

ܸܐ. ܚܡܵܐ، ܘܚ݀ܛܹ̈ ܲ
ܠ ܠܝ  ܡ݀ܝܵܐ ܘܠ  ܗܵܒ  ܝܬܵܐ، ܘܝܘ  ܒ݀ܠ ܠܝ  ܠܒ ܲ  ܠܘ 

 
 

ܝܕܵܐ ܠܸܗܲ ܨ݀ܦܪܵܐ  ܠܵܗܲ ܕܨ ܲ  ܐܵܬܸܐܠܵܗܲ ܩܵܛܘ  ܘܪܚ݀ܛܠܵܗܲ، ܒܥܵܝ݂ܼ
 
 

ܦܣܵܐ ܓܵܘ ܗܵܘܵܐ ܡܚܸܐ ܠܝ  
ܲ
ܫܸܐ ܠܝ  ܘܪ   ܫܩ݀ܠܝ  ܠܨ݀ܦܪܵܐ ܘܛܘ 

 
 

ܸܐ  ܠܵܢܹ̈ ܒ݀ܠ ܠܝ  ܗܵܠ ܐܝ  ܸܐ ܠܘ  ܪ ܝܘܲܡܵܢܹ̈ ܥܤ ܲ ܲ ܡܫ  ܲ  ܒܵܬܵܪ ܚ 
 
 

ܕܵܬܝ  ܘܦܪ݀ܚ ܠܸܗ ܘܒܥܵܕܵܢܵܐ ܚܕܸܐ ܠܸܗ ܘܙܡ݀ܪ ܠܸܗ   ܦܬ݀ܚ ܠܝ  ܐܝ 
 
 

 ܟ̰ܝܘ ܟ̰ܝܘ ܟ̰ܝܘ ܟ̰ܝܘ ܟ̰ܝܘ ܟ̰ܝܘ ܟ̰ܝܘ 
Singer:  Juliana Darmo  
Transcribed: Marganita Samuel  
Translator:  Ramina Samuel  
Lyrics:  Abraham Hanna   
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Bet Kanu ֍ 
Msheekhaa 
(Christ) ܐ    

ܚܵܐ   ܡܫܝ 

 

ܒܪ݀ܩܠܘܲܟ   ܚܵܐ ܡܘ  ܚܵܐ ܡܫܝ  ܪܚܵܐ ܡܫܝ  ܢ ܠܐܘ 
ܲ
ܠܘܲܟ  ܐ݀ܠ  ܚܙܝ  ܚܵܐ ܡܘ  ܚܵܐ ܡܫܝ  ܡܫܝ 

ܚܵܐ  ܬܵܐܠܚ݀ܫܟܵܐ ܡܫܝ  ܚܵܐ ܡܦܘܲܪ݀ܩܠܘܲܟ  ܠܐܵܢܵܫܘ   ܡܫܝ 
 
 

ܫܠܗܘܲܢ   ܪ ܠܵܗ ܥܵܕܵܢܵܐ ܦܝ  ܬܝ  ܟܡܵܐ ܕܥܒ ݀ ܝܘ  ܲ ܬ ܗܵܘܵܐ ܠܝ  ܩ݀ܛܪܸܐ ܓܵܘ ܚ  ܐܝ 
ܪ ܠܵܗ ܥܵܕܵܢܵܐ  ܬܝ  ܟܡܵܐ ܕܥܒ ݀ ܝܘ  ܲ ܬ ܗܵܘܵܐ ܠܝ  ܩ݀ܛܪܸܐ ܓܵܘ ܚ  ܫ ܙܵܘܕܵܐ. ܐܝ  ܒܘ 

ܫ ܙܵܘܕܵܐ. ܫܠܗܘܲܢ ܒܘ   ܦܝ 
 
 

ܚܟܝ̰  ܚܙܝ  ܠܝ  
ܲ
ܬܵܐ ܐ  ܬܵܐ ܦܠ݀ܛ ܠܝ  ܦܠ݀ܛ ܠܝ  ܘܚܕ݀ܪ ܠܝ  ܓܵܘ ܒܪܝ  ܠܚܛܝ 

ܬܵܐ ܚܟܝ̰  ܚܙܝ  ܠܝ  ܠܚܛܝ 
ܲ
ܬܵܐ ܐ   ܘܚܕ݀ܪ ܠܝ  ܓܵܘ ܒܪܝ 

 
 

ܬܵܐ ܢܦ݀ܠ ܠܝ  ܓܵܘ   ܐ ܘܡܘܩ݀ܡܠܘܲܟ  ܐ݀ܠܝ  ܠܙܵܚܘ  ܵ ܬ  ܪܘ  ܢܦ݀ܠ ܠܝ  ܓܵܘ ܟܡܝ 
ܬܵܐ ܐ ܘܡܘܩ݀ܡܠܘܲܟ  ܐ݀ܠܝ  ܠܙܵܚܘ  ܵ ܬ  ܪܘ   ܟܡܝ 

 
 

Singer:  ?? 
Transcribed: Marganita Samuel  
Translator:  Ramina Samuel 
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Bet Kanu ֍ 
Aakhnaan Mulkeh Waakh 

 (We Three Kings) ܐ

ܚ ܘ ܲ ܠܟ ܹ̈ܐ ܝ  ܐ ܡ ܲ ܵ ܢ ܬܠܵܬ  ܚܢ ܲ
ܲ
 ܐ 

 

ܚ ܢ ܹ̈ܐ ܝܘ ܲ ܚ ܡܒܵܒ  ܠ ܕܵܫܢܹ̈ ܐ ܛܥܝ 
ܘ ܲ ܠܟ ܹ̈ܐ ܝ  ܐ ܡ ܲ ܵ ܢ ܬܠܵܬ  ܚܢ ܲ

ܲ
 ܐ 

ܚ ܐ ܪܚܵܫܵܐ ܝܘ ܲ ܵ ܒ  ܡ ܗܵܘ ܟܵܘܟ 
ܲ
ܫܬܵܐ ܥ  ܩܠܵܐ ܘܕ ܲ ܲ ܪܵܐ، ܚ  ܗܪܵܐ ܘ ܛܘ   ܢ ܲ

ܪܵܐ،  ܗܝ 
ܲ
ܐ ܕܠܸܠܝܵܐ ܬ  ܵ ܒ  ܐ ܝܵܐ ܟܵܘܟ  ܵ ܥܪܒ  ܪܵܐ ܠܨܘܲܒ ܡ ܲ ܗܝ  ܦܪܵܐ ܢ ܲ ܐ ܕܫܘ  ܵ ܒ  ܟܵܘܟ 

ܗܵܪܵܐ  ܲ ܢ ܫ  ܫ ܩܵܕ݇ܡ ܲ ܚ، ܦܘ   ܒܸܪܚܵܫܵܐ ܝܘ ܲ

ܗ ܩܵܐ   ܠܟܵܐ ܝܠ  ܢ ܡ ܲ
ܲ
ܐ ܠ  ܝܬ  ܐ ܡܘ  ܵ ܗܒ  ܐ ܕܕ ܲ

ܠܟܵܐ ܕܒ ܝܬ  ܠܚܸܡ ܬܵܓ ܵ ܗ ܡ ܲ ܒܪ ܐ ܠ 
ܢ  ܲ
ܠ ܟܠ 

ܲ
ܛ ܥ  ܡ ܟ ܐ ܫܵܠ 

ܲ
 ܟܠܝܗܝ ܠܥܵܠ 

ܐ  ܵ ܥܪܒ  ܪܵܐ ܠܨܘܲܒ ܡ ܲ ܗܝ  ܦܪܵܐ ܢ ܲ ܐ ܕܫܘ  ܵ ܒ  ܪܵܐ، ܟܵܘܟ  ܗܝ 
ܲ
ܐ ܕܠܸܠܝܵܐ ܬ  ܵ ܒ  ܝܵܐ ܟܵܘܟ 

ܠܵܗܵܐ  ܲ ܚ ܩܵܐ ܕܗܵܘ ܐ  ܲ
ܩܪܸܒ  

ܗܵܪܵܐ ܗܵܘ ܒܸܣܡܵܐ ܒܸܕ ܡ ܲ ܲ ܢ ܫ  ܫ ܩܵܕ݇ܡ ܲ ܚ، ܦܘ  ܒܸܪܚܵܫܵܐ ܝܘ ܲ
ܐ  ܵ ܒ  ܪܝ 

 ܩ ܲ

ܐ ܕܠܸܠܝܵܐ   ܵ ܒ  ܚ ܩܵܐ ܡܵܪܝܵܐ ܝܵܐ ܟܵܘܟ  ܲ
ܕ  ܡ ܬܸܫܡܸܫܬܵܐ ܟ ܐ ܣܵܓ 

ܲ
ܪܬܵܐ ܥ  ܙܡ ܲ ܨܠܘܲܬܵܐ ܘ ܲ

ܫ   ܚ، ܦܘ  ܐ ܒܸܪܚܵܫܵܐ ܝܘ ܲ ܵ ܥܪܒ  ܪܵܐ ܠܨܘܲܒ ܡ ܲ ܗܝ  ܦܪܵܐ ܢ ܲ ܐ ܕܫܘ  ܵ ܒ  ܪܵܐ، ܟܵܘܟ  ܗܝ 
ܲ
ܬ 

ܗܵܪܵܐ  ܲ ܢ ܫ   ܩܵܕ݇ܡ ܲ

ܪܥܵܐ   ܡܝܵܐ ܨܸܦܬܵܐ ܘܡ ܲ ܝܗܝ ܛܠܘ  ܐ ܕܓܵܘ ܲ ܝ  ܲ ܡ ܚ  ܪܵܐ ܕܢܵܫ  ܪܝ  ܪܵܐ ܡ ܲ ܐ ܠܝ  ܡܘ  ܝܬ  ܡܘ 
ܪܵܐ ܝ  ܪܵܐ ܕܒ  ܒ 

ܡܵܐ ܒܩ ܲ ܪܵܐ ܚܬܝ  ܫܵܐ ܟܡܝ  ܲ  ܘܚ 
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ܐ  ܵ ܥܪܒ  ܪܵܐ ܠܨܘܲܒ ܡ ܲ ܗܝ  ܦܪܵܐ ܢ ܲ ܐ ܕܫܘ  ܵ ܒ  ܪܵܐ، ܟܵܘܟ  ܗܝ 
ܲ
ܐ ܕܠܸܠܝܵܐ ܬ  ܵ ܒ  ܝܵܐ ܟܵܘܟ 

ܗܵܪܵܐ  ܲ ܢ ܫ  ܫ ܩܵܕ݇ܡ ܲ ܚ، ܦܘ   ܒܸܪܚܵܫܵܐ ܝܘ ܲ

ܐ ܩܵܐ ܡ  ܒܵܚܹ̈  ܝܵܐ  ܒܫܘ  ܠܸܠܘ  ܝܵܐ ܫܵܪܝܵܐ ܗ ܲ ܚܬܵܐ ܘܡܵܪܝܵܐ ܫܡ ܲ ܠܟܵܐ ܘܕܸܒ  ܟܸܠܝܵܐ ܡ ܲ
ܪܥܵܐ ܩܵܪܝܵܐ ܲ ܝܵܐ ܐ  ܠܸܠܘ   ܗ ܲ

ܐ  ܵ ܥܪܒ  ܪܵܐ ܠܨܘܲܒ ܡ ܲ ܗܝ  ܦܪܵܐ ܢ ܲ ܐ ܕܫܘ  ܵ ܒ  ܪܵܐ، ܟܵܘܟ  ܗܝ 
ܲ
ܐ ܕܠܸܠܝܵܐ ܬ  ܵ ܒ  ܝܵܐ ܟܵܘܟ 

ܗܵܪܵܐ  ܲ ܢ ܫ  ܫ ܩܵܕ݇ܡ ܲ ܚ، ܦܘ   ܒܸܪܚܵܫܵܐ ܝܘ ܲ
Singer:  Peter Ibrahim 
Transcribed: Shilba BetShmuel  
Translator:  Shilba BetShmuel 
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Bet Kanu ֍ 

Hudaameh d’ Pughrun 
 (Members of our body) ܐ

ܢ ܪ ܲ ܓ 
ܲ
ܐ ܕܦ  ܸ ܕܵܡܹ̈ ܲ  ܗ 

ܥ̄  ܐ݀ܕܝܘܲܡ̄  ܕ ܲ ܲ ܢ ܒܝ 
ܲ
ܪ  ܓ 
ܲ
ܐ ܕܦ  ܸ ܕܵܡܹ̈ ܲ ܚ ܠܗ 

ܲ
 ܚ ܝܵܘܡܵܐ ܒ݀ܬ ܝܵܠܦ 

ܥ̄  ܚܫܡܝ  ܲ
ܚ ܐܵܦ ܒ݀ܬ ܙܵܡܪ 

ܲ
ܡܠ  ܲ ܚ ܒ݀ܬ ܚ 

ܲ
 ܡܘܲܢ ܡܘܲܕܝ  ܒ݀ܬ ܐܵܡܪ 

ܚ ܠܕܗ̄  ܲ
ܢ ܟܸܐ ܚܵܙ 

ܚܢ ܲ
ܲ
ܢ ܐ  ܝܢ ܲ

ܲ
ܠܡܵܐ ܒܥ  ܲ ܚ ܘܲ ܥ  ܲ ܝ  ܲ  ܕܓܵܘܸܗ ܚ 

ܥ̄  ܡ ܲ ܲ ܢ ܝܫ  ܚܢ ܲ
ܲ
ܢ ܐ 

ܲ
ܬܝܵܬ  ܚ ܒܢ ܲ ܲ

ܨܝ݀ܬ  ܢ ܝܡ ܲ
ܲ
ܬ  ܒ  ܐ ܕܣ ܲ ܸ

ܬܠܹ̈  ܚ ܠܡ ܲ

ܢ ܠܐܵܢܝ̄  ܪ ܲ ܢ ܢܵܚܝ  ܚ ܡ  ܲ ܡ݀ܚ  ܢ  ܡ ܲ ܲ ܢܬ  ܚ ܒܓ ܲ
ܲ
ܪܥ  ܕܸܐ ܕܙ ܲ

ܖܹ̈  ܘ ܲ

ܢ ܠܐ̄ ܘܐ̄  ܡ ܲ ܢ ܦܘ  ܚ ܡ 
ܲ
ܠ  ܟ 

ܲ
ܵܠܵܐ ܝܐ  ܢܟ  ܡܬܵܐ ܕܝ݀ܡ ܲ ܣܝ  ܠܬܵܐ ܒ ܲ ܲ  ܟ  

ܚ ܪܚܵܫܵܐ، ܪܚܵܛܵܐ، ܘܫܘܵܪܵܐ  ܲ
ܢ ܝܟܵܠ  ܚܢ ܲ

ܲ
ܢ ܐ 

ܲ
ܩܠܵܬ 

ܲ
 ܠܐ 

ܚ ܬܵܘ݀ܪܬܵܐ، ܘܥ݀ܙܵܐ، ܘܦܪܵܵܐ  ܫܡ ܲ
ܲ
ܢ ܝܪ  ܚܢ ܲ

ܲ
ܢ ܐ 

ܲ
ܕܵܬ   ܒܐܝ 

ܥ̄  ܢ ܟܸܐ ܛ ܲ ܠ̄ ܨ݀ܡܕܵܐ ܠܚܵܨ ܲ ܪܬܵܐ ܐܵܙ ܲ ܲ ܚ ܕܚ 
ܫܬܵܐܢ ܲ ܕܪ ܲ  ܚ ܠܡ ܲ

ܓ̄  ܲ ܢ ܫ  ܚܢ ܲ
ܲ
ܢ ܐ  ܫܵܢ ܲ ܠܦܢܹܸܵ̈ܐ ܕܕܵܒܵܫܬܵܐ ܠܪܘ  ܝܟ  ܓܘ 

ܲ
 ܫ݀ܚ ܡܐ 

ܢ ܝ̄  ܐ݀ܕܝܘܲܡ̄  ܪ ܲ ܓ 
ܲ
ܐ ܕܦ  ܸ ܕܵܡܹ̈ ܲ ܢ ܠܗ 

ܲ
ܢܕܥ̄ ܝܵܘܡܵܐ ܟܡܵܐ ܝܠ݀ܦܠ  ܲ

ܠ   ܝ 

ܥ̄  ܢ ܡܘܲܢ ܠܟܠ ܡ݀ܢܕܝ  ܕܐ̄ ܫܡܝ  ܲ
ܢ ܐܵܦ ܟܡܵܐ ܙܡ݀ܪܠ 

ܲ
ܢ ܟܡܵܐ ܚܡ݀ܠ 

ܲ
 ܡ݀ܪܠ 

 

Singer:  Mirna Shamoun 
Transcribed: Marganita Samuel 
Translation: Ramina Samuel  
Lyrics:  AJM & Akkad Saadi 
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Bet Kanu ֍ 
Kunee 

 (Johnny (Short for Youkhana)) ܐ

ܢܝ    ܟ ܲ
! ܗܸܐ ܒܵܒܵܐ؟  ܢܝ  ، ܟ ܲ ܢܝ   ܟ ܲ

 ܐ݇ܟ݀ܠܘܲܟ  ܠܫܸܟܵܪ؟ ܠܵܐ ܒܵܒܵܐ! 
ܠܸܐ ܝ݇ܘ݀ܬ؟ ܠܵܐ ܒܵܒܵܐ! ܓܘ   ܕ ܲ

ܚ ܠܸܗ   ! ܗܵܐ ܗܵܐ ܗܵܐܦܬܘ  ܡܘܲܟ   …ܦܘ 
! ܗܸܐ ܡܵܡܵܐ؟  ܢܝ  ، ܟ ܲ ܢܝ   ܟ ܲ

 ܐ݇ܟ݀ܠܘܲܟ  ܠܫܸܟܵܪ؟ ܠܵܐ ܡܵܡܵܐ! 

ܠܸܐ ܝ݇ܘܸܬ؟ ܠܵܐ ܡܵܡܵܐ!  ܓܘ   ܕ ܲ
! ܗܵܐ ܗܵܐ ܗܵܐ... ܡܘܲܟ  ܚ ܠܸܗ ܦܘ   ܦܬܘ 

ܐ؟  ! ܗܸܐ ܣܵܒ ܵ ܢܝ  ، ܟ ܲ ܢܝ   ܟ ܲ
ܐ!  ܵ  ܐ݇ܟ݀ܠܘܲܟ  ܠܫܸܟܵܪ؟ ܠܵܐ ܣܵܒ 
ܐ!  ܵ ܠܸܐ ܝ݇ܘ݀ܬ؟ ܠܵܐ ܣܵܒ  ܓܘ   ܕ ܲ

! ܗܵܐ ܗܵܐ  ܡܘܲܟ  ܚ ܠܸܗ ܦܘ   …ܗܵܐܦܬܘ 
ܬܵܐ؟  ! ܗܸܐ ܣܵܒ  ܢܝ  ، ܟ ܲ ܢܝ   ܟ ܲ

ܬܵܐ!   ܐ݇ܟ݀ܠܘܲܟ  ܠܫܸܟܵܪ؟ܠܵܐ ܣܵܒ 
ܬܵܐ!  ܠܸܐ ܝܘ݀ܬ؟ ܠܵܐ ܣܵܒ  ܓܘ   ܕ ܲ

! ܗܵܐ ܗܵܐ ܗܵܐ ܡܘܲܟ  ܚ ܠܸܗ ܦܘ   …ܦܬܘ 
Singer:  Simon Malki, Milad S Youssef,Meray Youssef, 
                    Elias Bujakli, Samira Gawrieh 
Transcribed: Marganita Samuel  
Translator:  Ramina Samuel   
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Bet Kanu ֍ 
Mkhee Mkhee Roofshtaa 

 (Hit Hit the oar/paddle (Row your Boat)) ܐ

ܦܫ̮ܬܵܐ  ܡܚܝ  ܪܘ 
 

ܗܪܵܐ ܙܡܘܲܪܠܝ   ܚܵܐ ܓܵܘ ܢ ܲ ܦܫ̮ܬܵܐ ܢܝ  ܡܚܝ  ܡܚܝ  ܡܚܝ  ܪܘ 
ܝܟ  ܫܪܵܪܵܐ

ܲ
ܠܡܵܐ ܡܐ   ܙܡܘܲܪܠܝ  ܙܡܘܲܪܠܝ  ܙܡܘܲܪܠܝ  ܚܘ 

ܕ݇ ܡܚܝ  ܡܚܝ    ܲ ܠܘܲܟ  ܚ  ܗܪܵܐ ܐ݀ܢ ܚܙܝ  ܚܵܐ ܓܵܘ ܢ ܲ ܦܫ̮ܬܵܐ ܢܝ  ܡܚܝ  ܪܘ 
 ܥܵܩܘܲܒܪܵܐ ܠܵܐ ܫܵܪ݀ܬ ܫܘܵܪܵܐ! 

ܠܘܲܟ   ܐ ܘܐܵܦ ܟ݀ܠܝܵܐ ܐ݀ܢ ܚܙܝ  ܵ ܒ  ܦܫ̮ܬܵܐ ܬܝ  ܡܚܝ  ܡܚܝ  ܡܚܝ  ܪܘ 
ܩܵܐ ܘܫ݀ܠܝܵܐ ܪܝܵܐ ܦܘܲܫ ܫܬܝ  ܲ  ܬܵܡܵܐ ܐ 

ܠܘܲܟ   ܵܐ ܐ݀ܢ ܚܙܝ  ܦܫ݀ܦ ܓܵܘ ܡܝ  ܲ ܦܫ̮ܬܵܐ ܘܡܫ  ܡܚܝ  ܡܚܝ  ܡܚܝ  ܪܘ 
ܪܝ݀ܣܠܘܲܟ  ܬ݀ܪܝܵܐ ܠܵܐ ܒܡ ܲ  ܬܵܡܵܐ ܦܝ 

ܕ݇  ܲ ܠܘܲܟ  ܚ  ܬܵܐ ܐ݀ܢ ܚܙܝ  ܢܘ  ܦܫ̮ܬܵܐ ܒܓܵܘܵܐ ܕܩܝ  ܡܚܝ  ܡܚܝ  ܡܚܝ  ܪܘ 
ܪܬܵܐ  ܕ݇ ܨܘ  ܲ ܥܵܐ ܓܪܘܲܫ ܠܸܗ ܚ  ܪܕ ܲ  ܐܘ݂ܼ
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ܠܘܲܟ   ܢܵܐ ܐ݀ܢ ܚܙܝ  ܪܵܐ ܩܝ  ܦܫ̮ܬܵܐ ܗܵܠ ܛܘ  ܡܚܝ  ܡܚܝ  ܡܚܝ  ܪܘ 
ܢ ܕܗ݇ܝ ܩ݀ܢܵܐ   ܬܵܡܵܐ ܢ݀ܫܪܵܐ ܪܚܘܲܩ ܡ 

ܠܘܲܟ   ܚܡܵܐ ܐ݀ܢ ܚܙܝ 
ܲ
ܕ݇ ܠ  ܲ ܝܬ݇ܝ ܚ  ܦܫ̮ܬܵܐ ܘܡ ܲ ܡܚܝ  ܡܚܝ  ܡܚܝ  ܪܘ 

ܕ݇ܟܡܵܐ ܲ ܪܬ݀ܚܠܘܲܢ ܚ 
ܲ
ܸܐ ܦ  ܢܹ̈  ܬܵܡܵܐ ܢܘ 

 
Singer:  Adib Kazo, Ivla Saadi  
Transcribed: Marganita Samuel  
Translator:  Ramina Samuel  & Admon Gabrial 
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Bet Kanu ֍ 
Qooprana d Khooyada 

 (Canopy of Unity Song) ܐ

ܝܵܕܵܐ  ܦܪܵܢܵܐ ܕܚܘ   ܩܘ 
 

ܝܵܕܵܐ ܐܵܢܵܐ   ܦܪܵܢܵܐ ܕܚܘ  ܢ ܐ ܩܘ 
ܵ
ܪ ܒ  ܲ  ܘܪܵܡܣܸܢ ܚ 

ܐ  ܫ 
ܵ
ܪ ܩܘܵܢܹ̈ ܐ ܓܵܘ ܛ ܲ

ܝܕܵܐ ܕܩ ܲ ܠ݇ܚ ܠܨ ܲ
ܲ
ܦܫ̮ܵܢ ܐ ܐܵܙ  ܐ ܬܘܲܦ ܐ ܒܪܘ  ܬܸܠܝܹ̈ 

ܪܡܵܢ ܐ   ܘܟ ܲ

ܢܹ̈ ܐ  ܚ ܩܵܐ ܕܐܵܢܝ݇ ܡܸܣܟ  ܲ
ܢ ܐ ܘܨܵܝܕ 

ܵ
ܪ ܝܚ ܒܛܘ  ܠ݇ܚ ܘܨܵܠ   ܐܵܣܩ ܲ

ܪܥܵܢ ܐ ܠܝܵܐ ܕܒ ܲ
ܩܘܵܢܹ̈ ܐ ܩܸܠܝܵܐ ܒܩ ܲ ܙܵܐ ܒܩ ܲ ܫܠܝ  ܪܘ   ܕܒ ܲ

ܠܵܢܹ̈ ܐ ܚ ܒܢܵܪܓܵܐ ܐܝ 
ܲ
ܥܢܵܢ ܐ ܕܩܵܛܥ 

ܵ
ܕܪ ܝܠܵܐ ܒ ܲ ܲ  ܕܢܵܦ ܠ ܚ 

ܢ ܐ
ܵ
ܦܪ ܐ ܘܕ ܲ  

ܝܗܝ ܓܵܘܙܹ̈ ܡܵܢ ܐ ܘܡܸܢ ܲ
ܵ
ܪܝܵܬܵܐ ܪ ܡ ܚܘ 

ܲ
 ܥ 

ܪܛܸܥܢ ܐ ܚܡܵܪܵܐ ܩܘ  ܲ
ܨܵܐ ܕ  ܲ  ܐ ܠܚ 

ܥܢܹ̈ ܝܗܝ ܩܵܐ ܛ ܲ
ܲ
ܚ ܠ 

ܲ
 ܒܸܕ ܨܵܛܦ 

ܐ ܝܗܝ ܠܒܵܬܘܵܬܹ̈ 
ܲ
ܡܛ ܝܚ ܠ  ܠ ܕܡ ܲ ܠܵܐ ܩܵܡܛܵܢܹ̈ ܐ ܗ ܲ ܒ  ܲ ܢܓܵܐ ܘܚ   ܠܛ ܲ
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ܢ ܐ
ܵ
ܦܪ ܐ ܕܒܵܢܝ  ܩܘ   

ܚ ܠܐܵܢܝ݇ ܐ݇ܣܛܘܲܢܹ̈ ܐ ܘܫܵܩܠܹ̈  ܘܬܵܡܵܐ ܦܪܵܫ ܲ

ܐ   ܡ  ܕܝ  ܛܸܠܵܢܹ̈ ܐ ܩܪܝ  ܢ ܥܵܒ 
ܲ
ܠܵܢܹ̈ ܐ ܕܩܵܐ ܠ  ܪܦ ܐ ܕܐܝ   ܒܛ ܲ

ܢܹ̈ ܐ ܐ ܘܪܵܒܵܐ ܠܵܘܓ̰ܵ ܕ݇ ܙܵܘܓܵܐ ܕܝܵܘܢܹ̈ ܐ ܚܘܵܪ  ܲ ܝܗܝ ܚ  ܲ ܒܪ ܫ   ܘ ܲ

ܝܢܵܐ  ܲ ܫܠܵܡܵܐ ܘܐܵܦ ܫ   ܐ ܪܸܡܙܵܐ ܕ ܲ
ܥܢܹ̈ ܲ ܝܬܵܐ ܕܐܘܲܫ   ܐ ܠܙ ܲ

ܢܹ̈  ܛܥܝ 

ܢܵܢܹ̈ ܐ  ܢ ܛ ܲ
ܲ
ܡܬ  ܒܵܢܹ̈ ܐ ܒܢܘܲܢܹ̈ ܐ ܕܐܘ  ܝ  ܚܘ  ܝܗܝ ܒܝܵܬܒ 

ܲ
ܬܚܘܲܬ   ܘ ܲ

ܝܬܲ ܫܵܡܛܵܢܹ̈ ܐ   ܲ
ܝܗܝ ܠ  ܝܵܕ ܲ ܢ ܐܠܚܘ 

ܵ
ܡܬܵܐ ܢܵܛܪ  ܠܐܵܬܵܐ ܕܐܘ 

Singer:  Peter Ibrahim  
Transcribed: Yousip Audesho 
Lyrics:  Yousip Audesho 
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Bet Kanu ֍ 
Eeda d Yima 

 (Mother’s Day) ܐ

ܐ 
ܐܕܵܐ ܕܝܸܡܵܬܹ̈ܵ  ܥ 

 
ܐ   ܪܕ 

ܠܵܐ ܕܘ ܲ ܵܐ ܣ ܲ ܟ  ܪܝ  ܲ ܡܪܵܐ ܝ  ܒܵܐ ܘܥܘ  ܵܐ ܚܘ  ܟ  ܐ ܒܪܝ 
ܐܕܵܐ ܕܝܸܡܵܬܹ̈ܵ ܥ 

ܹ̈ ܐ  ܒܵܒ  ܲ  ܘܗ 

ܫܢܹ̈ ܐ   ܒܵܢܬܵܐ ܝܠܵܗܲ ܘܫܸܡܵܗܲ ܟܡܵܐ ܕ ܲ ܘܲܢ ܟܡܵܐ ܝܸܡܵܐ ܚܘ  ܢ ܐܸܠܵܘܟ  ܡܸܢ ܲ
ܡܝ    ܚܸܠܝܵܐ ܒܦܘ 

ܝܢܝ  ܝܸܡܝ   
ܲ
ܗܲ ܘܐܵܦ ܗܵܝ ܟ ܐ ܢܵܫܩܵܐ ܠܥ 

ܕܵܬܹ̈ܵ ܟ ܐ ܢܵܫܩܸܢ ܠܕܐܵܢܝ݇ ܐܝ 
 ܒܗܵܘܝܵܐ ܠܝ  ܡܵܪܵܐ 

ܣܝܵܐ ܗ݇ܘܵܐ ܠܝ  ܒܠܸܠܝܵܐ ܕܠܵܐ  ܙܥܘܲܪܵܐ ܝܘܸܢ ܗ݇ܘܵܐ ܟ ܐ ܡܟ ܲ ܢ ܕ ܲ
ܡ ܲ ܐܝ 

ܪܬܵܐ  ܫܵܩܠܸܢ ܫܸܡܵܐ ܕܩ ܲ

ܠܝܵܢ ܩܵܐ  ܪܘܸܣ ܒܠܸܒܝ  ܒܸܕ ܡܨ ܲ ܒܵܗܲ ܒܓ ܲ ܩܕܵܠܝ  ܚܘ  ܝܢܵܐ ܒ ܲ ܬ ܠܵܗܲ ܕ ܲ ܐܝ 
ܬܵܐ ܓ ܒܝ   ܝܘ  ܲ  ܕܦܝܵܫܵܐ ܟܠܵܗܲ ܚ 

Singer:  Smedra Hanna 
Transcribed: Yousip Audesho 
Translator:  Yousip Audesho 
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Bet Kanu ֍ 
Yosip Ganana 

 (Joeseph the Gardner) ܐ

ܢܵܢܵܐ   ܝܵܘܣܸܦ ܓ ܲ
 

ܚܸܒ   ܢܵܢܵܐ ܟ ܐ ܡ ܲ ܡܵܐ ܓ ܲ
ܲ
ܠܚܵܢܵܐܝܵܘܣܸܦ ܥ   ܠܗܵܘ ܦܘ 

ܢܵܢܵܐ ܡܵܐ ܓ ܲ
ܲ
ܚ ܕܠܵܐ ܟܸܠܝܵܢܵܐ ܝܵܘܣܸܦ ܥ   ܟ ܐ ܦܠܵ 

ܪ ܥܵܠܘܲܠܵܐ ܲ ܠܵܗܲ ܒܵܬ  ܒܬܵܐ ܕܝ 
ܲ
ܢܬܵܐ ܪ  ܐ ܠܗܵܝ ܓ ܲ ܫܬ   ܟܡ ܲ

ܬܵܐ ܡܘ  ܣܝ  ܐ ܕܗܵܝ ܒ ܲ ܬܵܐ ܘܦ ܐܪ  ܩܘ  ܪܘ  ܲ ܢ ܝ  ܬܵܐ ܡ   ܡܠܝ 

ܡܘܲܢ ܐ 
ܐܢܹ̈ ܐ ܘܪܸܹ̈ ܠܵܢܹ̈ ܐ ܥܸܢܒܹ̈ ܐ ܘܬ  ܢ ܡܕܐܵܢܝ݇ ܐܝ 

ܲ
 ܩܵܛ ܦ ܠ 

ܐ ܟ ܐ    
ܠ ܓܸܠܵܠܹ̈ ܲ

ܚ ܥ  ܲ
ܐܟ ܐ ܝܵܬܒ    

ܚ ܬܚܘܲܬ ܛܸܠܵܠܹ̈ ܲ
 ܕܵܡܟ  

ܢܵܢܵܐ ܲ ܐ ܪܵܒܵܐ ܚ  ܠ  ܢܵܢܵܐ ܕܝ  ܢ ܓ ܲ ܡ ܲ
ܲ
ܐ ܥ   ܚܵܝ 

ܚܡܵܢܵܐ  ܡܵܐ ܡܪ ܲ
ܲ
ܚܡܵܢܵܐ ܝܵܘܣܸܦ ܥ 

ܲ
ܗ ܠܸܒܵܐ ܡܪ  ܬ ܠ   ܘܐܝ 

ܝܗܝ ܠܚܵܢ ܲ ܚܒܝ ܠܦܘ  ܐ ܘܡ ܲ ܠܵܚܹ̈ 
ܲ
ܐ ܝܢܵܐ ܫܸܟܘܵܢܹ̈ ܐ ܦ  ܪ  ܫܝ   ܟܡܵܐ ܟ ܲ

Singer:  Mirna Shamoun  
Transcribed: Marganita Samuel  
Translator:  Ramina Samuel, Marganita Samuel  
Lyrics:  "Yawse Ganono" composed by Ninos Garis & written by 
             Augin Kurt. "Nineveh Children Songs - Album 1. 
                    " Nineveh Group, 1986. 
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Bet Kanu ֍ 
Idyom Resh d Sheetaa leh 

 (Today is New Year) ܐ

ܗ ܢ݇ܬܵܐ ܝܠ  ܲ  ܐܸܕܝܘܲܡ ܪ ܫܵܐ ܕܫ 
 

ܕ݇ܬܵܐ ܕܡܵܘܠܵܕܵܐ ܒܓܵܘ ܓܸܦܘܲܢܵܐ  ܲ ܐܕܵܐ ܚ  ܗ ܥ  ܢ݇ܬܵܐ ܝܠ  ܲ ܐܸܕܝܘܲܡ ܪ ܫܵܐ ܕܫ 
ܕܵܐ ܠܘ  ܲ ܠܟܹ̈ ܐ ܠܝ  ܝܗܝ ܡ ܲ

ܲ
ܕܠ  ܸ  ܕܒ ܝܬ ܠܚܸܡ ܣܓ 

ܡܵܐ  ܲ
ܡܬܵܐ ܥ  ܲ

ܝܕ 
ܠ ܩ ܲ ܚ ܠܗ ܲ

ܲ
ܬܵܐ ܒܸܕ ܫܵܗܪ  ܝܬܲ ܕܡܵܟ 

ܲ
ܐ ܠ  ܝܠ 

ܲ
ܐܵܗܵܐ ܠ 

ܫܬܵܐ ܕܪ ܲ ܢ ܡ ܲ
ܲ
ܝܬܲ ܠ 

ܲ
ܢ ܠ  ܚܢ ܲ

ܲ
ܗ ܘܐ  ܐ ܝܠ  ܵ ܒ  ܠܵܐ ܝܬܝ  ܓ   ܡܫܘ 

ܐ  ܐ ܚܸܠܝܹ̈   
ܐܢܹ̈ ܐ ܓܵܘܙܹ̈ ܐ ܘܬ  ܫܹ̈  ܒܘ  ܲ ܐ ܘܚ  ܡܪܵܐ ܚܵܘܚܹ̈  ܲ ܚ ܪܵܒܵܐ ܚ  ܐ ܝܘ ܲ  

ܠܹ̈ ܫܩܝ 
ܝܗܝ ܓܵܘܢܹ̈ ܐ

ܲ
ܐ ܒܟܠ   

ܢܕܹ̈ ܪܡܘܲܢ ܐ ܘܐܵܦ ܦܘ 
ܲ
 ܘܐ 

ܠܬܵܐ   ܘ  ܐܟ  ܚ ܠܵܗܲ ܗܵܝ ܡ  ܐ ܘܦܪܵܣ ܲ  
ܢܕܹ̈ ܝܗܝ ܐܵܢܝ݇ ܦܘ  ܲ

ܚ ܠ  ܠܗ ܲ ܟ ܐ ܡ ܲ
ܝܗܝ ܠܸܫܵܢܹ̈ ܐ 

ܲ
ܚ ܒܟܠ 

ܲ
ܢ ܐ ܕܙܵܡܪ 

ܵ
ܪ ܒ  ܲ  ܘܩܵܪ ܝܚ ܕܐܵܬܝ  ܚ 

 
Singer:  Alan George  
Transcribed: Ramina Samuel, Shibla Betshmuel  
Translator:  Akkad Saadi 
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Bet Kanu ֍ 
Mama Hadeea Bitaya 

 (Momma is Coming) ܐ

ܵܐ ܒܐܵܬܝܵܐ   ܡܵܡܵܐ ܗܵܕܝ 
 

ܫܢܹ̈ ܐ ܡܸܢܵܗܲ  ܪ݇ܢܵܐ ܘܡܸܢܵܗܲ ܪܵܒܵܐ ܕ ܲ ܐ ܐ݇ܚ 
ܕ݇ܟ̰ܵ ܲ ܵܐ ܒܐܵܬܝܵܐ ܒܐܵܬܝܵܐ ܚ  ܡܵܡܵܐ ܗܵܕܝ 

ܙܵܐ   ܲ ܗ ܘ  ܬܝܵܐ ܓܵܘ  ܛܵܐ ܐܵܡܪܝ  ܘܵܩ ܘܵܩ ܘܵܩܨܸܡܕܵܐ ܒܡ ܲ  ܘܒ ܲ

ܗ  ܗ ܐܵܣܝܵܐ ܘܡܘܲܕ݇ܝ݇ ܥܒܸܕܠ  ܐ ܠ  ܬܪܵܐ ܐ݇ܬ 
ܲ
ܗ ܐ  ܫܡ  ܝܵܕܥܸܬ ܠܝܵܠܵܕ݇ܐ ܕ ܲ

ܗ  ܫܸܩܠ  ܝܢ ܹ̈ܗ ܐܵܣܝܵܐ ܓܘ 
ܲ
ܠܵܐ ܘܒܥ  ܬܪܵܐ ܡܚܝ݂ܼ ܗ ܐ ܲ ܗ ܟܡܵܐ ܝܠ  ܐ ܠ  ܚܙ 

ܗ؟ ܗ ܝܵܕܥܸܬ ܠܡܵܐ ܗܵܕܵܟ݂ܼ ܥܒܸܕܠ  ܐ ܠ  ܡ ܡܵܚ   ܘܚܕܵܐ ܡܚܵܛܵܐ ܩ ܲ

ܢ ܗ ܟ ܐ ܫܵܬܝ  ܗ݇ܘܵܘ  
ܵ
ܪ ܒ݂ܼ ܲ ܝܟ  ܕܚ 

ܲ
ܦܪܵܐ ܡܐ  ܐ ܒܨ ܲ

ܵ ܠܒ  ܲ ܐ ܗ݇ܘܵܐ ܚ  ܠܵܐ ܫܵܬ 
ܪܵܐ  ܫܝ  ܘܝܵܐ ܘܟ ܲ ܐ ܩ ܲ ܗ ܕܗܵܘ  ܗ ܘܪܒ ܐ ܠ  ܐ ܠ  ܢ ܕܗܵܘ ܝܵܘܡܵܐ ܫܬ   ܘܡ 

ܫܢܹ̈ ܐ ܡܸܢܵܗܲ  ܪ݇ܢܵܐ ܘܡܸܢܵܗܲ ܪܵܒܵܐ ܕ ܲ ܐ ܐ݇ܚ 
ܕ݇ܟ̰ܵ ܲ ܵܐ ܒܐܵܬܝܵܐ ܒܐܵܬܝܵܐ ܚ  ܡܵܡܵܐ ܗܵܕܝ 

ܛܵܐ ܐܵܡܪܝ  ܘܵܩ ܘܵܩ ܘܵܩ ܙܵܐ ܘܒ ܲ ܲ ܗ ܘ  ܬܝܵܐ ܓܵܘ   ܨܸܡܕܵܐ ܒܡ ܲ
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ܪܬܵܐ   ܗ݇ܘܵܐ ܐ݇ܣܝ  ܕ ܗ ܝ  ܢܘܲܣ ܐܝ  ܒܬܵܐ  ܘܢܝ  ܗ ܚܸܪܒܵܐ ܝܗ݇ܘܵܐ ܟܪܝ  ܘܝܸܡ 
ܝܬܵܐ  ܠܕ ܲ

ܲ
ܕ݇ ܫܸܬܩܵܐ ܘܐܵܦ ܥ  ܲ ܬ ܒܚ  ܐܸܠ ܗ݇ܘܵܐ ܒܟܸܒܪܝ  ܚܸܒ ܗ݇ܘܵܐ ܛ ܲ ܡ ܲ

ܪܵܐ  ܗ ܢܘ  ܗ ܚܵܙܝܵܐ ܠ  ܢܵܐ ܚܵܬ  ܲ ܗ ܘܚ  ܚ ܠ  ܠܒ  ܐ ܡܘ  ܝܣܹ̈  ܕ݇ ܝܵܘܡܵܐ ܩ ܲ ܲ ܘܚ 
ܢ ܕܗܵܘ  ܗ ܘܡ  ܡܪܸܥܝ  ܠ  ܠ ܗܵܕܝܵܐ ܟ ܐ ܡ ܲ ܗ ܘܗ ܲ ܗ ܡܘܩܸܕ ܠ 

ܹ̈ ܕܵܬ  ܠܐܝ 
ܗ ܠ  ܫܡܸܥ ܘܗܵܘܢܵܢܵܐ ܝ  ܪܵܐ ܡ ܲ ܩ ܡܢܘ   ܝܵܘܡܵܐ ܪܵܚ 

ܫܢܹ̈ ܐ ܡܸܢܵܗܲ  ܪ݇ܢܵܐ ܘܡܸܢܵܗܲ ܪܵܒܵܐ ܕ ܲ ܐ ܐ݇ܚ 
ܕ݇ܟ̰ܵ ܲ ܵܐ ܒܐܵܬܝܵܐ ܒܐܵܬܝܵܐ ܚ  ܡܵܡܵܐ ܗܵܕܝ 

ܛܵܐ ܐܵܡܪܝ  ܘܵܩ ܘܵܩ ܘܵܩ ܙܵܐ ܘܒ ܲ ܲ ܗ ܘ  ܬܝܵܐ ܓܵܘ   ܨܸܡܕܵܐ ܒܡ ܲ
 
Singer:  Alan George  
Transcribed: Ramina Samuel, Shibla Betshmuel 
Translator:  Akkad Saadi 
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Bet Kanu ֍ 
Khulilon Eedatookh 

 (Wash your Hands) ܐ

ܟ   ܘ  ܕܵܬܹ̈ ܠܸܠܗ݇ܘܲܢ ܐܝ  ܲ  ܚ 
 

ܝ  ܟ 
ܕܵܬܹ̈ܵ ܠܸܠܗ݇ܘܲܢ ܐܝ  ܲ ܟ  ܚ  ܘ  ܕܵܬܹ̈ ܠܸܠܗ݇ܘܲܢ ܐܝ  ܲ  ܚ 

ܝ  ܒܨܵܦܘܲܢܵܐ
ܠܗ݇ܘܲܢ ܨܦܵ ܟ   ܦܪܘ 

ܨܵܐ ܲ ܢ ܚ  ܢ ܦܬܵܵܐ ܘܡ   ܡ 

ܦܐܵ ܘܟܠ ܨܸܒܥܵܐ   ܟܠ ܟ ܲ

ܝ ܟ 
ܕܵܬܹ̈ܵ ܐ ܠܐܝ 

ܝܹ̈ܵ ܦ ܒܡ ܲ ܟ  ܫܛܘ  ܘ  ܕܵܬܹ̈ ܐ ܠܐܝ 
ܝܹ̈ܵ ܦ ܒܡ ܲ  ܫܛܘ 

ܪܬܵܐ ܡܫܝ  ܠܗ݇ܘܲܢ   ܲ ܠܵܐ ܒܚ  ܢܕܝ  ܐ ܠܗ݇ܘܲܢ ܒܡ ܲ ܪܬܵܐ ܡܫ  ܲ ܠܵܐ ܒܚ  ܢܕܝ   ܒܡ ܲ

ܚ؟ ܲ
ܕ  ܝܚ ܥܵܒ  ܪ݇ܢܵܐ ܡܵܨ   ܡܘܲܕ݇ܝ݇ ܐ݇ܚ 

ܝܚ ܠܵܗܲ ܗܵܝ ܫܥܵܠܬܵܐ ܣ  ܝܚ ܠܵܗܲ ܗܵܝ ܫܥܵܠܬܵܐ ܟ ܲ ܣ   ܟ ܲ

ܚ ܓܵܘ ܦܬ 
ܲ
ܢ ܘܬ  ܚ ܓܵܘ ܕܪܵܥܢܵܢ ܲ ܦܬ 

ܲ
 ܘܬ 

 
Singer:  Adib Kazo 
Transcribed: Shibla Betshmuel  
Translator:  Akkad Saadi 
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Bet Kanu ֍ 
 (Allalayeh) ܐ

ܠܵܐ ܠܵܝܸܐ    ܲ  ܐ 
 

ܠܵܐ ܠܵܝܸܐ ܒܵܒܘܲ ܕܵܝܸܐ ܐ݇  ܲ ܠܵܐ ܠܵܝܸܐ ܒܵܒܘܲ ܕܵܝܸܐ ܐ 
ܲ
ܠܵܚ ܐ  ܟ 

ܲ
ܠܘܲܢ، ܕܐ  ܘ  ܟ 

ܵܚ ܡܟ  ܲ
ܘܲܢ، ܕ  ܟ  ܚ ܕܡܘ  ܲ

 ܫܬܸܡܘܲܢ، ܕܫܵܬ 

ܐ ܐ݇  ܫܬܵܐ ܕܩܵܪܵܟ̰ܵܝܹܸ̈ ܪܓܘ  ܢܸܐ ܒܵܒܘܲ ܕܵܝܸܐ ܓܵܘ ܕ ܲ
ܠܵܚ ܙ݀ܪܙ݀ܩ ܢ ܲ ܟ 

ܲ
ܠܘܲܢ، ܕܐ  ܘ  ܟ 

ܵܚ ܡܟ  ܲ
ܘܲܢ، ܕ  ܟ  ܚ ܕܡܘ  ܲ

 ܫܬܸܡܘܲܢ، ܕܫܵܬ 

ܸܐ ܥ݇ ܒ݀ܬ  
ܡܖܹ̈ ، ܥܘ  ܠܘܲܟ  ܐܢܵܛܪܝ  ܝܥܵܐ ܕܓܵܘ ܓ̰ܸܠܘܵܝܹܸ̈

ܲ
 ܠܵܝܸܐ ܗܲܘ ܡܵܪܝ ܙ 

ܵܚܐ݇  ܡܟ  ܲ
ܘܲܢ، ܕ  ܟ  ܚ ܕܡܘ  ܲ

ܠܵܚ ܫܬܸܡܘܲܢ، ܕܫܵܬ  ܟ 
ܲ
ܠܘܲܢ، ܕܐ  ܘ   ܟ 

ܝܸܹ̈ܐ ܒܚ݀ܢܵܐ ܟ  ܨ݀ܒ  ܘ  ܝܣܵܐ ܕܩ݀ܢܵܐ ܛܵܐ݀ܠܝܵܬܹ̈ ܟ، ܩ ܲ ܫܬܘ  ܪܓܘ   ܗܵܝ ܕ ܲ

ܵܚܐ݇  ܡܟ  ܲ
ܘܲܢ، ܕ  ܟ  ܚ ܕܡܘ  ܲ

ܠܵܚ ܫܬܸܡܘܲܢ، ܕܫܵܬ  ܟ 
ܲ
ܠܘܲܢ، ܕܐ  ܘ   ܟ 

ܬ ܡ݀ܢܵܗ ܬ ܩܸܝܡ ܲ ܬ ܡ݀ܢܵܗ ܨܵܚ ܘܣܵܠܵܡ ܲ ܬ ܩܸܝܡ ܲ  ܨܵܚ ܘܣܵܠܵܡ ܲ

ܵܚܐ݇  ܡܟ  ܲ
ܘܲܢ، ܕ  ܟ  ܚ ܕܡܘ  ܲ

ܡܘܲܢ، ܕܫܵܬ  ܠܵܚ ܫܬܝ  ܟ 
ܲ
ܠܘܲܢ، ܕܐ  ܘ   ܟ 

 
 
Singer:  Ivla Saadi 
Transcribed: Marganita Samuel  
Lyrics Collection: Shlimon Bet Shmuel 
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Bet Kanu ֍ 
Khalee Khoshaba 

 (My Uncle Khoshaba Song) ܐ

ܫܵܒܵܐ ܚܵܠܝ   ܕ݇ܒ  ܲ  ܚ 
 

ܚܒܵܐ ܐܵܟ  ܠ ܘܠܵܐ ܣܵܒ  ܥ ܚܵܠܝ   ܚܡܵܢܵܐ ܘܡܘ 
ܲ
ܫܵܒܵܐ ܪ  ܕ݇ܒ  ܲ ܚܵܠܝ  ܚ 

ܫܵܒܵܐ ܕ݇ܒ  ܲ  ܚ 

ܫܵܒܵܐ؟ ܗܵܐ ܗܵܐ ܗܵܐ  ܕ݇ܒ  ܲ ܟ  ܐܸܕܝܘܲܡ ܝܵܐ ܚܵܠܝ݇ ܚ  ܘܸܬܪܘ  ܡܘܲܕܝ  ܗ݇ܘܵܐ ܟ ܲ
ܕ݇  ܲ ܐ ܠܝ  ܚ  ܫܬ  ܐ ܘ ܲ ܗ݇ܘܵܐ ܥܸܣܪܵܐ ܥܸܪܒ   ܘܸܬܪܝ  ܝ  ܗܵܐ ܗܵܐ ܗܵܐ ܗܵܐ ܗܵܐ ܟ ܲ
ܢܵܐ ܝܘܸܢ ܹ̈ ܐ ܘܗܵܠܵܐ ܟܦܝ  ܠܵܢܬܵܐ ܕܥܸܢܒ  ܸܠܠܝ  ܚܕܵܐ ܐܝ  ܐ ܘܐ݇ܟ 

ܝܹ̈ܵ ܗܪܵܐ ܕܡ ܲ  ܢ ܲ

ܚܒܵܐ ܐܵܟ  ܠ ܘܠܵܐ ܣܵܒ  ܥ ܚܵܠܝ   ܚܡܵܢܵܐ ܘܡܘ 
ܲ
ܫܵܒܵܐ ܪ  ܕ݇ܒ  ܲ ܚܵܠܝ  ܚ 

ܫܵܒܵܐ ܕ݇ܒ  ܲ  ܚ 

ܫܵܒܵܐ؟ ܗܵܐ ܗܵܐ  ܕ݇ܒ  ܲ ܟ  ܐܸܕܝܘܲܡ ܝܵܐ ܚܵܠܝ݇ ܚ  ܡܫܘ 
ܲ
ܠ݇ܪ  ܲ ܡܘܲܕܝ  ܗ݇ܘܵܐ ܐ݇ܟ  

ܐ  ܫܬ  ܐ ܘ ܲ  
ܢ ܒ ܥܹ̈ ܡܫܝ  ܲ ܗ݇ܘܵܐ ܚ  ܡܫܝ  ܝ 

ܲ
ܠ݇ܪ  ܲ ܗܵܐ ܗܵܐ ܗܵܐ ܗܵܐ ܗܵܐ ܗܵܐ ܐ݇ܟ  

ܢܵܐ ܝܘܸܢ ܫܵܐ ܘܗܵܠܵܐ ܟܦܝ   ܐ ܕܕܸܒ 
ܦܹ̈ ܪ ܟ ܲ ܥܣ ܲ

ܲ
ܫܬ  ܐ ܘ ܲ ܵ ܠܒ  ܲ ܡܵܐ ܕܚ  ܲ ܕ݇ ܝ  ܲ  ܠܝ  ܚ 

ܚܒܵܐ ܐܵܟ  ܠ ܘܠܵܐ ܣܵܒ  ܥ   ܚܡܵܢܵܐ ܘܡܘ 
ܲ
ܫܵܒܵܐ ܪ  ܕ݇ܒ  ܲ ܚܵܠܝ   ܚܵܠܝ  ܚ 

ܫܵܒܵܐ ܕ݇ܒ  ܲ  ܚ 
 
Singer:  Mila Keriakus, Admon Gabrial, Meray Youssef, Orina Shabo  
Transcribed: Shildba Betshmuel 
Lyrics:  Akkad Saadi 
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Bet Kanu ֍ 
Shikwaneh 

 (Ant Song) ܐ

 ܫܸܟܘܵܢܹ̈ ܐ
 

ܝܗܝ ܠܚܵܢ ܲ ܚܒܝ ܠܦܘ  ܐ ܘܡ ܲ ܠܵܚܹ̈ 
ܲ
ܐ ܝܢܵܐ ܫܸܟܘܵܢܹ̈ ܐ ܦ  ܪ  ܫܝ   ܟܡܵܐ ܟ ܲ

ܚܸܒܝ ܐ݇  ܐ ܡ ܲ ܥܵܐ ܠ  ܓܠܵܢܹ̈ ܐ ܓܵܘ ܐܪ ܲ ܐ ܕܗܵܘܝ  ܕܘ  ܢܵܢܹ̈ ܐ ܘܠܵܐ ܛܠܵܝܹ̈  ܐ ܚܒ ܲ ܢܵܫܹ̈ 
 ܟ ܐ ܚܵܦܪܝ  ܠܩܸܢܵܐ 

ܗ ܝܵܘܡܵܐ ܕܠܵܐ   ܠܵܢܵܐ ܟܠ  ܐ ܐܵܘ ܐܝ 
ܢ ܬܚܘܲܬ ܟ ܐܦܵ ܝܬ ܐܸ ܲ

ܟܸܠܝܵܢܵܐ ܠ 
ܢܵܢܵܐ  ܕ ܚܒ  ܲ

ܲ ܝܗܝ ܚ 
ܲ
ܝܢܵܬ   ܒ ܲ

ܐ  ܪܥܵܐ ܚܸܛܹ̈  ܗ ܦܸܪܕܵܐ ܕܙ ܲ ܨܠܝ ܒܓܵܘ 
ܪܥܵܐ ܕܡ ܲ

ܲ
ܦܪܵܐ ܡܐ 

ܲ
ܦܠܸܛܝ  ܥ  ܟ ܐ ܡ ܲ

ܪܥܵܐ  ܐ ܛܵܒܹ̈ ܐ ܕܠܵܐ ܡ ܲ ܣܝܡܹ̈  ܐ ܒ ܲ  
ܪܥܹ̈ ܪܙ ܲ

ܐ ܘܟܠ ܒ ܲ ܥܪ   ܣ ܲ

ܝܟ݂ܼ ܕܗ݇  ܲ ܗ ܒܘܲܪܵܐ ܐ  ܘ ܨܸܨܪܵܐ ܐܵܘ ܕܸܒܘܲܪܵܐ ܟ ܐ  ܗܲܘ ܫܸܟܘܵܢܵܐ ܠܵܐ ܝܠ 
ܪܵܐ ܪܝ  ܠܗܘܲܢ ܠܝܵܘܡܵܐ ܩ ܲ ܘܲܪܵܐ ܕܢܵܛܪܝ  ܦܫܝ  ܦܸܪܕܵܐ ܘܥܒ   ܡܟ ܲ

ܝܗܝ  ܠܚܵܢ ܲ ܚܒܝ ܠܦܘ  ܐ ܘܡ ܲ ܠܵܚܹ̈ 
ܲ
ܐ ܝܢܵܐ ܫܸܟܘܵܢܹ̈ ܐ ܦ  ܪ  ܫܝ   ܟܡܵܐ ܟ ܲ

ܚܸܒܝ ܐ݇  ܐ ܡ ܲ ܓܠܵܢܹ̈ ܐܠ  ܐ ܕܗܵܘܝ  ܕܘ  ܢܵܢܹ̈ ܐ ܘܠܵܐ ܛܠܵܝܹ̈  ܐ ܚܒ ܲ  ܢܵܫܹ̈ 

ܠܚܵܢܵܐ ܝܵܐ ܐ݇  ܚܘܲܢܵܐ ܚܙܝ  ܠܗܲܘ ܫܸܟܘܵܢܵܐ ܕܝܵܠܦܸܬ ܡܸܢ ܗ ܠܗܲܘ ܦܘ 
ܫܪܵܢܵܐ ܪܵܐ ܘܡܟ ܲ ܢܵܐ ܡܗܝ  ܢܵܢܵܐ ܐܝ  ܝܬ ܪܸܦܝܵܐ ܘܚܒ ܲ  ܕܠܵܐ ܗܵܘ 

Singer:  Ilona Danho 
Transcribed: Shildba Betshmuel  
Translated:  Ramina Samuel, Marganita Samuel 
Lyrics:  "Shushwono" Composed by the legendary musician Nouri 
              Iskandar & written by Shemun Moushe.  
                    "Nineveh Children Songs – Album 3 Nineveh Group 1994 
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Bet Kanu ֍ 
Kooleh Eetloo Rudeta 

 (Everyone has a Car) ܐ

ܕܵܝܬܵܐ ܝܗܝ ܪ ܲ
ܲ
ܬܠ  ܝܗܝ ܐܝ 

ܲ
 ܟܠ 

 

ܢ  ܲ
ܣܸܠ݇ܩܠ  ܗ ܚܡܵܪܵܐ ܟ ܐ ܡ ܲ ܠ  ܬ  ܝ  ܐܝ  ܕܵܝܬܵܐ ܘܣܵܒ 

ܲ
ܝܗܝ ܪ 

ܲ
ܬܠ  ܝܗܝ ܐܝ 

ܲ
ܟܠ 

ܪܵܐ ܢ ܠܗܵܘ ܛܘ  ܲ
ܒܸܠܠ  ܪ ܗ ܘܢ ܲ  ܒܵܬ 

ܗ   ܐ ܩܵܪܝ  ܠ  ܝܗܝ ܐ݇ܢܵܫܹ̈ 
ܲ
ܐ  ܟܠ  ܝ 

ܵ
ܪ ܗ ܘܛ ܲ ܐ ܓܵܚܟܝ  ܠ  ܒܢܘܲܢܹ̈ ܐ ܙܥܘܲܪ  ܘ ܲ

ܛ ܛ ܛܘ  ܛ ܛܘ  ܗ ܛܘ  ܡܪܝ  ܠ  ܲ
 ܡܙ 

ܗ  ܝ  ܠܵܐ ܝܠ  ܡܵܐ ܣܵܒ  ܣܝ  ܝܵܐ ܘܠܸܒ ܗ ܒ ܲ ܗ ܕܸܟ  ܐ ܝܠ  ܵ ܘܗܵܘ ܚܡܵܪ ܗ ܛܵܒ 
ܡܵܐ ܝ  ܐܸܒ ܗ ܛܝ  ܒܘܲܢ ܗ ܟܡܵܐ ܕܝܵܗܒ   ܡܙ ܲ

ܐ ܒܗܵܘ  ܵ ܬ  ܐ ܣܪܝ  ܵ ܟܬ  ܫ ܒܕܘ  ܐ ܟ ܐ ܪܵܚ  ܵ ܬ  ܬܘܵܐ ܕܗܵܝ  ܩܪܝ  ܘܓܵܘ ܣ ܲ
ܬܵܐ ܗܵܘ ܚܡܵܪ ܗ ܗܵܘ ܙܥܘܲܪܵܐ ܫܕܸܫ ܒܪܝ  ܢܵܐ ܟ ܐ ܡܕ ܲ  ܛܝ 

ܫܚܸܢ ܓܵܢ ܗ  ܪܵܐ ܕܡ ܲ ܐ ܬܵܡܵܐ ܢܘ  ܠܗ  ܪܵܐ ܟ ܐ ܡ ܲ ܟ ܐ ܐܵܣܸܠ݇ܩ ܠܪ ܫܵܐ ܕܛܘ 
ܐ ܟܠ ܣܵܠ݇ܩܬܵܐ ܕܐܵܣܸܠ݇ܩ ܠܵܗ̇  ܵ ܪܬ  ܢ ܩ ܲ  ܡ 

ܬ ܟ ܐ ܨܵܪ ܚ ܡܵܢ ܕܢܵܚ  ܗ ܘܐܝ  ܝܠ  ܲ ܫ ܫܸܠܝܵܐ ܒܟܠ ܚ   ܪܵܚ 

ܐ!( ܝܠ   )ܘܵܐ ܘ ܲ
 
Singer:  Esho Zora with Orina Shabo, Meray Youssef  
Transcribed: Shildba Betshmuel 
Translated:  Akkad Saadi  
Lyrics:  Shildba Betshmuel 
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Bet Kanu ֍ 
Choochoo Kma Khilya 

(Little Chicks “Hassisan” Song) 

 

ܐ  ܠܝܹܸ̈ ܟܹܸ̈ܐ ܟܡܵܐ ܚ   ܟܘ̰ 
 

ܐ  ܚܹܸ̈ ܝܗܝ ܦܨܝ  ܡ ܲ ܪܘܵܢܵܐ ܕܝ  ܬܠܝ  ܚܵܕ 
ܲ
ܐ ܟܸܐ ܦ  ܠܝܹܸ̈ ܟܹܸ̈ܐ ܟܡܵܐ ܚ   ܗܵܢ ܟ̰ܘ 

ܝܗܝ ܘܐܵܢܝ   ܠܸܐ   ܦܢ ܲ ܝܗܝ ܒܕ 
ܡ ܲ ܕܥܝ̄  ܠܵܐ ܠܵܐ ܝ  ܲ ܕܥܝ̄  ܠܵܐ ܠܵܐ ܟܸܐ ܝ  ܙ ܲ

ܸܐ ܢܹ̈ ܫܝ 
ܲ
 ܒܓܸܒܵܗܲ ܥ 

ܬ  ܵܐ ܠܗ̄ܘܲܢ ܟܸܐ ܢܵܛܪܵܐ ܠܗ̄ܘܲܢ ܬ̄ܚܘ  ܫܬܝ  ܠܵܐ ܠܗ̄ܘܲܢ، ܘܡ ܲ ܟܸܐ ܡܵܐܟ̄ 
ܡܨܘܲܠܸܐ  ܝܗܝ ܗܸܐ! ܘ ܲ

ܲ
ܪ  ܝܹ̈ܐ، ܐܡ̄  ܝܗܝ ܡ ܲ

ܲ
ܢܸܹ̈ܐ ܫܬܸܠ  ܚܝ  ܲ ܢܵܗܲ ܫ 

ܠܦܹ̈ ܓܘ 
ܬܵܐ  ܝܢܘ  ܲ  ܠܗܘܲܢ ܩܵܐ ܗܵܘ ܡܵܪܝܵܐ ܒܫ 

ܐ   ܫܹܸ̈ ܝ  ܕܝܸܹ̈ܐ ܠܒ  ܝܗܝ، ܚ 
ܲ
ܝܗܝ ܟܠ 

ܲ
ܬܵܐ ܐܙ̄ ܠܠ  ܫܬܘ  ܝܟ  ܡ 

ܲ
ܕܬ̄ܵܐ ܐ  ܲ ܚ 

ܐ ܚܸܹ̈ ܐ، ܘܐܵܦ ܦܨܝ  ܸ
ܩܠܹ̈  ܡܣܘ 

 
 
Singer:  Esho Zora with Orina Shabo, Meray Youssef  
Transcribed: Shildba Betshmuel  
Translated:  Akkad Saadi 
Lyrics:  Shildba Betshmuel 
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Bet Kanu ֍ 
Trosheebaa Broonaa Khilya 

 (Monday’s Sweet Child Song) ܐ

ܫܸܒܵܐ ܒܪܘܲܢܵܐ ܚ݀ܠܝܵܐ   ܬܪܵܒ 

 
ܫܸܒܵܐ ܒܪܘܲܢܵܐ ܚ݀ܠܝܵܐ  ܬܪܵܒ 

ܝܵܐܬܠܵܬ݇  ܫܸܒܵܐ ܒܪܘܲܢܵܐ ܩܘ   ܒ 

ܪܒܵܥ݇  ܲ ܫܸܒܵܐ ܒܪܘܲܢܵܐ ܚܸܐܪܵܐܐ   ܒ 

ܪܵܐ ܫܝ  ܫܸܒܵܐ ܟܡܵܐ ܟ ܲ ܡܫܵܒ  ܲ  ܘܚ 

ܦܝܵܐ ܕܠ݀ܒܵܐ ܘܗ݇  ܬܵܐ ܨ  ܒ   ܘ ܕܥܪܘ 

ܚ݀ܒܵܐ ܠܸܗ ܡܘ  ܒܬܵܐ ܟܡܵܐ ܝ  ܲ  ܘܕܫ 

ܫܸܒܵܐ ܗܵܘܢܵܢܵܐ ܕܝ݀ܡܵܐ ܘܒܵܒܵܐ ܒܪܘܲܢܵܐ ܕܗܵܘܸܐ   ܕܒ  ܲ  ܒܚ 
Singer:  Khio Najib  
Transcribed: Marganita Samuel  
Translated:  Ramina Samuel, Marganita Samuel  
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Bet Kanu ֍ 
(Sunset Song) ܐ    

 

ܐ ܠܵܗܲ ܫܸܡܫܵܐ    ܛܫ 
 
 

ܪ ܚܸܫܟܵܐ  ܲ ܐ ܠܵܗܲ ܫܸܡܫܵܐ ܒܵܬ   ܛܫ 
ܹ̈ ܐ ܓܵܚܟܝ    ܘܐܵܢܝ݇ ܟܵܘܟܒ 

ܗܪܵܐ   ܪܬܵܐܗܵܘ ܣ ܲ ܗ ܙܡܝ  ܐ ܠ  ܡܛ   ܡܘ 
ܝ   ܐ ܕܕܵܡܟ  ܛܠܵܝܹ̈ 

ܲ
 ܠ 
 

ܪ ܚܸܫܟܵܐ  ܲ ܐ ܠܵܗܲ ܫܸܡܫܵܐ ܒܵܬ   ܛܫ 
ܹ̈ ܐ ܓܵܚܟܝ     ܘܐܵܢܝ݇ ܟܵܘܟܒ 

ܪܬܵܐ   ܗ ܙܡܝ  ܐ ܠ  ܡܛ  ܗܪܵܐ ܡܘ   ܗܵܘ ܣ ܲ
ܝ   ܐ ܕܕܵܡܟ  ܛܠܵܝܹ̈ 

ܲ
 ܠ 
 

ܗ ܠܸܠܝܵܐ،  ܐ ܠ   ܐ݇ܬ 
ܩܵܐ  ܝܬܵܐ ܣܦܝ  ܢ ܙ ܲ ܐ، ܡ ݂ܼ  ܘܐܵܗܵܐ ܫܪܵܓ ܵ
ܐ ܢܛܵܪܵܐ،   ܒ  ܹ̈ ܢ ܣܦܪܵܵܐ، ܝܬܝ 

ܲ
ܫܠ   ܦܝ 

ܦܪܵܩܬܵܐ ܕܚܸܫܟܵܐ  ܲ
 ܠ 
 

ܐ   ܐ ܕܥܵܒ ܵ ܒܵܒ  ܹ̈
ܲ ܐ ܠܗ  ܫܬ  ܗܪܵܐ ܟܡ ܲ  ܗܵܘ ܢ ܲ

ܗ ܠܸܠܝܵܐ  ܐ ܠ  ܪܫ  ܗ ܠܸܠܝܵܐ, ܫܘ  ܐ ܠ  ܪܫ   ܫܘ 



 

287 

ܗ ܫܸܠܝܵܐ  ܐ ܪܵܒܵܐ ܝܠ  ܛܠܵܝܹ̈  ܲ
 ܩܵܠܵܐ ܕ 

ܢܵܐ ܚܸܠܝܵܐ ܪܬܵܐ ܕܗܵܘ ܪܸܟ  ܝܗܝ ܙܡܝ 
ܲ
ܡܸܡܠ   ܬܘ 

 
ܪ ܚܸܫܟܵܐ  ܲ ܐ ܠܵܗܲ ܫܸܡܫܵܐ ܒܵܬ   ܛܫ 

ܹ̈ ܐ ܓܵܚܟܝ     ܘܐܵܢܝ݇ ܟܵܘܟܒ 
ܪܬܵܐ   ܗ ܙܡܝ  ܐ ܠ  ܡܛ  ܗܪܵܐ ܡܘ   ܗܵܘ ܣ ܲ

ܝ   ܐ ܕܕܵܡܟ  ܛܠܵܝܹ̈ 
ܲ
 ܠ 

ܪ ܚܸܫܟܵܐ  ܲ ܐ ܠܵܗܲ ܫܸܡܫܵܐ ܒܵܬ   ܛܫ 
ܹ̈ ܐ ܓܵܚܟܝ     ܘܐܵܢܝ݇ ܟܵܘܟܒ 

ܝ   ܐ ܕܕܵܡܟ  ܛܠܵܝܹ̈ 
ܲ
ܪܬܵܐ ܠ  ܗ ܙܡܝ  ܐ ܠ  ܡܛ  ܗܪܵܐ ܡܘ   ܗܵܘ ܣ ܲ

 

ܗܪܵܐ   ܲ ܐ ܡܘܲܢ ܫ  ܟܠ  ܗܪܵܐ ܡ ܲ  ܐ݇ܡܸܪ ܗ ܢ ܲ
ܗܪܵܐ   ܢ ܕܠܵܐ ܒ ܲ ܚܢ ܲ

ܲ
 ܘܐ 

ܐ  ܠ ܐܵܢܝ݉ ܛܠܵܝܹ̈ 
ܲ
ܐ ܫܸܡܫܵܐ ܥ  ܕܡ   ܩܘ 
ܦܪܵܐ  ܒܸܕ ܦܠܵܛܵܐ ܒܨ ܲ

  



 

288 

 

ܐ   ܚܒܵܢ ܠܚܸܠܡܹ̈  ܵܢ ܟ ܐ ܡ ܲ  ܐܵܢܵܐ ܒܸܕ ܕܵܡܟ 
ܐ   ܡܹ̈  ܣܝ  ܐ ܕܗܵܘܝ  ܒ ܲ ܛܠܵܝܹ̈ 

ܲ
ܐ ܠ   ܚܸܠܡܹ̈ 

ܵܐ   ܟ  ܡܫܵܐ ܒܪܝ 
ܲ
ܡ ܪ 

ܲ
ܫܠܵܡܵܐ ܥ  ܫܘܲܢ ܒ ܲ  ܦܘ 

ܐ  ܢ ܐ ܙܥܘܲܪ 
ܵ
ܪ ܒ  ܲ ܬܵܐ ܚ  ܕܘ  ܲ ܝܢܵܐ ܘܚ  ܲ  ܫ 

ܡܫܵܐ  ܲ
ܡ ܪ 

ܲ
ܫܠܵܡܵܐ ܥ  ܫܘܲܢ ܒ ܲ  ܦܘ 

ܐ  
ܢ ܐ ܙܥܘܲܖܹ̈

ܖܹ̈ܵ ܒ݂ܼ ܲ ܬܵܐ ܠܚ  ܕܘ  ܲ ܝܢܵܐ ܘܚ  ܲ ܵܐ ܫ  ܟ   ܒܪܝ 
 
Singer:  Ilva Saadi  
Transcribed: Yousip Audesho 
Lyrics:   
  



 

289 

 
 
 
 
 
 
 
 
 
 
 
 

Assyrian Church Hymns 
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݂̄ܠ ܠܸܒܵܐ ܡܵܪܝܵܐ  ܒ  ܲ  ܗ 
HEL LI-BAA MAAR-YAA 

give heart, oh Lord 

 
ܐ ܝܢܵܐ  ܡ  ̄ܠ ܠܸܒܵܐ ܡܵܪܝܵܐ: ܠܐܵܢܝ  ܕܦܫܝ  ܒ݂ܼ ܲ  ܗ 

HEL LI-BAA MAAR-YAA.  L’AA-NEE D’PSHEE-MEH NAA 

give heart (compassion), oh Lord. Onto those who are mourning(sad) 
ܐ ܝܢܵܐ܀ ܒ ݂ܼ ܐ ܝܬ̄ܝ  ܲ ܫ  ܲ ܝܗܝ: ܒܚ 

ܲ
 ܒܡܵܘܬܵܐ ܕܣܵܘܓܘܲܠ 

B’MO-TAA D’SOW-GO-LEH, B’KHU-SHAA TEE-WEH NAA 

for the death of their dear one, as they are sitting with sorrow 
ܪܵܐ  ܝ  ܗ ܬܒ݂ܼ ܪܵܐ ܝܠ  ܓ 

ܲ
ܪܵܐ: ܦ  ܪܝ   ܡܵܘܬܵܐ ܡ ܲ

MOW-TAA MU-REE-RAA. PUGH-REH LEH TWEE-RAA 

bitter death. Their body is broken/sundered 
ܪܵܐ  ܗ ܢܛܝ  ܪܵܐ ܝܠ  ܒ݂ܼ ܚܵܐ: ܒܩ ܲ ܠ ܐܬ̄ܵܝܬܵܐ ܕܡܫܝ   ܗ ܲ

HUL TE-TEH D’MSHEE-KHAA, B’QOW-REH LEH NTdEE-RAA 

until the coming of the Messiah, their grave is guarded. 
ܪܵܐ  ܗ ܤܒܝ  ܹ̈ܐ: ܬܵܡܵܐ ܝܠ  ܕ  ܢܝ 

ܲ
 ܠܩܝܵܡܬܵܐ ܕܥ 

L’QYAAM-TAA D’U-NEE-DEH, TAA-MAA LEH SBEE-RAA 

 on the resurrection of the absent/dead.  Over there it awaits. 
ܪܵܐ܀  ܒܵܪ ܹ̈ܐ: ܒܸܬ ܦܐܸܵܫ ܚܩܝ  ܪ ܕܘ  ܦܝ  ܲ  ܒܫ 

B’SHU-PEER DOO-BAA-REH, BET PAA-YISH KHQEE-RAA 

 with moral/virtuous/ethical behavior, it will stay(be) praised. 

 
 

ܪܕܵܐ ܚܸܫܟܵܢܵܐ  ܚܵܐ: ܠܦ ܲ ܫܘܲܥ ܡܫܝ   ܫܩܘܲܠ ܝ 
SHQOL LEH, EE-SHO MSHEE-KHAA, L’PUR-DAA KHISH-KAA-NAA 

take it away, Jesus the Messiah, the dark curtain 
ܫܵܢܵܐ: ܕ  ܲ ܦܪܵܢܵܐ ܐܸ ܡܠܸܒܵܐ ܚ  ܲ ܢ ܥ  ܢܣ ܲ  

M’LI-BAA KHU-SHAA-NAA, D’IN-SUN UP-RAA-NAA 

with a sorrowful heart, our earthly humanity 
ܪܒܵܢܵܐ  ܗ ܡܵܪܝܵܐ: ܐܵܗܵܐ ܩܘ  ܒܸܠ ܠ   ܩ ܲ

QU-BIL LEH MUR-YAA, AA-HAA QOOR-BAA-NAA 

accept it Lord, this sacrifice/offering 
ܝܹ̈  ܕ ܲ ܒ݂ܼ

ܲ
ܐ: ܒܥ  ܵ ܩܪܸܒ݂ܼ ܗ ܡܘ  ܢܵܢܵܐ ܀ ـܕܦܸܫܠ  ܲ ܟ݂ܼ ܚ   

D’PISH-LEH MOOQ-RI-WAA, B’UW-DU-YEH KHU-NAA-NAA 

that has been offered/proposed, by compassionate/merciful servants 
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ܚܵܐ ܝܘܸܬ  ܝ  ܟ  ܕܒ݂ܼ ܫܘ̇ܥ ܦܪܵܘܲܩܵܐ: ܓܵܢܘ   ܝ 
EE-SHO PAA-RO-QAA, GAA-NOOKH DWEE-KHAA WIT 

Jesus the Savior, you have sacrificed yourself 
ܒܠܵܐ ܝܘܸܬ  ܫܵܐ ܩܘ  ܲ : ܚ  ܟ  ܬܘ   ܒܟܝܵܢܵܐ ܕܐܢ̄ܵܫܘ 

B’KYAA-NAA D’NAA-SHOO-TAA, KHU-SHAA QOOB-LAA WIT 

the nature of humanity, you have accepted it’s sorrow 
ܪܵܐ: ܕܡܵܘܬܵܐ ܫܸܬܝܵܐ ܝܘܸܬ  ܪܝ   ܟܵܣܵܐ ܡ ܲ

KAA-SAA MU-REE-RAA D’MOW-TAA, SHIT-YAA WIT 

the bitter cup/goblet of death, you have drank 
ܠܦܐܵ ܝܘܸܬ܀  ܢ ܡܘ  ܲ ܝ  ܒܩܝܵܡܬܵܐ: ܩܵܬ   ܗܸܒ݂ܼ

HEE-WEE B’Q-YAAM-TAA, QAA-TUN MOOL-PAA WIT 

the hope of (your) rising, you have taught us 

 

 

ܐ ܝܢܵܐ  ܡ  ̄ܠ ܠܸܒܵܐ ܡܵܪܝܵܐ: ܠܐܵܢܝ  ܕܦܫܝ  ܒ݂ܼ ܲ  ܗ 
HEL LI-BAA MAAR-YAA.  L’AA-NEE D’PSHEE-MEH NAA 

give heart (compassion), oh Lord. Onto those who are mourning(sad) 
ܐ ܝܢܵܐ܀ ܒ ݂ܼ ܐ ܝܬ̄ܝ  ܲ ܫ  ܲ ܝܗܝ: ܒܚ 

ܲ
 ܒܡܵܘܬܵܐ ܕܣܵܘܓܘܲܠ 

B’MO-TAA D’SOW-GO-LEH, B’KHU-SHAA TEE-WEH NAA 

for the death of their dear one, as they are sitting with sorrow 
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ـܐ   (MI-LEH (words))  ܡܸܠ ܹ̈

ܪܵܐ  ܝ   (TWEE-RAA)  ܬܒ݂ܼ

broken , fractured , sundered , strained apart / torn apart / quartered , rent , 

cut , wounded , separated into parts 

ܕܵܐ ܢܝ 
ܲ
 (U-NEE-DAA)   ܥ 

absent , being away from home or from a place , not present , lacking , remote 

/ alien / away from the Lord / dead , departed , deceased , defunct / late 

ܢܵܢܵܐ ܲ  (KHU-NAA-NAA)  ܚ 
full of pity , moved to pity , compassionate , feeling for , merciful , clement , 

kind , mild , forgiving , charitable , soft-hearted / tenderhearted , gracious / 

humane , forgiving , lenient 
ܪܵܐ ܝ   (SWEE-RAA) ܣܒ݂ܼ
moral / probable / virtual certainty / possible , likely / believable , potential , 

prospective / likely to be in the future , presumed , supposed , suspected , 

anticipated / foreseen / likely to happen / liable to occur / potential ; 
ܐ ܒܵܪ  ܪ ܕܘ  ܦܝ  ܲ  (SHU-PEER DOO-BAA-REH) ܫ 
moral , virtuous , ethical , expressing or teaching a conception of right 

behaviour , upright / righteous ; 

ܐ  ܬ݂ܼ  ܐܸܢܣܵܢܘ 
a human nature ; 2) womanliness in a good sense , feminity , womanhood ; 

this word is derived from the Arabic for "a human being" 

ܬܵܐ  NAA-SHOO-TAA is the Assyrian word for humanity/human nature  ܐ݇ܢܵܫܘ 

ܡܵܐ  (PSHEE-MAA (male)/ PSHIM-TAA (female))  ܦܫܝ 
sad , sorrowful / melancholy , mournful , downcast / dejected / dispirited , 

affected with grief or unhappiness , gloomy , depressed , unhappy / miserable 

/ wretched , woesome , doleful / woeful / rueful / regretful , regretting , 

grudging / unwilling /sorry / mournful / sad , sorrowful / feeling sorrow , 

melancholy 
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Malek Rama Lakhouma 

 

The Tall Handsome Prince 

 

The Musical 

 

A fairy tale composed by: 

Hannibal Alkhas (1930-2010) 

 

Music Composed by:  

Edwin Elieh 

 

Typeset & Translated by: 

Marcel E. Josephson 
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Assyrian Aid Society 
Please donate and help this important organization to  

preserve our art and to teach our language to our future. 

 

https://assyrianaid.org/#donatenow 
  

https://assyrianaid.org/#donatenow
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The excerpts below are taken from the book “Hannibal Alkhas: Selected Works of Poetry” which 

was type set and published by Mr. Marcel Josephson in San Jose, CA in 2010 and is available 

from lulu.com website. 

 

The poem “Malek Rama Lakhouma” (The Tall Handsome Prince) is currently being used for the 

creation of a musical by Mr. Edwin Elieh. Mr. Josephson continues his role as a consultant to 

Mr. Elieh on language matters. He has also provided a full translation of the poem which will be 

used by the Mesopotamian Night team during the production of the musical. 

 

We would also like to thank Ms. Anna Alkhas for giving us the permission to use the poem in 

the creation of this musical. 

 

 

In the context of this magnificent fairy tale, a reasonable translation for the term “Malek Rama 

Lakhouma”, the main character of the tale would be “The Tall Handsome Prince”. This tale is 

about envy, wicked-thinking, conspiracy, deception, viciousness, and finally the triumph of good 

over evil. 

 

It is the tale of three unfortunate sisters sitting down for weaving in their poor cabin; one wishing 

to become a queen to weave a tie for pants that every woman and her husband can use to wrap 

their pants, one wishing to become a queen to cook a noodle dish that whoever ate from it would 

admire the good taste of it, and the third wishing to give birth to a warrior to become a king. In 

our language words the tie for a pair of pants (tekta) and the noodles (rekta) rhyme so nicely that 

with Hannibal’s immaculate creativity give an amusing opening to this poem. 

 

It so happens that the king was passing by and overhears the conversation of three sisters. He 

marries the third sister and hires the other two to do the weaving and the cooking in the palace. 

King was at war and had to leave right after the marriage ceremony. It comes the time that his 

wife gives birth to a healthy boy. She sends a message to her husband to share the good news but 

the message was intercepted by her two sisters and her mother-in-law. They re-wrote the 

message stating that the newborn was a monster. First he got disappointed and wanted to have 

the newborn’s life terminated but he soon changed his mind and sent a message asking newborn 

to be saved until king’s return. The conspirators intoxicated the messenger and changed the 

content of the king’s message to read “get rid of the newborn and the mother; leave them to the 

sea”. 

 

The newborn and mother were put in a basket and left afloat on the sea. The basket finally 

beaches at an island where the boy has grown into a young man. The islanders ask him to 

become their prince. Upon beaching at the island, in search for food in the woods, he rescues a 

pigeon that was just about to be killed by an eagle. To return the favor, the pigeon would grant 

him any wish he asked for. Many ships originally from the land where his father ruled would 

pass by his island and he would ask the sailors to anchor and he would host them very 

generously. 
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Upon their sail away he would feel homesick missing his father. Each time the pigeon would 

convert him to an insect so that he could travel unnoticed with sailors to his father’s land to see 

him. Each time the sailors would report to king how greatly they were treated by the prince of 

the neighboring island. They would also describe the magnificent developments they would 

witness on the island and would notify the king that the prince has extended an invitation to the 

king to visit the island. 

 

The envious two aunts and the grandmother, each time would undervalue the developments on 

the island by saying that they have heard of something even more miraculous in other lands. The 

prince as an insect would sting one of the three envious conspirators each time. The sailors of the 

next ship would describe the actual occurrence of what conspirators had mentioned they had 

heard. And each time another conspirator would get stung. 

 

At last, the king decides to visit the prince where he comes face-to-face with his wife and the 

entire plot is revealed. This imaginative work has many repetitions such as many ships pass by 

and many sailors get treated so highly; and yet, each repetition has its own uniqueness showing 

progression and continuous improvement of environmental conditions influenced by man. 

Except in the beginning where some of the most inferior inclinations of human being are 

demonstrated, the rest of the poem illustrates hope, development, and advancement. At the 

climax of this constructive trend, it is very remarkable to see how skillfully Hannibal brings 

Gilgamesh on the scene within the setting of this entirely fictional work. 

 

This work also very brilliantly reveals a son’s desire to see his father who has been away from 

him for a long time. In my view, the main character of this tale and Hannibal share same feelings 

in regards to being away from father. 

 

Note:  The squirrel (SU-MO-RAA (ܪܵܐ ܡܘ   is used in the original story but it does not rhyme ( (ܣ ܲ

well, so the Assyrian word for beaver (SUM-RAA ( ܡܪܵܐ    .is used ((ܣ ܲ
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Complete book translated and typeset by Marcel E. Josephson.  Purchase at  
 
http://www.lulu.com/shop/hannibal-alkhas/selected-works-of-poetry/paperback/product-
20134309.html 
 
Purchase the MN DVDs and Music 
 
http://www.mesopotamian-night.org/ 
 
http://www.mesopotamian-night.org/p/mn20.html 
 
Purchase the Music 
 
https://itunes.apple.com/us/album/malek-rama-handsome-prince/id596668763 
 
http://www.cdbaby.com/cd/mesopotamiannight 
 
https://www.amazon.com/gp/product/B00B6A44SW?ie=UTF8&*Version*=1&*entries*=0 
 
Oojaabaa.  Edwin Elieh's Website 
 
http://www.oojaabaa.com/ 
 
Contribute to the Assyrian Cause 
 
http://www.assyrianaid.org/ 
 
Contribute to Edwin's Next Musical 
 
https://www.indiegogo.com/projects/gilgamesh-an-assyrian-musical#/ 
 
  

http://www.lulu.com/shop/hannibal-alkhas/selected-works-of-poetry/paperback/product-20134309.html
http://www.lulu.com/shop/hannibal-alkhas/selected-works-of-poetry/paperback/product-20134309.html
http://www.mesopotamian-night.org/
http://www.mesopotamian-night.org/p/mn20.html
https://itunes.apple.com/us/album/malek-rama-handsome-prince/id596668763
http://www.cdbaby.com/cd/mesopotamiannight
https://www.amazon.com/gp/product/B00B6A44SW?ie=UTF8&*Version*=1&*entries*=0
http://www.oojaabaa.com/
http://www.assyrianaid.org/
https://www.indiegogo.com/projects/gilgamesh-an-assyrian-musical%23/
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Track 1 

 

ܕ̄  ܲ ܢܹ̈ ܐ ܒܚ  ܚܬܵܐ ܕܡܸܣܟܝ  ܠܘ   ܕܵܪܵܐ   ܒܟܘ 

B’ CHOO-LOOKH-TAA D’ MIS-KEE-NEH, KHAA DO-RAA 

Once upon a time in a cabin of poor people. 

ܐ ܝܗܘܵܘ ܒܸܙܩܵܪܵܐ  ܬܠܵܬ̄  ܒ   ܐ ܝܬܝ   
 ܒܢܵܬܹ̈

TLAA BNAA-THE TEE-WEH WAA BIZ-QAA-RAA 

Three girls were sitting down and weaving 
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Track 1 
 

 ىِويِن ىْوِأ مٍلكظِ,
HO-YAAN WAA MU-LIK-TAA 

If I were a queen 
 بزءقرنِ ىْوِأ حدِا ةَكظِ,

B’ZAAQ-RAAN WAA KHDAA TIK-TAA 

I would weave a pant drawstring 
 

 دكلِي نَقثُأ وهٍثذِنِي,
D’ KOOL NIQ-WEH OO GOW-RAA-NEH 

That all women and their husbands 
 حٍمًأ ىْوِو ةولآنبِنِيُّ!

KHU-MEE WAA TOOM-BAA-NEH 

Would tie their pants with. 
 
 

 ىِويِن ىْوِأ مٍلكظِ,
HO-YAAN WAA MU-LIK-TAA 

If I were a queen 
 بٍشلِن ىْوِأ حدِا رَكظِ,

BUSH-LAAN WAA KHDAA RIK-TAA 

I would cook a noodle dish 
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 داِخًل ىْوِأ وسِثًع ىْوِأ,
D’ AA-KHIL WAA OO SAA-WEE WAA 

That would eat it from it and get full 

 
 كل حٍدْ دبِعًأ ىْوِأ,
KOOL KHAA BAAY-EE WAA 

And for whoever wanted 
 

  دةٍنًأ ىْوِ   طٍعمِةولآُّآ!
TdU-MAA-TOO!!   NAA-NEE WAA 

to his, a great taste!!! he would say 
 
 
 

 بيِدلِن ىْوِأ حٍدْ هٍنْبِرِا,
B’ YAAD-LAAN WAA KHAA GU-BAA-RAA 

I would give birth to a warrior 
 ىِويِن ىْوِأ مٍلكظِ,

HO-YAAN WAA MU-LIK-TAA 

If I were a queen 
 

 دًا اْةِأ لولآخ!  مِلَك اْةِأ!
DE TAA LOOKH!! MAA-LIK, TAA!! 

Come on over Malek!  Come! 
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Track 2 

 
ܛܵܐ ܠܝ  ܲ ܬܪܵܐ ܝܗܘܵܐ ܫ 

ܲ
ܛܵܐ ܕܸܒܐ  ܠܸܟ ܣܠܝ   ܡ ܲ

MAA-LIK SLEE-TdAA D’ B’ UT-RAA WAA SHU-LEE-TdAA 

Malik Slita was the ruler/governor of the country 

 

ܚܬܵܐ   ܠܘ  ܪܵܐ ܡܕܸܦܢܵܐ ܕܗܲܝ ܟܘ  ܵ ܕ ܗܲܘ ܥܒ   ܟ ܲ
KUD WAA-REH WAA DIP-NEH DE CHOO-LOOKH-TAA 

as he was walking next to the cabin 

 
ܚܬܵܐ ܢ ܲ

ܲ
ܗ ܠܟܠ ܚܕܵܐ ܬ  ܬ ܫܡܸܥ ܠ   ܨܸܦܝܵܐܝ 

SIP-YAA-EET SHMEE-LEH KOOL KHDAA TI-NUKH-TAA 

Clearly he heard each and every sigh 
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Track 3 
 

 بِةْر ةٍرعِوخولأن كلًإ لت.
BUR TU-RO-KHOON KLEE LEE 

I stood behind your door 
 حٍبذِنِوخولأن شمَعلت.

KHUB-RAA-NO-KHOON SHMEE-LEE 

I listened to your words 
 هثِرِا لِإ زدَعلت. /

MIN GWAA-RAA LAA ZDEE-LEE 

I am not afraid of marriage 
 اولآف قِةِخي زًأ ردًا لت.
OOP QAA-TAAKH ZEH, RDEE LEE 

I also approved of you. 
 

 يدولألت حٍدْ هٍنْبِرِا,
YDOO-LEE KHAA GU-BAA-RAA 

Give birth to a warrior for me 
 ىٍر اٍيخ ديوٍةي اْمِرِا.

HERR AAKH DEET-WAA MAA-RAA 

As you said. 
 ىًأ قولآمولآن حِةوِةُأ,

HE QOO-MOON KHAAT-WAA-TEH 

And you sisters, get up 
 شٍحلَفولآن بٍيةوِةُأ!

SHUKH-LE-POON BET-WAA-TEH 

And change homes 
 هِو قٍؤرت هِو بٍيةت,

GO QUS-REE GO BE-TEE 

In my palace, in my home 
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 بَد ىِوًيةولأن قِةت,
BED HAA-WEE-TOON QAA-TEE 

You will be for me 
 

 حدِا حِظِ بٍشلِنظِ,
KHDAA KHAA-TAA BUSH-LAAN-TAA 

One sister the cook 
 حدِا حِظِ هِدلِنظِ.

KHDAA KHAA-TAA GAAD-LAAN-TAA 

One sister the weaver. 
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Track 4 
 

ܗ  ܕ ܓܢ ܐ ܠ   ܗܲܘ ܝܵܘܡܵܐ ܟ ܲ
OH YOO-MAA KUD GNEE-LEH 

that day the sunset came 

 
ܠܸܟ ܚܸܬܢܵܐ ܗ̄  ܗ ܡ ܲ ܐ ܠ   ܘ 

MAA-LIK, KHIT-NAA WEE-LEH 

Malik, became a groom 

 
ܫܠܵܢܬܵܐ   ܒܬܵܐ ܝܗܘܵܐ ܒ ܲ  ܟܪܝ 
KRIP-TEH WAA BAASH-LEN-TAA 

the cook was angry 

 
ܝܵܐ ܝܗܘܵܐ ܓܵܕܠܵܢܬܵܐ  ܒܸܟ 

BIKH-YEH WAA GAAD-LEN-TAA 

the weaver was crying 
 

ܐ  ܐ ܠܗܘܲܢ ܦܠܵܫܹ̈  ܐ ܗܘ  ܢܝ   ܓܵܘ ܕܘ 
GOO DOON-YEH WEE-LOON PLAA-SHEH 

the came war in their world 

 
ܠܟܵܐ  ܐ ܡ ܲ ܹ̈ ܬܵܫ   ܓܪܸܫܠܗܘܲܢ ܠܟܘ 

MEL-KAA GRISH-LOON L’ KOO-TAA-SHEH 

they pulled the king into their struggles 

 
ܕ̄ ܐ̄  ܲ ܗ ܚ  ܐ ܠ  ܗ ܡܛ  ܐ ܠ   ܝܵܘܡܵܐ   ܬ 

TEE-LEH MTdEE-LEH KHAA YOO-MAA 

a day came 
ܨܸܠܵܗܲ ܒܪܘܲܢܵܐ ܗܝ ܗܘ  ܬܘ  ܟ   ܕܒ ܲ

D’ BUKH-TOO HOO-SI-LAA BROO-NAA 

when his wife gave birth to a son 
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ܕ̄  ܲ  ܒܪܘܲܢܵܐ ܝܗܘܵܐ ܠܵܚܘܲܡܵܐ   ܚ 
KHAA BROO-NAA WAA LAA-KHOO-MAA 

he was a handsome/becoming son 

 
ܐ ܵ ܗܝ ܟܬܵܒ  ܕܸܪܵܗܲ ܩܵܬܘ   ܫܘ 

SHOO-DI-RAA QAA-TOO KTAA-WAA 

she sent him a letter 

 
ܐ   ܵ ܕܵܐ ܝܵܗܒ  ܪܘܲܗܲ ܫܸܓ  ܒ   ܩܵܐ ܓ ܲ

QAA GO-RO, SHIKH-DAA YAA-WAA 

to her husband, she sent good news/good tidings 

 
ܡ ܓܵܕܠܵܢܬܵܐ  ܲ

ܫܠܵܢܬܵܐ ܥ   ܒ ܲ
BAASH-LEN-TAA UM GAAD-LEN-TAA 

the cook with the weaver 

 
ܐܕܵܢܬܵܐ ܚܵܐ ܫ   ܘܢܵܢܵܐܪܝ 

OO NAA-NAA-REE-KHAA SHEE-DEN-TAA 

and the crazy nanny 

 
ܐ  ܠ  ܨܘ 

ܲ
 ܦܪܵܡܵܐ ܝܗܘܵܘ ܘܦ 

PRAA-MEH WAA OO PAA-SOO-LEH 

they were cutting & chopping (planning a conspiracy)  

 
ܐ ܠ  ܨܘ  ܲ ܫܬܵܐ ܝܗܘܵܐ ܗ   ܘܒܝ 

BISH-TAA WAA HAA-SOO-LEH 

she was given birth to an evil (plan) 
ܐ  ܚܠܸܦܠܗܘܲܢ ܟܬܵܒ ܵ  ܫܩܸܠܗܘܲܢ ܘܫܘ 
SHQI-LOON, SHOOKH-LI-POON KTAA-WAA 

they took and changed the letter 
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ܡܵܐ ܐ̄  ܪ̄ ܦܸܬܓ ܵ ܐܚ  ܵ  ܢܵܐ ܝܵܗܒ 

PIT-GHAA-MAA KHEE-NAA YAA-WAA 

and gave another answer/solution 

 
ܟ  ܝ̄  ܬܘ  ܟ  ܟ  ܠܵܗܲ ܒܪܘܲܢܵܐ ܕܒ ܲ ܠܬܘ   ܕܝ 

BUKH-TOOKH HOO-SIL-TOOKH KHAA BROO-NAA 

“your wife has given birth to a son” 

 
ܝܟ  ܫܵܘܵܐ. 

ܲ
ܡܵܐ ܐ  ܗ ܟܘ  ܠ   ܕܸܝ 

EE-LEH KOO-MAA AAKH SHAA-VAA 

“he is black as a black rock” 
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Track 5 
 

 قِةولآخ يلِآ ىولآؤَّلظِ,
QAA-TOOKH LAA HOO-SIL-TAA 

She gave birth for you 

 بٍخةولآخ / بِةْر مٍرعِأ.
BUKH-TOOKH MIN BUR MUR-AA 

Your wife after labor. 
 كًرْسولآآ حٍدْ زٍّرعِأ, /

MIN KEE-SO KHAA ZUR-AA 
From her abdomen a seed/child 

 
 

 بلٍيلًإ قولآربِأ ليِومِأ,
B’LE-LEH QOOR=BAA L’ YOO-MAA 

In the night close to dawn 
 لِإ حوِرِا لِإ اْكولآمِأ,

LAA KHWAA-RAA, LAA KOO-MAA 

Not white, not black 
 لِإ برولأنأِ لِإ برِةِأ,

LAA BROO-NAA, LAA BRAA-TAA 

Not a boy, not a girl 
 لِإ فولآمِأ ولِإ نِظِ,

LAA POO-MAA OO LAA NAA-TAA 

Without a mouth or ear(s) 
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 لِإ فَقِأ وةوََلعظِ,
LAA PI-QAA OO TOO-WIL-TAA 

Not a frog or a worm 

 قِةولآخ يلِآ ىولآؤَّلظِ,
QAA-TOOKH LAA HOO-SIL-TAA 

She gave birth for you 

 بٍخةولآخ / بِةْر مٍرعِأ.
BUKH-TOOKH MIN BUR MUR-AA 

Your wife after labor. 
 كًرْسولآآ حٍدْ زٍّرعِأ, /

MIN KEE-SO KHAA ZUR-AA 

From her abdomen a seed/child 
 

 
 

 لِإ برولأنأِ لِإ برِةِأ,
LAA BROO-NAA, LAA BRAA-TAA 

Not a boy, not a girl 
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Track 6 
 

 

ܗ ܒܵܒܵܐ   ܐ ܠ  ܪܒܵܐ ܡܠ  ܢ ܟ ܲ  ܡ 
BAA-BAA MIN KUR-BAA MLEE-LEH 

the father filled with rage 

 
ܗ  ܦ ܐ ܠ  ܗܝ ܣܘ  ܩܕܵܢܘ   ܓܵܘ ܦܘ 
GO POOQ-DAA-NOO SOO-PEE-LEH 

his command/order was entrusted 

 
ܠܗܘܲܢ  ܠܩܝ 

ܲ
ܠܗܘܲܢ ܘܬ  ܢܩܝ  ܲ  ܩܵܐ ܕܚ 

QAAT KHAAN-QEE-LOON OO TEL-QEE-LOON 

to drown and lose them 

 
ܠܗܘܲܢ  ܩܕܝ  ܪܵܐ ܡ ܲ ܢ ܓܵܘ ܢܘ  ܲ  ܝ 

YEN GOO NOO-RAA, MAAQ-DEE-LOON 

or in the fire, burn them 

 
ܗܝ ܐ̄  ܩܕܵܢܘ  ܗ ܒܦܘ   ܚܵܪܬܵܐ ܦܫܸܡܠ 

KHUR-TAA PSHIM-LEH BEE POOQ-DAA-NOO 

then he regretted his command/order 

 
ܗܝ  ܢ ܐ ܝܗܘܵܐ ܓܵܘ ܓܵܢܘ  ܚܡܘ 

ܲ
 ܬ 

TAAKH-MOO-NEH WAA GOO GAA-NOO 

he was thinking to himself 
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ܫ ܨܦܝܵ ܝܠܵܗܲ ܣܵܒܪܝ  ܠܸܕܝܵܪܬܝ    ܕܒܘ 
D’ BOOSH SPAAY WAA SEP-REE L’ DYAAR-TEE 

it’s better for them to wait for my return 

 
. ܪܬܝ  ܚܒ ܲ ܕܪܸܢ ܠܡ ܲ ܲ  ܠܵܙܸܡ ܫ 

LAA-ZIM SHUD-RIN MUKH-BUR-TEE 

it is necessary to send them my call/word 

 
ܫܠܵܢܬܵܐ ܘܓܵܕܠܵܢܬܵܐ    ܒ ܲ

BAASH-LENTAA OO GAAD-LEN-TAA 

the cook and the weaver 

 
ܐܕܵܢܬܵܐ  ܬܵܐ ܫ  ܡ ܢܵܢܘ 

ܲ
 ܥ 

UM NAA-NOON-TAA SHEE-DEN-TAA 

with the crazy grandmother 

 
ܕ̄  ܢ ܩ ܲ ܗܪܵܐ ܡ   ܡ ܕܙܵܪܸܩ ܗܘܵܐ ܒ ܲ

MIN QAAM ZAA-RIQ WAA BAAH-RAA 

before the rise of the light (sunrise)  

 
ܠܕܵܪܵܐ  ܗܝ ܝܗܘܵܐ ܒܝ  ܘ  ܪܘܝ   ܡܘ 

MOOR-WEE-YOO WAA BIL-TdAA-RAA 

they intoxicated the messenger 

 
ܚܠܸܦܠܗܘܲܢ  ܪܬܵܐ ܫܘ  ܚܒ ܲ  ܠܗܲܝ ܡ ܲ
L’ EH MUKH-BUR-TAA SHOOKH-LI-POON 

they changed that calling/word (message) 

 
ܚܠܸܦܠܗܘܲܢ  ܢܘܲܗܲ ܡܘ 

ܵ
ܒܪ ܲ  ܘܠܚ 

OO L’ KHUB-RAA-NO MOOKH-LI-POON 

and changed it’s words 
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ܛܵܐ  ܠܸܟ ܣܠܝ  ܗ ܡ ܲ  ܕܸܦܩܸܕ ܠ 
QID-LEH MAA-LIK SLEE-TdAA 

Malik Slita burned and said????? 

 
ܛܵܐ ܗ ܗܲܘ ܠܝ  ܢܠ  ܬܘ  ܠܩܝ 

ܲ
 ܬ 

TEL-QEE-TOON LEH OH LEE-TdAA 

“loose this cursed/dammed thing” 

 
ܗ  ܐ ܠ   ܘܦܠܵܛܘܲܗܲ ܐܵܗܵܐ ܗܘ 
OO PLAA-TO AA-HAA WEE-LEH 

on his leaving, this is what happened 

 
ܗ  ܐ ܠ  ܡܬܵܐ ܨܠ 

ܲ
ܥܠ 

ܲ
ܩܕܵܢܵܐ ܕܬ   ܦܘ 

POOQ-DAA-NAA D’ TAA-LAAM-TAA SLEE-LEH 

the command/order of punishment came down 

 
ܕ̄  ܲ ܪܵܐ    ܓܵܘܵܐ ܕܚ   ܣܵܠܵܐ ܙܩܝ 

GAA-WAA KHAA SAA-LAA SQEE-RAA 

inside a woven basket 

 
ܪܵܐ ܕ ܩܝ  ܲ ܫܵܐ ܝܗܘܵܐ ܒܝ  ܸ ܠܒ   ܕܡܘ 

MOOL-WI-SHEH WAA BEE-YAAD QEE-RAA 

they were covered in tar/pitch 
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ܡ ܝܸܡܵܐ ܲ
 ܩܵܐ ܗܲܘ ܒܪܘܲܢܵܐ ܥ 

QAA DO BROO-NAA UM YI-MAA 

to that son with the mother 

 
ܡܵܐ ܲ ܐܬܵܐ ܕܝ 

ܲ
ܠ ܦ 

ܲ
ܝܗܝ ܠܗܘܲܢ ܥ 

ܲ
ܦ   ܪܘ 

ROO-PEE-LOON L’ PAA-TAA D’ YAA-MAA 

they were thrown to the face of the sea 

 
ܗ               ܐ ܠ  ܦܐܵ ܪܵܚܡܵܢܵܐ ܗܘ 

ܲ
 ܠ 

LE-PAA REKH-MAA-NAA WEE-LEH 

the wave(s) was merciful 

 
ܗ  ܐ ܠ  ܡܛ   ܣܵܠܵܐ ܠܒܸܪܙܵܐ ܡܘ 

SAA-LAA, L’ BIR-ZAA MOOM-TdEE-LEH 

the basket reached land 

 
ܪܬܵܐ ܝܗܘܵܐ ܙܥܘܲܪܬܵܐ ܙ ܲ

 ܚܕܵܐ ܓ ܲ
KHDAA GAA-ZUR-TAA WAA SOOR-TAA 

it was a small island 

 
ܪܬܵܐ        ܠܵܢܹ̈ ܐ ܕܚܘ  ܬܵܐ ܡܐܝ   ܡܠܝ 
MLEE-TAA M’ EE-LAA-NEH D’ KHDOOR-TAA 

it was full of willow trees 

 
ܕ̄  ܲ ܪ ܗ  ܚ  ܸ  ܐ ܥܒ 

ܢܵܐ ܕܫܸܢܹ̈ ܒ   ܙ ܲ
KHAA ZO-NAA D’ SHI-NEH WI-REH 

a time of years passed 

 
ܪܵܐ ܚܕܸܪ ܗ  ܒ  ܠ ܓ ܲ

ܲ
ܪܥܵܐ ܥ   ܙ ܲ

ZUR-AA L’ GOW-RAA DI-REH 

the seed (child) grew to a man 
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ܕ̄  ܲ ܗܝ ܚ  ܕܘ  ܐܪܵܐ ܘܩܸܫܬܵܐ    ܒܐܝ   ܓ 
B’ EE-DOO GEE-RAA OO QISH-TAA 

holding in his hand, an arrow and bow 

 
ܝܕܵܐ ܓܵܘ  ܐ̄  ܗ ܠܨ ܲ  ܕܸܫܬܵܐܕܙܸܠ 

ZI-LEH L' SE-DAA GOO DISH-TAA 

he went to the plains to hunt 

 

 

ܢ ܒܵܬ̄   ܪ ܩܵܝܵܐܠܵܐ ܪܸܚܩܵܐ ܡ 
LAA RIKH-QAA MIN BUR QAA-YAA 

not far from after the boulder 

 
ܕ̄  ܲ ܐ̄   ܚ   ܬܵܝܵܐ ܩܵܠܵܐ ܝܗܘܵܐ ܒ 

KHAA QAA-LAA WAA BIL-YAA-YAA 

a voice was wailing/moaning 

 
ܗ ܗܲܘ ܒܪܘܲܢܵܐ ܐ̄  ܐ ܠ  ܗ ܚܙ  ܐ ܠ   ܬ 

TEE-LEH, KHZEE-LEH OH BROO-NAA 

as he came, the son saw 
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ܗܘܵܐ ܕܚܕܵܐ ܝܵܘܢܵܐ  ܩܵܠܵܐ ܝ 

QAA-LAA EE-WAA KHDAA YO-NAA 

that the sound was from a dove 

 
ܢ̄  ܦ ܐ ܝܗܘܵܐ ܠܓ  ܦܪܘ 

ܲ
 ܒܵܢܘܲܗܲ ܪ 

RAAP-ROO-PEH WAA L’ GEE-BAA-NO 

it was fluttering on it's side 

 
ܕ̄  ܲ ܠܵܐ ܠܓܵܢܘܲܗܲ   ܚ   ܢܸܫܪܵܐ ܢܦܝ 

KHAA NISH-RAA MPEE-LEH L’ GAA-NO 

an eagle had descended upon it 

 
ܫܬܵܐ ܐ ܝܗܘܵܐ ܦܝ  ܬ ܠ   ܗܸܟ̰ ܦܸܪܣ ܲ

HICH PIR-SET LEH WAA PISH-TAA 

there barely was any opportunity 

 
ܐܪܵܐ ܠܩܸܫܬܵܐ ܗ ܓ  ܠ  ܬܸܒ   ܡܘ 

MOO-TIW-LEH GEE-RAA L’ QISH-TAA 

he placed his arrow upon his bow 

 
ܗܝ ܪܵܐ ܠܩܕܵܠܘ  ܗ ܗܲܘ ܓ   ܡܬܸܚ ܠ 

GEE-RAA MKHEE-LAA L’ QDAA-LOO 

the arrow hit the eagles neck????? 
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ܗܝ ܝܵܐ ܩܵܠܘ  ܠ ܫܡ ܲ ܗ ܗ ܲ ܡܠ   ܪܝ 
RIM-LAA HEL SHMAA-YAA QAA-LOO 

his voice reached the heavens 

 
ܠܕ̄  ܲ  ܘܲܢܵܐ  ܒܐܵܗܵܐ ܥܕܵܢܵܐ ܝ 

B’ AA-HAA DAA-NAA YAA-LOO-NAA 

this time the teenager 

 
ܗܝ ܗܵܘܢܵܐ  ܢ ܪ ܫܘ  ܗ ܡ   ܦܪܸܚܠ 
PRIKH-LEH MIN REE-SHOO HO-NA 

his wisdom/senses flew away (lost his mind)  

 
ܗܝ  ܐ ܡܸܢܘ  ܡ  ܡܙܘ   ܝܵܘܢܵܐ ܗ ܲ

YO-NAA HAAM-ZOO-MEH MI-NOO 

the dove was speaking to him 

 
ܗܝ   ܒܪܸܬܡܵܐ ܘܠܸܫܵܢܵܐ ܕܝܸܡܘ 

B’ RIT-MAA LEE-SHAA-NAA D YI-MOO 

in the tone/pronounciation of his mother’s language 

 
ܢ ܚܕܵܐ ܐܵܬܘܲܪܵܝܬܵܐ  ܝܟ  ܕܐܸ

ܲ
 ܐ 

AAKH DIN KHDAA AA-TO-RE-TAA 

just like an Assyrian 

 
ܪܬܵܐ  ܕܗܵܘܝܵܐ ܗܘܵܐ ܠܝܵܘܢܵܐ ܚܕܝ 

HO-YAA WAA L’ YO-NAA KHDIR-TAA 

she could have turned to 
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Track 7 

 

 يِأ برولأنِأ ىِونِنِأ,
YAA BROO-NAA HO-NAA-NAA 

Oh boy, oh wise boy 
 لِإ ىِوت لولآخ حٍشِأ,

LAA HAA-WEE-LOOKH KHU-SHAA 

Do not feel sorrow 
 دقطَلولآخ اٍنْة لحَرشِأ,

D’ QTdI-LOOKH AAT L’ KHIR-SHAA 

That you killed the magic (eagle) 
 يِونتظِ,لِإ قِأ حدِا 

LAA QAA KHDAA YO-NEE-TAA 

Not only a dove 
 فولآرقِأ يوَة حدِا برتظِ.
POOR-QAA WIT KHDAA BREE-TAA 

You have also saved the creation. 
 

 فٍرولآقت حٍيلةِنِأ,
PU-ROO-QEE KHUL-TAA-NAA 

O my mighty/powerful savior 
 فٍرمولآيًأ يوِن اِنِأ,
PUR-MOO-YEH WIN AA-NAA 

I do understand 
 هًارولآخ ليمِِأ رْحَشلًى,

GEE-ROOKH L’ YAA-MAA KHISH-LEH 

That your arrow went into the sea 
 كَفنِأ قِةولآخ فتشلًى.

KIP-NAA QAA-TOOKH PISH-LEH 

You are faced with hunger 
 حٍيُأ يوَة شولآريِأ,
KHU-YEH WIT SHOOR-YAA 

You have started a life 
 

 مَنت فِيشَة فَريِأ )فرتعِأ(.
MI-NEE PAA-YISH PIR-YAA 

You will be rewarded by me. 
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 فٍرولآقت حٍيلةِنِأ,
PU-ROO-QEE KHUL-TAA-NAA 

O my mighty/powerful savior 
 هًارولآخ ليمِِأ رْحَشلًى,

GEE-ROOKH L’ YAA-MAA KHISH-LEH 

That your arrow went into the sea 
 كَفنِأ قِةولآخ فتشلًى.

KIP-NAA QAA-TOOKH PISH-LEH 

You are faced with hunger 
 

 فولآش اٍنْة عٍم يَمولآخ,
POOSH UT UM YI-MOOKH 

You remain with your mother 
 حقترِا فِاًش شَمولآخ.

KHQEE-RAA PAA-YISH SHI-MOOKH 

Your name will be glorified/praised. 
 فٍرولآقت حٍيلةِنِأ,
PU-ROO-QEE KHUL-TAA-NAA 
O my mighty/powerful savior 
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Track 8  
 

ܡܵܐ ܕ ܪܝ  ܬܵܝܵܐ ܫܸܡܫܵܐ ܟ ܲ  ܒܝܵܘܡܵܐ ܬܠܝ 
B' YOO-MAA TLEE-TAA-AA, SHIM-SHAA KUD REE-MAA 

on the third day, the sun had risen 

 
ܢ̄  ܢ  ܒܪܘܲܢܵܐ ܓ ܲ ܡܵܐܒܵܪܵܐ ܡ  ܗܝ ܩܝ   ܫܸܢܬܘ 

BROO-NAA GU-BAA-RAA, MIN SHIN-TOO QEE-MAA 

the noble son had woken from his sleep 

 
ܢ̄  ܗ ܚܕܵܐ ܡܕܝ  ܐ ܠ   ܬܵܐ  ܚܙ 

KHZEE-LEH KHDAA MDEE-TAA, 

he saw an island,  

 
ܕ̄  ܬܵܐܩ ܲ ܗܝ ܟܠܝ  ܢܹ̈ܘ   ܡ ܥܝ 

QAAM AAY-NOO KLEE-TAA 

Standing in front of him  

 
ܗ  ؛ܝܕܸܥ ܠ 

TdEE-LEH 

he knew 

 
ܬܵܐ ܕܝܵܘܢܵܐ ܝܗܘܵܐ ܗ̄   ܘܝ 

D’ YO-NAA WAA WEE-TAA, 

because of the dove  
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ܢ̄  ܬ̄ ܠܸܡܕܝ  ܝܬܵܐ ܬܵܐ ܡܘ   ܝ 
L' MDEE-TAA MOO-YEE-TAA 

brought to the city 

 
ܐ،  ܐ ܒܙܵܥܵܐ ܠܢܵܬܝܵܬܹ̈  ܪ  ܝܦܘ  ܲ  ܩܵܠܵܐ ܕܫ 

QAA-LAA D SHAY-POO-REH BZAA-YAA NAT-YAA-TEH 

the sound of trumpets piercing his ears  

 
ܢ̄ ܐ̄  ܐ ܕܗܲܝ ܡܕܝ  ܐ ܢܵܫܹ̈  ܬܹ̈  ܵ ܝܬܒ   ܬܵܐ ܦܠܵܛܵܐ ܡܒ ܲ

NAA-SHEH D'  DEH MDEE-TAA, PLAA-TAA MIN BET-WAA-TEH 

the people of that city were coming out of their houses  

 
ܪܵܐ  ܠܵܐ ܡܫܵܡܝ  ܗܝ ܟܠܝ  ܠܗܘܲܢ ܠܪ ܫܘ  ܬܸܒ   ܡܘ 

MOO-TEE-LOON L' REE-SHOO, KLEE-LAA M' SHAA-MEE-RAA 

they reached his head, and crown of diamond(s)  

 
ܢ̄  ܪܵܐ ܕܩܵܐ ܡܕܝ  ܡܝ 

ܲ
ܐ ܐ  ܝܗܝ ܗܵܘ  ܝܗܝ ܘܓܵܢ ܲ

ܲ
 ܬ 

D’ QAA MDEE-TEH OO GAA-NEH, HAA-WEH U-MEE-RAA 

so that for their city and themselves, he would be prince  

 
ܠܸܟܬܵܐ ܝܸܡܵܐ    ܘܡ ܲ

OO MU-LIK-TAA YI-MAA, 

and the mother queen,  

 
 ܕܸܦܪܸܫ ܠܵܗܲ ܠܫܸܡܵܐ
D’ PRISH-LAA SHI-MAA 

chose a name  

 
ܠܸܟ ܪܵܡܵܐ ܠܵܚܘܲܡܵܐ  ܡ ܲ

MA-LIK RAA-MAA LAA-KHOO-MAA 

the handsome/becoming high king” (Malik Rama)  
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ܢ ܕܗܲܘ ܝܵܘܡܵܐ ܪ ܡ  ܲ ܟܡܵܢܵܐ ܗ  ܲ ܗ ܗ  ܐ ܠ   ܕܸܗܘ 
D’ WEE-LEH HUCH-MAA-NAA L' UM-RAA-NEH DEH MDEE-TAA 

he became governor of the dwellers of that city 

 

ܪܬܵܐ  ܙ ܲ
ܐܬ ܝܵܡܵܐ ܠܵܐ ܡܛܵܝܵܐ ܠܓ ܲ ܢ ܪܸܚܩܵܐ ܠܦ ܲ  ܡ 

MIN RIKH-QAA L’ PAA-TAA D YAA-MAA, LAA MTdAA-YAA L’ GU-ZAAR-TAA 

From far away, on the surface of the sea, haven’t reached the island?? 

 

ܝܗܝ ܝܗܘܵܘ ܓܵܘ ܕܝܵܪܬܵܐ ܲ ܪܚ  ܝ ܠܐܘ  ܝܗܹ̈
ܲ
ܕ ܐܸܠܦ  ܲ ܐ ܒܝ   ܚܵܙܘܲܩܹ̈ 

KHAA-ZO-QEH BEE EL-PAA-YEH, L’ OOR-KHEH EE-WAA GO DYAAR-TEH 

the voyagers by their thousands, went on there way to return 
 

ܢ̄   ܬܵܐ  ܚܙ ܐ ܠܗܘܲܢ ܚܕܵܐ ܡܕܝ 
KHZEE-LOON KHDAA MDEE-TAA 

KHZEE-LOON KHDAA MDEE-TAA 
ܬܵܐ ܢ ܝܗܘܵܐ ܒܢܝ   ܬܵܡ ܲ

TAA-MUN EE-WAA BNEE-TAA 

There it was built??? 

 
ܐ  ܗܒ ܵ ܕ ܕ ܲ ܲ ܬܵܐ ܝܗܘܵܐ ܒܝ  ܣܝ   ܟܘ 

KOO-SEE-TAA WAA BEE DAA-WAA 

his hat was of gold 
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ܐ ܓܵܘ ܗܵܘܵܐ   ܚ  ܨܪܘܲܗܲ ܟ̰ܪܝ   ܩ ܲ
QUS-RO CHREE-KHEH GOO HAA-WAA 

his palace climbed in the air 

 
ܗ ܪܵܡܵܐ ܠܵܚܘܲܡܵܐ ܐ̄  ܐ ܠ   ܬ 

TEE-LEH RA-MAA LA-KHOO-MAA , 

Malik Rama came 
 

ܸܠ ܫܠܵܡܵܐ  ܗܒ 
ܲ ܐ ܝ  ܪܚ 

ܲ
 ܕܩܵܐ ܐ 

D’ QAA ERR-KHEH YE-WEH SHLAA-MAA 

and was giving greetings to his guests 

 
ܝܬܵܐ   ܝܢܵܐ ܠܒ ܲ ܲ ܗ ܒܫ  ܝܗܝ ܠ 

ܲ
ܒܠ   ܩܘ 

QOOB-LE-LEH B’SHE-NEH L' BE-TAA 

he accepted the greetings to the house 

 
ܬܵܐ ܘܐ̄  ܵܠܬܵܐ ܘܫܬܵܝܬܵܐܒܡܸܫܬܘ   .  ܟ 

B' MISH-TOO-TAA OO KHUL-TAA, SHE-TAA 

with a party/reception and food, and drinks 
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ܝܟܵܐ ܝ̄  ܲ : ܡܐ  ܢܠܝ  ܩܘ  ܲ ܐ̄ ܗ  ܢ ܒ   ܬܵܝܵܐܬܘ 
HAA-QOON-LEE, MEE-KE-TOON TEE-YEH 

Tell me, where have you come from 

 
ܟܬܵܐ ܕܓܵܘܘܲܗܲ ܕܝ̄  ܢ ܒܸܚܵܝܵܐ  ܡܗܲܝ ܕܘ   ܬܘ 

YEN MIN DEH DOOK-TAA, GAA-WI-TOON KHI-YEH 

or from that place, from which you lived 
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Track 9 
 
 

 بَحدِرِا,بدونيًأ يوٍح 
B’ DOON-YEH WAAKH BIKH-DAA-RAA 

We are traveling the world 
 ماٍةذِوِةًأ عثِرِا.

M’ UT-RAA-WAA-TEH WAA-RAA 

And passing through countries 
 

 مةٍعلٌإ اْكولآمُأ وزٍّذدًا,
M’ TAA-LEH KOO-MEH OO ZUR-DEH 

From black and yellow foxes 
 مسٍمولآذًا هَلدِا,اولآف 

OOP M’ SU-MOO-REH GIL-DEH 

And also squirrel skin 
 هِو قنِيظِ هِو زيِنِأ,

GO QNAA-TAA, GO ZYAA-NAA 

At profit or loss 

 زٍّبولآنًأ يوٍح وبَزثِنِأ.
We are selling and buying 

 
 بدونيًأ يوٍح بَحدِرِا,

B’ DOON-YEH WAAKH BIKH-DAA-RAA 

We are traveling the world 
 ماٍةذِوِةًأ عثِرِا.

M’ UT-RAA-WAA-THE WAA-RAA 

And passing through countries 
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 اْحًرْنِأ نتحِأ نتحِأ,
KHEE-NAA NEE=KHAA NEE-KHAA 

Now gradually 
 بَنفِلِإ يوٍح باولآرحِأ.

BIN-PAA-LAA WAAKH B’ OORR=KHAA 

 We are starting our path 
 ماٍةرولآخ يِأ شٍلتطِأ,

M’ UT-ROOKH YAA SHU-LEE-TAA 

From your country your ruler/governor  
 لاٍةرِا دمِلَك سلتطِأ,

L’ UT-RAA D MAA=LIK SLEE-TAA 

To the land of Malek Slita, 
 
 
 

 بىِأ اولآرحِأ يٍرتخظِ,
B’ HAA OORR-KHAA YU-RIKH=TAA 

On this long path 
 حزءقةِوخولأن برتخظِ.

KHZAAQ-TO-KHOON BRIKH-TAA 

Blessed be your voyage/trip 
 يىٍْثلولآن مَنت ةِمِأ.

HU-LOON MI-NEE TAA-MAA 

You convey over there from me.” 
 لمِلَك سلتطِأ شلمِِأ,

L’ MAA-LIK SLEE-TdAA SHLAA-MAA 

To Malek Slita greetings 
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Track 10 
 

ܐ ܠܵܗܲ ܝܵܘܢܵܐ ܐ̄  ܐ ܠܵܗܲ ܚܙ   ܬ 
TEE-LAA KHZEE-LAA YO-NAA 

the dove came and saw 

 
ܫܵܐ ܒܪܘܲܢܵܐ  ܫܵܐ ܦܝ  ܲ  ܠܚ 

L' KHU-SHAA PEE-SHAA BROO-NAA 

that the son remained sad 

 
ܐ   ܪ 

 ܒܐܸܠܦܐܵ ܝܢܵܐ ܐܸܠܦܵ
B' EL-PEH NAA IL-PU-REH, 

sailors in the thousands,  

aa 
ܪ ܐܩܵܐ ܪ̄  ܕܘ  ܲ  ܚܵܫܬܵܐ ܗ 

QAA KHUSH-TAA HU-DOO-REH 

Were gathering for the voyage 
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Track 11 

 
 

 يِأ رِمِأ لِحولأمِأ,
YAA RAA=MAA LAA-KHOO-MAA 

“O Rama Lakhouma 
 بٍىْرَنِنِأ ديِومِأ.

BUH-RI=NAA-NAA D’ YOO=MAA 

Brightening of the day 
 قِمولآدْتْ توَة حٍشِنِأ؟

QAA-MOO-DEE EE-WIT KHU-SHAA-NAA? 

Why are you sad? 
 مولآدْتْ عِثدِن قِةولآخ اِنِأ؟

MOO=DEE O-DAAN QAA-TOOKH AA-NAA? 

What can I do for you? 
 

 يِأ يِونتظِ 
YAA YO-NEE-TAA 

O dove 
 

 قِمولآدْتْ توَة حٍشِنِأ؟
QAA-MOO-DEE EE-WIT KHU-SHAA-NAA? 

Why are you sad? 
 

 يِأ يِونتظِ لَبت,
YAA YO-NEE-TAA, LIB-EE 

O dove, my heart 
 حلتؤءأ يلًى قِأ بِبت.
KHLEE-SAA LEH QAA BAA-BEE 

is tight for my father (I miss him). 
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 يِأ برولأنِأ,
YAA BROO-NAA 

Oh boy 
 لِإ ةٍحمَن يِأ برولأنِأ,

LAA TUKH-MIN, YAA BROO-NAA 

Do not think about it, Oh boy 
 حٍشولآخ اِةًأ لفرِقظِ,

KHU-SHOOKH AA-TEH L’ PRAAQ-TAA 

Your sadness to come to an end 
 بَد ىِوًية حدِا بٍقظِ!

BED HAA-WIT KHDAA BUQ-TAA!  

You will become a mosquito! 
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Track 12 
 

 يِونِأ,متـُِّأ ميِمِأ 
MEE-YEH M’ YAA-MAA, YO-NAA 

Water from sea, the dove 

 مولآريَسلِآ عٍل برولأنِأ.
MOOR-YIS-LAA UL BROO-NAA 

She sprinkled over the boy 
 ىْوًأ لًى آو زعولأرولآنِأ.

WEE LIH OH SOO-ROO-NAA 

He became small 

 
 يِونِأ معٍينِأ ةلتقظِ.

YO-NAA M’ AAY-NAA TLIQ-TAA 

The dove disappeared 
 آو حدترِا لحدِا بٍقظِ!

OH KHDEE-RAA L’ KHDAA BUQ-TAA 

And he turned into a mosquito 
 

 فرَحلًى آو وولآزوَزلًى.
PRIKH-LEH O WOOZ-WIZ-LEH 

He flew buzzing 
 بحدِا قولآنجتظِ قنَزلًى.

B’ KHDAA QOON-JEE-TAA QNIZ-LEH 

And squeezed in corner 
 

 هِو اَلفِأ لفِةأْ يمِِأ,
GO IL-PAA L’ PAA-TAA YAA-MAA 

In the ship afloat on the sea 
 بَحدِيِأ بَفشمِِأ.

BIKH-DAA-YAA, BIP-SHAA-MAA 

Happy and sad (with mixed feelings). 
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Track 13 
 

 

ܕ̄  ܲ ܪܬܵܐ ܠܗܲܝ ܐ̄   ܡܚ  ܙ ܲ
ܪ̄ ܓ ܲ  ܬܵܐ ܚ 

M' KHAA GU-ZAAR-TAA L' EH-KHEE-TAA 

from one island to the other 

 
ܬܵܐ ܪܚܵܐ ܕܝܵܡܵܐ ܠܵܐ ܟܪܝ   ܐܘ 

OOR-KHAA D' YAA-MAA LAA KREE-TAA 

the way of the sea wasn’t short 

 
ܬܵܐ  ܕܘ  ܲ ܝܗܝ ܒܚ 

ܲ
ܬܪ 
ܲ
ܐ ܠܗܘܲܢ ܠܐ   ܡܛ 

M-TdEE-LOON L' UT-REH B' KHAA-DOO-TAA 

they reached the country in happiness 

 
ܬܵܐ  ܪܚܘ 

ܲ
ܹ̈ܐ ܠܐ  ܕ  ܫܠܗܘܲܢ ܟ̰ܝ   ܦܝ 

PISH-LOON CHEE-DEH L' ER-KHOO-TAA 

they were invited for a gathering 

 
ܩܵܪܵܐ  ܠܸܟ ܒܐܝ  ܨܪܵܐ ܕܡ ܲ  ܠܩ ܲ

L' QUS-RAA D' MAA-LIK B' EE-QAA-RAA 

on the palace of the honored Malik 

 
ܢ̄ ܒܵܬ̄  ܢ ܓ ܲ

ܲ
ܝܗܝ ܙܥܘܲܪ 

ܲ
 ܒܵܪܵܐܪ 

BAA-REH SOO-RAA GU-BAA-RAA 

behind them, the small noble warrior 
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ܐ   ܒ ܵ ܗܝ ܝܬܝ  ܗ ܗܵܐ ܒܵܒܘ  ܐ ܠ   ܚܙ 

KHZEE-LEH HAA BAA-BOO TEE-WAA 

he saw his father sitting 

 
ܐ ܗܒ ܵ ܗܝ ܓܵܘ ܕ ܲ ܩܠܘ 

ܲ
ܗܝ ܠܐ   ܡܪ ܫܘ 

M' REE-SHOO HEL AAQ-LOO DAA-WAA 

gold, from his head to his feet 

 
ܪ ܐ  ܪܫܘ  ܲ ܗܝ ܫ  ܐܬܘ 

ܲ
ܫܵܐ ܡܦ  ܲ  ܚ 

EE-NAA KHU-SHAA M' PAA-TOO SHUR-SHOO-REH 

but sadness was pouring from his face 

 

ܪ ܐ ܟܘ 
ܲ
ܗܝ ܦ  ܐ ܠܕܸܦܢܘ  ܒ ܵ  ܝܬܝ 

TEE-WAA L' DIP-NOO PAA-CHOO-REH 

he sat next to him watching him 

 
ܫܠܵܢܬܵܐ ܬܵܐ ܒ ܲ ܗܝ ܚܠܝ  ܠܬܘ  ܲ  ܚ 

KHEL-TOO KHLEE-TAA, BAASH-LAAN-TAA 

his sweet aunt, the cook 

 
ܪ̄ ܘܗܲܝ ܐ̄   ܬܵܐ ܓܵܕܠܵܢܬܵܐܚ 

KHAA-TO KHEE-TAA, GAAD-LAAN-TAA 

his other aunt, the weaver 

 
ܚܵܐ ܗܝ ܢܵܢܵܐܪܝ  ܡ ܢܵܢܘ 

ܲ
 ܥ 

UM NAA-NOO.  NAA-NAA-REE-KHAA 

with his granny.  
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ܵܐ  ܟ  ܪܝ  ܲ ܪܘܲܗܲ ܝ  ܚܝ   ܒܗܲܘ ܢ ܲ

OH NAA-KHEE-RO YAA-REE-KHAA 

with that long nose of hers 

 
ܛܵܐ ܒܸܛܠܵܒܵܐ ܠܸܟ ܣܠܝ   ܡ ܲ

MAA-LIK SLEE-TdAA BID-LAA-BAA … 

Malik Slita was asking…  

 
ܕ̄  ܲ ܢܝ  ܡܚ 

ܲ
ܢ ܪܵܒܵܐ  ،ܟ̰ܵܐܕܬ   ܡ 

D' TAA-NEE KHAA-CHAA MIN RAA-BAA 

tell me a little from a lot (here and there)  

 
ܐ ܕܒܵܬ̄  ܘܵܬ 

ܵ
ܬܪ  ܪ ܝܵܡܵܐܡܐ ܲ

M' UT-RAA-WAA-TEH BUR YAA-MAA 

about the countries beyond the sea.  

 
ܣܵܡܵܐ ܡܒܘ  ܐ ܘ ܲ ܣܩܘܵܬܹ̈ 

ܲ
 ܡܥ 

M' ES-KAA-WAA-TOO BOO-SAA-MAA 

difficulties/hardships and delights/pleasures 

 
ܩܵܪܵܐ   ܐܵܢܝ ̄  ܐ ܒܐܝ   ܐܸܠܦܪܵ 

EN IL-PAA-REH B' EE-QAA-RAA 

those sailors with honor 

 
ܐ̄  ܗܝ ܒ  ܦܘ  ܝܗܝ ܟܝ  ܲ  ܡܵܪܵܐܪ ܫ 

REE-SHEH KIP-LOON, BEE-MAA-RAA … 

lowered their heads, and said…  
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Track 14 
 
 

 َعثِرِا ماٍةذِوِةًأ,ب
BI-WAA-RAA M’ UT-RAA-WAA-TEH 

Passing through countries 
 بَةفِقِأ بت مىتذِةًأ,

BIT-PAA-QAA BEE M’ HEE-RAA-TEH 

Coming upon skills (trades) 
 هزٍّرةِأ,اتنِأ / حدِا 

EE-NAA MIN KHDAA GAA-ZUR-TAA 

But from an island 
 مولآدْتْ حَزيِأ يوٍح هِو ديِرةِأ!

MOO KHIZ-YAA WUKH GO DYAAR-TAA 

Upon our return what have we seen! 
 حٍدْ بٍلولآطِأ بحدِا دَشظِ,

KHAA BU-LOO-TdAA B’ KHDAA DISH-TAA 

An acorn tree out in the plain 
 حدترِا لحدِا مدتنْظِ نقتشظِ.

KHDEE-RAA L’ KHDAA MDEE-TAA NQISH-TAA 

Has turned into an embroidered/decorated city. 
 قٍؤذًا ودِيذًا وكٍذمِنًأ,

QUS-REH OO DAAY-REH OO KUR-MAA-NEH 

The palaces, the monasteries, and the orchards/vineyards 
 بٍشَر ةٍنًأ!مشولآفرِي مِنْت 

M’ SHOOP-RAA MAAY BAA-SHIR TAA-NEH! 

Who can describe their beauty! 
 عولآمذِنًأ قولآُّبِي ددٍىْثِأ,

OOM-RAA-NEH QOO-BAAY D DAA-WAAH 

The churches with domes of gold 
 محَقرِي مِنْت بٍشَر كةِثِأ!

M’ KHIQ-RAA MAAY BU-SHIR KTAA-WAA! 

Who can write of it’s glory! 
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 مِلَك رِمِأ لِحولأمِأ,
MAA-LIK RAA-MAA LAA-KHOO-MAA 

Malek Rama Lakhouma 
 لميولآقرولآةولآخ يِىْثِأ شلِمِأ,

L’ MYOOQ-ROO-TOOKH YAA-WAA SHLAA-MAA 

Is sending to your honor/reverence greetings 
 فٍرفولآلًإ دشِقلَة اولآرحِأ,

PUR-POO-LEH D’ SHAAQ-LIT OOR-KHAA 

And request that you take the road 
 لاولآحدِنولآىي فٍقدَة اِرحِأ.

L’ OOKH-DAA-NOOY PUQ-DIT AAR-KHAA 

And be his guest at his region/state. 

 

 حٍيُّت يِىْثت لت عدِنِأ,
KHU-YEE YAA-WEE LEE DAA-NAA 

If my life gives me time 
 لبًية حَذشًأ يوَن اِزءلْنِأ.

L’ BET KHIR-SHAA WIN AA-ZAA-NAA 

Onto this house of magic, I will visit 
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Track 15 
 

 

ܛܵܐ  ܠܸܟ ܣܠܝ  ܐ ܠܗܘܲܢ ܩܵܐ ܡ ܲ ܩ  ܐ ܗܘ   ܐܸܠܦܪܵ 
IL-PAA-REH HOO-QEE-LOON QAA MA-LIK SLEE-TdAA, 

The sailors told Malik Slita, of the city of gold 

 
ܢ̄  ܬ ܗܲܝ ܡܕܝ  ܐ ܒܘ  ܵ ܗܒ   ܬܵܐ ܕܕ ܲ

BOOT DEH MDEE-TAA D' DAA-WAA 

of that city of gold 

 
ܕ̄  ܲ ܛܘܲܗܲ ܚ  ܠܝ  ܲ ܢ ܫ  ܬܵܐ    ܘܡ  ܒ  ܲ ܝܟ  ܡܵܘܗ 

ܲ
ܐ ܐ  ܵ ܒ   ܨܠܝ 

OO MIN SHU-LEE-TdO KHAA SLEE-WAA AKH MU-HAAW-TAA, 

and from it’s ruler, a cross as a gift, 

 
ܬ̄  ܐ ܡܘ  ܐ ܠܝܵܗܒ ܵ  ܝ 

MOO-YAA, L' YAA-WAA 

he brought, and he gave 

 
ܡ ܓܵܕܠܵܢܬܵܐ ܲ

ܫܠܵܢܬܵܐ ܥ   ܒ ܲ
BUSH-LAAN-TAA UM GAAD-LAAN-TAA 

the cook and the weaver  

 
ܐܕܵܢܬܵܐ ܚܵܐ ܫ   ܘܢܵܢܵܐܪܝ 

OO NAA-NAA-REE-KHAA SHEE-DEN-TAA 

and the crazy nanny  
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ܕ̄  ܠܗܘܲܢ ܡܩ ܲ ܐ ܓܢܸܒ  ܒ ܵ  ܡ ܥܕܵܢܵܐ ܨܠܝ 

MIN QAAM DAA-NAA, SLEE-WAA GNIW-LOON 

before the time, they stole the cross  

 
ܠܗܘܲܢ  ܠܟܵܐ ܝܬܸܒ  ܐ ܠܟܸܣ ܡ ܲ  ܫܸܠܝܹ̈ 

SHIL-YEH, KIS MUL-KAA TIW-LOON 

quietly, they sat next to the king  
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Track 16 
 
 
 

 لٍيةَن عولآجبِِأ,
LEE-TIN OO-JAA-BAA 

There are no miracles 
 اٍحةولأن رِبِأ.دعٍجبتةولأن 

D’ UJ-BEE-TOON UKH-TOON RAA-BAA 

That you all be amazed by much. 
 محٍدْ حَرشِأ ةٍنيِن حشتحِأ,

M’ KHAA KHIR-SHAA TUN-YIN KHSHEE-KHAA 

I will tell about a the best/most effective magic 
 محِذشِنًأ فولآمِأ فةتحِأ.

M’ KHAAR-SHAA-NEH POO-MAA PTEE-KHAA 

That will have magicians’ mouths wide open. 

 
 بحٍدْ اتلِنِأ لحٍدْ عثِِأ,

B’ KHAA EE-LAA-NAA L’ KHA AA-WAA 

On a tree in a forest 
 كقِيمت فَندَقُأ ددٍىْثِأ.

K’ QAA-MEE PIN-DI-QEH D DAA-WAA 

The hazelnuts of gold do grow 
 سٍمرِا,دكًأ هٍبيِأ لىْولأن حدِا 

KEE GAAB-YAA LOON KHAA SUM-RAA 

That a squirrel would gather them 
 دبقِلِإ حَليِأ كًأ زءمرِا.

B’ QAA-LAA KHIL-YAA KEE ZEM-RAA 

While singing with sweet voice. 
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 فَندَقُأ مدٍىْثِأ زٍّردِا,
PIN-DI-QEH M’ DAA-WAA ZUR-DAA 

The hazelnuts of yellow gold 
 قَنظِ اتنِأ اَزمٍرهْدِا.
QIN-TAA EE-NAA IZ-MUR-DAA 

But the kernal/fruitstone of emeralds. 
 

 دكًأ هٍبيِأ لىْولأن حدِا سٍمرِا,
KEE GUB-YAA LOON KHAA SUM-RAA 

That a squirrel would gather them 
 دبقِلِإ حَليِأ كًأ زءمرِا.

B’ QAA-LAA KHIL-YAA KEE ZEM-RAA 

While singing with sweet voice. 
 

 

 اىِِأ تلًى حَرشِأ حشتحِأ,
AA-HAA EE-LEH KHIR-SHAA KHSHEE-KHAA 

This is the the best/most effective magic 
 بدتولآىي بدولآنيأً لِإ مشْصتحِأ.

B’ DEE-YOH B’ DOON-YEH LAA MAA-CHEE-KHAA 

That like it cannot be found in the world. 
 

 دولآهلٌإ
DOOG-LEH 

Lies 

 

 كًأ زءمرِا. حدِا سٍمرِا,
KHAA SUM-RAA, KEE ZAAM-RAA 

One squirrel, it sings  
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Track 17 
 

ܫܠܵܢܬܵܐ  ܢ ܐ ܕܒ ܲ
ܵ
ܒܪ ܲ ܢ ܚ  ܗ ܒܵܒܵܐ ܪܵܒܵܐ ܡ  ܓ̰ܸܒܠ   ܥܘ 

OO-JIB-LEH BAA-BAA RAA-BAA MIN KHUB-RAA-NEH D' BAASH-LAAN-TAA 

the father was much amazed from the words of the cook 

 
ܚܸܠܵܢܬܵܐ ܗܝ ܒ ܲ ܠܬܘ  ܲ ܬ ܚ  ܪܒܵܐ ܒܘ  ܢ ܟ ܲ  ܒܪܘܲܢܵܐ ܡܸܠܝܵܐ ܡ 

BROO-NAA MIL-YEH MIN KER-BAA BOOT KHEL-TOO BUK-KHE-LEN-TAA 

the son was filled with anger about his jealous aunt  
 

ܗܘܵܐ ܪܵܡܵܐܙܸܪܩܸܛܵܐ    ܕܝ 
RAA-MAA WEE-EH-WAA BUQ-TAA 

Rama was a mosquito ??? 

 
ܝ   ܗܹ̈ ܠܦܢܵܘ  ܐ ܓܘ   ܒܐܵܢ ܙܥܘܲܪ 
B’ AAN SOO-REH GOOL-PAA-NOO 

aa 
ܢ̄  ܢ ܬܵܡܵܢ   ܕܪ ܫ̄ ܡ  ܗ ܡ   ܦܪܸܚܠ 

a????a 314 

aa 
ܗܝ ܬܪܵܐ ܕܓܵܢܘ 

ܲ
ܗ ܠܐ  ܐ ܠ  ܠ ܕܸܡܛ   ܗ ܲ

HEL MDEE-LEH L' UT-RAA D' GAA-NOO 

until he reached his country 
 

 ܪܵܡܵܐ ܠܵܚܘܲܡܵܐ   ،ܩܵܐ ܚܙܵܝܬܵܐ ܕܝܵܘܢܵܐ
QAA KHZE-TAA D' YO-NAA, RA-MAA LAA-KHOO-MAA 

The Rama Lakhouma, for the sake of seeing the dove 

 
ܡܵܐ ܲ ܪܙܵܐ ܕܝ  ܠ ܡ ܲ

ܲ
ܐ ܒܸܣܒܵܪܵܐ ܥ  ܵ ܒ   ܝܬܝ 

TEE-WAA BIS-PAA-RAA L' MER-ZAA D' YAA-MAA 

was sitting and waiting on the edge of the sea (shore)  
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Track 18 

 

 يِأ رِمِأ لِحولأمِأ,
YAA RAA-MAA LAA-KHOO-MAA 

O Rama Lakhouma 
 بٍىْرَنِنِأ ديِومِأ.

BURI-NAA-NAA D’ YOO-MAA 

Brightening of the day 
 قِمولآدْتْ توَة حٍشِنِأ؟

QAA-MOO-DEE WIT KHU-SHAA-NAA? 

Why are you sad? 
 مولآدْتْ عِثدِن قِةولآخ اِنِأ؟

MOO-DEE O-DAAN QAA-TOOKH, AA-NAA 

What can I do for you? 
 

 لَبت يلًى بَطلبِِأ,
LI-BEE LEH BITd-LAA-BAA 

My heart desires 
 حٍدْ مَندت دعولآجبِِأ.

KHAA MIN-DEE D’ OO-JAA-BAA 

Something amazing. 
 فَندَقُأ / دٍىْثِأ,

PIN-DI-QEH MIN DAA-WAA 

The hazelnuts with gold 
 باتلِنِأ بحٍدْ عثِِأ.

B’ EE-LAA-NAA B’ KHAA AA-WAA 

On a tree in a forest 
 دكًأ هٍبيِأ حدِا سٍمرِا,

KEE GUB-YAA KHAA SUM-RAA 

That a squirrel would gather 
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 وشٍفترةِأ كًأ زءمرِا.
OO SHU-PEE-RAA KEE ZUM-RAA 

And sings beautifully 
 لَبت يلًى بَطلبِِأ,
LI-BEE LEH BI-Td-LAA-BAA 

My heart desires 
 حٍدْ مَندت دعولآجبِِأ.

KHAA MIN-DEE D OO-JAA-BAA 

Something amazing. 
 فَندَقأُ تنِأ زٍّذدًا,

PIN-DI-QEH EE-NAA ZUR-DEH 

The hazelnuts are yellow (of gold) 
 قَنةِي / اَزمٍذهْدًا.

QIN-TAA MIN IZ-MUR-DEH 

But the kernel/fruitstone are emeralds. 
 لًإ يْوْن بًيدِعِأ اِنِأ,

LEN WIN  BI-DAA-YAA, AA-NAA 

I am not sure though 
 حٍبذًا تنِأ مدٍهلِنِأ.

KHUB-REH EE-NAA M’ DUG-LAA-NAA 

The words are from a liar. 
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 لَبولآخ لِإ مٍرترِا.

LI-BOOKH LAA MU-REE-RAA 

Your heart not to be bitter (do not worry) 
 حٍبرِا تلًى شٍرترِا.

KHU-BRAA EE-LEH SHU-REE-RAA 

The words are true/sincere. 
 اتة لت يدِعظِ بحَرشِأ,

IT LEE DAA-TAA B’ KHIR-SHAA 

I know magic 
 رحَقِأ مَنولآخ حٍشِأ.

RIKH-QAA MI-NOOKH KHU-SHAA 

The sorrow be far away from you (cheer up) 
 طلولأب مَنت فَريِِِأ,

TdLOOB MI-NEE PIR-YAA 

Ask me abundantly 
 بَد فِيشَة فرتعِأ. 

BED PAA-YISH PREE-AA 

You will be rewarded (paid). 
 
 
 

 يلًى  لَبت بَطلِبِأ,
LI-BEE BI-TdLAA-BAA LEH 

My heart desires 
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Track 19 

 

ܢ ܒܵܬ̄  ܕ̄ ܡ  ܲ ܠ ܝܵܘܢܵܐ ܣܒܵܪܬܵܐ   ܪ ܚ  ܲ
 ܡܸܬܚܵܐ ܕܥ 

MIN BUR KHAA MIT-KHAA, L' YO-NAA SPAAR-TAA 

after a space of time (while), on the waiting of the dove 

 
ܪܬܵܐ ܪܥܵܐ ܕܕ ܲ

ܲ
ܢ ܬ  ܗܝ ܡ  ܪܬܘ  ܥܒ ܵ ܗܝ ܘ ܲ  ܒܸܕܥܵܪܬܘ 

BEE DYAAR-TOO OO WAAR-TOO MIN TU-RAA D DER-TAA 

with his return and entering of the door and yard/courtyard 

 
ܡܵܐ ܪܬܵܐ ܪܝ  ܠܵܢܵܐ ܓܵܘ ܕ ܲ ܗ ܐܝ  ܐ ܠ   ܚܙ 

KHZEE-LEH EE-LAA-NAA GOO DER-TAA REE-MAA 

he saw a risen tree in the yard/courtyard 

 
ܢ̄  ܐ ܠܟܠ ܓ  ܗܒ ܵ ܢ ܕ ܲ ܗܝ ܡ  ܢܬܘ  ܡܵܐܛܥܘ   ܒܵܐ ܫܝ 

D’ OOM-TOO MIN DAA-WAA L' KOOL GEE-BAA SHEE-MAA 

his nation with gold, every side perfect/flawless 
 

ܗ ܪܵܒܵܐ ܐ ܠ   ܪܵܡܵܐ ܚܕ 
RA-MAA LAA-KHOO-MAA OO-JIB-LEH OO KHDEE-LEH 

Rama Lakhouma was amazed and became happy???? 
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ܒܵܐ ܐ̄  ܓ̰ܵ  ܡܸܪ ܗ ܒܥܘ 
aa 

aa 
ܐ    ܕܝܵܘܢܵܐ ܒܝܵܗܒ ܵ

aa 

aa 
ܐ ܗܒ ܵ  ܠܐܵܗܵܐ ܕ ܲ

aa 

aa 

 

ܸܪܗܘܲܢ ܝܵܘܡܵܢܹ̈ ܐ ܗ ܪܵܒܵܐ   ،ܥܒ  ܫܵܐ ܠ  ܲ  ܪܵܡܵܐ ܒܚ 
WI-ROON YOO-MAA-NEH. RA-MAA B' KHU-SHAA LEH RAA-BAA 

the days passed.  Rama was very sad 

 
ܗܝ ܩܵܐ ܚܙܵܝܬܵܐ ܕܒܵܒܵܐ ܗ ܠܸܒܘ  ܨܵܐ ܝܠ   ܚܠܝ 

KHLEE-SEH LEH LI-BOO, QAA KHZE-TAA D' BAA-BAA 

his heart was tight (missing), to see his father 

 
ܡܵܐ ܲ ܪܙܵܐ ܕܝ  ܠ ܡ ܲ

ܲ
ܐ ܥ  ܵ ܒ  ܕ ܪܵܡܵܐ ܝܬܝ   ܟ ܲ

KUD RA-MAA TEE-WAA L' MER-ZAA D' YAA-MAA 

While Rama was sitting on the edge of the sea (shore)  

 
ܐ̄  ܗ ܚܕܵܐ ܐܸܠܦܐܵ ܒ  ܐ ܠ  ܕ̄ ܚܙ   ܡܵܐܬܵܝܵܐ ܠܩ ܲ

KHZEE-LEH KHDAA IL-PAA BEE-TAA-YAA L' QAA-MAA  

and he saw a ship coming forward 

 
ܝܗܝ ܝܢܵܐ( ܐ̄  ܢܵܐ )ܕܸܗܘ ܲ ܪ ܐܵܢܝ ̄ ܗܵܐ ܕܘ  ܲ ܐ ܠܗܘܲܢ ܗ  ܐ  ܬ   ܐܸܠܦܪܵ 

HAA DOO-NAA TEE-LOON, HEL E-NEH IL-PAA-REH 

here they come, the same sailors???? 
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ܠܸܟ ܪܵܡܵܐ   ܪ ܐܩܵܐ ܡ ܲ ܝܗܝ ܚܵܒܘ  ܲ ܩܝ   ܒܸܚܙܘ 

QAA MA-LIK RA-MAA, B' ZOOQ-YAA KHAA-BOO-REH 

to Malik Rama, with ?? calling 

 
ܗ  ܝܗܝ ܠ 

ܲ
ܒܠ  ܝܢܵܐ ܩܘ  ܲ ܬܵܐ ܒܫ  ܕܘ  ܲ  ܒܪܵܒܵܐ ܚ 

B’ RAA-BAA KHAA-DOO-TAA, P-SHE-NAA QOOB-LE-LEH 

with much happiness, he accepted them with greetings 

 
ܗ  ܝܗܝ ܠ 

ܲ
ܒܠ  ܬܵܐ ܠܘ  ܒ  ܲ ܗܝ ܡܵܘܗ  ܪܬܘ  ܐ ܕܕ ܲ  

 ܡܦܸܢܕܸܩܹ̈
M' PIN-DI-QEH D DAA-WAA, MAAW-HEW-TAA LOOB-LE-LEH 

with hazelnuts of gold, he sent as a gift 
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Track 20 

 

 

 دونيًأ يوٍح بَحدِرِا,ب
B’ DOON-YEH WUKH BIKH-DAA-RAA 

We are traveling the world 
 ماٍةذِوِةًأ عثِرِا.

M’ UT-RAA-WAA-TEH WAA-RAA 

And passing through countries 
 مسولآسُأ هولآذًا وزعولأذًا,
M’ SOO-SEH GOO-REH OO SOO-REH 

From big and small horses 
 شٍينِيُأ ونِوولأذًا,

SHUY-NAA-YEH OO NAA-WOO-REH 

Domesticated and wild 
 هِو قنِيظِ هِو زيِنِأ,
GO QNE-TAA, GO ZYAA-NAA 

At profit or loss 
 زٍّبولآنًأ يوٍح وبَزثِنِأ.

ZU-BOO-NEH WUKH OO BIZ=WAA-NAA 

We are selling and buying. 
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 اْحًرْنِأ نتحِأ نتحِأ,

KHEE-NAA NEE-KHAA NEE-KHAA 

Now gradually 
 بَنفِلِإ يوٍح باولآرحِأ,

BIN-PAA-LAA WUKH B’ OOR-KHAA 

We are departing 
 ماٍةرولآخ يِأ شٍلتطِأ,

M’ UT-ROOKH YAA SHU-LEE-TdAA 

From your country, oh ruler/governor 
 لاٍةرِا دمِلَك سلتطِأ.

L’ UT-ROOKH D’ MAA-LIK SLEE-TdAA 

To the land of Malek Slita. 
 
 
 

 ىِأ اولآرحِأ يٍرتخظِ,ب
B’ HAA OOR-KHAA YU-RIKH-TAA 

On this long path 
 حزءقةِوخولأن برتخظِ.

KHZAAQ-TO-KHON BRIKH-TAA 

Blessed be your voyage/trip 
 يىٍْثلولآن مَنت ةِمِأ,

HU-LOON MI-NEE TAA-MAA 

You convey over there from me 
 لمِلَك سلتطِأ شلِمِأ.

L’ MAA-LIK SLEE-TdAA SHLAA-MAA 

To Malek Slita greetings 
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Track 21 
 
 

ܗܝ ܪܚܸܩܠܗܘܲܢ  ܐ ܡܟܸܣܠܘ   ܐܸܠܦܪܵ 
IL-PAA-REH M’ KIS-LOO RKHIQ-LOON 

the sailors ran away from him 

 
ܸܩܠܗܘܲܢ  ܫܵܢܵܐ ܫܒ 

ܲ  ܪܵܡܵܐ ܚ 
RA-MAA KHU-SHAA-NAA SHWIQ-LOON 

they left Rama sad 

 
ܕ   ܐ ܠܵܗܲ ܝܵܘܢܵܐ ܟ ܲ ܗܝ ܚܙ   ܩܵܬܘ 

YO-NAA KUD QAA-TOO KHZEE-LAA, 

the dove saw him,  

 
ܗܝ ܐ̄  ܠ ܠܟܸܣܠܘ  ܐ ܠܵܗܲ ܦܪܸܚܠܵܗܲ ܗ ܲ  ܬ 

PRIKH-LAA HEL KIS-LOO TEE-LAA 

and flew and came to him 
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Track 22 

 

 يِأ رِمِأ لِحولأمِأ,
YAA RAA-MAA LAA-KHOO-MAA 

O Rama Lakhouma 
 ديِومِأ.بٍىْرَنِنِأ 

BU-RI-NAA-NAA D’ YO-MAA 

Brightening of the day 
 قِمولآدْتْ توَة حٍشِنِأ؟

QAA-MOO-DEE EE-WIT KHU-SHAA-NAA 

Why are you sad? 
 مولآدْتْ عِثدِن قِةولآخ اِنِأ؟

MOO-DEE O-DAAN QAA-TOOKH, AA-NAA 

What can I do for you? 
 

 يِأ يِونتظِ 
YAA YO-NEE-TAA 

O dove 
 

 قِمولآدْتْ توَة حٍشِنِأ؟
QAA-MOO-DEE EE-WIT KHU-SHAA-NAA? 

Why are you sad? 
 

 يِأ يِونتظِ لَبت,
YAA YO-NEE-TAA LI-BEE 

O dove, my heart 
 حلتؤءأ يلًى قِأ بِبت.
KHLEE-SAA LEH QAA BAA-BEE 

is tight for my father (I miss him).” 
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 يِأ برولأنِأ,
YAA BROO-NAA 

Oh boy 
 لِإ ةٍحمَن يِأ برولأنِأ,

LAA TUKH-MIN, YAA BROO-NAA 

Do not think about it, Oh boy 
 

 بَد ىِوًية حدِا قَطعِأ!
BID HAA-WID KHAA QI-TdAA 

You will became a piece 
 بدَميولآةِأ دزَرقَطِأ.

B’ DIM-YOO-TAA D’ ZIR-QI-TdAA 

Looking like a wasp. 
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Track 23 

 متِـُّأ ميِمِأ يِونِأ,
MEE-YEH M’ YAA-MAA, YO-NAA 

Water from sea, the dove 

 مولآريَسلِآ عٍل برولأنِأ.
MOOR-YIS-LAA UL BROO-NAA 

She sprinkled over the boy 
 ىْوًأ لًى آو زعولأرولآنِأ.

WEE LIH OH SO-ROO-NAA 

He became small 

 
 قَطعِأ,ىْوًأ لًى آو حٍدْ 

WEE LIH OH KHAA QI-TdAA 

He became a piece 
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 بدَميولآةِأ دزَرقَطِأ.
B’ DIM-YOO-TAA D’ ZIR-QI-TdAA 

Looking like a wasp. 

 
 فرَحلًى آو وولآزوَزلًى.
PRIKH-LEH OH WOOZ-WIZ-LEH 

He flew buzzing 
 بحدِا قولآنجتظِ قنَزلًى.

B’ KHAA QOON-JEE-TAA QNIZ-LEH 

And shrunk into a corner 
 

 هِو اَلفِأ لفِةأْ يمِِأ,
GO IL-PAA L’ PAA-TAA YAA-MAA 

In the ship afloat on the sea 
 بَحدِيِأ بَفشمِِأ.

BIKH-DAA-YAA BIP-SHAA-MAA 

Happy and sad (with mixed feelings). 

 

  
 بىِأ يِأ برولأنِأ

B’ AA-HAA BROO-NAA 
This boy 
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Track 24 
 

 

ܐ  ܝܗܝ ܐܸܠܦܪܵ 
ܲ
ܬܪ 
ܲ
 ܕܥܸܪܗܘܲܢ ܠܐ 

DI-ROON L’ UT-REH, IL-PAA-REH 

they returned to their country, the sailors 

 
ܪ ܐ

ܝܗܝ ܙܸܪܩܸܛܵܐ ܫ ܵ ܡ ܲ
ܲ
 ܥ 

UM-EH, ZIR-QI-TdAA ZShAA-REH 

with them, the poor wasp 

 
ܢ̄  ܪܵܐ ܪܵܡܵܐ ܓ ܲ  ܒܵܪܵܐ ܘܓܘ 

RA-MAA GU-BAA-RAA GOO-RAA 

Big Mighty/Noble Rama 

 
ܵܐ ܙܸܪܩܸܛܵܐ ܙܥܘܲܪܵܐ   ܗܘܝ 

WEE-YEH ZIR-QI-TdAA SOO-RAA 

became a small wasp 

 
ܠܟܵܐ ܐܵܢܝ ̄  ܐ ܩܵܐ ܡ ܲ  ܐܸܠܦܪܵ 

QAA MUL-KAA, EN IL-PAA-REH 

to the king, those sailors 

 
ܐ ܢܦܘܲܪ 

ܲ
ܐ ܝܘܗܵܐ ܐ  ܵ ܕ ܒܝܵܗܒ   ܟ ܲ

KUD BEE-YAA-WEH WAA AN-POO-REH 

While the sailors were giving him the reports 
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ܠܸܟ ܪܵܡܵܐ ܐ ܠܗܘܲܢ ܡܡ ܲ ܩ   ܗܘ 

HOO-QEE-LOON M’ MA-LIK RA-MAA 

they told of Malik Rama 

 
ܠܟܵܐ ܫܠܵܡܵܐ  ܐ ܝܗܘܵܐ ܠܡ ܲ ܵ  ܕܝܸܗܒ 

YOO-WIH WAA QAA-TOO SHLAA-MAA 

and gave his greetings to him.  
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Track 25 
 
 
 

 ددولآنيًأ,بَحدِرِا لحَدرِا 
BIKH-DAA-RAA L’ KHID-RAA D’ DOON-YEH 

traveling around the world 
 حَزيِأ يْوْح عولآجبُِأ ةولآنيُأ.

KHIZ-YAA WIKH OO-JAA-BAA TOON-YEH 

We have seen of spoken of miracles. 

 
 حدِا هِزٍّرةِأ اتة بيِمِأ,

KHDAA GAA-ZUR-TAA EET B’ YAA-MAA 

There is an island in the sea 

 مدتنْةولآآ شولآفرولآآ لِإ ةيِمِأ.
MDEE-TO SHOOP-RAA LAA TYAA-MAA 

With limitless beauty of its city 
 

 حزًأ لٍن ببٍيظِ دبَلولآذًا,
KHZEE LUN BE-TAA D BI-LOO-REH 

We saw in a house of pearls 
 سٍمرِا دكزءمرِا مٍزمولآذًا.

SUM-RAA K’ ZAAM-RAA MUZ-MOO-REH 

The squirrel that sings psalms 
 سٍمرِا يلتفظِ فَلحِنِأ,

SUM-RAA LIP-TAA PIL-KHAA-NAA 

The squirrel that has been trained to work 
 هٍبولآيًأ / اتلِنِأ,

GU-BOO-YEH MIN EE-LAA-NAA 

Is gathering from a tree 
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 زٍّردِا,فَندَقُأ مدٍىْثِأ 
PIN-DI-QEH M’ DAA-WAA ZUR-DAA 

Hazelnuts of yellow gold 
 قَنظِ اتنِأ اَزمٍرهْدِا.
QIN-TAA EE-NAA IZ-MUR-DAA 

But the kernals/fruitstones are of emerald 
 

 لحَدرِا دبٍيظِ دبَلولآذًا,
L’ KHID-RAA D BE-TAA D BI-LOO-REH 

Around the house of pearls 
 كَليًأ بماُأ نِطولأذًا,

KIL-YEH B’ IM-EH NAA-TdOO-REH 

There are hundreds of guards standing 
 وحٍدْ نِطولأرِا بكَةِثِأ.

OO KHAA NAA-TdOO-RAA BIK-TWAA-WAA 

One guard is writing 
 منِيِأ اَزمٍذهْدًا ودٍىثِْأ,

MNAA-YAA IZ-MUR-DEH OO DAA-WAA 

And counting the emeralds and gold 
 
 

 مدٍىثِْأ محِيِأ شِمولأنُأ,
M’ DAA-WAA MKHAA-YAA SHAA-MO-NEH 

They are minting gold coins 
 بكل دولآكِنُأ زٍّبولآنًأ.

B’ KOOK DOO-KAA-NEH ZU-BOO-NEH 

And selling them all over the places 
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 مةِمِأ رِمِأ لِحولأمِأ,
M’ TAA-MAA RAA-MAA LAA-KHOO-MAA 

From there Rama Lakhouma 
 لميولآقرولآةولآخ يِىْثِأ شلِمِأ,

L’ MYOO-QRO-TOOKH YAA-WAA SHLA-MAA 

Is sending to your honor/reverence greetings 
 فٍرفولآلًإ دشِقلَة اولآرحِأ,

PUR-POO-LEH D SHAAQ-LIT OOR-KHAA 

And begging that you take the road 
 لاولآحدِنولآىي فٍقدَة اِرحِأ.

L’ OOKH-DAA-NOO PUQ-DIH AAR-KHAA 

And be his guest at his region/state. 
 
 
 

 حٍيُّت يِىْثت لت عدِنِأ,
KHAA-YEE YAA-WEE LEE DAA-NAA 

If my life allows me 
 لبًية حَذشًأ يوَن اِزءلْنِأ.

L’ BET KHIR-SHEH WIN, AA-ZAA-NAA 

I will visit the house of magic. 
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Track 26 
 

 

ܡ ܓܵܕܠܵܢܬܵܐ ܲ
ܫܠܵܢܬܵܐ ܥ   ܒ ܲ

aa 

aa 
ܦ ܐ ܡܸܙܕܘܲܥܬܵܐ  ܦܪܘ 

ܲ
ܝܗܝ ܪ   ܠܸܒ ܲ

aa 

aa 
ܪܬܵܐ ܙ ܲ

ܠܸܟ ܐܵܙܸܠ ܠܓ ܲ  ܕܡ ܲ
aa 

aa 
ܪܒܸܢ ܡܵܘܬܵܐ ܝܗܝ ܒܸܬ ܩ ܲ ܲ ܝܹ̈  ܲ  ܠܚ 

aa 

aa 
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Track 27 
 
 

 هلٌإ حٍدْصِأ يٍن رِبِأ,دولآ
DOOG-LEH.  KHU-CHAA YEN RAA-BAA 

Lies.  Be it a little or a lot. 
 لًإ يْوْن بَحزءيِأ عولآجِبِأ.

LE WIN BIKH-ZAA-YAA OO-JAA-BAA 

I am not seeing a miracle. 
 ةٍنيِن محٍدْ حَرشأِ حشتحِأ,

TUN-YAAN M’ KHAA KHIR-SHAA KHSHEE-KHAA 

I will tell about a the best/most effective magic 
 محِذشِنًأ فولآمِأ فةتحِأ.

M’ KHAAR-SHAA-NEH POO-MAA PTEE-KHAA 

That will have magicians’ mouths open wide. 
 

 حدِا برِةِأ اتةَن بيمِِأ,
KHDAA BRAA-TAA EE-TIN B’ YAA-MAA 

There is a girl in the sea 
 شولآفرولآآ شولآفرِا دلِإ ةيمِِأ.

SHOOP-RO LAA TYAA-MAA 

With no limit to her beauty 
 بيِومِأ مبٍىْرِا كقٍلقَلِآ,

B’ YO-MAA M’ BAAH-RAA K’ QUL-QI-LAA 

She would diminish light from day 
 ملٍيلًإ حَشكِأ كمٍشقَلِآ.

M’ LE-LEH KHISH-KAA K’ MUSH-QI-LAA 

And would remove the darkness from night 
 مىٍمزٍّمةولآآ لِإ بَسثِعِأ,

M’ HUM-ZUM-TO LAA BIS-WAA-YAA 

You never get bored of her talk 
 زمِرةِأ معٍينِأ بَنثِعِأ.

ZMAAR-TAA M’ AAY-NAA BIN-WAA-YAA 

Her songs resemble water out of a fountain 

 

 حدِا برِةِأ اتةَن بيمِِأ,
KHDAA BRAA-TAA EE-TIN B’ YAA-MAA 

There is a girl in the sea 
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 شولآفرولآآ شولآفرِا دلِإ ةيمِِأ.
SHOOP-RO LAA TYAA-MAA 

With no limit to her beauty 

 

  
 حٍدْ كِوخثِأ ركتثِأ لقَؤولآآ,

KHAA KIKH-WAA RKEE-KHAA L’ QI-SO 

There is a star on her forehead 
 حٍدْ سٍىْرِا يةتثِأ بكِوسولآآ.

KHAA SAA-RAA TEE-WAA B’ KO-SO 

And a moon on her hair 
 بقولآمظِ رِمظِ بٍلبولآؤًّأ,

B’ QOOM-TAA RAA-MAA BUL-BOO-SEH 

With a tall figure that is sparkling 
 زٍّركولآلًإ بدولآميِأ دطِوسُأ.

ZUR-KOO-LEH B’ DOOM-YAA D TdAAOO-SEH 

And walks gracefully like a peahen. 
 

 اىِِأ تلًى حَرشِأ حشتحِأ,
AA-HAA LEH KHIR-SHAA KHSHEE-KHAA 

This is the best/most effective magic 
 لِإ حٍبرِا لفِوحِأ نفتحِأ.

LAA KHUB-RAA L’ PO-KHAA NPEE-KHAA 

It is not just a word on the swollen wind. 
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Track 28 
 

ܠܸܟ ܒܐܵܢܝ ̄  ܐ    ܡ ܲ ܡܝܵܬܹ̈  ܲ
ܡܙ 

ܲ  ܗ 
aa 

aa 
ܐ  ܢܝܵܬܹ̈  ܚܡ ܲ

ܲ
ܗ ܓܵܘ ܬ   ܢܦܸܠ 

aa 

aa 
ܗܝ   ܠܦܢܵܘ  ܐ ܓܘ   ܒܪܘܲܢܵܐ ܒܸܙܥܘܲܪ 

aa 

aa 
ܗܝ  ܬܪܵܐ ܕܓܵܢܘ 

ܲ
ܗ ܠܵܐ ܐ   ܦܪܸܚܠ 

aa 

aa 

ܫܵܢܵܐ ܲ ܗܘܵܐ ܚ   ܟܠ ܝܵܘܡ ܝ 
aa 

aa 
ܐ ܝܗܘܵܐ ܠܝܵܘܢܵܐ ܢ ܠܵܐ ܚܵܙ   ܐܸ

aa 

aa 
  



 

362 

Track 29 
 

 لِمِلولآخ يِأ رِمِأ,ش
SHLAA-MAA-LOOKH YAA RAA-MAA 

Greetings O Rama 
 بٍىْرَنِنِأ ديِومِأ.

BUH-RI-NAA-NAA D’ YO-MAA 

Brightening of the day 
 قِمولآدْتْ توَة حٍشِنِأ؟

QAA-MOO-DEE WIT KHUSH-AA-NAA 

Why are you sad? 
 مولآدْتْ عِثدِن قِةولآخ اِنِأ؟

MOO-DEE O-DEN QAA-TOOKH AA-NAA 

What can I do for you? 
 

 تلًى حٍشِنِأ,لَبت 
LI-BEE LEH KHU-SHAA-NAA 

Deep in my heart I am sad 
 كٍد بنٍئشت تونَ اِنِأ.

KUD BNO-SHEE WIN, AA-NAA 

Because I am lonely. 
 كل طلتبِأ عٍم طلتبظِ,

KOOL TdLEE-BAA UM TdLIB-TAA 

Because everyone is with a betrothed one 
 مولآحَبظِ!اِنِأ دلِإ 

AA-NAA D’ LAA MOO-KHIB-TAA! 

But I without a beloved one. 
 

 يْىٍثل قِةت ىٍمٍنةولآخ,
HUL QAA-TEE HE-MEN-TOOKH 

Put your faith in me 
 ةٍنت لت مةٍحمٍنةولآخ!

TAA-NEE LEE M’ TUKH-MEN-TOOKH! 

And tell me your thoughts. 
 

 بيِمِأ,اْمِرِا اتة برِةِأ 
MAA-RAA EET BRAA-TAA B’YAA-MAA 

They say there is a girl in the sea 
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 شولآفرولآآ لًإ اِةًأ لةيمِِأ.
SHOOP-RO LE AA-THE L’ TYAA-MAA 

With no limit to her beauty 
 بيِومِأ مبٍىْرِا كقٍلقَلِآ,

B’ YO-MAAA M’ BUH-RAA K’ QUL-QI-LAA 

She would diminish light from day 
 ملٍيلًإ حَشكِأ كمٍشقَلِآ.

M’ LE-LEH KHISH-KAA K’ MUSH-QI-LAA 

And would remove the darkness from night 
 حٍدْ كِوخثِأ ركتثِأ لقَؤولآآ,
KHAA KIKH-WAA R’ KEE-WAA L’ QI-SO 

There is a star on her forehead 
 بكِوسولآآ.حٍدْ سٍىْرِا يةتثِأ 

KHAA SAA-RAA TEE-WAA B’ KO-SO 

And a moon on her hair 
 بقولآمظِ رِمظِ بٍلبولآؤًّأ,

B’ QOOM-TAA RAA-MAA BUL-BOO-SEH 

With a tall figure that is sparkling 
 زٍّركولآلًإ بدولآميِأ دطِوسُأ.

ZUR-KOO-LEH B’ DOOMOYAA D TdOO-SEH 

And walks gracefully like a peahen. 
 مىٍمزٍّمةولآآ لِإ بَسثِعِأ,

M’ HUM-ZUM-TO LAA BIS-WAA-YAA 

You never get bored of her talk 
 زمِرةِأ معٍينِأ بَنثِعِأ.

ZMAR—TAA M’ AAY-NAA BIN-WAA-YAA 

Her songs resemble water out of a fountain. 
 حٍبرِا لِإ ىْوًأ شٍرترِا,

KHUB-RAA LAA WEH SHU-REE-RAA 

If this is not true/sincere 
 حٍشت بىِوًأ مٍرترِا!

KHU-SHEE B’ HAA-WEH MU-REE-RAA 

My sorrow will be bitter. 

 

 اتة حدِا ىِدخِأ برِةِأ, .ىًأ
HE EET KHDAA HAAD-KHAA BRAA-TAA 

Yes.  There is such a girl 
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 دكَةرولآآ لًإ اِةًأ لصرِةِأ.
D’ KIT-RO LAA AA-THE L’ CHRAA-TAA 

That her problem cannot be solved (she is mysterious). 
 

 لًإ شِثقِأ اتدِا لحفِقولآآ.
LEH SHO-AA EE-DAA L’ KHPAAQ-TOH 

She would not let any arm to embrace her. 

 لًإ مِطيِأ اتدِا لدثِقولآآ,
LEH MAATd-UAA EE-DAA L’ DWAA-QO 

There is no hand to reach her 

 

 ةٍحمَن آيهِى بِعولآةولآخ,
TUKH-MIN EH GAA BAA-OO-TOOKH 

Think about your wish/prayer 
 بةٍمَمِن قِأ ميولآقرولآةولآخ.

B’ TU-MI-MAAN QAA MYOO-QROO-TOOKH 

I will fulfill/complete, for your honor/reverence. 
  



 

365 

 بَد يِمًين
BID YAA-MIN 

I swear 
 يأِ يِونِأ دحولآبت حٍمًين.

YAA YO-NAA, D’ KHOO-BEE KHAA-MIN 

O dove, to keep my love 
 

 بَد اِزَلْن لفرِقظِ ددولآنيًأ,
BID AA-ZIN L’ PRAAQ-TAA D’ DOON-YEH 

I will go to the end of the world 
 ىٍل حٍيُّت لًإ ينِأ شولآنيًأ.

HUL KHAA-YEE LEH NAA SHOON-YEH 

Until my life has not moved on (as long as I live). 
 اَن ةٍلقَن وىِوًين يْقتدِا,

IN TUL-QIN OO HAA-WIN QEE-DAA 

Even if I am lost or burned 
 محولآبولآآ لًإ هِرشَن اتدِا.

M’ KHOO-BO LEH GAAR-SHIN EE-DAA 

I will not quit loving her. 
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 قِمولآدْتْ جولآذِبًأ جولآربِأ,
QAA-MOO-DEE JOO-RAA-BEH JOOR-BAA? 

Why should you experience difficulties? 
 بِعولآةولآخ تلِآ قولآربِأ.

BAA-OO-TOOKH EE-LAA QOOR-BAA 

Your wish/prayer is near. 
 

 قِمولآدْتْ جولآذِبًأ جولآربِأ,
QAA-MOO-DEE JOO-RAA-BEH JOOR-BAA 

Why should you experience difficulties 

 شمًع شَحدِا مٍحديِنِأ,
SHMEE SHIKH-DAA MUKH-DEE-YAA-NAA 

Listen to good enjoyable good tidings/good news 

 

 فٍرولآقت حٍيلةِنِأ,
PU-ROO-QEE KHUL-TAA-NAA 

O my mighty/powerful savior 
 

 آي برِةِأ توِن اِنِأ!
EH BRAA-TAA WAN, AA-NAA ! 

I am that girl ! 
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Track 30 

 

ܗ  ܩܵܐ ܠ  ܝ  ܪܥܵܐ ܕܒ 
ܲ
 ܝܵܘܢܵܐ ܡܐ 

YO-NAA, MIN UR-AA DWEE-QAA-LEH 

from the ground, he grabbed the dove 

 
ܗ  ܵܐ ܠ  ܟ  ܗܝ ܟܪܝ  ܒܥܵܬܘ  ܕ ܨܘ  ܲ  ܒܝ 

BEE-YAAD SOO-PAA-TO CHREE-KHAA-LEH 

and she climbed up his fingers 

 
ܗܝ ܦܪܸܚܠܵܗܲ  ܕܘ  ܢ ܡܐܝ 

ܲ
 ܡܢܵܓܸܣܬ 

M’ NAA-GI-STAAN M’ EE-DOO, PRIKH-LAA 

suddenly from his hand, she flew away 

 
ܫܦܸܚܠܵܗܲ   ܠܓܵܢܘܲܗܲ ܡܢܘܲܪܵܐ ܡܘ 

L’ GAA-NO M’ NO-RAA MOOSH-PIKH-LAA 

and she poured herself out into the light.  

 
ܪܬܵܐ  ܘܗܲܝ ܝܵܘܢܵܐ ܕܬܸܕܡܘ 
WEY, YO-NAA TID-MOR-TAA 

oh that dove, a wonder/a marvel 

 
ܪܬܵܐ ܦܝ  ܲ ܐ ܠܵܗܲ ܒܪܵܬܵܐ ܫ   ܗܘ 

WEE-LAA BRAA-TAA SHAA-PIR-TAA 

she became a beautiful girl 
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ܗ   ،ܪܵܡܵܐ ܠܵܚܘܲܡܵܐ ܐ ܠ  ܚܠܵܦܐܵ ܗܵܐ ܪܵܒܵܐ ܚܕ  ܕ ܗܲܘ ܫܘ  ܲ  ܒܝ 
RA-MAA LAA-KHOO-MAA, BEE DO SHOOKH-LAA-PAA, HAA RAA-BAA KHDEE-LEH 

Rama Lakhouma, with that changing, became extremely happy 

 
ܬܵܐ   ܗܝ ܚܠܝ  ܒܬܘ  ܬ ܛܠܝ  ܗܝ ܒܘ  ܐ ܩܵܐ ܝܸܡܘ  ܦ ܙ   ܐܘ 

OOP ZEH, QAA YI-MOO BOOT TdLIP-TOO KHLEE-TAA 

and also, told his mother about his sweet fiancé 

 
ܗ  ܐ ܠ  ܚܕ  ܕܵܐ ܡܘ   ܒܫܸܓ 

B’ SHIGH-DAA MOO-DEE-LEH 

he spoke of the good news/good tidings 
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Track 31 
 
 

 يَمت مولآحَبظِ,
YI-MEE MOO-KHIB-TAA 

O beloved mother 
 مشْصتحظِ يلِآ قةِت طلتبظِ.
M’CHIKH-TAA LAA QAA-TEE, TdLIB-TAA 

She has found for me a betrothed one. 
 حدِا طلتبظِ ملتظِ محَقرِا,

KHDAA TdLIB-TAA MLEE-TAA M’ KHIQ-RAA 

An admired betrothed one 
 قِةِخي بحٍيولآةولآآ ميٍقرِا.

QAA-TAAKH B’ KHAA-YOO-TO MYUQ-RAA 

She will honor you in her life. 

 
 يَمت ؤٍّلت قِةٍن حدِا ؤلولأةِأ,

YI-MEE, SAA-LEE QAA-TUN KHAA SLOO-TAA 

Mother, pray for us 

 دمِطٍح لكل حدِا بِعولآةِأ.
D’ MAA-TdAAAKH HEL L’ KOOL KHDAA BAA-OO-TAA 

So that all our wishes/prayers will be granted. 
 حِيٍح هِو حولآبِأ وشلمِِأ,

KHAA-YAAKH GO KHOO-BAA OO SHLAA-MAA 

So that we shall live in love and peace 
 ىٍل حٍيٍـُّن اِةت لةيمِِأ.

HEL KHAA-YAAN AA-TEE L’ TYAA-MAA 

Until our lives reach the end. 
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 اٍلِىت حقترِا بشمَِأ,
AA-LAA-HEE, KHQEE-RAA B’ SHI-MAA 

O my god, who’s name is glorified/praised 
 حٍمت لىْولأن حَديُأ وبذتخًأ,

KHAA-MEE LOON KHID-YEH OO BREE-KHEH 

Protect them happy and blessed 
 حَليُأ ومكٍتخُأ.بحٍيُأ 

B’ KHAA-YEH KHIL-YEH OO MU-KEE-KHEH 

In a sweet and kind/gentle life. 
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Track 32 
 

ܢ ܐ̄  ܲ ܪ̄ ܡܸܬܸܠܬ  ܐ ܐܵܬܝܵܐ ܠܸܪܝܵܚܵܐ  ܚ  ܵܐ(ܢܵܐ ܠ  ܐܪܵܟ   )ܠ 
MI-TIL-TAAN KHEE-NAA LAA ET-YAA L’  RYAA-KHAA 

our tale/fable will not be any longer lengthened 

 
ܡ ܒܪܵܬܵܐ ܥ̄  ܲ

ܵܐܪܵܡܵܐ ܥ  ܪܵܟ  ܸܕܠܗܘܲܢ ܒܘ   ܒ 
RA-MAA UM BRAA-TAA, WID-LOON BOO-RAA-KHAA 

Rama and the girl, had the wedding ceremony 

 
ܢ̄  ܐ ܐ̄   ܕܪ ܫ̄ ܡ  ܪܬܵܐܐܸܠܦܪܵ  ܙ ܲ

ܐ ܠܗܘܲܢ ܠܓ ܲ  ܬ 
MID-REH IL-PAA-REH TEE-LOON GU-ZAAR-TAA 

The same sailors came again to the island 

 
ܝܬܵܐ   ܝܢܵܐ ܓܵܘ ܒ ܲ ܲ ܗ ܒܫ  ܝܗܝ ܠ 

ܲ
ܒܠ   ܩܘ 

QOOB-LE-LEH B’ PSHE-NAA, GOO UT-RAA WAAR-TAA 

he accepted them with greetings when the entered the country 
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Track 33 
 
 

 بدونيًأ يوٍح بَحدِرِا,
B’ DOON-YEH WAAKH BIKH-DAA-RAA 

We are traveling the world 
 ماٍةذِوِةًأ عثِرِا.

M’ UT-RAA-WAA-THE WAA-RAA 

And passing through countries 

 

 

 فتذمًأ / ماِنُأ. /
MIN PEER-MEH, MIN MAA-NEH 

From censers and from plates 

 مَنديِنأُ طتمِنُأ,
MIN-DYAA-NEH TdEE-MAA-NEH 

Expensive articles 

 
 هِو قنِيظِ هِو زيِنِأ,
GO QNE-TAA, GO ZYAA-NAA 

At profit or loss 
 زٍّبولآنًأ يوٍح وبَزثِنِأ,

ZAA-BOO-NEH OO BIZ-WAA-NAA 

We are selling and buying 
 
 
 
 

  



 

373 

 اْحًرْنِأ نتحِأ نتحِأ,
KHEE-NAA NEE=KHAA NEE-KHAA 

Now gradually 
 بَنفِلِإ يوٍح باولآرحِأ.

BIN-PAA-LAA WAAKH B’ OORR=KHAA 

 We are starting our path 
 ماٍةرولآخ يِأ شٍلتطِأ,

M’ UT-ROOKH YAA SHU-LEE-TAA 

From your country, oh ruler/governor  
 لاٍةرِا دمِلَك سلتطِأ,

L’ UT-RAA D MAA=LIK SLEE-TAA 

To the land of Malek Slita, 
 

 ىِأ اولآرحِأ يٍرتخظِ,ب
B’ HAA OOR-KHAA YU-RIKH-TAA 

On this long path 
 حزءقةِوخولأن برتخظِ.

KHZAAQ-TO-KHON BRIKH-TAA 

Blessed be your voyage/travels 
 يىٍْثلولآن مَنت ةِمِأ,

HU-LOON MI-NEE TAA-MAA 

You convey over there from me  
 

 قِأ مٍلكِوخولأن شلمِِأ,
QAA MUL-KO-KHOON SHLAA-MAA 

To your king greetings 
 

 قِمولآدْتْ لًإ يلًى اْةتِأ,
QAA-MOO LE LEH TEE-AA 

Why has he not come 
 لكَسلٍن ىٍل اِدتِأ؟

L’ KIS-LAAN HEL AA-DEE-AA 

To visit us until now? 
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Track 34 
 

 

ܡܵܐ  ܲ ܐܬ ܝ 
ܲ
ܝ ܛܪ ܐ ܠܗܘܲܢ ܠܦ  ܝܗܹ̈

ܲ
ܐ ܠܐܸܠܦ   ܐܸܠܦܪܵ 

IL-PAA-REH B’ IL-PEH, DREE-LOON L’ PA-TAA D’ YAA-MAA 

the sailors with the ships, poured upon the face of the sea 

 
ܕ̄  ܛܠܗܘܲܢ ܠܵܐ ܩ ܲ ܝܗܝ ܦܫܝ 

ܲ
ܬܪ 
ܲ
 ܡܵܐ ܩܵܐ ܡܛܵܝܬܵܐ ܠܐ 

QAAM MTdE-TAA UT-REH, PSHITd-LOON LAA QAA-MAA 

to their city and country, the went forward 

 
ܢ ܒܵܬ̄  ܐ ܡ  ܢܢܵܦܘܲܪ 

ܲ
 ܪ ܫܡܵܥܬܵܐ ܕܐ 

MIN BUR SHME-TAA D’ IL-PU-REH, 

after listening to sailors,  

 
ܪ ܐ  ܩܘ  ܗ ܒ ܲ ܐ ܠ  ܠܸܟ ܗܘ   ܡ ܲ

ME-LIK WEE-LEH BAA-QOO-REH 

Malik was asking 

 
ܪܬܵܐ ܙ ܲ

ܢ ܓ ܲ ( ܡ  ܢ ܠܝ  ܡܘ  ܩܝ  ܲ ܢܠܝ  )ܗ  ܩܘ  ܲ  ܗ 
HAA-QOON-LEE MIN GU-ZAAR-TAA 

tell me about the island 

 
ܪܬܵܐ ܬܝ 

ܲ
ܬܵܐ ܥ  ܘܲܗܲ ܗܘܝ  ܗܒ   ܒܕ ܲ

B’ DAA-WOO WEE-LAA U-TIR-TAA 

with it’s gold it became rich/wealthy 
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ܠܸܟ ܪܵܡܵܐ ܠܵܚܘܲܡܵܐ ܢ ܡ ܲ  ܡ 
MIN MA-LIK RA-MAA LAA-KHOO-MAA ... 

with Malik Rama... 

 
ܗ ܟܠ ܝܵܘܡܵܐ ܵܠܝ  ܠ   ܕܸܒܚܝ 

TUKH-MEN-TEE LEH KOOL YOO-MAA 

all day, my thoughts are with with him???? 
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Track 35 
 

 بَحدِرِا لحَدرِا ددولآنيًأ,
BIKH-DAA-RAA L’ KHID-RAA D’ DOON-YEH 

traveling around the world 
 حَزيِأ يْوْح عولآجبُِأ ةولآنيُأ.

KHIZ-YAA WIKH OO-JAA-BEH TOON-YEH 

We have seen the spoken of miracles. 
 

 حدِا هِزٍّرةِأ اتة بيِمِأ,
KHDAA GAA-ZUR-TAA EET B’ YAA-MAA 

There is an island in the sea 
 مدتنْةولآآ شولآفرولآآ لِإ ةيِمِأ.

MDEE-TOO SHOOP-RO LAA TYAA-MAA 

With limitless beauty of its city 
 

 قٍؤذًا ودِيذًا وكٍذمِنًأ,
QUS-REH OO DE-REH OO KUR-MAA-NEH 

The palaces, the monasteries, and the orchards/vineyards 
 مشولآفرِي مِنْت بٍشَر ةٍنًأ!

M’ SHOOP-RAA MAAY BAA-SHIR TAA-NEH 

Who can describe their beauty! 
 عولآمذِنًأ قولآُّبِي ددٍىْثِأ,

OOM-RAA-NEH QOO-BEH D’ DAA-WAA 

Churches with domes of gold 
 محَقرِي مِنْت بٍشَر كةِثِأ!

M’ KHIQ-RAA MAAY BAA-SHIR KTAA-WAA 

Who can write of it’s glory! 
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 مٍلكِأ, ,واتة لًى حدِا بٍخظِ
OO EET LEH KHDAA BUKH-TAA, MUL-KAA 

And there is the king’s wife… 
 بشولآفرولآآ لٍية لِآ حٍدْ لٍكِأ 

B’ SHOOP-RO LET LAA KHAA LU-KAA 

Without any flaw in her beauty 
 بيِومِأ مبٍىْرِا كقٍلقَلِآ,

B’ YO-MAA M’ BAAH-RAA K’ QUL-QI-LAA 

She would diminish light from day 
 ملٍيلًإ حَشكِأ كمٍشقَلِآ.

M’ LE-LEH KHISH-KAA K’ MUSH-QI-LAA 

And would remove the darkness from night 
 حٍدْ كِوخثِأ ركتثِأ لقَؤولآآ,

KHAA KIKH-WAA RKEE-WAA L’ QI-SO 

There is a star on her forehead 
 حٍدْ سٍىْرِا يةتثِأ بكِوسولآآ.

KHAA SAA-RAA TEE-WAA B’ KO-SO 

And a moon on her hair. 
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 رِمأِ ىٍكولآمًأ ةِمِأ,

RAA-MAA HU-KHOO-MEH LEH TAA-MAA 

Rama is reigning there 
 قِةولآخ شٍدولآرًا شلِمِأ.

QAA-TOOKH SHAA-DOO-REH SHLAA-MAA 

And sending you his regards. 
 هِنولآىي وبٍيةولآىي بحٍدْ قِلِإ,

GAA-NOO OO BE-TOO B’ KHAA QAA-LAA 

He and his wife with a united voice 
 كلِي مَنولآخ بَقثِلِإ.

KOOL MI-NOOKH BIQ-WAA-LAA 

Are complaining (about you) 
 لكَسلِي قِمولآدْتْ لِإ اْةتِأ,

L’ KIS-LAA, QAA-MOO LAA TEE-AA 

That why you are not visiting them 
 مولآسبَرِي ىٍل اِدتِأ.

MOOS-BI-RAA HUL AA-DEE-YAA 

And have kept them in anticipation until now. 
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 بٍشلِنظِ عٍم هِدلِنظِ,
BUSH-LAAN-TAA UM GAAD-LAAN-TAA 

The cook and the weaver 
 منِنِرتحأِ شًادِنظِ,

M’ NAA-NAA-REE-KHAA SHEE-DEN-TAA 

Along with the crazy granny 
 ةٍحمولآنأً يىْوِو وطٍعولآيًأ,

TUKH-MOO-NEH WAA OO TdAA-WOO-YEH 

Were thinking and searching 
 لاولآرحِأ لمٍلكِأ مٍكلولآيًأ.

L’ OOR-KHAA L’ MUL-KAA MUK-LOO-YEH 

How they can stop the king from his path. 
 
 
 

 مٍلكأِ توَن يٍن ؤٍّبتِأ,
MUL-KAA WIN YUN SAA-BEE-YAA ? 

Am I a king or a infant? 
 يَمِأ اَديولأم ىْوتِأ؟ /

MIN YI-MAA, ID-YOOM WEE-YAA ? 

From the mother, was I born today? 
 اْحًرْنِأ لًإ كِلٍح لٍاخِأ,

KHEE-NAA LEH KAA-LUKH LU-KHAA 

We will no longer wait here 
 ىٍر اَديولأم بنِفلٍح لاولآرحِأ.

HUR ID-YOOM B’ NAAP-LUKH L’ OOR-KHAA 

Right today, we will get on the way. 
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Track 36 

 
 

ܐ ܠܟܵܐ ܐܸܠܦܪܵ  ܩܕܵܢܵܐ ܕܡ ܲ ܕܸܪܗܘܲܢ  ،ܠܦܘ   ܐ ܗܘ 
ܬ ܗܘܵܐ ܐܸܠܦܹ̈  ܕܐܝ 

L’ POOQ-DAA-NEH D MUL-KAA, IL-PEH HOO-DE-ROON 

on the command/order of the king, gathered their ships 

 
ܡ ܐ̄  ܲ

ܠܸܟ ܥ  ܸܪܗܘܲܢܡ ܲ ܡܵܐ ܥܒ 
ܲ ܐ ܓܵܘ ܝ 

ܹܵ̈ ܐܬܵܐ ܕܡܝ 
ܲ
ܠ ܦ 

ܲ
ܗܝ ܥ   ܢܵܫܘ 

MAA-LIK, UM NAA-SHOO, L' M'PAA-TAA D MEE-YAA, GOO YAA-MAA WI-ROON 

Malik, with his people, onto the surface of the water, went into the sea 
 

ܢ ܒܵܬ̄  ܐ ܘܝܵܘܡܵܢܹ̈ ܐ  ܡ   
ܝܠܵܘܵܬܹ̈ ܲ

 ܪ ܟܡܵܐ ܠ 
MIN BUR KMAA LE-LE-WAA-TEH OO YOO-MAA-NEH 

after so many nights and days 

 
ܠܵܢܹ̈ ܐ ܬܵܐ ܡܐܝ  ܒܝܸܢܵܗܲ ܡܠܝ  ܪܬܵܐ ܡܘ  ܙ ܲ

  ܓ ܲ
GU-ZAAR-TAA MOOB-YI-NAA...  MLEE-TAA M’ EE-LAA-NAA-NEH 

the island revealed itself...  Filled with many trees 
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Track 37 
 

 
 

 
 لٍفُأ ديِمِأ شَليُأ,

LU-PEH D’ YAA-MAA SHIL-YEH 

The waves in the sea are quiet 
 قٍذقٍميِظً كَليًأ.

QUR-QUM-YAA-THE KIL-YEH 

The thunders have stopped. 

 
 مقٍؤرولآىي مَدرًا رِمِأ,

From his palace again, Rama 
 فٍكولآرِا يلًى بيمِِأ.

Is gazing at the sea. 
 

 
 هِو اولآفقُأ متلِنُأ,
GO OOP-QEH MEE-LAA-NEH 

In the blue horizon 
 اَلفُأ ينِأ مٍبيولآنًأ.

IL-PEH NAA MUB-YOO-NEH 

There are ships appearing 

 
 بحٍدْ اَلفِأ بَحزءيِأ,

On one of the ships he sees 
 بِبت يلًى بًاةِيِأ,

BAA-BOO LEH BEE-TAA-YAA ! 

My father is coming ! 
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 يَمت,اْةِأ بٍخةت اْةِأ 
TAA BUKH-TEE, TAA YI-MEE 

Come my wife, come mother 
 اْةًيمولآن حَليُأ مدَمت!

TE-MOON KHIL-YEH M’ DI-MEE 

Come my sweets from my blood (beloved ones) 
 بِبت يلًى بًاةِيِأ,
BAA-BEE LEH BI-TAA-YAA 

My father is coming 
 اَلفِأ لمٍرزءأ مٍةْيِأ.

IL-PAA L’ MUR-ZAA M-TAA-YAA 

And bringing the ship to the shore. 
 

 بت مدتنْظِ دعولآجبِِأ.
BEE MDEE-TAA D’ OO-JAA-BAA 

By the miraculous/amazing city 
 
 

 قِأ بِبِأ بت شلمِِأ,
QAA BAA-BAA BE SHLAA-MAA 

With greetings to father 
 قٍبولآلًإ يلًى رِمِأ.

QAA-BOO-LEH LEH RAA-MAA 

Rama welcomes him 
 لٍبولآلًإ يلًى لبٍيةولآىي,

LAA-BOO-LEH LEH L’ BE-TOO 

He is taking to home 
 نِنولآىي وحِلةِوِةولآُّىي.

NAA-NOO OO KHAAL-TAA-WAA-TOO 

His grandmother and aunts 
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 حٍبذِنًأ قِأ بِبولآىي,
KHUB-RAA-NEH QAA BAA-BOO 

Words to his father 
 حولآميِي يلًى بلَبولآىي.

KHOOM-YEH LEH B’ LI-BOO 

He has kept in his heart (secret). 
 

 مدتنْظِ دعولآجِبِأ.
MDEE-TAA D’ OO-JAA-BAA 

By the miraculous/amazing city  
 

 سٍمرِا بزَمذًا ةٍنولآيًأ,
SUM-RAA B’ ZIM-REH TAA-NOO-YEH 

The squirrel is singing and telling (narrating) 
 فَندَقأُ زًأ هٍبولآيًأ.

PIN-DI-QEH ZEH GU-BOO-YEH 

And also gathering hazelnuts. 
 فَندَقُأ مدٍىْثُأ زٍّذدًا,

PIN-DI-QEH M’ DAA-WAA ZUR-DAA 

Hazelnuts of yellow gold 
 بكتسظِ ملتظِ اَزمٍذهْدًا.
B’ KIS-TAA MLEE-TAA IZ-MUR-DEH 

Bag full of emeralds 

 

 

 مدتنْظِ دعولآجِبِأ.
MDEE-TAA D’ OO-JAA-BAA 

By the miraculous/amazing city 
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 اِذحًأ برَحشِأ ينِأ لقِدْمِأ,
ER-KHEH BRIIKH-SHAA NAA L’ QAA-MAA 

The guests are moving forward 
 بَحزءيولآآ كِلولأ ةِمِأ.

B’ KHZAA-YO KAA-LOO TAA-MAA 

And seeing the bride. 
 بت حٍدْ شولآفرِا حِرشِنِأ,

BEE KHAA SHOOP-RAA KHAAR-SHAA-NAA 

With a magical beauty 
 قِأ طَليِأ مٍرعَشِنِأ.

QAA KOOL TdIL-YAA MU-RI-SHAA-NAA 

That wakens the asleep. 
 
 

 مدتنْظِ دعولآجِبِأ.
MDEE-TAA D’ OO-JAA-BAA 

By the miraculous/amazing city 
 
 

 كلتظِ يلِآ لكَسلولآآ حمِةولآآ,
KLEE-TAA LAA L’ KIS-LO KHAA-MAA-TO 

Next to her stands her mother-in-law 
 حَزيِأ لًى ويدَعلًى قِةولآآ.

KHIZ-YAA LEH OO DIY-LEH QAA-TO 

He (Malek Slita) saw her (his wife) and recognized her 
 مِلَك سلتطِأ اٍيخ دبدِيِأ:

MAA-LIK SLEE-TdAA UKH B-DAA-YAA 

Malek Slita begins to know and realize 
 ?عٍينُّت مولآدْتْ ينِأ بَحزءيِأ

AAY-NEE MOOY-NAA BIKH-ZAA-YAA 

What are my eyes seeing? 
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 لَبولآىي محِيِأ بَشلِيِأ,

LI-BOO M-KHAA-YAA BISH-LAA-YAA 

His heart was racing and calming down 
 دَمعُأ معٍينولآُّىي بَؤلِيِأ.
DI-MEH M’ AAY-NOO BIS-LAA-YAA 

His eyes were tearful 
 قأِ بٍخةولآىي وبرولأنولآىي حفَقلًى,

QAA BUKH-TOO OO BRO-NOO KHPIQ-LEH 

He embraced his wife and his son 
 كلِولأ مكِوخثولآىي نشَقلًى.قِأ 

QAA KAA-LOO M’ KIKH-WAA N-SHIQ-LEH 

And kissed the bride on her star 
 

 مدتنْظِ دعولآجِبِأ.
MDEE-TAA D’ OO-JAA-BAA 

By the miraculous/amazing city 
 
 
 

 بٍشلِنظِ عٍم هِدلِنظِ,
BUSH-LAAN-TAA UM GAAD-LAAN-TAA 

The cook and the weaver 
 منِنِرتحأِ شًادِنظِ,

M’ NAA-NAA-REE-KHAA SHEE-DEN-TAA 

And crazy granny 
 هِو بَزعِزُأ يىْووِ صرتحًأ,

GO BI-ZAA-ZEH WAA CHREE-KHEH 

Were hiding in holes 
 ىٍل ةَلوِي فتشلىْولأن مشْصتحًأ.

HUL TIL-WAA PISH-LOON M-CHEE-KHEH 

Until three of them were found. 
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 بٍشلِنظِ عٍم هِدلِنظِ,
BUSH-LAAN-TAA UM GAAD-LAAN-TAA 

The cook and the weaver 
 منِنِرتحأِ شًادِنظِ,

M’ NAA-NAA-REE-KHAA SHEE-DEN-TAA 

And crazy granny 
 
 
 

 مِوةِأ رِبِأ زدَعلىْولأن, /
MIN MO-TAA RAA-BAA ZDEE-LOON 

They were scared of death 
 

 جٍلدًا مِودًا لىْولأن.هنىُِأ 
GAA-NEH JUL-DEH MOO-DEE LOON 

And quickly admitted to their guilt. 
 

 كٍد هولآرةِأ تىْوِأ حٍدولآةِأ,
KUD GOOR-TAA EE-WAA KHAA-DOO-TAA 

Because the happiness was immense 
 مطًأ لِآ قِةِي حًارولآةِأ.

M-TdEE-LAA QAA-TEH KHAA-DOO-TAA 

Freedom reached them (they were pardoned). 
 
 

 مدتنْظِ دعولآجِبِأ.
MDEE-TAA D’ OO-JAA-BAA 

By the miraculous/amazing city 
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 لٍفُأ ديِمِأ شَليُأ,

LU-PEH D’ YAA-MAA SHIL-YEH 

The waves in the sea are quiet 
 قٍذقٍميِظً كَليًأ.

QUR-QUM-YAA-THE KIL-YEH 

The thunders have stopped. 

  
 مدتنْةولآآ شولآفرولآآ لِإ ةيِمِأ.

MDEE-TO SHOOP-RAA LAA TYAA-MAA 

With limitless beauty of its city 
 

 يِونِأ فرَحلِآ يمِِأ,
YO-NAA PRIKH-LAA L’ YAA-MAA 

The dove flew over the sea 
 
 
 

 دعولآجِبِأ.مدتنْظِ 
MDEE-TAA D’ OO-JAA-BAA 

By the miraculous/amazing city 
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Assyrian Words 
Special thanks to AssyrianLanguages.org 

and Oraham’s Dictionary 

 ܩܸܢܬܵܐ 

QIN-TAA 

Fruitstone, kernel, inner portion of fruit 

 

 ܒܪܘܲܢܵܐ 
BRO-NAA 

diminutive of ܪ  a sonny , a little son , a little male child , a little lad : ܒ ܲ

 

ܐ ܒܪܵܬܵ   

BRAA-TAA 

a girl , a lass , a young maiden , a daughter ; ܗ ܬܵܐ ܓܝܵܢܵܗܲ ܒܪܘܲܢܵܐ ܝܐܵ ܠ  ܪܒ݂ܼ  Pharaoh's : ܒܪܵܬܵܐ ܕܦܪܸܥܘܲܢ ܟܸܡ ܲ

daughter brought him up / raised him for herself as her (own) son 

 

ܚܵܐ   ܚܫܝ 
KHSHEE-KHAA 

:appropriate , beneficial , useful , effective ; ܚܵܐ ܫ ܚܫܝ   the best , the most useful / effective , the : ܒܘ 

fittest / the most appropriate 

 

ܚܵܐ   ܢܦܝ 
NPEE-KHAA 

swollen / swelling , tumefied , tumescent 

 

ܛܵܐ  ܠܝ  ܲ  ܫ 
SHU-LEE-TdAA 

a) a governor , a ruler , b) a man's name ; ܛܵܐ ܠܝ  ܲ  the palace presidential, Governor' s... ; 2) a : ܒ ܝܬ ܫ 

taskmaster , one who imposes a task / assigns tasks , a foreman , a headman , an overseer , a 

supervisor / inspector (?) ; 3) an officer , an office holder , a leader , a ruler , a boss ; 4) an 

authoritative person , a tyrant , a person with power ; ܛܵܐ ܩܸܫܝܐܵ ܘܥܵܘܵܠܵܐ ܠܝ  ܲ  / a harsh and wicked leader : ܫ 

a tyrant ; 5) a prince ; 

 

 ܢܩܵܫܬܵܐ 
NQAASH-TAA 

1) embroidering ; 2) decorating ; 3) engraving ; 4) hitting / beating / knocking  5) a vowel , a syllable 
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ܐ  ܠ  ܪܦܘ 
ܲ
 ܦ 

PUR-POO-LEH 

to beseech , to ask / entreat with urgency , to supplicate , to implore , to ask earnestly , to beg / pray / 

supplicate / adjure / to plead with 

ܵܐ ܟ݂ܼ ܟܝ   ܡ ܲ
MU-KEE-KHAA (male) / MU-KIKH-TAA (female) 

meek , kind , gentle , mild , tender , generous (?) , self-effacing , humble in spirit or manner / modest 

, docile , subservient (?) , submissive (?) , compliant (?) , good-tempered (?) , patient (?) 

 

ܪܬܵܐ ܡܝ 
ܲ
ܪܵܐ    ,    ܐ  ܡܝ 

ܲ
 ܐ 

U-MEE-RAA (male) / U-MIR-TAA (female)  

Prince princess 

 

ܪܵܐ  ܪܝ  ܲ  ܫ 
SHU-REE-RAA 

true , loyal , faithful , steady (in adhering to friends, promises ...) , staunch , steadfast , trusted / trusty 

, dependable, trustworthy , reliable , honest , upright , just , actual , not counterfeit , authentic , 

sincere , genuine 

 
     ܫܵܢܝ  
SHNEE  

1) to depart , to pass away , to perish , to quit this world , to die ; 2) to recede , to retreat ; 3) with ܡܸܢ : 

to turn oneself away from ; 4) to be dislocated bone ... ; 5) to turn pale ; 6) with or without ܗܵܘܢܵܐ : to 

be out of one's mind / to be mad , to be crazy , to lose all sense 

 ܫܵܢܵܝܬܵܐ 
SHAA-NE-TAA 

transference , the act of transfering / moving from one place to another , changing a position , 

conveyance (?) / transportation (?) , transfering (?) / posting (an employee) to another assignment 

(?) , moving away (?) / changing residence (?) , migration (?) , money : transfer (?) / money 

ordering (?) , allegiance, support : transfering to another party (?) ; 

 ܗܵܘܢܵܐ 
HO-NAA 

:1) the intellect , the mind , reason , understanding / sense ; Rhétoré ;   ܐ ܗ݇ܘܵܐ ܘܠܵܐ ܐ ܗܘ  ܵ ܒܗܝ ܕܚܵܕ݇ ܐ݇ܢܵܫܵܐ ܛܵܒ݂ܼ
 , for he was a good man and was not lacking in sense / had a sound mind ; 2) wisdom : ܒܵܨܘܲܪܵܐ ܒܗܵܘܢ ܗ

common sense 

 

ܦ ܐ  ܦܘ 
ܲ
 ܪ 

RUP-ROO-PEH 

(intransitive verb) : to flutter , to move / flap the wings rapidly without flying or with short flights (as 

an eagle)  
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ܪܬܵܐ   ܚܘ 
KHOOR-TAA 

a poplar , a willow , 

 

 ܒܸܠܝܵܐ 
BIL-YAA 

worn , worn out , exhausted by wear , impaired , damaged by usage 

 

 ܝܵܠܕ݇ܘܲܢܵܐ 
YAA-LOO-NAA (male) / YAA-LOON-TAA (female) 

diminutive of  ܝܵܠܵܕ݇ܐ : a little boy , Rhétoré : ܝܵܠܘܲܢܵܐ : a young man , a teenager 

 

ܛܵܐ   ܠܝ 
LEE-TdAA 

cursed , being under a curse , damned , accursed 

 

 ܚܠܵܦܐܵ 
KHLAAP-TAA 

verbal noun of ܚܵܠܸܦ : a change , a transformation , a modification , a variation , an evolution , being 

changed or exchanged , changing places , being swapped ; 2) an offering 

 

ܪܬܵܐ  ܡܘ   ܬܸܕ݂ܼ
TID-MOOR-TAA 

a marvel , a wonder , a prodigy , a miracle , what causes astonishment or wonder  

 

 ܒܸܠܘܲܪܵܐ 
BI-LO-RAA 

Pearl/necklace  (MAAR-GAA-NEE-TAA is Greek) 

 

ܪܵܐ   ܐܸܠܦ ܲ
IL-PU-RAA 

a seaman , a mariner , a sailor , a seafarer  

 

 ܟ̰ܸܠܦܐܵ 
CHIL-PAA  

Crack/split.  a split , a crack , a partial separation of parts with or without a perceptible opening , a 

breach , a schism ; 
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ܠܵܐ   ܟܠܝ 
KLEE-LAA 

(1) a crown ; 2) a chaplet , a garland , a festive wreath ; 3) a trophy / a victory award / a prize , see 

ܫܢܵܐ  (TAAJ is Persian)      ܕ ܲ

 

ܐ  ܵ ܬ݂ܼ ܝ  ܘܲܓ݂ܼ  ܙܓ݂ܼ
ZGHO-GHEE-TAA.  

Glass     (SHOO-SHAA is Arabic/Persian) 

 

 ܡܸܬܸܠܬܵܐ 
MI-TIL-TAA 

a maxim , an adage , a saying (of a proverbial nature embodying a moral or practical precept) , a by-

word , a proverb , a fable , a story ; 2) Lishani : a) a story , b) a novel 

 

 ܬܝܵܡܵܐ 
TYAA-MAA 

transitive verb) : to finish , to bring to an end , to arrive at the end of , to accomplish , to conclude , 

ressources ... : to exhaust , to consume , to use up , to deplete completelyexhausted 

 

ܡܵܐ   ܬܝ 
TEE-MAA 

finished , ended , concluded , having arrived at the end of , exhausted 

 

ܦܘܲܪܵܐ   ܫܝ 
SHEE-PO-RAA 

Trumpet 

 

ܬܵܐ ܣܩܘ 
ܲ
   ܥ 

US-QOO-TAA 

difficulty , arduousness , hardness / toughess (of a job, problem ...) , figurative sense : a roadblock , a 

spoke in the wheels ;  ܬܵܐ ܣܩܘ 
ܲ
ܸܕ ܥ   to contend , to make difficulties , to throw up roadblocks , to put a : ܥܵܒ݂ܼ

spoke in the wheels ;  ܐ ܣܩܘܵܬ 
ܲ
ܟ݂ܼ ܒܥ  ܩܝܐܵ ܟܪܝ   a long journey rife with difficulties , a journey full of : ܚܙܘ 

hardships , a difficult / arduous hike , a trek ; 

 

ܡܵܐ   ܫܝ 
SHEE-MAA 

entire , complete , whole ; 2) adverb : so much ; 3) past participle of ܫܵܐܸܡ : unlucky , miserable / poor 

, unfortunate ; 4) Oraham : perfect , ideal , flawless (?) / faultless (?) , consummate , utter , sheer , 

absolute , entire / pure ; feminine 
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ܩܕܵܢܵܐ   ܦܘ 
POOQ-DAA-NAA 

1) a command , a thing commanded , an order given / a rule / a tradition to keep , a behest , a decree , 

a visitation ;  ܵܠܟܵܝܐ ܩܕܵܢܵܐ ܡ ܲ  ; a royal command ; 2) authority , rule : ܦܘ 

 ܫܦܚܵܵܐ 
SPAA-KHAA 

(intransitive verb) : liquid : to shed / to pour , to be poured , to be spilled , to flow , to empty out , to 

burst forth , to overflow ; 

 

ܦܘܲܪܵܐ  ܢ ܲ
ܲ
 ܐ 

U-NU-PO-RAA 

1) a report ; 2) an accusation ; 3) anaphora part of the Church of the East mass , covering of chalice ; 

4) celestial equator ; 5) the rising of a star ; 6) Vernacular Sureth :  ܢܦܘܲܪܵܐ  a news : [:an ' pu ra] / ܐ ܲ

report ; ܵܕܵܥܝܐ ܢܦܘܲܪܵܐ ܝܘ 
ܲ
 ; a media report : ܐ 

 

 ܡܸܬܚܵܐ 
MIT-KHAA 

 a space of time , a while (?) , a time ; 2) a machine for keeping calico straight during manufacture ; 

3) Oraham : the extent , the space to which a thing is extended , the scope (?) , the range 

 

ܢ݇ܒܵܪܵܐ   ܓ ܲ
GU-BAA-RAA (male)   /  GU-BAAR-TAA (female) 

1) a giant , a hero , a man of extraordinary bulk and stature , a big man ;   ܢ ܝ ܐܸ ܲ ܟܬ݂ܼ  ܘܓ̰ܝ  ܡܕܘ  ܝ ܕܓ̰ܵ ܬ ܒ ܲ ܝܟ݂ܼ ܐܝ  ܕ 
ܠܵܗܵܐ  ܗ ܡܵܪܝܐ ܐ ܲ ܠ  ܝܟ݂ܼ ܕܝ  ܝܠܵܢܵܐ ܕܟܠ ܕ  ܲ ܢ݇ܒܵܪܵܐ ܘܚ  ܐ ܠܚܵܕ݇ ܓ ܲ

ܹ̈
ܦ  ܝܫܝ  ܙܥܝ 

 how could they move were they not : ܠܵܐ ܦܵ

pushed by a giant and all-powerful one like our Lord God ? / how could they move from their place 

if they were not pushed by a gigantic and all-mighty / almighty like our Lord God ? ; 2) masculine 

adjective : huge , gigantic , titanic / powerful , strong , project, task : mammoth (?) ; feminine :  ܢ݇ܒܵܪܬܵܐ  ܓ ܲ

- a heroine ; 3) Job : 9, 9 : Orion ; plural :  ܢ݇ܒܵܪ ܹ̈ܐ  ; Isaiah : 13, 10 : Orion : ܓ ܲ

 

ܠܕܵܪܵܐ   ܒܝ 
BIL-DAA-RAA 

a) courier , an express messenger ; b) a travelling attendant ; c) Awde/Lamassu/Al Jeloo : mail / post 

ܛܪܘܲܢܵܝܐܵ ; ܩ ܲ ܠܕܵܪܵܐ ܐܸܠܝ   ; an email / an e-mail : ܒܝ 

 

ܫܵܐ  ܲ  ܚ 
KHU-SHAA 

suffering / pain / ache , disease , sorrow , grief / bereavement , care , heartache / heartbreak , pain / 

agony / misery , anguish / distress , heartsickness , sadness ; 2) Oraham : worrying , feeling / 

expressing great care or anxiety / heartbreak / heartache (?) 

 

ܛܵܐ  ܠܘ   ܒ ܲ
BU-LOO-TdAA 

1) an oak / oak-tree ; 2) an acorn 
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ܪܵܐ   ܫܵܡܝ 
SHAA-MEE-RAA 

1) adamant / adamantine / adamantite , a stone imagined (in Ancient times) to be of impenetrable 

hardness ; 2) a diamond   (AL-MAAS is Arabic) 

 ܩܵܝܵܐ 
QAA-YAA 

Boulder/ large fixed stone 

 

 ܠܝܵܝܵܐ 
L-YAA-YAA 

verbal noun of ܐ  ; a lamentation , a wail , wailing / bemoaning / moaning : ܝܵܠ 

 

ܝܪܵܐ   ܕ ܲ
DE-RAA    

monastery 

 

ܠܬܵܐ   ܥܵܓ ܲ
AA-GUL-TAA   

1) a wheel ; 2) a vehicle / a carriage / a conveyance ; 3) a girl's coffin ; 4) constellation : the Big 

Dipper 

 

 ܦܣܵܣܵܐ 
PSAA-SAA 

a permit , a license , a permission , a written authorization given by the authorities / a leave ;   ܬܵܐ ܝܗܵܒ݂ܼ
 giving permission / license : ܕܦܣܵܣܵܐ

 

 ܚܵܙܘܲܩܵܐ 
KHAA-ZO-QAA  

Pilgrim 

 

ܩܵܐ   ܚܵܙܘ 
KHAA-ZOO-QAA   

1) a wayfarer , a traveller especially on foot , a voyager ; 2) a diaphragm , a membrane ; 

 

ܩܝܵܐ   ܚܙܘ 
KHZOOQ-YAA 

a trip , a travel , a voyage , wayfaring , traveling , a journey , passage from one place to another 

(distant or near) , a walk (?) / a ramble (?) / a jaunt (?) / a wander (?) / a ride (?) , a crossing (?) ; 

ܐ  ܣܩܘܵܬ 
ܲ
ܟ݂ܼ ܒܥ  ܩܝܐܵ ܟܪܝ   / a long journey rife with difficulties , a journey full of hardships , a difficult : ܚܙܘ 

arduous hike , a trek ; 

 

ܪܬܵܐ   ܓܵܙ ܲ
GAA-ZUR-TAA 

an island/an isle 
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 ܥܡܵܪܵܐ 
U-MAA-RAA 

to dwell , to abide as a permanent resident , to live in a place , to inhabit , to sojourn / to stay / be 

settled -in a place- ; 

 

 ܥܵܡܪܵܢܵܐ  
UM-RAA-NAA 

1) a dweller , an inhabitant , one who inhabits / dwells / lives in a place , a resident , an occupier / 

occupant , a denizen , a native (?) ; 2) a sojourner ; 3) a settler ; 

ܣܵܪܵܐ   ܐܝ 
EE-SAA-RAA 

a bundle, a roll, bunch of straw, tied things 

 

 ܒܪܵܡܵܐ 
BRAA-MAA 

to gnaw , to bite off , to eat away by degrees , to corrode , to erode ; 

ܪܬܵܐ  ܲ ܪܫ  ܲ  ܫ 
SHUR-SHUR-TAA 

liquid, fine matter ... : pouring , the act of one who pours , shedding (?) , spilling 

 

ܪ ܐ  ܪܫܘ  ܲ  ܫ 
SHUR-SHOO-REH 

(intransitive verb) : 1) to pour , to fall continuously and abundantly (waterfall, pelting rain, shower 

...) , to shower , to be shedding (tears ...) , to stream , to flow in a stream , to sprout , to spirt 2) plants 

: to sprout  

 

ܛܪܵܐ   ܚܘ 
KHOOTd-RAA 

1) a stick , a staff , a walking stick , a rod , a scepter / a sceptre , a pastoral staff , a shepherd's crook ; 

2) a pestle , see ܚܵܛܸܪ ; 
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ܚܬܵܐ ܘ ܲ   ܩ ܲ
Quwukhtaa 

QU-WUKH-TAA 

clamoring , uttering loud and continued outcries , shouting , yelling , bawling , hollering ; 

 

 ܣܸܡܝܵܐ
SIM-YAA (male)  / SMEE-TAA (female) 

blind.     KOO-RAA is Turkish/Persian 

 

ܐ  ܵ ܓ݂ܼ ܓܝ   ܕ ܲ
DU-GEE-GAA 

deaf.  KU-RAA is Kurdish 

 

ܓܵܐ   ܕܘ 
DOO-GAA 

a deaf-mute , one deprived of speech or hearing , a deaf person , a mute person , a dumb person ; 

 ܠܵܐܠܵܐ 
dumb , destitute of the power of speech , unable to utter articulate sounds , mute , silent ; 
 

ܪܵܐ  ܬܝ 
ܲ
 ܥ 

U-TEE-RAA  

rich , wealthy , well-to-do 

 

 ܣܬܵܡܵܐ
STAA-MAA 

Iron. Steel 

 

 ܟܪ̰ܵܬܵܐ 
CHRAA-TAA 

1) (intransitive verb) : to slip , to slide involuntarily and suddenly , to pass away or escape without 

notice ; 2) to fire (a gun) , to go off (a firearm) , ܐ ܪܩ  ܲ 3;  ܡܫ   to obtain by resorting to trickery 
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ܢܵܐ   ܡܥܝ 

M-UYNAA 

a spring (of water) an issue of water from the ground , a natural fountain ; 

ܪܬܵܐ   ܨܘ 
SOOR-TAA 

an image , a picture , an imitation / representation -of a person, things ...- (sculptures, drawn ...) ; 2) a 

similar form / a same shape , a same figure , a statue , a likeness / a resemblance ;  ܪܬܵܐ ܕܵܐ ܨܘ  ܝ   : ܦܐܸܵܫ ܥܒ݂ܼ
to be formed / created / made / shaped ; 3) a drawing , an illustration ;  ܢܬܵܐ ܘ ܲ ܵ ܪܬܵܐ ܡܓ݂ܼ  a painting ; 4) a : ܨܘ 

description ; 5) plural :  ܐ ܬ 
ܲ
ܪ   ; chronicles not the Book of the Bible , a history : ܨܘ 

 

ܦܩܵܐ   ܐܘ 
OOP-QAA 

1) the horizon , the skyline (?) ; 2) the range 

 

ܫܵܐ   ܢܵܩܘ 
NAA-QO-SHAA 

1) a sounding-board (used instead of a bell and struck with a mallet) , a gong ; 2) Rhétoré : one who 

strikes , a cithar player , a bell ; 

 

 ܫܵܘܵܐ 
SHAA-WAA 

the name of a black stone ; 

 

 ܫܦܚܵܵܐ 
SPAA-KHAA 

(intransitive verb) : liquid : to shed / to pour , to be poured , to be spilled , to flow , to empty out , to 

burst forth , to overflow ; 

 

ܬܵܐ  ܥܡܵܢܘ   ܛ ܲ
TdU-MOO-TAA 

1) tastiness , the state of being pleasing to the palate , the flavor / flavour , the savor / savour ; 2) 

Lishani : acumen , innate ability / gift , desire (?) / strong liking (?) / partiality (?) ; 

 

 ܪܸܟܬܵܐ 
RIK-TAA 

a macaroni , a noodle , a spaghetti , a thin strip of dough flattened and cut fine and dried ; 
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 ܬܸܟܬܵܐ 
TIK-TAA 

a string running in a hem to hold up trousers 

a drawstring , a string (ribbon, tape, rope) running through a casing of hem for the purpose of 

drawing up / tightening / narrowing an opening , a lace 

 

 ܪܕܵܝܬܵܐ 
RDE-TAA 

1) approval , approbation , sanction , assent , consent , endorsement / indorsement , 

 

 ܩܢܵܙܬܵܐ 
QNEZ-TAA 

1) shrinkage , the act of shrinking / contracting (into less bulk) / getting more compact 2) fear ... :  

cringing , recoiling / drawing back , flinching ; 3) people, animals ... : drawing together , gathering 

(together) , packing together ; 3) plaits , sewing : gathers , see ܐ ܦܠ 
 ; ܩܪܸܹ̈

 

ܡܵܐ   ܦܫܝ 
PSHEE-MAA 

masculine past participle of ܦܵܫܸܡ : sad , sorrowful , mournful , affected with grief or unhappiness , 

gloomy , depressed 

 

ܪܵܐ   ܗܝ 
HEE-RAA 

1) see ܠܵܐ ܪܬܵܐ  : at a loss , embarrassed , puzzled ; Rhétoré : ܒܠܝ  ܪܵܐ / ܗܘܲܘܵܢ ܚܝ   I am : ܗܘܲܘܸܢ ܚܝ 

embarrassed (masculine / feminine) ; 2) at a standstill 

 

ܬܵܐ   ܒܵܥܘ 
BAA-OO-TAA 

a wish , a request , a desire expressed , a petition , a solicitation , an entreaty / a prayer / a begging for 

something ; 

 

ܵܐ ܒܝ   ܨ ܲ
SU-BEE-AA 

Infant . baby 

 

ܡܵܢܵܐ   ܐܘ 
OO-MAA-NAA (masculine) / OO-MAAN-TAA (feminine)  

1) a workman , a maker , a craftsman , an artificer , a carpenter , a manualist , a worker , a laborer ; 2) 

adjectif : professional , occupational / vocational , workmanlike (?) / well-done (?) / correctly done 

(?) / done right (?) ; ܹ̈ܐ ܡܢܵܝ  ܠܚܵܢܵܢ ܹ̈ܐ ܐܘ   professional jobs : ܦܘ 
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ܡܵܢܵܐ  ܲ
 ܐ 

U-MAA-NAA (masculine) / U-MAAN-TAA (feminine) 

An artist 

ܪܥܵܐ   ܙ ܲ
ZUR-AA 

1) a seed , metaphor : a child , a son or daughter , the immediate progeny of human parents , a male 

or female descendant ;  ܪܥܵܐ ܐ ܕܙ ܲ
ܵ ܕܡܟ݂ܼ ܡܝܐܵ   sexual relations , sexual intercourse , see also : ܡ ܲ ܬܵܐ / ܚܟܘ  ܦܘ  ܩܝ  ܢ ܲ

ܵܐ ܕܡܟ݂ܼ ܪܥܵܐ ܕܡ ܲ ܛܵܪ ; "sperme / "semen of getting laid : ; ܙ ܲ ܡܵܐ ܠܣܘ 
ܲ
ܪ ܡܸܢ ܪ  ܵܐ ܠܒ ܲ ܕܡܟ݂ܼ ܪܥܵܐ ܕܡ ܲ ܬܵܐ  ܪܡܵܝ ܙ ܲ ܛܢܘ  ܒ ܲ  : 

ejaculation / "placing sperm" outside the womb to prevent pregnancy / onanism ; 2) Yoab Benjamin : 

ancestry , descendants (?) , descent (?) ; 3) ܪܥܵܐ ܪ ܙ ܲ
 a seed litterally : ܒ ܲ

 

ܠܬܵܐ  ܠܩ ܲ  ܩ ܲ
QUL-QUL-TAA 

diminishing , reducing , decreasing , lessening , curtailing / curtailment , abridging , making smaller / 

less in any 

 

ܒܵܐ ܒܬܵܐ         ܛܠܝ   ܛܠܝ 
TdLEE-BAA (masculine) / TdLIB-TAA (feminine) 

1) a fiancé , a betrothed man , a spouse , a suitor , a beau , a man engaged to marry ; 2) adjective : 

wanted ;  ܣܵܐ ܕ ܦܘܲܠܝ  ܲ ܒܵܐ ܒܝ   ; wanted by the police : ܛܠܝ 

 

ܪܵܒܵܐ   ܓ̰ܘ 
JOO-RAA-BAA 

1) temptation , enticing to evil , seduction , an allurement to something evil ; 2) a trial 

 

 ܦܟܵܘܲܪ ܐ 
PAA-KO-REH 

(intransitive verb) : to gaze , to fix the eyes with a steady and intent look , to look with eagerness , to 

regard , to consider ; 
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 ܚܸܩܪܵܐ 
KHIQ-RAA 

1) glory , praise , honor / honour , admiration accorded to someone or something , high reputation , 

honorable fame ; 2) Oraham : boasting , bragging , speaking of oneself in loud and vain terms , 

showing off ; 

 

ܪܡܵܐ   ܦܝ 
PEER-MAA 

1) a censer , an incensory , thurible , a vessel in which incense is burned ; 2) see ܦܪܸܡܵܐ : a slice , a form 

, an appearance 

 

ܟܵܐ  ܲ
 ܠ 

LU-KAA 

1) a spot , a mark on a substance or body made by foreign matter , a blot , a blemish , a speck , a stain 

, a shortcoming ; 2 Corinthians : 8, 20 :  ܟܵܐ ܒ ܲ
 to blame , to find fault with , to criticize , to : ܡܵܬܸܒ݂ܼ ܠ 

charge , to censure ; 2) Rhétoré (NENA / Al Qosh) : =  ܐ ܵ ܬ݂ܼ  ; ܪܸܒܘ 
 

ܒܪܵܐ  ܲ  ܚ 
KHUB-RAA 
1) information , news , tidings , Oraham : a report , an account , a rumour / rumor , an unverifed 
word / hearsay , a story circulating by common talk , gossip ; Rhétoré (with a corroborative 
pronoun) :  ܒ ܝܟ݂ܼ ܟ݂ܼ ܲ ܐ ܲ ܝ ܕܐ݇ܢܵ ̈ ܐ ܪ̈ܵܢ ܲ  according to their words, those of some people , according to what :ܫ 

people say , they say / it is said / rumour has it that , =  ܼ݂ܝܟ ܲ ܒ ܐ  ܟ݂ܼ ܲ ܢ ܐ ܕܐ݇ܢܵ ̈
ܵܵ ܐ ̈ ܒܪܵܐ  ;ܫ  ܲ ܝܬ ܠܝ  ܚ 

ܲ
 I :ܠ 

have not heard ;  ܐ
ܵ
ܒܪ ܒܪܵܐ   ; (?) uninformed , ignorant , not in the loop , philistine :ܒܹܐ ܚ ܲ ܲ ܗ ܚ  ܬ ܠ  ܐܝ 

ܒܪܵܐ  ; he is privy to the matter , he is in the know , he is in the loop , he knows about it :ܒ  ܲ ܐ ܕܚ  ܵ ܒ݂ܼ ܵ   ܟܬ݂ܼ

: a newspaper , a magazine ;   ܒܪܵܐ ܡܸܢ ܲ  without the knowledge of , not knowing , without :ܒ ܐ ܚ 

being aware of , without being cognizant of ; 2) common in NENA, Azerbaijan, less usual in 
Urmiah : a word , song : a lyric (?) ; Rhétoré : ܝܡܢܸܬ ܲ ܒܪ  ܠܵܐ ܡܗ  ܠܟ݂ܼ ܲ ܠܘܲܟ݂ܼ ̈ ܥܝ  ܝ ܕܸܫܡܝ  ܢ ܐ ܐܵܢ ܲ

ܵܵ
: do not believe 

the words that you have heard ; Rhéthoré ;  ܒܪ ܗ ܢ ܒܟ݂ܼ ܲ
ܲ
ܕ݂ܼ ܠ  ܝ   see 6) : we did as he said , we have ;ܥܒ݂ܼ

executed his order ; Rhétoré ;   ܒܪܘܲܟ݂ܼ ܢܛ ܪܝ  ܒܠܸܒܝ  , I have kept your word in my heart ; 3) a vote : ܟ ܲ

an opinion ;  ܒܪܵܐ ܲ ܕ݇ ܚ  ܲ ܐ ܒܚ  ܗܝ  ; to agree ; 4) a price asked or offered for a thing : ܗܵܘ  ܒܪܘ  ܲ ܠ ܚ 
ܲ
ܐ ܥ   to :ܟܵܠ 

stick to the price named / agreed ; 5) a thing , a matter ; 6) a request , a command / an order , 
advice ;  ܼ݂ܟ ܒܪܘ  ܲ ܗ / ܚ  ܠ  ܟ݂ܼ ܝ  ܒܪܘ  ܲ  ; "true ! , indeed it's true ! , literally : "your word (is true) : ܚ 
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ܡܵܐ  ܵ ܓ݂ܼ  ܦܸܬ݂ܼ
PIT-GHAA-MAA 

an answer , a solution 

ܩܵܐ      ܚܵܙܘ 
KHAA-ZOO-QAA 
1) a wayfarer , a traveler especially on foot , a voyager ; 2) a diaphragm , a membrane ; 

ܢܬܵܐ  ܚܡ ܲ
ܲ
 ܬ 

TUKH-MUN-TAA 

1) meditation / contemplation , thought , reflection , the act of meditating , close or continued 

thought / thinking , mental activity , cogitation / reasoning / chewing over / rumination - of ideas 

- / consideration / pondering (?) / wondering (?) ; 2) foresight , foreseeing ; 3) Bailis Shamun : 

sentiment / feeling / opinion / viewpoint / point of view 

 

ܪܵܐ   ܩܝ 
QEE-RAA 
tar/pitch  
 

ܡܵܐ   ܪܸܬ݂ܼ
RIT-MAA 
1) tone , voice ; 2) pronunciation ;   
 

ܐ ܵ ܬ݂ܼ ܒ݂ܼ ܲ   ܡܵܘܗ 
MO-HUW-TAA  
1) a gift , a present ; plural :  ܐ ܵ ܬ݂ܼ ܵ ܐ  gifts , presents , donations (?) ; 2) Lishani ; see : ܡܵܘܗܒ݂ܼ ܵ ܠܟܬ݂ܼ  a : ܡ ܲ

queen ; 3) Bailis Shaumun ; see ܠܵܐ   a trophy : ܟܠܝ 

  

  ܥܕܵܢܵܐ
DAA-NAA 
1) (passing) time ; ܒܕܵܢܵܐ  ܥܕܵܢܵܐ  : from time to time , now and then , every now and then ;  ܼ݂ܝܟ   ܥܕܵܢܵܐ ܐ ܲ
ܸܢ : as aforetime , as before ; Daniel : 2,8 : ܒܥܕܵܢܵܐ ܥܕܵܢܵܐ ܙܵܒ݂ܼ  : to gain time ; ܥܕܵܢܵܐ  ܓܵܪܸܫ  : to take time ; ܗܲܝ  

ܥܕܵܢܵܐ  ܒܗܲܝ/  ܥܕܵܢܵܐ  : immediately , then ; Al Qosh : ܥܕܵܢܵܐ ܒܐܵܝ  : now , voir  ܢܬܵܐ ܥܕܵܢܵܐ ܟܠ;  ܕܘ   : always ; 

ܕ ܥܕܵܢܵܐ ܟܠ  : whenever ; Al Qosh :  ܲܒܥܸܕܵܢܵܗ : immediately , at once , on the spot , right away ; Al 

Qosh, conjonction : ܕ  ܥܕܵܢܵܐ  : when , as ; ܕܥܕܵܢܵܐ : temporary / provisional ; 2) a (convenient) season 

, the right time , the fit time , the suitable time , the nick of time ; 3) a moment , a while , a 
minute ;  ܐ ܝ ܗܘ  ܲ

ܕ ܥܸܕܵܢܹ̈ ܐ  ܠ   : there were times / moments when 

  



 

401 

 

ܪܵܐ ܬܝ 
ܲ
  ܥ 

U-TEE-RAA 
1) rich , wealthy , supplied with land / money / goods / riches , opulent , affluent , well-off / 
well-to-do ; Rhétoré ;  ܢ ܕܸܬ ܐܸ ܪܵܐ  ܗ݇ܘܵܐ   ܦܝܵܫܸܬ ܒܸܕ  ܗܵܕܵܟ݂ܼ   ܗ݇ܘܵܐ   ܥܵܒ݂ܼ ܬܝ 

ܲ
ܥ   : if you had done that way you would 

have become rich / had you done that way you would be rich ; feminine :  ܪܬܵܐ ܬܝ 
ܲ
ܪܩܘܲܣ;  ܥ  ܝܟ݂ܼ  ܡ ܲ   ܡܸܟ݂ܼ  ܐ ܲ

ܩ ܲ ܗ ܐܸܣܚ  ܪܵܐ݇ܝܠ  ܬܝ 
ܲ
ܥ   : Mark is as rich as Isaac ;  ܼ݂ܝܟ ܗ ܕ  ܠ  ܪܩܘܲܣ  ܕܝ  ܪܵܐ  ܡ ܲ ܬܝ 

ܲ
ܡ  ܥ  ܟ݂ܼ   ܗ ܲ ܩ ܗܵܕ ܲ ܲ ܐܸܣܚ   : Mark is as rich as 

Isaac ; ܪܩܘܲܣ ܩ ܡ ܲ ܲ ܝ ܘܐܸܣܚ  ܲ
ܝ ܚܵܕ݇ܝܠ  ܲ ܬ݂ܼ  ܪܘ  ܬܝ 

ܲ
ܒܥ   : Mark and Isaac are equally rich / as rich as one another ; 

2) JAAS : perfect / top level / expert / rich in experience /experienced / highly skilled / seasoned 
(?) ; JAAS :  ܡܠܗ݇ܘܲܢ ܢ  ܩܝ  ܗܸܐ   ܓܵܘ ܲ ܠܦܵܢܸܹ̈ܐ ܣܸܒ݂ܼ ܠܗܘܲܢ ܕܡ ܲ ܚܫܸܒ݂ܼ ܪܸܹ̈ܐ   ܘܡܘ  ܬܝ 

ܲ
ܒܠܸܫܵܢܵܐ ܝܢܵܐ  ܕܥ   : there rose amongst us 

doubtful / dubious literally "the likeness of" teachers and they thought themselves perfect / 
experts literally "rich" in the language ;   

  ܥܸܬܪܵܐ
UIT-RAA 
riches , an abundance of property , wealth , affluence ;  
ܦܘܲܪܵܐ ܢ ܲ

ܲ
  ܐ 

U-NAA-PO-RAA 
1) a report ; 2) an accusation ; 3) anaphora part of the Church of the East mass , covering of 
chalice ; 4) celestial equator ; 5) the rising of a star ; 6) Vernacular Sureth :  ܢܦܘܲܪܵܐ  : [:an ' pu ra] / ܐ ܲ

a news report ;  ܢܦܘܲܪܵܐ ܕܵܥܝܐܵ ܐ ܲ ܝܘ   : a media report ;  
ܪܬܵܐ   ܬܸܕܡܘ 
TID-MOOR-TAA 
1) a marvel , what causes astonishment / wonder , a wonder , a prodigy , a miracle ; 2) a portent 
, an omen (?) , a miraculous sign ;  
  ܬܸܫܡܸܫܬܵܐ
TISH-MISH-TAA 
1) especially ecclesiastical : service , serving , duty / job , ministration , attendance ; Rhétoré ; 

ܡܠܵܐ ܟܵܗܢܵܐ ܗ ܡܟܘ  ܗ ܠ  ܬܸܫܡܸܫܬ   : the priest has carried out his service , the priest has performed his 

duty , the pries has done his job / his part , the priest has completed his task ; 2) especially : a 
funeral service ;  

  ܡܸܬܸܠܬܵܐ
MI-TIL-TAA 
1) a maxim , an adage , a saying (of a proverbial nature embodying a moral or practical precept) 
, a by-word , a proverb , a fable , a story ; 2) Lishani : a) a story , b) a novel ;  
 

ܵܠ   ܚܝ 
KHEE-AAL 
a feeling , what one thinks / a thought ; ܚܡܸܢܵܢܵܐ ܲ ܬ ܬ  ܐ ܒܘ   

ܵܠܹ̈ ܐ  ܚܝ  ܝܬܹܵ̈  ܢ ܐ ܘܗܵܩܘ  ܕܐ݇ܚܪ   : concerned by the 

feelings,rights and needs of others ;  

ܬ    ܨܸܦܝܵܐܝ 
SIP-YAA-EET 
purely , in a pure manner , without admixture of anything inharmonious or injurious , clearly , 
cleanly , lucidly ;  
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ܚܬܵܐ   ܬܸܢ ܲ
TI-NUKH-TAA 
a sigh , the act of sighing ;  

ܬܵܫܵܐ   ܟܘ 
KOO-TAA-SHAA 
struggle , wrestling , fighting , tussle (?) , competition (?) , feelings .... : struggle (?) ;  

ܡܬܵܐ ܲ
ܥܠ 

ܲ
  ܬ 

TU-LUM-TAA 
1) training , the act of instructing / drilling , breaking in horse ... ; 2) punishing / disciplining , 
punishment  
 

ܢ݇ܒܵܐ   ܓ 

GEE-BAA 
side , the edge , the margin , the verge , the border of a surface , one of the surfaces which 
define a solid ;   ܢ ܕܸܦܢܵܬܹ̈   ܕܸܬܡܵܢܝܐܵ ܡܸܢܕܝ ܲ ܢ݇ܒܵܢܹ̈ ܐ ܝ  ܓ   : something with eight angles or sides , an octagon ;  

  ܦܩܸܵܕ݂ܼ 

PAA-QID 

1) sometimes with ܒ  and object, and ܡܸܢ  or ܲܠ
 , for the person -second object- : to command   ܥ 

to order , to bid / to ask / to invite to , to instruct / to give instructions / to give an order , to 

summon , Classical Syriac : 2 ; ܡܦܵܩܸܕ) on a mission / task : to appoint ; 3) used by interpreters : 

to say , see ܩܸܕ ܗ ; to vouch for : ܦ ܲ ܕ݂   : So and so" says ... ; 4) imperative" :  ܦܠܸܵܢ ܡܦܩܘܲܕ ܐ ܝܠ   ; ܦܩܘ 

used by a host or an inferior : enter / come in !, sit down / be seated , oblige me ; 5) a) to visit , to 

pay a visit , to go and see , b) to look at / to have a look / to get a load ; Rhétoré ;   ܩܕܸܢܵܘܟܘ
 ܒܸܕ ܦܵ

ܦܪܵܐ  I will pay you a visit tomorrow , I will see you tomorrow ; 6) to set in order / to plan ; 7) 1 : ܨ ܲ

Samuel : 20, 18 : to miss / to be missing / to fail to be present ; 8) to send someone with a 

message to ܠܟܸܣ , to send a message to ; 
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ܪܚܵܐ   ܐܘ 
OOR-KHAA 

1) a way , a road , a path ;  ܵܢ ܪܚܵܐ ܕܓ  ܕܪܵܐ the Milky Way , see ("the road of the thieves") :ܒ݂ܼ ܐ ܐ̈ܘ    ܚܘ 

ܣ ܐܟܣܝ 
ܲ
ܐܠ  ܪܚܵܐ ܦܠܵ ܛ ; ܓ ܲ ܪܚܵܐ ܕ ܦܠܵ ܛ ; to go to meet a person : ܩܵܕ݇ܡ ܦܠܵ ܛ / ܕ ܠܐܘ    ܩܵܕ݇ܡ ܦܠܵ ܛ / ܠܐܘ 

: to go to meet a person ; ܪܚܵܐ ܠ ܐܘ 
ܲ
ܪܚܵܐ ; to expect a person : ܕ ܡܓܵܫܸܩ ܥ   to start a person : ܕܵܪ ܐ ܠܐܘ 

on a journey ; ܗܝ ܪܚܘ  ܗ ܒܐܘ  ܫ ܠ  ܪܚܵܐ  ; he went his way : ܪ݇ܚܝ   (?) to prosper , to rub along :ܐܵܙܸܠ ܒܐܘ 

ܲܡ ;
ܪܚܵܐ ܥ  ܕ݇ ܝܘܲܡܵܐ ; to bear with , to put up with , to tolerate , to stand / to suffer : ܐܵܙܸܠ ܒܐܘ  ܲ ܪܚܵܐ ܕܚ    ܐܘ 

: a day's journey , a one day-trip ; Mathew : 22, 9 : ܦܠܵܛ ܐ ̈ ܪܚܵܬ  ܐ ܕܐܘ   ܵ : the parting of the ways , 

the crossroads (?) ; ܪܚܵܐ ܕ ܫܵܗܐܘ  ܪܝ 
ܪܚܵܐ ; a high road : ܦܵ  you did not : ܐ݇ܢܵܫܵܐ ܡܸܢܕܝ  ܠܵܐ ܚܙ ܐ ܠܘܲܟ݂ܼ ܒܐܘ 

see anybody along the way / on the road ; Rhétoré ; ܪܚܵܐ ܐ ܕܐܘ  ܵ ܪܬܘܲ ܪ ܫ ܣܸܦܬ݂ܼ ܢܵܐ ܦܘ  ܗ ܡܸܣܟܝ  ܒ݂ܼ ܠ  ܬܝ   : ܝ 

poor Purto sat down on the side of the path / by the wayside of the road ; 2) Yoab Benjamin : a 

way , a custom , see ܪ ܪܵܐܙ ܙܹܐ ̈ ܹ݂ ; 3) Bailis Shamun : a trip , a voyage on foot / by road , a walk (?) 

, a wander (?) , a ramble (?) , a jaunt (?) ; 4) Bailis Shamun : preposition, see also  ܬܵܐ  by :ܡܸܨܥܵܝܘ 

means of / by way of , via , to talk on the telephone ; 

ܕ  ܟ ܲ

KUD 

1) when , while , whilst , at the time that , whereas , it being the case that / given that , as / while ; 

Rhétoré ; ܐ ܟܠܝ  ܬܵܡܵܐ ܵ ܝܬ݂ܼ ܝܢ ܒܒ ܲ ܢ ܗܵܘ  ܬ ܐܸ ܸ ܕ ܐܵܬ݂ܼ  (when you come, if I am at home stay there ; 2 : ܟܘ 

Maclean : after that , although ; ; ܗ ܦܝܵܐ ܡܸܢ ܝܸܡ  ܗ ܡܪܘ  ܫ ܠ  ܕ݂ܼ ܦܝ   and when he was abandonned : ܘܟܘ 

by his mother ; John : 21, 14 : ܗ ܡ ܠ  ܕ ܩܝ  ܕ : when he was risen ; temporal conjunct : ܟ ܲ ܕ ܕܟ ܲ  : ܟ ܲ

since , see 3 ; ܡܚܘܲܕ) if , in case of ; 1 Corinthians : 14, 27 : ܕ ܪܵܒܵܐ ܢ ܟ ܲ ܲ  let it be by two / or if : ܝ 

many , or by three at the most ; Esther : 4, 16 :   ܩ ܠܝ ܕ ܬܠܝ  ܩ ܠܝ   :ܟ ܲ   (if I perish : I perish ; 4 :ܬܠܝ 

 


